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The Guide to Norfolk Churches


D.P. (Sam) Mortlock: Born in Suffolk in 1927. Spent most of his childhood at Mildenhall where he was a choirboy at St Mary’s – one of the finest churches in East Anglia. Grammar school was followed by war service in the Indian Grenadiers. His library career begain in 1947 with the old West Suffolk County. By this time ‘church crawling’ was a compulsive habit and continued in the West Riding and in Derbyshire before he came back to East Anglia in 1960 as Deputy and then County Librarian of Norfolk, retiring in 1985. He was then Librarian to the Earl of Leicester from 1985 until 2011.


He went on to complete his coverage of all the Anglican churches in East Anglia by publishing the Popular Guide to Suffolk Churches, which has been published as a companion to the revised edition to this book. His other published works include Holkham Notes & Annals, 2002; Holkham Library: A History and Description, Roxburghe Club, 2006; Aristocratic Splendour: Money and the World of Thomas Coke, Earl of Leicester, Sutton, 2007.


The Guide to Norfolk Churches has been revised and expanded for the release of the Third Edition in 2017. An important feature of this edition of the guide is the addition of a comprehensive Name and Subject Index on pp. 392-495, composed by D.P. Mortlock. The main text is arranged by Place Name and Saints are listed in Appendix 1 (pp. 373-386).


C.V. Roberts: Former literary editor and drama critic of the Eastern Daily Press. He came to Norfolk, he recalls, on a six month stop gap: ‘But the place quickly put its spell on me,’ he said, ‘and I’m now very firmly adopted.’ As a schoolboy in his native North Staffordshire one of his absorbing pastimes – in company with a friend who was subsequently ordained – was to cycle around the villages in the area, exploring their churches and writing accounts of them. His later newspaper and magazine work, first at various points in this country and then abroad, enabled that old interest to broaden – with a change to mosques and temples when he lived and worked in the Middle East for 2½ years. C.V. Roberts died in 2012.
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Little Snoring, St Andrew by Gwyneth Cook
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‘Walk about Sion, and go round about her: and tell the towers thereof,


Mark well her bulwarks, set up her houses, that ye may tell them that come after.’


Psalm XLVIII


‘O go your way into his gates with thanksgiving,


and into his courts with praise.’


Psalm C





Foreword


As a child I used to be taken, unwillingly, around Norfolk churches by my Father. I am fairly certain I didn’t much enjoy the experience at the time, but those visits must have instilled a residual interest in, and affection for our churches, as I have now been a committee member of the Norfolk Churches Trust for several years, and indeed, I now very much enjoy visiting them myself.


The parish church is perhaps the definitive icon of rural England, and it, together with the village green, the pub and the cricket field, is the picture that so many, especially English expatriates abroad, carry with them, and remember with nostalgia as quintessential England.


Some years ago, in high summer, I was driving from Holkham to mid Norfolk, when I saw a tiny village dominated by its church tower; on impulse I turned off the main road to the village. It was a hot afternoon, no one was about and the only sound the calling of jackdaws. Inside, the well-kept church was an oasis of calm and restfulness. As I read the names of all the incumbents over the centuries, it struck me as to how very important it was to ensure that our churches continue to be well cared for, so that one’s successors are able to read a similar list with all its associations of continuity, stability and peace.


In Norfolk and Suffolk, we have the highest concentration of Mediaeval churches in Europe; 659 altogether, in a relatively small area. I urge you to spare a few minutes out of your busy lives and explore some of these beautiful buildings. I am certain you will find it as rewarding as I do.


In this, his revised guide to Norfolk churches, Mr Mortlock has provided us with a fascinating and illuminating description of each and every one he has visited. Armed with this guide the visitor cannot fail to enjoy exploring our lovely churches and having done so, it is my earnest hope that he or she will be inspired to lend their support to these marvellous symbols of our heritage.


The Countess of Leicester





Introduction


Another book on Norfolk churches? Yes. But this is a revised edition of the first one which, we believe, combined a straightforward guide to every ‘living’ medieval church in the county, with a substantial reference back-up in encyclopaedic form to a host of questions and queries which may tease the church visitor. All technical terms are pinpointed in the main body of the text by being printed in italics, indicating that they will be found in the Glossary and Appendices.


This book, moreover, is not written by specialists, but by enthusiasts, whose declared object is to share, as widely as possible, their own lively pleasure and fascination with the subject in hand. To us the real appeal is that once you have broken the code and learned the language, then every church is different; every single one, be it ever so humble, has something of its own to offer.


The essentials of a good building, wrote Sir Henry Wotton, early in the seventeenth century, are ‘commoditie, firmness, and delight’. Lovely! But what he did not mention were the delights to be found inside these commodious buildings – spelled out, in our churches, in centuries of additions and oddities, glories and disasters, eccentricities and ornamentations, which can turn a simple visit into a voyage of discovery.


At random: Why does that painted saint hold a scallop shell? – or that one have a couple of deer skipping round her feet? (See St James the Great and St Withburga, one of Norfolk’s own saints.) South Walsham’s medieval screen reminds us that there was serfdom and slavery hereabouts. At Great Snoring, a 1710 memorial records the death of three brothers who all ‘fell to the same shaft from the quiver, namely smallpox’, bringing home the epidemic horrors of that time. And who occupied the three seats in the the three-decker pulpit at Warham St Mary, or the sedilia beside inumerable Norfolk altars? On a grand tomb effigy at Ashwellthorpe, a nobleman has a Collar of S’s around the neck – an introduction to an ancient world of rank and favour. In Norwich, the church of St Giles has a curious iron basket in the s. aisle – so what was that for? And so the questions go on – and we have tried to answer as many of them as we can.


But a church is not just a building, constructed to specific architectual patterns, interesting though they often are. It is, much more importantly, an enduring witness to faith, a mirror of the community it has served for centuries, and a microcosm of the history of England itself. In a moving, indefinable way, it is a living thing, an ageless symbol of continuity, the links of its chain formed through the years by the countless good souls who have worshipped there, loved the place and have, at last, been buried in and around it. Sister Hilary Markey once said of a country church: ‘The very stones can speak, causing hearts to open in this holy place, where prayer and worship ceaselessly offered for centuries are part of the fabric’.


If, by chance you walk into a church that is neglected, damp, dismal, unloved, the sadness you feel is much more than regret at seeing the beautiful work of men’s hands being neglected. Rather, the sadness is contained within the stones themselves, as though the very place mourns its desertion. In Norfolk there are a number like that. But there would be many more if it were not for the splendid work of the Norfolk Churches Trust who keep many churches open, for worship and for visitors, which would otherwise have closed their doors forever. Added to that, the tremendous work being doing by the Churches Conservation Trust across the country have saved over a score of Norfolk churches and guarantees their presence for future generations to use and enjoy.


Not that problems of upkeep are a modern phenomenon. In 1562 The Second Book of Homilies talks of ‘. . . sin and shame to see so many churches so ruinous and so foully decayed in almost every corner . . . suffer them not to be defiled with rain and weather, with dung of doves, owls, choughs . . . and other filthiness.’


It our good fortune that so many of our heritage still remains to us. Especially so in Norfolk, with its rich profusion of well over 600 medieval churches individually detailed in this book. Our policy has been to include only medieval churches (plus some later buildings of merit and interest, and the number of these has been significantly enlarged in this edition) which are ‘in use’, including buildings used only occasionally.


Almost all church towers contain bells, but unfortunately quite a number of them cannot be rung for a variety of reasons. For those that are in use, brief details are appended to the entries, giving the weight of the tenor and an indication of the quality of the best.


A final point. That so many churches are kept locked today is an unhappy reflection on our society and its rising numbers of thieves and vandals. We have visited every church listed and the matter of obtaining keys was sometimes a challenge. Leafing through an 1846 copy of Sketches for an Ecclesiology of the Deaneries of Sparham, Taverham and Ingworth, one realises that this is another age-old problem: ‘It is very tiresome when one has travelled so far – in our case 12 miles – to see a church, to find that the parish clerk lives a mile off: and on reaching his cottage to hear that he has gone out, and has taken the key in his pocket . . .’


Could we make this appeal to today’s clergy: That a clear notice should be sited where it is easily seen, saying not only who has the key, but where they live and giving a telephone number if at all possible.


To all those incumbents, church-wardens, key-holders and the countless people who have extended to us their help and kindness, we return our warmest thanks, and a special thank you to Michael Daley for all his assistance in the preparation of the illustrations for this edition.
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Elevation and Ground Plan of a Medieval Church
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	Styles of Architecture  

	Monarchs 






	An instant check-list – but see ‘Appendix 2 –
 Styles of Architecture’ for detailed background.
 All dates are approximate only. 






	Saxon – C7 to the Conquest (1066) 






	Norman – 1066 to about 1200 

	William I, 1066-87
William II, 1087-1100
Henry I, 1100-35
Stephen, 1135-54
 Henry II, 1154-89
Richard I, 1189-99 






	Transitional/Early English – 1200 to 1300 

	John, 1199-1216
Henry III, 1216-72
Edward I, 1272-1307 






	Decorated – 1300 to 1350 

	Edward II, 1307-27
Edward III, 1327-77
Richard II, 1377-99 






	Perpendicular – 1350 to 1500 

	Henry IV, 1399-1413
Henry V, 1413-22
Henry VI, 1422-71
Edward IV, 1461-83
Richard III, 1483-85 






	Tudor – 1500 to 1600 

	Henry VII, 1485-1509
Henry VIII, 1509-47
Edward VI, 1547-53
Mary I, 1553-58
Elizabeth I, 1558-1603 









Map references in brackets after the church names refer to the map on pp. 12-13. References to Glossary and Appendix entries in the text are printed in italics.





Alphabetical Guide to Churches


Acle, St Edmund (K4): Many Norfolk church towers have a mark showing where an earlier roof has been superceded by one of lower pitch, but here the thatched nave roof partially obscures the lancet bell opening in the e. face of the octagonal top and is obviously not original. The round lower stages of the tower probably date from before the Conquest. Entry is by way of the C15 n. porch, which has an interesting carving in the left-hand spandrel. A couple kneel with their rosaries and may well be the donors. Inside the porch, the e. window still has ‘God Save the King 1616’ roughly carved, and one wonders whether the King James’ Bible of 1611 had just reached the village to prompt a loyal response. The font is a fine piece and is one of the few that can be dated accurately. On the top step is incised in Latin, ‘Pray for the souls of those who gave this font to the glory of God A.D. 1410.’ The bowl panels have: e., the Trinity – God the Father crowned and bearded, with a cross between his knees (from which the figure of Christ has been removed) and a (replacement) dove on his shoulder; s., an angel holding a Trinity shield; w., a Pietà with the head of the Virgin re-cut; n., an angel with a shield depicting the Instruments of the Passion; the four Evangelistic Symbols in the other four panels. The stem has alternating woodwoses and lions. A great deal of the original colour survives. The C15 rood screen is said to have come from elsewhere and it enhances the church wonderfully. It was well restored in the 1920s and has two lovely ranges of tracery, one above the other. The panels are dappled with sacred monograms and ‘E’s for St Edmund with crossed arrows as the sign of his martyrdom. The rood stairs were in a C16 brick and flint exterior turret, and the base of this has been converted into a sacristy behind a grill. At a glance, this seems to have a fireplace but it is really a collection of fragments from a Norman doorway discovered in the nave wall in 1927. On the n. wall of the chancel a board labelled ‘Do not remove’ covers the fascinating remains of an inscription in Latin which translates:


O lamentable death – how many dost thou cast into the pit.


Anon the infants fade away, and of the aged, death makes an end;


Now these, now those, thou ravishest, O death on every side.


These that wear horn (head-dresses) or veils, fate spareth not.


Therefore while in the world the brute beast plague rages hour by hour.


With prayer and with remembrance deplore death’s deadliness.


Although Dr Pevsner dates it as C15, Dr M.R. James, a leading antiquary of a previous generation, picks out the reference to ‘ladies’ horned hats’ as a pointer to the period of the Black Death in 1349. Below it, a brass to Thomas Stones (d.1627). This is a very late date and is one of only six known from the reign of Charles I. In beautiful condition, it bears the lines:


The Lord has caused this painful [i.e. diligent] shepherd die,


To live with Him in joy eternally.


The church has a ring of 6 bells, tenor 9-1-19 cwt.


Alburgh, All Saints (I7): Known locally as ‘Arbrough’. For a relatively small church, the tower is tall but was probably not always so. The buttresses go only to the second stage and the belfry is a late Perpendicular addition. On top are elaborate stepped battlements and corner pinnacles which have most unusual little flying buttresses. One Sunday afternoon in 1895, during the service, two of the pinnacles came crashing down, leaving the rector preaching to an empty church after the entire congregation had fled! The niches by the w. window have lost their canopies but the door below has attractive flushwork panelling on either side. The big s. porch was built by the local family of Wright in 1463 and was subject, like the rest of the church, to full scale restoration by the rector in 1876. He raised the chancel walls by 6ft., installed a waggon roof there, built a new vestry, took down the old w. gallery and opened the tower arch. It was then that the piscina in the nave was uncovered, and in 1936 the base of the rood screen was restored and put back into its proper place. The work was well done, and the red and green stencilled panels have very fine tracery which is both intricate and crisp. There is a lot of the original gesso ornament on the leading edges, you can see that the main uprights had a continuous series of little saints in niches, of which four remain. Note that the wall plate of the arch-braced roof has a cresting that matches the one along the top of the screen. On the n. wall, matching tablets – one, to a 2nd lieutenant of the Warwickshire Regt., has a military shako hat in bas relief; the other, to a captain in the Queen’s Bays, has a plumed helmet. The church has a good ring of 8 bells, tenor 9-3-13 cwt.


Alby, St Ethelbert (I2): C15 tower, but the nave is earlier and has clerestory windows although there is no trace of aisles having been built. There is a coarse unadorned piscina in the chancel with two credence shelves that might well be original. Another rudimentary piscina for the nave altar is cut in the step below the window on the s. side, and opposite there are stairs to the rood loft. One can still see the stub of the rood beam and loft floor high on the n. wall. There are four consecration crosses incised in the walls on either side of the chancel arch, and the heavily varnished bottom half of the screen remains.


Aldborough, St Mary the Virgin (H2): Well away to the s.w. of the village, on the Matlask road and, having lost its tower in the C18, easy to miss. The church was extensively restored in 1847, and the perky bell-turret of 1906 renovated in 1968. Carstone quoins at the w. end of the nave and halfway along the s. wall indicate Norman origins, but the windows and much of the present building are C14. The n. aisle was probably added in the C13 and the piercing of the nave wall was roughly done. The three good brasses in the nave were moved to their present position early in the 1900s. Close to the chancel step, the brass to Anne Herward (d.1485) shows the elegant butterfly head-dress of the period. West of this is a brass to a civilian c.1490, and further w. still is the brass to Robert Herward (d.1481), Anne’s husband, shown in armour. There is an interesting series of small corbels in the porch, nave and aisle, and the exterior modern metal gargoyles are an unusual feature. The statues of the Virgin and Child in the sanctuary and in the niche over the s. door are by H. Rogers.


Aldeby, St Mary (K6): There was a Benedictine Priory here in the C12 and that explains why this small village church is quite elaborate, with a central crossing tower, a n. transept, evidence of a s. transept, and a s. chancel aisle. Although one enters now by a richly decorated C14 porch, the w. front has a lovely Norman doorway with three columns on each side topped by individually carved capitals supporting an arch full of zigzags and cones. Inside, the nave with its plain white plastered ceiling, the narrow arches of the central tower, and the darker chancel beyond with a glow of stained glass in the e. window, provide a vista hard to match in many a larger church. The C15 font has plenty of space round it at the w. end and the painted cover is very beguiling – Jacobean in spirit but probably late C17. Although the tower is Norman, there are none of the usual clues and it was partially rebuilt in 1833. The tablet on one of the n. piers compounds the confusion: ‘This Stepll was belt 1633’! A modern partition has been inserted to make the n. transept into a self-contained (and no doubt warmer) chapel; the altar here is an unusually lightweight Stuart table. The chancel is largely C13 and the piscina with stepped two-seat sedilia are of that period, although sharply restored. Above them, a curiosity – the memorial to Henry Carpenter who died in 1888 aged 85 and Ellen Lucy his wife. She has doubtless gone to her rest, but the stone still waits for the blanks to be filled in. The 1888 glass in the e. window is anonymous but extremely pleasing. Rich foliage background to the figures, and strong crimson, blue, and apricot colours in the robes are effectively balanced with pale lilac and yellow. For those with a taste for euphony, there is in the chancel the grave of Thomasine Trott who died in 1652. One of the happy accidents of matrimony. The church has a ring of 5 bells, tenor 9 cwt.
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Aldeby, St Mary: Norman w. doorway


Alderford, St John the Baptist (H4): One of the thin C14 towers with added w. buttresses which are common in the county – made to look taller than it is by having small and narrow bell openings very close to the top. There was a C14 n. aisle but this has gone, leaving the arcade embedded in the nave wall. The s. side of the continuous nave/chancel has a nicely varied range of windows – two with flowing (slightly different) tracery, one with a four-centred Perpendicular arch, and eastern-most (blocked) with three ogee–headed lights under a square label. Over the porch door, a wooden sundial (C19?) with ‘Redeem the time’ in raised letters. The seven sacrament font is unusually placed just e. of the n. door and, being on two deep steps, it dominates the little nave. Some of the figures round the shaft are identifiable – St James the Great (pilgrim’s purse), St Andrew (cross saltire), St John the Evangelist (chalice), St Philip (loaves). There are demi-figures of angels with scrolls in the corona, and the bowl panels are (clockwise from the e.): baptism, ordination, mass, penance (note how the angel all in feathers drives the devil back), confirmation, marriage, extreme unction and the Crucifixion. Traces of colour remain. The altar reredos is made up of recoloured panels – probably from the former rood screen, and the stairs for the rood loft are set in the s. wall, marking the division between nave and chancel. As you leave, have a look at the old knocker in the centre of the door – it has been there at least 600 years.


Anmer, St Mary (D3): Reached by a winding drive, the church stands close by Anmer Hall in a very pretty setting. The early-C14 nave has its original n. doorway, and there are two varying Perpendicular windows on that side. Although the C13 chancel was over-restored in 1880, it still has wrap round buttresses typical of the period, and the e. window was faithfully reproduced; there are fascinating grotesques at the gable ends and as stops for the e. window – teeth bared and tongues out. The C15 tower has a little flushwork on the buttresses and large gargoyles below the battlements. The early-C14 s. porch is very robust, with an unusual stone tunnel vault on transverse ribs. Inside, there is a modern screen just e. of the door, leaving the w. end mainly clear around the simple C15 font. In the gloom, one can just about see six hatchments of the Coldham family and a big Royal Arms of George III on canvas; it is a complete achievement. Like the nave, the s. chapel is C14 and has very nice flowing tracery in the e. window. The rood stairs rise from here and must be contemporary with the chapel. The screen across the entrance is modern, there is an C18 baluster font, and the reredos is a memorial to Admiral Sir Henry Keppel. The two monuments on the s. wall are interesting because one was used as a pattern for the other; they are handsome cartouches, with a little drapery, and coloured crests on top – Rachel Coldham’s inscription in Latin (1727), Thomas and Elizabeth Patrick’s in English (1730). On the n. wall of the chancel, three pictures by Sir Noel Paton: ‘The Man of Sorrows’ and ‘The Good Shepherd’ flank a larger ‘Watch and pray’; dated 1883 and typical of the period, they were given by Queen Mary, who took a personal interest in this church.


Antingham, St Mary (I2): Two churches in one churchyard and an old wives’ tale that they were built by two sisters, virtuous Mary whose church remains intact and dissolute Margaret, whose church lies ruined and swathed in ivy. St Mary’s is mainly mid-C14 with a later variation to the top of the tower, and the windows have a common theme of reticulated tracery. The wide and high arch-braced roof runs right through with no division between nave and chancel, but there are extra struts at the e. end so it may have had a ceiling at one time. The chancel piscina is matched by another just e. of the rood loft stairs so there was a nave altar nearby. The two head corbels set in the chancel walls are puzzling. Munro Cautley suggests that they were used for the Lenten Veil, but they are awkwardly sited and may have been moved. The s.e. window is good C19 glass by Morris & Co. – two sisters again, Martha and Mary on either side of the Virgin. Martha endearingly has a saucepan tucked under her arm as well as carrying a spoon and a leather bottle. At the e. end of the nave is a good brass to Richard Calthorp (1562), a 17in. bearded figure in full armour. His wife’s brass is gone, but below a long inscription there is a separate plate with 19 of their progeny grouped in mourning.


Arminghall, St Mary (I5): The peculiarly bold flintwork of the outside of this church immediatly catches the attention, its strong colouration suggesting rather sea-shore shells than flint. Nonetheless the hand of restoration lies heavily on the exterior. The tower is in the Decorated style of the first half of the C14, though it was actually built in the second half of that century – a common example of time-lag in styles. It has battlements picked out in battle-grey flints, and pleasant geometrically-styled belfry openings, with quatrefoils in the tracery heads. The body of the church is earlier, of the C13, with an unusual profusion of simple lancet windows, and a neatly restrained Perpendicular e. window of the late C14/early C15. Inside, a simple ‘single hall’ with a modern barrelled roof; and a wooden chancel arch with open fretwork in the spandrels and a neat king post between its tie-beam and the roof (see Fig 3, Roofs). Beside the filled-in n. door is the niche of a holy water stoup. On the same side, against the chancel arch, is a large, pointed indentation in the wall whose purpose is puzzling. The charming little chancel has lancet windows on the n., deeply splayed; and on the s. a most attractive double lancet, with dropped sill sedilia, next to a large piscina niche with a restored plain arch. Nearby note the deep embrasure containing both a lancet and, below it, a low side window, its opening casement long since replaced. There are two fine late-C17 ledger-stones in the sanctuary, with splendid incised coats-of-arms of the Herne family, and of the Herne coat conjoined with that of the Cookes. Another Herne is remembered only by a tiny, faded slab in the pavement in front of the sanctuary step – in contrast, on the wall above, with a large painted wall monument, of much pomp and circumstance, to John Herne, 1661, topped by a war helmet with its crest of a coroneted swan (?). The choir stalls, though largely modern, have built into them some attractive old poppy-head medieval remnants, gone silvery grey with age.


Ashby St Mary, St Mary (J5): The tower, with a lot of red brickwork in its construction (a common feature in this immediate locality) is C15 Perpendicular, but the body of the church is much older – though on first appearance this is not evident, as it has been so thoroughly restored and, during the C19, had its windows replaced. The antiquity is evident once you look inside the porch (with its charming Tudor red-brick outer arch) – for the s. doorway there is Norman, its splendid arch has seven different patterns of carved decorations and sits on an assemblage of little pillars. There is a tiny mass dial carved into the capital on the left and what looks like a crude ‘graffiti’ attempt at one (albeit scratched out long ago) to the right. On the n. side of the nave is a Norman slit window, and on the s. side of the basically C13 Early English chancel, a clean-lined little contemporary priest’s door. A lovely, simple interior, a single ‘hall’ for nave and chancel, cosy and intimate under a plain plaster barrel ceiling for the nave and a modern panelled one, in similar shape, for the chancel. There is a plain but stylish font with an elegant, carved wooden cover – C17 or C19. By the s. door is a deep holy water stoup recess, next to a solid old chest and a poorman’s box, like a stubby wooden pillar with three business-like locks, and possibly C17. The furnishings otherwise are modern, with the exception of the robust and enormously pleasing communion rails, which again are C17. As you go, notice the amusing conceit of a screen wall across the tower arch, complete with ‘mediaeval’ battlements. Outside, near the porch, don’t miss the wonderfully evocative Victorian tombstones to George and Ann Basey, who in carved relief scenes are shown surrounded by their geese and turkeys – harking back to the days when the ‘Norfolk turkey’ tradition was at its height – and factory farming wasn’t even a bad dream.


Ashill, St Nicholas (E5): A neat church, set snug within its village, and radiating strong character the moment you see it from the lych-gate. The tower and chancel are Decorated. The s. aisle is Perpendicular, the clerestory is either very late Decorated, or early Perpendicular – harking back to the earlier form but presenting together a most striking ensemble. Perpendicular too is the most attractive two-storey porch, with its miniscule figure niche over the outer arch. Among the big, powerful tower’s special features are a splendidly traceried w. window, in exuberantly flowing lines, and a positively buoyant doorway below it, under a deeply recessed ogee arch, a composite picture not easily forgotten. Three very large Perpendicular windows almost fill the n. wall of the nave. The n. door however is patently Early English in character, pointing to the church’s C12 heritage. At the e. end of the nave’s n. wall, the faint oblong outline, almost obscured by lichens, was presumably associated with the rood stairs. Notice the put-log hole in the centre of the otherwise blank chancel n. wall. Back on the s. side, we return to this church’s most eye-catching feature: late Perpendicular windows with flattened arches in both clerestory and aisle, those above with crisp and lively tracery, and set in a wall beautifully patterned in chequerworked flint, stone and red brick, and below, the bold windows having richly adorned transoms. After all this, the interior is plain, with a big, no-nonsense nave roof, supported by massive cross beams, dated 1618. The s. arcade of six bays is elegantly of the Decorated period, as is the curiously compressed chancel arch. There are some good fragments of C15 glass in the nave n. windows; and equally small traces of original work in the otherwise modern screen. Notice the slim shafts with ring capitals to either side of the e. window – another C13 survivor, as is the rather coarse angle piscina, with its little supporting pillar and rough capital carved askew. Of the modern reredos here, perhaps the less said the better. Before you leave, look at the handsome little carved set of Royal Arms (for George IV) on the nave n. wall. The church has an excellent ring of 8 bells, tenor 9-2-0 cwt.


Ashmanhaugh, St Swithin (J3): Nicely set at the end of a narrow lane in a neat churchyard. The round tower was rebuilt in 1849 and, with a diameter of only 10ft, it is the smallest in the county. Just inside the door, the back of the nearest bench has an interesting series of shields carved with the Five Wounds of Christ, and another range below carry initials and the date 1531. The rood loft stairs are in the n. wall and the sockets for the front floor beam of the loft itself still remain. The lower doorway has been fitted with neat oak half-doors to form a seemly cupboard for the electrical mains panel. The sanctuary has a large aumbry in the n. wall, and in the s.e. corner is the tomb of Honor Bacon who, in 1591 died on the eve or the morning (tradition varies) of her wedding day. The epitaph is decayed and hard to decipher in full, but plainly begins, ‘A better mayden lived not then / And now her lyke doth lacke’.


Ashwellthorpe, All Saints (H6): From the road, the nave seems very high for its length and this is accentuated by the range of tall C15 windows. The C13 tower has little quatrefoil sound-holes, heavy buttresses with flush-work and gables on the lower ones, and a later addition of chequer-work battlements. Like the nave, the porch is Perpendicular but is disguised by having a C18 Dutch gable on top. There are large shields low down on either side of the door, plus flanking niches that have lost their canopies; by the door, a holy water stoup under a battered but still pretty ogee canopy. Inside, two good things at the w. end; first, the font given by the Knyvett family in 1660 (unusually late) – it has coloured coats of arms around the bowl and stands on a tall shaft with attached columns. Just beyond it is a C17 Italian chest, brown as a conker, with the front all carved in low relief and decorated with poker-work. The scenes have soldiers and a tented camp, and the inside of the lid is covered with mildly bacchanalian scenes, again in poker-work. The gem in this church is the alabaster tomb of Sir Edmund de Thorp and his wife Joan. He died at the siege of Louviers Castle in Normandy in 1417 fighting under Henry V, and was brought home for burial. On each side of the tomb, four standing angels bear the family arms (beautifully re-coloured); on top, the figures of the knight and his lady are of very high quality. Her hair is caught up in wide jewelled snoods and two angels with outstretched arms bear her pillows; two lap-dogs play at her feet, one plucking at the hem of her gown. Sir Edmund’s moustaches lap the edges of a helmet crowned with a chaplet wreath and his head rests on a mighty helm and plume. Most unusual to see that both of them wear the mark of privilege, a collar of S’s. For three centuries, ignorant minds and idle fingers have devised banal mementos on this lovely alabaster but have not yet subdued its beauty. Don’t miss the C13 priest’s grave slab in the n. e. corner of the sactuary. The Knyvets followed the Thorps and were some-times equally martial. Round the corner in the n. chapel is an oval tablet recording that Major Knyvet Wilson of the Inniskillen Regt. fell on St Lucia in 1796, ‘bravely leading on the Gallant Regiment to a Glorious Victory over the French Republicans’. Still the same old lot after nearly 400 years! As you go out, note the medieval closing ring on the door. A replica of the Ashwellthorpe triptych (now in Norwich Castle Museum) was placed in the Thorp chapel in February 2010.


Ashwicken, All Saints (D4): A very neat churchyard at the end of an avenue of chestnuts. There is a band of carstone in the middle stage of the early-C14 tower, massive C16 brick buttresses, a two-light w. window with cusped lancets, and single lancets above. There were battlements at one time but the top is now capped with a little pyramid. The nave has brick buttresses too, and a new vestry has been built on the n. side of the chancel. Both nave and chancel are basically C15 but there was a big restoration in 1860 and this is very evident inside, where all the fittings are Victorian. The font, curiously, was carved in Benares in an overdone C14 style. The solid C19 benches have poppy-heads and for a change, the lectern is carved wood rather than brass. But why was the eagle on its ball made to revolve?


Aslacton, St Michael (H6): An extremely pretty, compact little church on its gentle hill. It has a round Anglo-Saxon tower which, typical of its period, has two-light, triangular-headed windows, the arches sitting on heavy slabs and sturdy central mullions. The battlements are a later, Perpendicular, addition. Perpendicular too is the charming s. clerestory over the nave, with little two-light cusped windows under bold square hoods. From the same period comes the s. aisle, though its geometrically styled s.windows are modern. Again Perpendicular is the s. porch, with its surprisingly ambitious gable end: This has traceried flushwork, and a good arch under a square hood mould, with tracery, quatrefoils and floral motifs in the spandrels, which sits on slim rounded pillars with battlemented capitals. Above is a beautifully canopied figure niche – in which stands a modern effigy of a martial St Michael, armoured, winged and standing on the dragon of evil. The chancel’s Early English/early Decorated origins show in its n. wall (remodelled) lancet and its s. wall ‘Y’ traceried window. There is also here a low side window of two lights, cusped, and under a square hood. The interior of this church, so small and inviting, is most pleasing – an effect underlined, as you go in, by some very low bench pews with poppy-head-shaped cut-out benchends, rudely adzed from single hunks of wood. Roofs and furnishings are otherwise modern, including the clumsy little deal pulpit, crammed into a corner against the chancel arch but relieved by a canopied wood carving, attached to its front. The carving shows David holding the severed head of Goliath, and on the plinth on which the hero stands, a scene in miniature of he and the giant about to join in battle – C16, and Flemish, says Dr Pevsner; C17, says Munro Cautley. The arch from the Saxon tower is not original – it has been given a point – but almost undoubtedly original Saxon are the imposts on which the arch sits. The s. aisle, the charming little three-bay arcade on its trim octagonal pillars, and the graceful chancel arch, are all C15; as is the plain octagonal font, with shields carved round its bowl and floral motifs alternating with funny little grotesque faces around the foot of the stem. By the s. door, a holy water stoup; in the s.e. corner of the aisle, the diminutive entrance to the rood stair, which emerges in the nave at rood loft level. In the heavily restored chancel, a double piscina (with ugly remodelled arch) and dropped sill sedilia; and in the n. wall, by the chancel arch, another recess (again remodelled), which may have been an Easter Sepulchre. The church has a ring of 5 bells, tenor 7 cwt.


Attleborough, The Assumption of the Blessed Virgin Mary (G6): The first imp-ression of the visitor is that the tower of St Mary’s is at the wrong end and, as far as the original builders’ intention is concerned, it is. The Norman church which was raised here sometime between 1075 and 1135 had a nave and chancel e. of the tower, and of that building only the lower stage of the tower remains. In 1386 Sir Robert Mortimer founded and endowed the College of the Holy Cross – a community of five priests whose sole duty it was to say masses for his soul and for those of his ancestors. For this, Sir Robert took over the whole of the old church, and by way of reparation, he began to build the parishioners a new nave and aisles w. of the old tower. The new parish church was completed in its essentials in 1405 and coexisted happily with the secular college, housed in its predecessor, for over 100 years until the Dissolution in the 1540s. Then the college and its possessions were given to the Earl of Sussex who destroyed the choir of the old church and made off with much else; in 1602 it was reported ‘there ys no chancell there, nor hath been most these threescore yeares’. The second stage of the tower dates from the C12, and the two-light bell opening to the n. has the distinctive plate tracery in its head. There was once a tall spire which, had it survived, would have made a tremendous difference to the look of the church we see today – alas! it fell at the end of the C17. A stroll round the spacious churchyard confirms much of this chequered history, particularly at the e. end. The three lancets in the e. face of the tower are imitations, but below them one sees the Norman arch which led into the old nave, and on the e. wall of the s. transept there is the roof line to show where it joined a side aisle of the old college. The window in that wall was taken from the former buildings when they were demolished. On the s. wall above the new vestry, note the flushwork false window which matches the rest of the range – placed there presumably to give wall space inside for the big St Christopher that faced the n. door. All the windows except two at the w. end of the aisles of the ‘new’ church have attractive four-petalled flowers, characteristic of Decorated architecture but, as Pevsner points out, it is unusual to find a church finished in the early 1400s betraying nothing of the new style of Perpendicular. The C15 n. porch entrance is badly eroded, as is the flushwork above it. A big two-light window has half-angels as stops to the hood mould, and two of the three niches have little heads at the bottom of the shafts, with a half-angel between. The corner buttresses carry seated figures just below the parapet, and beasts serve as corner pinnacles with a seated figure at the top of the gable. The inside of the church is almost square at first glance, and the eye is taken up by the grace of the slender columns of the arcades – they are so tall that they seem to sway slightly outward at the top, under the gently cambered timbers of the roof. Turning to the e., the real treasure of the church awaits. From wall to wall stretches one of the most interesting and impressive rood screens in the country – and only by chance is it still here. It was covered in limewash, probably in the C17, and in 1842 the parish sold it to a Norwich antique dealer for £40. Luckily the diocesan authorities would not grant a faculty and the Bishop asked for an expert assessment. That described it in glowing terms and said, ‘it ought on no account to be removed either from the church or from its present position’. Baulked at the sale, the parish was not to be beaten and moved the whole thing to the w. end in 1845, and even had another go at selling it in 1852. There matters rested until 1932, when it was repaired, restored and returned to its rightful place. There is not another church in East Anglia that can match this screen for size and completeness. Given by the Rattcliffe family in 1475, it stretches 52ft. from wall to wall and, with its loft intact, rises to nearly 20ft. The sections facing the aisles had lost their vaulting and this was replaced, as were some of the front panels, but the rest of the work is original. One of the most striking features is the array of heraldry in the panels of the loft. Painted in the early C17, the shields, with little arabesques above and below, carry the episcopal arms of all the Welsh and English dioceses, and a chart in the n. aisle will help you to identify them. Looking closely, you will see that the panels had been used previously for Elizabethan ‘fruitful and profitable sentences’, and along the top is an inscription of the same period recording profound advice from the Book of Proverbs. The remains in the arches serve to show how delicate the lacy cusping was, and the valance of the loft is still rich. The arches that led originally to the part of the building used by the college of canons could be blocked off, and you can still see the grooves in the uprights for boards to be slotted in. Because the e. end of the church was not for parochial use, two altars were set against the front of the screen, and the panels covering the pillars on either side of the entrance formed reredoses. To the n., the tall and stately figures of St John the Baptist and St John the Evangelist flank a queenly Madonna – richly robed against a red ground and holding a sceptre. To the s., St Thomas of Canterbury, a Holy Trinity group (Christ on the cross before the Father, with the Dove of the Spirit) and St Bartholomew. All of the figures represent unequivocal English work at its best. Above the screen is a great mural, painted about 1500, which is one of the most outstanding to have survived anywhere. It was discovered in 1844 but promptly limewashed again, and in opening up the two Norman windows of the tower, the upright of the great foliated cross was destroyed. Nearly 100 years later it was again uncovered, cleaned and treated. At the top, just below the roof is an Annunciation scene (quite unusual in this position), and the figures of God and the angel can be picked out clearly. Two rows of lifesize figures flank the huge centre cross – top left: David, with Jeremiah beyond; top right: Moses, and an unidentified figure; angels hold Instruments of the Passion at either side. Below, seraphim with calm, beautiful faces cense the cross, and the figures of the Virgin in dark green cloak and red gown, and St John stand to left and right There were series of figures up each side too, but only traces of those on the left remain. It is worth taking a pair of binoculars to study the detail of this fine mural. Beyond the screen, it is two steps down into the space under the Norman tower – now a sanctuary. The arches have three sturdy attached shafts, and there are two more at the angles. The n. transept was built as a chapel by Thomas Chaunticlere who was buried there in 1378, but it is now chock full of the organ. The s. transept was built by another of the Mortimers – William, who was buried here in 1297. By one of those odd quirks of fate, the font that Whitwell Elwin threw out when he rebuilt Booton has found its way here, having spent the intervening 100 years or so in St Mary Magdalen, Norwich. Attle-borough has a most unusual lectern – not the customary brass, but all in cast iron painted black and relieved with gold. The steps that go with it rest on sinuous snakes and the handrails are in the form of palm leaves. This quietly exotic tour de force was the gift of the churchwardens in 1816. Across the nave is an exceptionally fine early-C18 pulpit which came to the church in l845 after its previous home, Broadway Chapel, Westminster, had been demolished – all of it exudes an air of lavish quality. Note the consecration crosses in the s. aisle, the remains of a St Christopher above the s. door, and a curious alms box below it – a solid baulk of timber with three overlaying hasps and with pebbles driven into the wood at the bottom. Glass by Laurence Lee was inserted in 2011. The church has a good ring of 6 bells, tenor 12-2-18 cwt. The glass in the e. window is by Lawrence Lee (1909-2011)
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Attleborough, The Assumption of the Blessed Virgin Mary: Rood screen and mural


Attlebridge, St Andrew (H4): A thin un-buttressed tower with a niche below the lancet window on the ground floor. The triple lancets of the early-C14 e. window are contained within one arch, and it has particularly good headstops outside which turn toward each other. They look unrestored. The 1864 restoration was almost certainly responsible for the curious wooden chancel arch which rests on stone corbels. In the chancel s. wall, a low side window in the bottom third of a lancet, a blocked priest’s door, and dropped sill sedilia. There is a squint in the n. wall of the chancel, cut through from the aisle, but the angle is not acute enough for it to align with the high altar and so its use is doubtful. The bulbous baluster lectern recorded by Pevsner has given way to a very plain reading desk-cum-pulpit in Columbian pine, but the priest’s desk has ten C17 turned balusters with acanthus leaf carving which must have been taken from something else. There is a little chalice brass to George Conyngham (d.1525) by the sanctuary rail.


Aylmerton, St John the Baptist (H2): The upper stage of the Norman round tower was rebuilt to the old design in 1912, when a long-blocked doorway was discovered at its base. The two-storey s. porch is tall and shallow, and looks well as one comes up the steep approach path. Its staircase fits snugly in the angle with the nave, and the original entrance door inside is beautifully solid and iron banded. The chancel was rebuilt in the mid-C14 and has a pretty piscina and two-bay sedilia, with a cusped and crocketted canopy over it. The little round faces of the headstops crop up again at the w. end of the church by the holy water stoup, which was discovered behind plaster in 1840. Before you leave, note the most unusual capitals of the s. doorway. They are castellated with arrow slits, and are reminiscent of the arms of Castile, in Spain. John of Gaunt (a great landowner in this part of Norfolk in the C14) was the patron here, and through marriage he inherited the Crown of Castile in 1371 – which may account for this minor architectural puzzle.


Aylsham, St Michael (H3): At a distance, the C17 spike on the top gives the tower a distinctive silhouette, particularly from the n.e. and the whole exterior of the church is impressive in its size when approached from the nearby market -place. The s. porch was enlarged to two stories in the late C15, and has rich flushwork panelling, the arms of France and England, and a beautiful canopied niche flanked by windows above the arch. The alternating circular and octagonal pillars of the early-C14 arcade are very effective, and the later transepts and chancel chapels are on a generous scale. The font is early-C15, with Symbols of the Evangelists, Instruments of the Passion, and the Crucifixion around the bowl. The shaft carries four shields, one of which is John of Gaunt’s, who is credited with the building of the church. The base of the rood screen has been beautifully restored by Miss Pauline Plummer. The sixteen painted figures in the panels include the donor Thomas Wymer, who died in 1507 and whose brass is on the n. side of the sanctuary. The little gesso figures on the screen buttresses are very similar to those at Cawston. Bishop Jegon, a chaplain to Queen Elizabeth and successively Dean and Bishop of Norwich died in Aylsham in 1617, and his monument is on the n. wall of the chancel. The eccentric reredos was put together by John Adey Repton in 1833; besides incorporating pieces of the top of the rood screen, it has some misericords built in. Humphrey Repton, the renowned landscape gardener, has his memorial outside the church against the s. wall of the chancel. Composed by himself, his epitaph reads:


Not like Egyptian tyrants consecrate,


Unmixed with others shall my dust remain;


But mold’ring, blending, melting into Earth,


Mine shall give form and colour to the Rose,


And while its vivid blossoms cheer Mankind,


Its perfumed odours shall ascend to Heaven.


The church has a good ring of 10 bells, tenor 17-1-6 cwt.


Baconsthorpe, St Mary (H2): A restrained, yet elegant little church. The tower was rebuilt in 1740, having fallen down the previous year – a neat reproduction, in the Perpendicular style. The body of the church is mainly of the Decorated period, except the Perpendicular windows. The chancel is older, pre-1300, but fairly heavily restored. There are some things inside: the little screen at the end of the n. aisle (it used to be in Bessingham Church, a few miles away) is beautifully simple, unaffected Perpendicular; another under the tower arch looks as if it was made up from old bench backs. The angled double piscina in the chancel is lovely, and like its adjoining sedilia is C13. Opposite, a C14 Easter Sepulchre – a bit of pomp in miniature, all crockets and arches. Crammed into the s. aisle is a huge monument to Sir William Heydon and his wife, 1592 (for about a century, the Heydons were great folk hereabouts). It is a typical example of a commission carried out in a London workshop and was just too big when it arrived. Note in the s. aisle window the remnants of heraldic stained glass – they are bits rescued after the rectory next door received a direct hit from a stray German bomb in 1941 which blew out the church windows. See also the charming little brass to Anne Heydon, 1561, set in the wall to the left of the big Heydon monument.


Bacton, St Andrew (J2): Approached from the s., an avenue of trees, grazing black sheep and a donkey provided a fitting foreground for this pretty church when visited, though beyond the scene changes drastically, to the hard-edged sprawl of the great gas terminal complex. The church tower is neat Perpendicular, with contrasting battlements, and sound-holes with shields set in tracery; and large carved figure niches set low down in the angle buttresses. Nave and chancel are a mix of Decorated and Perpendicular. Indeed, the early Perpen-dicular windows of the nave have more than a hint of Decorated nostalgia in their tracery. The e. window has been renewed in Decorated style. An agreeable, meticulously cared for interior, with the blue-roofed chancel, richly-coloured e. window glass and the particularly lovely decalogues painted on the e. wall like ancient illuminated manuscripts. A C19 reredos lurks behind curtains on the e. wall. There is a C15 piscina with handsome cusped arch, and shields in the spandrels with a lot of original colour remaining, adjoining very small triple sedilia, also C15, all plain, under flattened arches. Placed here is a dumpy stone angel with a scroll, said to have come from one of the tower buttress niches. In the nave, a few old poppy-heads remain at the w. end. Very good and unusual font, the finely carved rectangular bowl having angels with shields alternating with Symbols of the Evangelists; immediately under the bowl and flowing down to the base are more angels and garland-like canopies, whilst around the base are indeterminate animal heads – though the n.e. one surely suggests a calf.


Bagthorpe, St Mary (D2): This little redundant church retains its original Norman font – the rest is totally 1853 by W.J. Donthorne – you will see by the neat red notice board that the Norfolk Churches Trust have taken it under their wing and it is used for services. Inside, on the s. wall, framed copies of contemporary pen sketches show the old church before, and during demolition in June 1853. The font is a simple square, with columns at the angles and a pattern of interlaced cords on the n. side only. On the s. wall a large tablet to George William Chad (1849) takes some pains to chart his diplomatic odyssey as a minister plenipotentiary and an envoy extraordinary all over the place. It must have impressed the villagers no end. Good 1850s glass in the e. window and a curious cast iron hexagonal container in the vestry. It has been described as a chest, but there are lugs for a vertical partition inside and a section of the back is not solid. Some form of heating apparatus perhaps? The church has an excellent ring of 6 bells, tenor 7-0-3 cwt.


Bale, All Saints (G2): A magnificent group of 18 ilexes – evergreen small-leafed oaks – provide a noble entrance to this attractive church. The grove, which since 1919 has been in the care of the National Trust, replaces the huge and famous Bale Oak which, 36ft. in circumference, had to be removed in 1869 when it became unsafe. The C14, late Decorated, tower has below its west window, with its pretty Decorated tracery, a figure niche – a feature to be found in several towers hereabouts. The nave dates from the late C14, but the superb glass assembled in the s.e. window in 1938 is mostly C15 Norwich work. Gabriel, Mary, and a fine old bearded saint dominate a splended Annunciation scene. Above Mary, a delightful feathered Angel. Below her, two apostles against dark red backgrounds – high quality and possibly C14. Note the tiny black-and-white heraldic shields right at the bottom of the window – they bear the arms of Thomas Wilby, lord of the manor here in the reign of Henry IV (d.1413), who probably built the present church. A wonderful window, deserving of your time. Don’t miss the candle beam pulley-block high up at the e. end of the nave roof – a very rare survival, it was used to raise and lower the candle beam which lit the rood. Handsome font, dated 1470, showing the Instruments of the Passion etc. The Royal Arms are a nice example of patch-and-make-do – they were originally Stuart arms but are dated 1698, which is William & Mary, and initialled for George I, who came still later. In the nave and in the pretty n. transept (with its well preserved rood stair entrance) are remnants of wall paintings, the consecration crosses on the e. walls of nave and transept being the best. Lovely chancel of about 1300, with possibly original rafter roof; splendid e. window with very distinctive, generous tracery; and simple side windows, deeply recessed and standing out beautifully against the white painted walls. Simple angle piscina. Deep, flat and oblong recess, low in wall to left of altar, is an enigma. The church has a good ring of 5 bells, tenor 9-2-0 cwt.


Banham, St Mary (G7): Long before you get there you can see the 125ft. high ribbed lead spire – and when you arrive, threading round the pleasant tree-lined village green with its coterie of medieval and later houses, you see at once that this is a sparkling building, predominantly of the Decorated period – all of the first two thirds of the C14. The spire sits on a fine C14 tower and has, jutting out on its e. side, a tiny sanctus bell cote, lead covered too. The tower has two-light belfry openings with ‘Y’ traceries, big quatrefoil sound-holes in round frames, and a tall and slender w. window, again with ‘Y’ tracery. The chancel e. window, facing you dramatically as you approach from the gate, is a Victorian replacement with tracery which, though somewhat excessive in its exuberant version of C14 Decorated, is nonetheless very striking and complements the wealth of flowing and geometrical patterns which characterise this church. Notice also the low side window in the usual place on the s. side of the chancel – a large lancet shape with a trefoil arch. Decorated too is the fine s. porch, with trefoil headed figure niches in both angle buttresses and over the outer arch, the arch itself having floral motifs carved around it. To each side of the porch, unusually, are two two-light windows, again beautifully traceried. Tremendously spacious and light inside, with clerestory windows shedding light onto the ‘bleached look’ timbers of the nave roof, with its massive tie-beams and king posts and dated, large and clear, 1622, with the initials of the churchwardens of the time. Not to be outdone, the restoring wardens of the n. and s. aisle roofs responded in due course – in 1845 and 1892 respectively – a nice continuity of tradition. High in the w. wall is a sanctus bell opening (immediately below that little lead cote on the spire) giving the ringer an uninterrupted view of the high altar; just below, the Royal Arms of George III. Noble late Decorated arcade of five bays, on quatrefoil pillars. In the s. aisle, a good piscina, built into the base of a window, with cusped arch and, inside, a stone credence shelf; immediately to r. a painted consecration cross. In the n. aisle at the e. end, in a deep wall recess under a flowing ogee arch (complete with carved leaves and a flower in the head of the arch and a crocket on top), a rare wooden effigy, of early-C14 date, of a knight in armour, perfectly preserved – even to his aquiline nose. He is reputed to be Sir Hugh Bardolph, founder of this church, who died in 1203, but the armour of his effigy points to about a century later than that. In the angle of the small ‘cut off’ arch between n. aisle and chancel is a very large figure niche. Opposite, the low side window noted from outside. The rather bare chancel has a low tomb recess in the n. wall, a piscina and triple sedilia opposite, all wholly reconstructed. Two items of glass of interest. First, the Elizabethan Royal Arms in stained glass, in a small leaded panel on the s. of the chancel – a rare item (see also Thursford). Then, before you leave, spend a few minutes in front of the enchanting stained glass in the s.e. window of the s. aisle, a radiant Christ in what is patently an English landscape peopled with a profusion of flowers and fruit and ferns, trees and grasses and corn, birds and rabbits and lambs – all in beautifully blending colours by Henry Holiday. The church has a good ring of 6 bells, tenor 10-1-11 cwt.
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Banham St Mary: Elizabethan Royal Arms


Banningham, St Botolph (I3): The C15 tower is beautifully proportioned with more than the usual number of drip courses, and the detailing of the parapet and sound-holes is particularly good. The inside, with its C14 arcades, has a spacious feeling mainly because there are no choir stalls in the chancel which opens to the Lady chapel on the s. side. The spandrels of the nave hammer-beam roof have varied tracery and the two at the e. end have lovely carvings of angels swinging incense censers, one standing in a boat set in a choppy sea. The beam of the rood is still there above the chancel arch and is an unusual survival. There are two wall paintings above the nave n. arcade and one is a St George (minus his head) and the Dragon. The other was apparently a St Christopher but is now hard to make out. The font cover is rather good late-C17 in pine, with slim classical columns supporting an ogee shaped top. The medieval glass collected in one of the s. aisle windows is interesting. Top left is part of the Nine Orders of Angels – the Seraphim is labelled and has purple feathers, and next to him a Cherub whose feathers are covered with eyes (A reference to Ezekiel 10:12: ‘Their entire bodies, including their backs, their hands and their wings, were completely full of eyes’). For its date, the monument on the n. chancel wall to Samuel Wanley (d.1723) is surprisingly naive. His coat of arms rests against stacked books and at the bottom a fearsome skull clutches a bone in its teeth. He was rector for 38 years and gave his ‘commodious and pleasant dwelling with its appurtenances for the parsonage house’. Below in the centre lies his wife Mary (d.1709): ‘none at ye door would She let craveing stay / Or ever goe without an almes away.’


Barford, St Botolph (H5): The C13 tower has a brick lancet at ground floor level, and another was blocked up when the quatrefoil sound-holes were added – probably at the rebuilding in 1397. The e. buttresses are flush with the face and make it look wider than it is when one approaches. Inside, the nave is bare and very wide, and the little corbels of the old roof look hardly sufficient for so wide a span. The C14 font has a deep and slightly sloping bowl, and instead of the more usual carved panels it has attractive tracery patterns. There are crude steps to the rood loft in a n. window recess and, at the top, the sawn-off timber that supported the loft can be seen in the wall. Interesting that this is lower than the tops of the plain niches either side of the chancel arch – they must have been partially obscured when it was installed. They were for the altars of St Nicholas and Mary the Blessed Virgin, and there is a piscina within a trefoil arch by the latter on the s. side. The base of the small C14 screen is made up of roughly finished boards, and they contrast oddly with the pretty and varied tracery above the ogee arches and turned shafts. All of it was painted and grained ages ago and would look infinitely better if it could be stripped. The priest’s door in the C13 chancel is blocked now, and so too is the low side window – look below the tall lancet to the w. on that side and you will see the original sill. An early priest’s tomb slab is set in the chancel floor on the n. side and there is a double aumbry in the e. wall – the niche to the right of the altar could have been a piscina. The Royal Arms on the left of the chancel arch are for George III – well painted on wood and rather good.


Barmer, All Saints (E2): ‘Very ruinously decayed’ in 1602, neglected in the C18, restored as a mausoleum for the Kerslake family in 1885 and declared redundant in the early 1970s. That might have been that but for the inspiration and energy of the Norfolk Churches Trust who leased and restored it and who ensure that occasional services are still held – the vital difference between a church and a museum piece. Although Barmer is scarcely even a hamlet now, there was a Saxon settlement around this tiny church, romantically isolated, with clouds of rooks in its grove of oaks, elms and sweet chestnuts. The round tower is Norman, but the flint quoins at the w. end of the nave suggest a Saxon beginning. The C12 doorway was fitted with a cast iron tympanum and lining to the door in 1885, and it was then that the C13 chancel was so thoroughly rebuilt that only the external shafts of the e. window are original. Inside, both the massive Norman chancel arch, with its simple stop chamfers and rudimentary imposts, and the tower arch were altered in the C13 to a pointed outline, and the nave lancets date from the same period. The arcade and the e. and w. aisle windows are C14. The wooden shelf on three medieval pillars in the s. e. corner of the nave defies explanation, and the recess in the s.w. corner is also puzzling. Large enough for a tower stair doorway but in the wrong place, it could have been a banner-stave locker; if so, it is much shorter than others in the county, and I think it may have been a large aumbry. Standing in the base of the tower you can see right to the top – the silence broken only by the soughing wind that sweeps across the open fields and through the trees.


Barney, St Mary (F2): A church full of interest, though much restored. A very simple, early-C16 Perpendicular tower. Beside the s. porch, note outline of a roundheaded doorway, probably Saxon and as early as C10, with typical tile jambs. In the angle of s. transept and chancel (behind large tomb slab) is more Saxon work – tiles and a hunk of dark brown stone – built into fabric. Note too the windows of the late-C13 chancel: contemporary Early English double lancets. The e. window is very pretty C15 Decorated. On n. side of church there is another filled-in doorway, C13 Early English – and a diminutive 27in. wide. Back now to the s. porch, with its pleasingly rustic inner doorway, dated about 1200. Inside, a really charming little church. The age-mellowed roof of the nave, decorated with angels and bosses with Tudor roses, is simple arch-braced and mainly C15. Excellent C15 font, richly carved on its eight faces with sacred emblems: clockwise from the e. face – Agnus Dei; the IHS; Mary the Blessed Virgin; Holy Trinity; St Peter; pelican; St Andrew; arms of Lords of the Manor. There is a Jacobean pulpit, delightfully carved. Fine rood stairs with immediately above and opposite, enchantingly carved roof corbels. All the nave corbels are worth a careful look – portraits, Tudor roses and a grotesque. In the chancel, an attractively solid angle piscina, with a tiny niche to left, all of a C13 piece with the lancet windows in their deep recesses, and the dropped sill sedilia. As you leave, notice the high, carved Jacobean bench-back by the door and, right, the homely hat pegs from the C18.


Barnham Broom, St Peter & St Paul (G5): In its rural retreat, this neat church is dominated by its big, handsome tower which, with the rest of the building, is Perpendicular. It has battlements with flushwork panelling, surmounted at the comers by three of the four Evangelists – the fourth, St Matthew, was knocked from his perch in a storm a few years ago. He lies in the porch, on a bench, on his back, a seraphic smile on his face, a figure of infinite unconcern. Through a massive ancient door into an interior of great charm, with simple arch-braced roofs, white painted between the timbers in the nave – and deep red in the chancel, which is not perhaps entirely successful. In the nave there are beautiful carved wall plates, and deep wall posts standing on stone corbels – mostly portrait heads, one unusually showing also hands in prayer, another an angel with a book. A little gallery houses a perky organ with a crocketted organ case. On the front of the gallery, a super little painted Royal Arms of George III, signed and dated by its painter in 1803. Below the gallery, an odd font with buttressed corners and battlemented frieze, which could be C19 or medieval. Nearby, a remnant of a brass figure and inscription to Edmund Brighteve, 1467, and in the aisle pavement, to John and Ellen Dorant, 1503. In the s.e. corner of the nave, a plain piscina, and an aumbry with a modern door, all indicating a side altar here prior to the Reformation. Opposite, the entrance to the old rood stairs. The well-carved pulpit is, like the pews, Victorian. Lovely C15 chancel screen, with crisp, confident carving in its tracery – and a fine selection of painted saints in its lower panels. N. side: a very faint figure wearing a papal tiara – St Gregory (?); Clement, with anchor; Walston of Bawburgh, the local saint, in a full green robe with a white collar, and his two oxen at his feet; and a bishop (?). S. side: Edward the Confessor, with staff and ermine collar and cuffs; Etheldreda; Ursula (a rarity), crowned, a sheaf of arrows in one hand, and young women in some profusion at her feet; St Withburga of Dereham, with church in hand and doe at feet; Dorothy, with basket and flowers; and a problematical one, a lady with a vase and loaves on a tray – either Elizabeth of Hungary or Joan of Valois. A snug little chancel behind the screen, with a large angle piscina, unusual in having a motif of tiny shields carved around both its main arch and its small ‘angled’ arch, letting on to the adjoining dropped sill sedilia. On the n. wall, a monument evidently to a couple of book lovers, for to either side of the flowing Latin inscription to Nicholas Canning, rector here, died 1680, and his son Samuel, 1708, are neat piles of little sculpted books. Notice on leaving that one of the porch windows has been filled in with a remnant of an early medieval stone coffin lid.


Barningham Winter (or Town), St Mary the Virgin (H2): A little difficult to find, as the church is set in the centre of Barningham Park, next door to the fine hall which was built in 1612 for Sir Edward Paston. Once found, the effort is worth it for the pleasure of the setting and the generally picturesque impression of a curiously shaped building approached through ruins. You go in through the remains of the s. porch, nave and tower which have been ruinous since the early C17. The original C14 Decorated chancel, with its elegantly traceried windows, now serves as the church: onto it the Victorians built a small west-end addition, vestries below, a gallery above, with an outside entrance and stairway (for the servants and estate workers) and incorporating the original chancel arch. Most attractive inside, light, airy and meticulously looked after. A fine Royal Arms (with initials ‘CR’, for one of the Charleses) in mellow colours is the only stained glass in the e. window (save for some older fragments in the tracery above) and so presents a fine central feature. Two C18 hatchments dominate on the e. wall to left and right of the window: Paston impaling Barney, another old Norfolk family; right Mott impaling Partridge (The Motts bought Barningham from the Pastons in 1785). Attractive piscina and graduated sedilia, all under continuous arches; fine remounted and repaired brass to John Wynter, about 1410, in full armour. No font – a portable one is used these days. But there is an old one under the ruined tower, which was used a few years ago for the baptism of the Barningham gamekeeper’s child – a nice continuance of tradition.




Barton Bendish, St Andrew (D5): The late-C14 tower has large ogee-headed niches in the two western angle buttresses at the second stage, Decorated bell openings, and a pyramid cap above a plain parapet. Stout stair turret in brick up to ringing chamber; base of tower repointed. There are Norman lancets on the n. side of the nave and on the s., a tall late-C13 window with ‘Y’ tracery and a low transom. The C14 chancel has windows with nice flowing tracery and one on the s. side was extended downwards to form a low side window which is now blocked. The C15 s. porch leaves no doubt about the church’s dedication, for there are St Andrew’s crosses in flushwork on the buttresses and either side of the entrance, one on the gable, and an original figure of the saint with his cross in a shallow niche just below it. The inner doorway of about 1200 shows how the Norman style merged into Gothic – the shafts and capitals are Norman but the arch is pointed, even though it still has billet decoration on its outer edge. To the right, a small holy water stoup and just inside, a small medieval poor box attached to the back pew. The n. side of the nave is filled with attractive oak box pews which are lower than usual and have turned finials at the corners, simple strapwork and gouge decoration in the top panels, and are dated 1623. Beyond them, a C15 pulpit disguised by C19 additions and heavy varnish stands in front of a tall C14 niche – very handsome with its cusped and crocketted ogee arch and floral motifs in the surrounding moulding. The stairs to the rood are in the wall nearby and note that the vanished loft was lit by a lancet behind the top doorway. The chancel sanctuary is particularly interesting because it still has its complete floor of 4in. square medieval tiles with varying patterns. Not only that, below the C14 piscina with its beautiful pierced tracery is a very rare floor piscina. It has a double drain (unlike the other Norfolk example at Wilton) and was probably in use in the late C13, when the ritual called for piscinae with two drains. There is no other known example of this combination of two drains in the floor and one in the wall.


Barton Bendish, St Mary (D5): A lovely little church of great simplicity which was vested in the Churches Conservation Trust in 1976. The tower collapsed in the early C18, destroying part of the nave, and as the village’s third church of All Saints was ruinous (demolished 1787) its late Norman n. doorway was removed here to become the w. door of a shortened nave. It is quite elaborate, with dog-tooth and beakhead motifs in the outer arch and the shafts are lapped by a large leaf design, with bobbins on the inner shafts and arch moulding. The whole church is thatched and the minute n. vestry has a blind window, cleverly painted on the outside to resemble Decorated tracery. The nave and chancel windows all have attractive C14 tracery – note that the one in the s. nave wall has most unusual asymmetrical ogees and that the priest’s door boasts an extremely decorative hood mould outside. Within, there are rustic benches at the w. end dated 1637 and some plain deal box pews. On the nave s. wall is a large but very faint painting of St Catherine with a big wheel emblem and (possibly) a coffin lying on a bier underneath. Her face is just discernible and there are similarities with the more elaborate example at Sporle. In the chancel, a line of quatrefoils is carved under the dropped sill sedilia; no piscina survives but there is a small aumbry in the e. wall and a larger one in the n. wall which has been enhanced by a carved wooden frame and lining of high quality.


Barton Turf, St Michael & All Angels (J3): The C15 tower is handsomely proportioned, and entry to the church is through a two-storied n. porch which is quite elaborate. It has three niches above the arch, flushwork panelling, a base course of shields, and a vaulted ceiling. The church is renowned for its screens. The head of the chancel screen is coved with a graceful crocketted centre arch, and there are twelve painted panels of exceptional merit. From left to right they represent St Apollonia, St Citha (or Zita), Powers (Raphael fighting a devil), Virtues, Dominions, Seraphim, Cherubim, Principalities, Thrones, Archangels, Angels and St Barbara. Those of the Virgin Saints are lovely, with a naive and sweet demureness characteristic of English work of this period at its best. The Angel Hierarchy is a rare subject (Nine Orders of Angels), and there is no other screen example in Norfolk, although part of a series can be seen in the e. window at Salle. Here, details of the armour dates the work as mid-C15. The s. aisle screen has four kings: Henry VI, Edmund, Edward the Confessor, and St Olaf (or Holofius) King of Norway, He is distinguished by the punning emblem of a whole loaf of bread. There are two more panels of St Edmund and St Stephen above the n. aisle altar which came from Rackheath church. In the s. aisle chapel is a fine wall monument to Anthony Norris (d.1786), one of Norfolk’s earliest antiquaries, and by some happy chance, the copy of Rubens’ ‘Descent from the Cross’ in the chancel once belonged to Dawson Turner, the C19 Gt. Yarmouth historian. A walk round the outside will lead you to a monument on the e. wall of the s. porch to the four young sons of Mr and Mrs Doyley. They were all drowned in Barton Broad on Boxing Day 1781, and one reflects on ‘the changes and chances of this fleeting world’. The church has an excellent ring of 6 bells, tenor 10-2-14 cwt.


[image: image]


Barton Turf, St Michael and All Angels: Rood screen detail


Bawburgh, St Mary & St Walstan (H5): It takes imagination to people this quiet lane and little churchyard with the stream of pilgrims that once came to pray at St Walstan’s shrine – one of Norfolk’s own saints, but it must have been a rich and bustling spot in the Middle Ages. His well can be seen by asking at the nearby farm, and details of his legend are given in Appendix 1. The chancel was rebuilt in 1309, and a splendid shrine chapel added to the n. of the nave. For a time, this was a wealthy church, served by a vicar and six chantry priests, but at the Reformation, Walstan’s bones were burned and scattered, the shrine demolished and the building left to decay. So much so that by the C17 the parishioners had to walk to Barnham Broom for services. In 1633, repairs were put in hand and the crow-stepped gables probably date from then. The oldest part of the building is the Saxo-Norman round tower, and its candle snuffer cap is now topped by a flame carved in wood as a Pentecostal symbol. Just inside the door on the w. wall is a fragment of wall painting, probably part of a much larger scheme; there are texts, and two figures at top and bottom can just be made out. The tub font may be Norman, but if so, it has been totally re-worked. The arch which led to the shrine is on the n. side, and there is a fine modern figure in wood of St Walstan with his scythe on the ledge. There are two C14 angels at the very top of the window overhead, and below them, a line of roundels with the text of the ‘Nunc Dimittis’ canticle. Further down, two heads (possibly from a Coronation of the Virgin) flank a small head of St Gregory wearing his cap as one of the Four Latin Doctors of the Church. The nicest piece of glass in the church is in the opposite window on the s. side – a lovely pale yellow C15 St Barbara with a palm in one hand and a tower in the other. Most of the screen is new work, but the heavy rood beam is original. The pulpit came from the cathedral nave in 1892, and it is strange that such a crisp copy of a good medieval design was carried out in pitch pine rather than oak. Opposite stands a dumpy medieval poor-box – a turned shaft with a domed top. Parish churches do have some strange benefactions and Bawburgh is no exception; the churchwardens’ staves were once the Drum Major’s staff and baton of the Queen’s Royal Regiment and are very handsome, with Charles II’s loyal Queen, Catherine of Braganza’s Agnus Dei modelled on one and engraved on the other. Examine the C17 communion rails, with their pairs of simply turned balusters, and note that they have been joined in two places – a sure sign that they once stood on three sides of the altar and not straight across the chancel. In front of the priest’s door is a brass for vicar William Richers (1531) that has the chalice held by hands, and in the centre of the chancel, a shroud brass for Philip Tenison (1660) – he was Archdeacon of Norfolk and kinsman of the Archbishop who crowned Queen Anne. On the same slab, another much larger shroud brass – this time to vicar Thomas Tyard (1505) with a big ‘black letter’ inscription. Lastly for brass lovers, halfway down the nave, the l0in. figure of Robert Grote (1500).


Bawdeswell, All Saints (G3): A delightful reversion to the C18. The little brick and flint Victorian church which replaced a ‘pseudo classical building’ was itself destroyed by an aircraft crash in 1944. In 1950, J. Fletcher Watson used local flint pebbles and brick as primary materials for the new church which, with its little shingled lantern topped by a weathercock, would not look out of place in colonial Virginia. The interior is charming. It has a w. gallery with balustrade and classical columns for the organ, matching columns flank the apse, and a suite of solid comfortable panelled pews is complemented by what is surely the only modern three-decker pulpit in the country. It needs only an hour-glass and wig stand to complete the illusion. Small roundels of Flemish glass have been inserted effectively in the nave windows, and a fine melon-legged table is in use as a side altar. It may be unfashionable to imitate but Bawdeswell needs no justification. Go and see.


Beachamwell, St Mary (D5): A weather and time-scarred, but appealing little place, with thatched nave and chancel, lead-roofed s. aisle and a pretty tower. The latter is two thirds round, and Saxon, with an octagonal Perpendicular top third. The Saxon part has coarse two-light triangular-headed bell openings to n. and w. and round-headed ones to the e. and s., with a variety of rough mullions between them. The octagonal top has two-light, cusped windows on four sides – alternating with flushwork ‘mock’ window outlines on the rest. The body of the church comes largely within the C14, Decorated and Perpendicular, fairly modest on the n. side, more ambitious in the later, s. aisle side, where the Tudor windows are transomed and generously cusped. Look at the n.w. corner of the nave – the long and short work there, retained from an earlier building, is Saxon, and of the same era as the tower. The nice little C15 n. porch, with its stepped gable, has its original moulded timber wall plates inside. Charming, uncluttered interior under a single plaster ceiling to nave and chancel, with no interruption between the two. Solid rounded tower arch, totally unadorned and without imposts. Above it, high in the wall, is a distinctive door opening either for refuge or valuables belonging to the parish. Low arcade of four bays: the two at the w. end are early Perpendicular, the other two of C19 origin. Don’t miss the scratched graffiti on the column at the w. end of the arcade, s. side. These are thought to date from the mid-Cl4 – one is a demon, of remarkable liveliness and quality of drawing, let alone of imagination; to his left you can just make out the outline of a lady wearing a wimple head-dress. Above her are details of what appear to be an inventory of materials delivered for the purposes of the rebuilding going on at the time – ‘600 quarters, 3 lbs’, reads one line, ‘Four hundred and thirty four lbs’, another. Not for nothing have antiquarians described these ‘scratchings’ as being among the best preserved of their kind in the kingdom. In the s. aisle is a good multi-cusped piscina niche under a square hood, its central position in the aisle indicating that the aisle itself was formerly much shorter. In the chancel, behind the nice little Jacobean pulpit, is an opulent carved square hood, ‘embattled’ along the top and with big traceries in the spandrels, over the handsomely moulded arch of a filled-in doorway. Also Jacobean appears to be the reading lectern attached to one of the choir stalls nearby. In the chancel floor are two brasses to former rectors: one, late-C14, to a priest in his full vestments, but no inscription; the other, a half-figure remembering John Grymeston, and dated 1430. (See Litcham for another interesting example of medieval graffiti).


Bedingham, St Andrew (I6): In the C14, one of Bedingham’s manors belonged to the rich and famous Priory of Walsingham and this perhaps explains why a small hamlet has such a spacious and handsome church – there were once two in the same churchyard but all trace of St Mary’s has long gone. Originally Norman (see the round base of the tower and the buttresses on either side of the chancel), the present building is largely late-C13, with typical intersected and simple ‘Y’ tracery in the e. window and in the aisles. The priest’s door in the s. chancel wall is a beauty – graceful triple colonettes with carved capitals, dog-tooth in the arch and rich moulding. Inside, simple braced roofs in unstained pine, fresh white walls and lots of windows combine to make it a delight of light and peace, and the undulating brick and pamment floors in nave and chancel are enchanting. The font stands high on two steps with quatrefoil tracery round the top one. There are battered lions round the stem, but unlike most of the others in the area, this one has big roses in the bowl panels with the Symbols of the Evangelists, and an angel playing a lute on the w. side. The pews were originally backless and the w. pair have a pair of heads, a woman in a kennel head-dress on the s. and a man in Tudor cap on the n. It could be that this marks the old custom of splitting up the sexes during service time, except that it was more usual to place the women on the n. side. Part of the back of the third bench from the back on the s. side must have come from a screen. There is an inscription asking one to pray for Simon Tillas and his wife, with a tiny pointing finger at the left hand end in case you miss it! The aisles have a range of stark box pews. One doesn’t often see late-C17 pulpits in country churches, and this one says it was given by Thomas Finderne. Possibly a local product, it has stiff and rustic swags carved on the pilasters. Beyond that, a most beautiful C15 rood screen. Apart from the top of the screen, all the colouring is original; the ogee arches have luxuriant crocketting and cusps, with tiny heads carved above the entrance. The tracery between is like a series of transomed windows. The s. aisle chancel chapel was altered to make it into a transept with its own roof, and you will see how the clerestory range was blocked in so doing. It has reticulated tracery in the large s. window and a trefoil piscina below which has a stone credence shelf at the back. The angle piscina in the chancel is both attractive and unusual. It has a trefoil arch on a Purbeck marble shaft and is next to dropped sill sedilia. Then comes its twin on the w. side and the pair, with the tall window between, make a nicely balanced unit which must have been designed to please the eye. The late-C17 communion rails are very attractive. They have delicate balusters that combine barley sugar and dumb-bell sections very elegantly. The chancel also has some fine monuments to the Stone family – lords of the manor from the C16 to the C19. On the s. side, Thomas Rawlins’ tablet to William Stone, ‘whose blooming Virtues were faded by the nipping blast of a Consumption of which he died at Bristol hot-wells’ in 1765 aged 18. This obelisk with urn and shell sconces either side in multi-coloured and white marble was copied accurately by R. De Carle & Son in 1808 for George Stone on the n. wall, its quality having been appreciated forty years on. In the lancets of the n. aisle e. window, there is a modern resetting of some interesting glass. The centre section has two early-C15 figures from an Apostles sequence, either St James the Less or St Thomas on the left and St Philip with his basket of loaves on the right The two big roundels illustrate a different and much later technique with coloured enamels applied to the glass and fired. This provides the brilliant colour in the scenes of the stoning of St Stephen, and St Paul on the road to Damascus – both vivid and full of action. This church is so nice that one cannot but feel that the lease of it is in the hands of the special providence looking after the things that cannot look after themselves.


Beeston, St Lawrence (J3): There was still a small village here in the C18 but now there are only a few houses within sight of the church. The lower part of the tower and the n. wall have a lot of carstone work and probably pre-date the Conquest. The nave, with a porch added, was rebuilt in the early C14. The chancel followed a little later in rather more lavish style; the buttresses have decorative gables, the corners have battlements, and there is a wide band of flushwork under the e. window. The inside was transformed in 1803 when the church was ‘new roof’t and repair’d’. The ceiling is gently coved with widely spaced gothick ribs, and the alternating shields and ornament on the cornice have now been picked out in bright colours – with all the whiteness, this gives the effect of a birthday cake inside-out. The chancel has a fine collection of Preston family monuments, of which the earliest is the tomb chest of Jacob (d.1673). Coloured shields set in curly cartouches flank the inscription on the front. Sir Isaac Preston not only has a ledger-stone in the sanctuary with curly italic script, but also a big architectural tablet in white marble on the wall above. Opposite, the monument to Alicia Preston (d.1743) is quite grand – a sarcophagus topped by a small urn in an arched recess, with curtains drawn back to reappear again outside the frame and drop in folds. A long Latin inscription is cut on marble drapery below the plinth.


Beeston-next-Mileham, The Nativity of the Blessed Virgin (F4): One of a number of isolated churches in this area and by far the largest and most interesting. One can seldom particularize over dedications to St Mary, but in the Beeston registers a note of 1598 says that the church was dedicated to the Nativity of the Virgin, as a parish fair was always held on that festival day. The tower and spire were badly damaged by lightning in 1872, and the old spire-cumcupola (photo inside the church) was replaced by a conventional spire with horizontal bands of lighter slates. The tower has quatrefoil sound-holes and ‘Y’ tracery bell openings, with new work in Perpendicular style above that. The main building is early-C14, with reticulated tracery in the big e. window and fine aisle windows of the same period. The clerestory had round windows (see the rims outside), but by 1410 an ambitious roof and range of Perpendicular windows had been completed. Once inside, look immediately overhead at the boss in the n. aisle roof; it is carved with a black ploughshare which was the fine that had to be paid in Beeston manor on the death of a copyholder. This is a lovely interior in many ways; the marvellous hammer-beam roofs of nave and aisles are all light untreated wood, and the nave wall posts have tall canopied figures, still impressive even though their faces have been chopped away, as have the smaller figures lying under the intermediate principals. Below, the nave pews, again in untreated oak, have pierced and traceried backs, poppy-heads, and pretty runs of carving along the top rails. The pews angle away at the w. end to leave a comfortable space around the plain font standing on its high plinth. The arcades match the chancel arch and are an interesting mixture of slender Decorated piers and Perpendicular capitals and bases. Pevsner believed that this is an overlapping of styles rather than, as Cautley would have it, evidence of rebuilding. The rood screen presents a very odd sight – the cornice has disappeared and the spikes of the ogee arches stick up into nothingness; the delicate carving has broken raggedly at the edges, but below, in the spandrels of the panels one can find a unicorn and a mutilated St George to the left of the centre arch. The painted figures are too badly defaced to be identified, except that the lamb in the third panel from the left might indicate St Agnes. As a consolation there are two parclose screens and the one in the n. aisle has exceptional tracery over the heavily crocketted ogee arches. The bottom panels are no longer painted on the face side, but the backs still bear a diaper pattern. The pulpit, with its tall panels, dates from 1592 and has been given a new base and top. You will see from the Latin inscription by the n. door that John Forbie gave a set of chancel stalls in 1598 but, unlike those at East Bilney, they have not survived. Going back down the path to the gate, lovers of the fancy should not miss the white cross to the left, proudly inscribed ‘Jem Mace, Champion of the World’. The famous boxer was born at Beeston in 1831, lived many years in Norwich; he was one of the first Englishmen to fight abroad, and lies buried at Liverpool. ‘A few of his Old Friends’ thought it right that he should be remembered here. There is a stone across the path for a Henry Cooper but then, life is like that!


Beeston Regis, All Saints (H1): Lovely position, alone on rising land above the sea (if one can ignore the unfeeling sprawl of caravans which disfigure the meadow to the n.w.). The tower, unlike most of its C11 and C12 Norfolk contemporaries, is square, and has quoins formed of large flints. The nave arcades are of the same date as the e. window, with its pretty Decorated tracery. But the sedilia are Perpendicular, and their awkward insertion into a window embrasure suggests that they originally belonged to nearby Beeston Priory. The C15 rood screen is beautiful, and alone makes the church well worth a visit. Carefully restored after many misfortunes, its twelve panels of Apostles still have their original colour, and not one has been defaced. The saints’ names have been discreetly added recently above the middle rail to help the visitor. Nice plain set of Laudian communion rails and a super Elizabethan ‘melon legged’ communion table in the s. aisle. Thoughtful reminder inside s. door of the last of a dynasty of vergers who died in 1975.


Beetley, St Mary Magdalene (F4): Goats in safety grazed, and placidly too, in the big, well-grassed churchyard around Beetley Church when I visited. On a summer’s day it all presents a most attractive picture – a largely Decorated church, with a solid tower (the battlements are modern) facing the roadway; its fine w. window displaying confidently flowing tracery above a deeply inset and heavily moulded (filled in) w. door. Save for the nave n. side (cheaply replaced wooden interlacing tracery) all the windows and doors in the body of the church show the same Decorated form and flow, those on the nave n. side having butterfly tracery, while to n. and s. of the chancel they are reaching, gingerly, towards Perpendicular. There was once a n. aisle – thus those unlovely window replacements. Inside, the old three-bay arcade is still there, outlined in the wall, and is delicate and attractive. Clean-lined modern hammer-beam and arch-braced roofs. An enormous C14 chancel arch is supported on rounded triple pillars, forming a frame for the splendidly light and spacious chancel. Chief feature here is a lushly carved piscina – five-leaf, ogee arch, richly moulded and carved with crockets, plus foliage and curious little fauna carvings in the spandrels. This pattern at one time evidently extended across the sedilia – now wholly disappeared except for the side shafts – and must have been a fine sight. Rood stair entrance in s.e. corner of nave. High up in the n. e. corner notice the large wall corbel – Was this to support the rood beam? Neatly and simply carved octagonal font. Under the tower is the original Jacobean altar table – adjacent to the most delightful little doorway, with an ogee arch, which leads to the tower stair. As you leave, look at the massive, cracked step inside the w. door: it is thought this might be the pre-Reformation mensa, deliberately put here so that everyone who stepped on this ‘Popish’ relic would thus ‘defile’ it. Pause again outside the porch and pick out the notably preserved mass dials, one on each side of the outer arch. The church has an excellent ring of 8 bells, tenor 4-0-7 cwt.


Beighton, All Saints (J5): The C14 tower has a renewed top stage and the battlements, with their prominent corner figures, are dated 1890. The thatched roof of the nave forms attractive hoods over the clerestory windows, and inside the reeds show through the pattern of scissors-braced beams. In the chancel the early-C14 stepped sedilia and piscina are grouped under a range of handsome ogee arches, but only one of the headstops survives. With the exception of the middle rail, the screen is mainly restored work and the modern rood has four attendant figures instead of the more usual two. There are two medieval stall ends in the chancel but the rest look like good C19 work and so does the excellent sow with suckling litter on a bench end at the w. end of the n. aisle.


Belaugh, St Peter (I4): The church stands on a rise, and the land falls steeply away w. of the tower down to the river, as it does at nearby Wroxham. There are signs of Norman work in carstone at the n.e. corner of the chancel, and there are blocked round-headed arches to be seen on the outside of the s. wall which may be earlier still. The font is a heavy Norman bowl, which has large shallow arches linking the four supporting columns. The tall screen has traces of gilding on the upper tracery, and the base panels have painted saints which are of good quality, although their faces have been obliterated. From left to right they are: SS. James the Less, Philip, Thomas, Bartholomew, John Baptist, Peter, Paul, John the Evangelist, Andrew (with a rustic cross), James the Great, Simon, Jude. The rood stair remains in the angle of the chancel and the n. aisle.


Belton, All Saints (K5): By 1849 all that was left of the round tower was a heap of rubble, and what you see now is a total rebuilding. In 1880 the nave received its staring red tile roof and the chancel was totally reconstructed. Inside, much the same – Three-Decker Pulpit that used to stand on the s. wall surrounded by matching pews, a barrel organ with 60 tunes, a w. gallery – all made way for standard fittings of the period. There are still good things to see however. Both n. and s. doorways have big headstops (the n. still in unrestored condition) and crocketted arches with a hint of the ogee shape to come. The C13 Purbeck font with blank arcading on its sloping surfaces was given a high polish by the restorers, but an older Norman font which they found underneath has been pieced together and stands opposite the door. There are three windows in the nave that have a Decorated (reticulated) pattern in the head while the others have a quatrefoil design. The square headed screen is a better version of the one at Fritton St Catherine. The lower half is made up of oak wainscot boards, on which can be traced the original flower-trail patterns that must have been most attractive in their colour. It still has doors to the full height and, instead of mullions it has turned shafts, each with a host of rings at the top. Tracery wheels sprout in pairs from the columns, each wheel filled with a typical mouchette design – very pretty. The sanctuary has an ogee arched recess low in the wall on the n. side which was no doubt a tomb designed to do duty as an Easter Sepulchre, and the heads on either side are delicately carved inclining inwards, The 1896 Kempe & Co. glass in the e. window has typically cool colour: Christ the Vine, with his branches the Saints – a gallery of figures from the Evangelists to St Augustine of Canterbury and St Etheldreda. Below it, a reredos of 1887 by James Elwell of Beverley. Most of the figures are conventional but the Crucifixion anticipates the style of Eric Gill and his contemporaries. On the n. nave wall, a chaste tablet to John Ives – local historian and antiquary who died tragically young in 1776. The elegant Latin epitaph (Eheu! Abreptus – Alas! snatched away) has a fine medallion below of a riven oak. There were huge C15 wall paintings uncovered in 1848 of St James the Great and the legend of the Three Living and the Three Dead on the n. wall of the nave, but hardly anything recognisable remains. Strangely, more can be made out of the big C13 St Christopher that preceded them, and which now shows through.




Bergh Apton, St Peter & St Paul (J5): This much restored and remodelled church stands on a commanding hilltop site, in a well-timbered churchyard and in the midst of rich farming country. The tower, with its Victorian battlements, is Decorated, as is the nave, with its ‘Y’ traceried windows of C19 insertion, plain but pretty s. doorway, and endearingly amateurish corbel heads both at the ends of the hood mould and at the top of the arch. Nice Perpendicular square-headed window in w. face of tower, but the n. transept is Victorian, and the s. transept and chancel complete re-modellings of the same era of little charm. Spacious, but rather sparse inside, with an unexpectedly pleasing panelled roof in the nave which, at the crossing between the transepts, is shaped into pyramidal gables with a wooden hanging pendant in the centre. West gallery, cheerfully panelled in green, white and gilt; and a colourful roof to the Victorian chancel, from which hangs a gleaming brass six-branch candelabra. Good octagonal C14 font, with angels and the Symbols of the Evangelists around the bowl, and round the base, lions, two robed figures and what could be two very broken and battered woodwoses. The church has a good ring of 6 bells, tenor 8-3-15 cwt.


Bessingham, St Mary (H2): A delightful little church, perched up on its mound in a neat and well-kept churchyard. The venerable, time-grained round tower is one of the earliest in the county and certainly pre-Conquest. Built of carstone rather than flint it has splendid, rough-built bell openings with triangular heads, the classic Saxon outline; equally typical of that period is the interior tower opening high up and looking into the nave. Little of interest inside – largely Perpendicular, but heavily restored in the C19. Pulpit is about 1500.


Besthorpe, All Saints (G6): There is a handsome uniformity about this early-C14 church that is not disturbed by the C19 restorations – save a vestry leading from the old n. door, and a new e. window. The tower has some unusual features – there are blocked n. and s. windows in the ground floor, the buttresses change from right-angle pairs to single diagonals at the first stage, and the sound-holes are quatrefoils set in circular frames. Within, the transepts are on a generous scale, and the arches to the nave have unusually good headstops – a king and a bishop on the n. and civilians on the s. The n. transept piscina has a squint by it, cutting through the chancel arch and giving a view of the high altar. The s. transept is altogether more elaborate; its s. window has attractive butterfly tracery, and on the e. wall there are two large niches – not a pair, but contemporary with the rest of the fabric. The r.h. niche matches a piscina nearby in the s. wall, and the same C14 style is to be found in the chancel. There, the piscina and sedilia are lovely; crocketted gables over cusped, ogee arches, with slim pillars which carry through to become pinnacles above. The Stuart holy table has been given extra length on new brackets and raised on block feet (when it would perhaps have been better left alone and placed on a low platform). As you can see from the inscription, it was the gift of George Copping in 1624; he was vicar here for 54 years, and in his time Sir William Drury was building the hall across the fields. Sir William’s wife, Lady Mary, commissioned Gerard Christmas in 1639 to carve the splendid monument to his ‘deer and lasting memory’ that stands on the n. side of the chancel; Sir William in armour, propped on cushion and rolled mat, looks bland and enigmatic with his neat beard and moustaches, but his widow who kneels at his head and the group of children at his feet are expressively modelled, with more than a touch of family resemblance. The church has a ring of 5 bells, tenor 8 cwt.


Bexwell, St Mary (C5): A farm and a few houses cluster round the church which stands attractively on its small mound just off the main road. There is a range of small Norman lancets fairly high in the round carstone tower, but the doorway halfway up on the w. face suggests a Saxon origin and a place of refuge. The octagonal top is probably early-C16, when money was left for ‘the building of the stepyl’. To the left of the n. door, a Norman lancet, with its twin blocked on the s. side of the nave, and there are tall renewed lancets in both walls that seem to be C13. The chancel was repaired in 1878 and a four-light window was exchanged for the present three lancet arrangement. Have a look at the e. buttress on the s. side – a block of stone at the bottom is hollowed out to form a bowl with a hole in the middle, which suggests that it was once a floor piscina that has been taken up and put to a new use (as possibly at South Lopham). The s. porch has a new outer arch but the plain C14 doorway has large headstops, and the large niche overhead with remnants of canopy and pinnacles contains a modern Virgin and Child. The hall interior of nave and chancel is very simple and the C19 open timber roof is stark with no concessions to beauty at all. At the w. end, a large parish chest with three hasps, a Stuart table with a new top, and a C13 grave slab. On it, a stone bowl almost big enough to be a font but shaped like a holy water stoup. Was it? On the s. wall of the nave is a small touchstone tablet to Henry Bexwell (1581) within an alabaster frame which has carved and painted emblems of mortality, the hour-glass and the scythe. Opposite and slightly larger, a memorial for Francis Bachcroft (1658) in white marble, with stiff little drapes, bows, and a cherub’s head on the frame, with arms in a small cartouche. The upper door to the rood loft shows in the n. wall, and further e. a blocked doorway at an angle may have led to an outside stair. C14 piscina under a five-leafed arch, with stone credence shelf and, next to it, plain stepped sedilia in the lowered windowsill. There is a memorial here to men of the R.A.F. who flew from the wartime aerodrome across the road and who used this as their church. Extreme old age has a fascination of its own and s.w. of the tower outside you will find the small gravestone of Frances Smith, wife of the parish clerk; she died in 1858 aged 106.


Billingford, St Leonard (H8): Take the track up from the main road, and there is a beautiful view across the spread of the Waveney valley into Suffolk – with the brick tower and white cap and sails of Billingford mill as a centre-piece. Local tradition says that the top half of the church tower collapsed ‘years ago’, but a more considered view is that it was never completed. Anyway, the low pyramidal roof sits sweetly on it. At one time the tall porch had an upper room but the roof was restored with much else in 1881. The main fabric is a mixture of C14 and C15 – the windows in the chancel have Decorated tracery, those in the nave Perpendicular with embattled transoms. In the porch there are remains of a holy water stoup to the right of the door under a trefoil arch and the original door is decorated with floral motifs. Inside it, to the left, note the door to the porch room – a lucky survival with pretty tracery. The nave roof is fine – single framed with wall posts on stone corbels. These have excellent heads and an angel bearing a monogrammed ‘M’. The font has a tall bowl, the panels carry big Evangelistic Symbols and shields – St George, the donor’s arms, the Trinity, and St Edmund’s crown and arrows. Smiling lions guard the shaft and there is a modest C17 cover. The octagonal pulpit is the same period as the font cover and the two back panels are taken up to support a tester which has turned pendants – similar in style to the cover and possibly by the same craftsman. By it, fixed to the screen is the old hour-glass stand, and on the other side the rood stairs go neatly up from a window embrasure through a little arch in the wall and retain their wooden treads. The C15 screen is square headed with tracery around the ogee arches and has been successfully restored and partly re-coloured. There are ten old bench ends (to which pine pews have been added) which have floral motifs carved on the bevels, and two of the poppy-heads have masks carved in them – one with its tongue out! Chancel roof of 1881 and below it a C13 trefoil piscina, and instead of the common dropped sill next door to form sedilia, here it is only partly done and gives room for one person only. The homely Stuart table has been given a broader top and continues in use as the altar, and on the n. wall there is a monument to Christopher le Grys (1601) – badly cracked black marble tablet set in an alabaster frame with his coat of arms on top. There are fragments of C14 and C15 glass, including shields of the Hastings (n. chancel), the de la Poles (s. chancel – this powerful Suffolk family are much in evidence in the Waveney valley), and the Brewses (n. w. nave). From this tiny village came a V.C. of the first World War. Lieut. Gordon Flowerdew had emigrated to Canada, but came back with Lord Strathcona’s Horse and led a charge on the Somme. It cost him his young life – and gained half a mile:


Was it for this the clay grew tall?


– O what made fatuous sunbeams toil


To break earth’s sleep at all?


Billingford, St Peter (G3): This is a big church for what is no more than a hamlet, but because the ground slopes quite steeply from e. to w. the tower, though more modest in size, holds its own against the rest of the building. Like the nave and chancel, it is C14, and, unusually, octagonal all the way, with buttresses to the w., with attractively panelled battlements. The chancel e. window was bricked up at some time and the smaller Perpendicular style replacement looks like Victorian work. Just round the corner on the n. side is the priest’s door, and the lancet beyond has a blocked low side window below it. Entry is by way of a red brick porch and a C14 door, and the interior is very spacious and uncluttered – a broad nave with narrow aisles under steep roofs beyond C14 arcades; overhead, a range of quatrefoil clerestory windows.
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Binham, St Mary


The font is not the usual Norfolk style, but late-C13, and the sloping sides of the bowl each have a double arcade – very like sedilia of the period and most attractive. The pitchpine pews and enormous stone pulpit are Victorian, but the C16 lectern with its mighty eagle is unusually interesting. It is cast in unpolished latten (the amalgam of metal used for memorial brasses), and it is strange to think that another like it from the same foundry can be seen in St Mark’s, Venice, as well as the one in St Nicholas, King’s Lynn, nearer home. The sanctuary piscina is one of those with a stone credence shelf, and as you come back to the nave, note that tracery from the old rood screen has been used again in the front row of pews. Thomas Leeds (1836) has a very wordy epitaph by the pulpit, but see the simple slab of Ruth Green (1691) just to the e. – country mason’s lettering and full of character.


Billockby, All Saints (K4): All alone in the fields shielded by tall trees, this late-C14 church must have been exceptionally fine. Already in decay, it was struck by lightning in a great gale of 1762, leaving the tower, porch and nave all in ruins. The chancel remained to serve as the present church and is ‘clean and decent’. It is worth looking at the ruins to appreciate the obvious quality of the original work. There is a good n. doorway, the rood loft stairs are virtually complete, and on the s. side of the nave, note the curious ‘ragged staff’ set at an angle in the flushwork by the side of each window.


Binham, St Mary (F2): Approached across the rolling landscape from the direction of the great pilgrimage centre of Walsingham, this must in its prime have been a glorious and inspiring sight, when the church was the centrepiece of a vast Benedictine house. Even now, the great west front of what remains of the majestic priory church – the nave only – is a fine spectacle, despite its battered details and its huge west window bricked in. This magnificent example of Early English work can be accurately dated, since it was built during the time of Prior Richard de Parco, 1226-44. This gives it an added interest and importance, for the west window has bar tracery, which indicates that this could be the very earliest tracery of its kind in England. Inside, the scene is superb: soaring Norman strength, massive yet not weighty – most of the great rounded arches are plain, but those either side of the altar have fine billet and zig-zag moulding. The arches were bricked in soon after Henry VIII’s Dissolution of the Priory, leaving the aisles beyond, and the transepts, to decay – and Tudor windows, with their typical depressed arches, inserted into the new brickwork. Note that not all the interior is Norman – at the west end it is Early English work of the C13, like the west front, either an extension or a rebuilding. Very interesting in the sanctuary are a triple sedilia and blocked priest’s door, under one continuous Early English moulding. The nail-studded frame set into the wall, above right of the altar, is a puzzle. The lovely early Stuart altar table is exposed to view; whilst now serving as sanctuary chairs are two exceedingly ill used misericords, rescued from the troublous past. There are some fine original benches and excellent poppy-head bench ends carved with figures; look for the little lion, the only individual here not to lose his head at the Reformation – perhaps his Royalty saved him. Which leads us on to the Royal Arms at the back of the church, originally set up in 1815, the year of Waterloo, painted by William Archer of Foulsham, whose name appears on the back (his tombstone is at Foulsham church). The Arms were for long left to decay in a dark corner, but in 1969 they were restored well and placed in a gothicky wooden frame. Just below the arms, a mutilated holy water stoup. The C15 seven sacrament font is fine, though much defaced. Remnants of an old screen, painted over with ‘goodly texts’, now serves as a bench back to the rear pew.


Bintree, St Swithin (G3): One of four churches in the county dedicated to the saint of Winchester. There is a modern statue of him in the niche over the s. porch entrance. The tower is early-C14 with simple Y-tracery in the w. window. The same style is found in the transept e. windows, but the s. window is much more ambitious with fine reticulated tracery enclosing smaller designs. The transept was restored in 1928 and now forms an attractive Lady chapel. The C14 font has unusually fine panels of shallow tracery in a variety of forms. The greater part of the chancel collapsed in 1806 and was rebuilt to half its original length. There is a tablet outside over the e. window ‘I.A. Rector 1761’, but this must have been re-set. Rediscovered in 1903, the C12 pillar piscina has survived at least two rebuildings, and a short column of the same date or a little later has been let into the jamb of the chancel s. window. A bell was sold in 1864 to provide the present pulpit – a monstrous cube on four elephantine legs. Near the font there is a chalice brass to a C16 rector, Thomas Hoont, and an epitaph to another incumbent in the C17, Ralph Outlaw: ‘Reader pray stay, death’s trophies view and see...In them what thou thyself ere long must be.’ The processional cross is a reminder of an almost forgotten facet of Anglican history. It belonged to Fr. William Enracht, rector 1895-1898, who was the last priest to be imprisoned for introducing Roman ritual into his services. The indictment was brought under the Public Worship Regulation Act, a piece of legislation that was soon withdrawn following a public outcry.


Bircham Newton, All Saints (D2): A neat, compact C13 church, with pairs of lancets in the s. wall of the nave and in the base of the unbuttressed tower, and ‘Y’ and intersected tracery in the chancel which dates from around 1300. Inside, the square Norman font tapers slightly and is devoid of ornament save for nooks at the head of the corner chamfers. There was wholesale restoration in 1858 and the oak box pews have that date and a church-warden’s name cut carefully on an end panel. They have quaint Victorian versions of poppy-heads and are altogether a strange mixture (The same joiner was at work at Gt Bircham). The simple semi-circular chancel arch has the slightest of imposts and a crude recess on the s. side once led up to the rood. It now houses a two-decker pulpit in grained deal which is probably a century older than the pews. Over the chancel arch, a large Royal Arms of George III, painted on boards and framed. The chancel has a small early-C14 piscina with pierced trefoil tracery, and in the opposite corner, a fine recumbent figure of a C14 priest – worn but most impressive. He is fully vested, and above his head, a symbol of the sun on one side and a fascinating head of a child on the other. It might be taken for a soul symbol, except that in 1832 the tomb was opened, and the skeletons of a man and a child were found buried together. I do wish we knew why! On the chancel s. wall an oval tablet records the death in 1829 of John Stephens, two-year old son of the Rev Philip Ward and Horatia Nelson. Thus in this quiet backwater we find a grandson of ‘The Norfolk Hero’, and an echo of his romantic liaison with Lady Hamilton.


Bittering, St Peter (F4): Down a narrow twisting lane then up a field track, and you’ll find this church amid the fields, lonely but not forgotten, for it is still looked after with affection, and a service held here once a month. It is a ‘single hall’ building, about 50ft. long by 18ft. wide, with a C17 bell-cote on the w. gable. Mainly mid-C13 Early English work, the church has a simplicity which gives it great charm, its walls being picked out by lancets (the e. window is a pretty set of three) and some later, very plain, Perpendicular windows under square hoods. Inside it is as simple and homely as one could have hoped. White painted walls under the plainest of roofs – and white painted too is the late Norman font, with its severe round bowl standing on four unadorned shafts. There is a tiny pipe organ; a Jacobean pulpit, with several benches nearby of the same period, all distinctively carved; a solid, straight-forward C15 wooden screen; a charmingly rustic Early English angle piscina in the chancel, and sedilia nearby (What could that curious, now defaced carving have been at the top right hand side of the sedilia?) and a couple of ancient stone coffin lids with remarkably well preserved carvings. The communion rails are cast iron, and rather pretty. Notice as you leave the unusual feature at the w. end, where arches set into the wall are fitted with stone benches.


Blakeney, St Nicholas (G1): A large, powerful Perpendicular building of the first half of the C15, with a great lofty tower (104ft. high), and enormous four-light aisle windows and three-light clerestory windows, presenting an impressive pattern of mathematical order. The odd little tower at the n.e. angle of the chancel – again C15 Perpendicular – was probably a lighthouse of sorts, containing a beacon light to guide mariners in the days when Blakeney was a bustling port. A large-scale restoration of the church in the 1880s took place when the tower and complete outer walls of the church were given a new ‘skin’ – thus its well preserved appearance now. Base of the tower is richly panelled, and the buttresses are decorated with flushwork and, at the n. and s. corners, with shields representing the arms (inaccurately?) of the bishoprics of Thetford and Norwich. The n.w. buttress of the n. aisle has a shield bearing the Instruments of the Passion. At the e. end of the church, note the small window high over the Early English chancel window – this lights a vault above the groined chancel cieling. The church inside is impressive, albeit a trifle gloomy. A lofty nave of six great bays, its handsome hammer-beam roof carved with figures on the beam angles and with decorative fretted work in the spandrels. Up above the chancel arch is the original rood beam, carved with fleur-de-lys. Despite the mutilated faces of its carved figures – the four Evangelists with their symbols – the C15 font is fine. Other shields carry the Instruments of the Passion and the Five Wounds of Christ. Under the tower, note the little recess (n. side) with holes in its base – probably a rare cresset stone. Both aisles have some original C15 open-work benches and poppy-heads (The nave pews are Victorian.), and their window sills are let down to form seats as in some other churches locally. In n. aisle, some good C15 glass in window adjacent to pulpit; in s.e. corner, stairs to former rood loft (The present great rood screen and loft date from 1910, with the exception of two small original panels.); over entrance door, Royal Arms of George III, dated 1818 – though the Arms shown were not by then in use in that form. Immediately opposite, on wall of s. aisle, handsome painted decalogue boards, with Lord’s Prayer and creed, with a framing of cherubs’ heads. Set into the pavement in front of the screen is a tiny brass with shield to John Calthorp, 1508, one of the benefactors of the Carmelite Friary whose church this originally was. Calthorp was precise in his Will – his ‘Synfull body’ was to be buried ‘in the myddys of the chancel’. And what a chancel this is – a feast of subdued C13, Early English beauty, with its groined and vaulted ceiling with boldly-leafed bosses, its fine e. window of seven lancets, an Easter Sepulchre (with a Victorian canopy), attractive triple sedilia on s. side; and a few original misericords among the otherwise modern reproductions. Both inside and outside this church, several memorials testify to Blakeney’s sea-going past and the price so many paid for it. Like John Easter, whose stone is in the churchyard, dated 9th Feburary 1861:
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Blakeney, St Nicholas


I with seven others went


Our fellow men to save


A heavy wave upset our boat


We met a watery grave.


Blickling, St Andrew (H3): Conveniently placed, by the entrance to Blickling Hall. The tower, porch, and much of the exterior is Victorian, although the s. door is C13, and the arcades C15. A massive iron-banded chest with five locks stands just inside the door, and is inscribed, ‘Mayster Adam Ilee mad ys chest and Robert Filipis payed yer for God have mercy on yar soules’. Beyond it is a font in the conventional E. Anglian style, but a profusion of remarkably smug lions, and traces of colour give it a highly satisfactory feeling. Still at the w. end, within the n. arcade, is the large monument to the eighth Marquis of Lothian by G.F. Watts (1878). Considering that he was buried elsewhere it is a somewhat overstated reminder. Two life-size angels strike attitudes of concern at head and foot of the recumbent figure which, swathed in a generous shroud, sports a beard of Old Testament proportions. His widow’s memorial by the door, by A.G. Walker, is comparatively tame. There are many brasses, and a series of replicas grouped in the n. aisle for the convenience of rubbers is a very sensible idea. The original to Sir Nicholas Dagworth (d.1401) lies before the tomb-chest at the e. end of the s. aisle. He built the first Blickling Hall, and is shown in full armour, with a massive helm behind his head and with a lion at his feet. Nearby, the brass to Anne Astley (d.1512) shows her with two babes in arms, and the Latin inscription describes her death after the birth of twins. In front of the pulpit, the brass to Roger and Cecily Felthorp (1454) portrays their sixteen children as well, and in the chancel, Isabelle Cheyne’s effigy depicts the fleeting style of the butterfly head-dress of the 1480s. The chancel has a nice angle piscina, with a tiny eagle and young in a wicker nest serving as a stop to the arches. In the s. wall is the alcove monument to Elizabeth Gurdon, who died at seventeen on a visit to Blickling, just before the Armada. Rigid in cap and ruff, and with sadly mutilated stumps for hands, she half turns her head; a wide-eyed girl wearing a faint smile. Sir Edward Clere provided her memorial, and his own is the large alabaster tomb-chest at the e. end of the s. aisle. Now lacking its effigy, it carries an armorially illustrated pedigree around the sides which stretches fancifully back to the Conquest. Outside the church, on a stone n.w. of the tower, there is a salutory corrective to all the temporalities inside. It concerns James Howard, parish clerk for fifty years, who died aged 88 in 1829: ‘Praises on tombs is oft times vainly spent / Mans good deeds is his best Monument.’


Blo Norton, St Andrew (G8): In deepest rural S. Norfolk, this church stands amid arable fields and twisting lanes, with a dark hallway of evergreens from gate to porch. Plain battlemented tower, with two-light belfry windows, solidly traceried and Tudor arched, though the tower is basically of the Decorated period (Notice the perfectly Decorated style outline of the partially filled-in w. doorway). ‘Single hall’ nave and chancel, with a pleasant variation of windows from single large lancet (one on each side, though their originality as we see them now is not wholly certain), ‘Y’ traceried examples and simple Perpendicular of both square-headed and pointed patterns. The triple-lancet e. window is a C19 replacement. We enter the church through a special little survivor – a C16 wood-framed porch, neatly carved in the spandrels over the outer arch. The low n. door, with its moulded hood and arch, is early-C14, with beside it a charming, tiny holy water stoup, under a cusped arch. An interior of country simplicity and instant appeal, with the plain-glassed low windows, in their deep, light-reflecting embrasures, looking out on quiet churchyard and serene fields. Simple C14 font, the eight panels of its bowl carved with various window designs, a quatrefoil, a six-pointed star, and the ‘X’ cross of this church’s dedicatory saint. Well-preserved rood stairs; and in the embrasure of the sanctuary s. window, a three-stepped-levels arrangement of piscina drain on the highest ‘step’, and sedilia seats formed by the other two. Under the tower is a good set of Royal Arms for James I, dated 1610. Facing the main door in the nave will be seen a classically simple wall monument, with gilded crest and crown, ‘To the memory of His Highness Prince Frederick Victor Duleep Singh M.V.O. 3rd son of Their Highnesses the Maharajah and Maharanee of Lahore. Born 23rd January 1862, died 15th August 1926.’ The Royal Family of the Punjab were exiled from their state by the Imperial Government of India, and here in Blo Norton, at the hall, Prince Frederick made his home, and was a benefactor of this church. Later the family acquired the large Elveden Estate near Thetford, and it is there, in Elveden churchyard, that Duleep Singh lies buried – though in recent years attempts have been made by Sikh religious leaders to have his remains returned to his native Punjab. The church has an excellent ring of 6 bells, tenor 8 cwt.


Blofield, St Andrew (J5): An impressive church with a fine, soaring Perpendicular tower, beautifully panelled with flushwork around the base and on the faces of the buttresses; the modern shield carvings handsomely adorn the battlements; there are enormous three-light belfry windows; sound-holes with unusual, honey-comb tracery in the third stage; and a great west window with an imposing doorway below it (The cross of St Andrew and keys of St Peter are carved in the spandrels.) in stylish harmony. The n. porch used to have an upper room, now gone, which for many years housed the village school. We pass through it to a grand interior, with lofty arcades (with quatrefoil grouped pillars) of five bays, of the late-C14. Note that the easternmost bay on the s. side has ‘slipped’ badly – and a massive transverse arch in the aisle been put in to take the strain. The clerestory is Perpendicular, around 1400. The roof above, supported on deep wallposts and battlemented corbels, is modern. Raised up at the back of the nave are some old C18 box pews; a lot of old benches and poppy-heads here, some with carved figures, those on the arms of the front benches being particularly good. The chancel arch is enormous, yet has a look of lightness and fragility; and is complemented by an equally lofty tower arch, framing the w. window. The aisle windows are replacements, as is the e. window, but are Perpendicular in style and carefully in sympathy with all. At one time the chancel must have been a grand sight-but three of its great side windows have been blocked in. The sill of one of these is dropped to form plain sedilia, adjoining a Perpendicular angle piscina, with good pierced tracery. The stone reredos is brisk C19 Gothic.


On the n. wall is a formalised marble monument to Edward Paston, 1630, who was attached to the court of Henry VIII: it has mother and father, with children two deep, five sons and four daughters; a lugubrious skull tops all. Hanging above it, a helmet of about 1530. Nearby, up in the chancel n.w. corner, is the blocked-off entrance to the rood loft, its stair entrance being in the n. aisle. The remains of the rood screen has restored paintings of the apostles and, on top, modern carvings of St Andrew and St Peter. Note, under centre window in n. aisle, the faded remains of a painted consecration cross. The roof here, with its plain, solid beams, looks original. Finally – the medieval font: it is extremely interesting in that the carvings set into the eight panels round its bowl represent incidents in the life of Christ, from Nativity to Crucifixion, most unusual subjects for a font. The church has a good ring of 8 bells, tenor 15-2-0 cwt.


Bodham, All Saints (H2): Recently rescued from neglect, this plain but pleasant little church is now as neat and well-kept, inside and out, as loving care can make it. It is mostly simple Perpendicular in style, with a neat, earlier tower. The unfortunate red-brick buttresses on the n. side are Victorian. In the porch, with its attractive Decorated outer arch, is a holy water stoup interestingly lined with old, rough-glazed tiles, and from the Bacon Papers, vol. 2, p. 19, we know that they were made by a brick maker called Blogge who re-roofed the church with tiles in 1578.


There is another stoup on the inside wall. A bright, light uncomplicated village church inside, whose timeless character is enhanced by highly ornamental, but also very practical, hanging oil lanterns – there being no electricity here. The furnishings, including the splendidly solid, ‘Town Hall Victorian’ pulpit, are said to have come from Beckham Workhouse chapel. A plain figure niche above, a nice piscina to the right of the nave altar, no doubt there was originally a guild altar belonging to one of the three guilds who, Blomefield says, had their ‘lights’ in this church in medieval times. Entrance to rood stair may be seen at left of the early-C14 chancel arch. Two of the square headed Perpendicular windows on the n. side of the nave have interesting wooden frames, carved and coloured to match the surrounding stonework. Royal Arms of Queen Anne above indentation of old n. doorway (which is clearly defined outside).


Bodney, St Mary (E6): A pretty little chapel-like building, perched on a knoll in lovely countryside – but with virtually no village now to call its own, and less than 20 parishioners. It is a single small ‘hall’ building of continuous nave and chancel, no tower, and a small bell cote on the w. gable. Heavily restored in the late C19 when all the windows were replaced, though in most cases faithful copies of the originals, in simple Decorated and Perpendicular forms, as is made clear by a pre-restoration drawing of the church, displayed inside. At this time the whole fabric was ‘made new’. Nonetheless a very ancient foundation, dating from Saxon days – fragments of the original structure are built in, against the buttress in the n.e. corner, for example. Close observation of the outside of the n. wall of the nave will reveal the head, footstones and tiny rounded arch of a very narrow slit window, no more than five inches across, of early though unclear date. Interior of utter simplicity and great charm. Plain modern roofs; severe C14 octagonal font; surprisingly spacious chancel arch (note immediately above its capitals the indentations where the rood beam sat). To the right, set into the wall, is the well-preserved rood stair, complete with loft level exit. This, together with the unadorned piscina in the chancel and the remnants of a painted consecration cross were brought to light during the Victorian restoration. Homely old low rustic pews in the nave, with pierced backs to the benches and nice old poppy-heads. The pulpit is panelled, unsophisticated Jacobean.


Booton, St Michael & All Angels (H3): The Reverend Whitwell Elwin was not only Rector for fifty years (1850-1900), he was also editor of the prestigious ‘Quarterly Review’, and entirely dissatisfied with the parish church. It was unprepossessing, in poor state, and he began to improve it. In the end, he rebuilt the whole thing, keeping only the walls of nave and chancel encased in new work. Lack of training as architect or draughtsman was not an impediment, and he gaily filched designs from here, there, everywhere and nowhere – nave windows from Temple Balsall, w. window from St Stephen’s chapel, Westminster, n. porch from Burgh, the diagonally placed twin towers from a fertile imagination. The outside is a riot – pinnacles of all shapes and sizes, some with crocketting so lush it verges on the fungoid. The priest’s door has a porch like part of Peterborough w. front seen through the wrong end of a telescope. From a distance the fairytale outline of the towers looks like an errant fragment of Milan Cathedral peeping over the trees. The interior keeps it up. Enormous angels with upswept wings jut from the hammer-beams, and there is an extraordinary rounded triangle of a window above the chancel arch lighting nothing and giving no light. The chancel side windows are deeply recessed (to mask the old walls), and the glass is a series of angel themes from the Old and New Testaments. The glass in the nave windows is really pleasing, full of muted greens and blues, here and there a flash of brighter colour. A procession of musicians on the s. side is matched on the n. by female saints and attendant angels, all wending their way dreamily eastward. Designed by Cox, Sons & Buckley in the 1890s, this is a complete glazing scheme for the whole church – something very rare in East Anglia. Elwin has a simple memorial in his far from simple chancel. Below, one of the few survivals from the old church – a small brass with lettering of real quality: ‘Here Lyeth The Bodi of Master Edward Fentone preacher of ye worde in Boton 46 yeares buried in the yeare of our Lord 1610.’ In the n. porch another remnant – what must have been a beautiful statue of the Virgin and Child, but when found in a blocked doorway during the rebuilding, the heads had already been hacked away. Sir Edwin Lutyens, architect of New Delhi and Liverpool’s Roman Catholic Cathedral, called Booton ‘very naughty, but in the right spirit’. Who shall say he was wrong? The church is now in the care of the Churches Conservation Trust. The floors have been handsomely renewed, and plans are in hand to replace the lamps that were originally suspended from the hammer beams in the roof.


[image: image]


Booton, St Michael and All Angels: Detail of s. nave window


Boughton, All Saints (D5): If there were star ratings for village ponds, Boughton’s cottage-ringed example would get five at least. Just up a lane is the unassuming little church. Only the attractive tower is old, the rest having been rebuilt in 1872. Late-C13/early-C14 by the look of its w. and belfry windows, the tower has modestly panelled battlements and crocketted corner pinnacles, a base course, and defined only by two very heavy string courses. An unusual element is the centrally placed stair turret on the s. side, which goes right up to the belfry level and culminates in a neat little pyramid cap. In the rebuilding of the church, the s. doorway, with a mass dial carved into one of its jamb stones, was re-used; it appears to be of about the same date as the tower. The rest, in a very basic interpretation of Early English and Decorated styles, is Victorian to the last brick, nothing of the old remaining. Lovingly looked after, this is a village church with a palpable atmosphere of welcoming warmth.


Bracon Ash, St Nicholas (H5): Lying in a quiet sequestered churchyard it is a plain little church with no tower. There used to be a bellcote until early C20 but it was taken down and the single bell now hangs from a frame by the s. door. The C18 Berney mausoleum juts out to the n. of the chancel and looks too squat and heavy for the parent building. The late-C13 chancel is best appreciated inside where you can see the lovely range of grouped windows n. and s. – slim shafts and carved bosses on the hood moulds. The rhythm of the arches differs from side to side and what a pity that the symmetry of those on the n. was broken for the 1694 Bedingfeld monument and then for the Berney mausoleum. The entrance to this is framed by a Renaissance monument in terracotta very like the Bedingfeld tombs at Oxborough, and one wonders whether it was complete before the Berneys came along. That family have left a grand array of hatchments in the chancel – hung almost haphazardly as pictures might be in a crowded room, The low side window on the s. side is blocked, but note that it was part of the window (about 1300) above. Over the chancel arch is a nice big set of Royal Arms for George III set in an architectural frame, and the rood stairs can be seen in the n. wall. The large C14 font is an unadorned octagon on a heavy shaft. The pews here are modern and a very good set too – traditional style, well made and well finished. The pale brick floors are more handsome than any carpet.


Bradfield, St Giles (I2): All alone up a narrow lane, with its fine four-stage Perpendicular tower dominating its surroundings – even though it is rather blunt on top, as it was never finished. Most attractive are the buttresses at the e. end of the chancel, with their sprightly carved pinnacles. Nave and chancel are basically mid-C14, but the church was much knocked about in an early-C18 ‘rebuilding’ – which meant demolishing the nave aisle and walling in the arcades, as can be clearly seen inside. As you go in, you seem to step back a century and more – a slightly mouldering air, old hanging oil lamps and a little pedal organ in a beautiful mellow walnut case; time here has stood still. There is a C14 font. Brass memorial inscriptions let into the nave pavement are, w. to e., John Tebald and his wife Agnes, 1490; Margaret, wife of Thomas Heins, 1534; and John Tebald, 1506. Over chancel arch remains of the medieval painting about which the experts disagree: like a crude Trinity, says one; Christ on a rainbow displaying his wounds, says a second. The second, we think, wins on points. Now the chancel: C14, very fine, with good five-light e. window. In s. wall, a nice Decorated piscina with cinquefoil head; opposite, a big recess where there was probably an Easter Sepulchre.


Bradwell, St Nicholas (L5): Urban tentacles have crept out and surrounded this church which, forty years ago, stood in quiet countryside, but the leafy graveyard remains a quiet and pleasant place. Another of Norfolk’s round towers – Norman with bands of thin red brick especially noticeable at the top, and simple early brick bell openings. The body of the church is early-C14 and a number of the buttresses have been repaired in C18/C19 brick. The nave has a tall 3-bay C14 arcade on quatrefoil pillars, and above each arch is a tiny circular clerestory window. There are two more circular C14 windows of differing designs in the w. walls of the aisles. A big drop in the roof level from nave to chancel, plus a relatively small chancel arch sets the chancel apart, almost as a separate space. Like the side windows, the e. window has a reticulated motif set within another in the tracery, but it’s difficult to say whether this is original or C19. The 1898 glass has lots of yellow and cream in the colour scheme and is not unpleasing on a sunny day. The sedilia and piscina in the sanctuary are grouped under a range of cusped arches and the quatrefoil columns between the seats are free-standing to form a miniature arcade. Opposite, William Vesey’s monument has been restored in full colour so that it probably looks much as it did when he died in 1644. He kneels, with his two wives facing each other primly in front and there are two elder children behind. On the frieze underneath, four more little girls with a brother stiffly propped up on one elbow. The late-C17 communion rails are unlikely to have been designed for the church but are an asset nonetheless. The heavy 6in. deep top rail is carved on one face with a succession of boisterous sea monsters being ridden by putti, and it is supported by excellent heavy barley sugar balusters. Both aisles had e. chapels and you can see the simple trefoil-headed piscina – the one on the n. is in the end pillar of the arcade by the organ. Looking up by the chancel arch on that side you will see the epitaph of Thomas Salmon (d.1829) – average conventional expression of grief. But read on. When his wife Ann died, the poet did much better, and a thoughtful ‘ivy and the oak tree’ theme was the result – worth reading. On the s. side of the chancel arch, a substantial staircase to the old rood loft is set in the wall with its entrance around the corner in the s. aisle chapel. The font is Perpendicular, in a familiar local style. The angels are in deep bas-relief carrying shields (emblems of the Trinity, the Passion, the chalice and host) and the lions below have snootily uplifted muzzles with plenty of whisker dots.


Bramerton, St Peter (I5): Snug within its village, the church has a time-mellowed, venerable look about it. It’s mainly in the Decorated style, including the handsome reticulated e. window – Blomefield in his History gives a definite rebuilding date of 1462: but unless the Decorated style lingered on here for a surprisingly long time, then the real date could be anything up to a century and more earlier. Dr Pevsner dates the tower as late C13 to early C14. The window traceries in the tower, as in the nave and chancel, are in most attractive Decorated designs; and on the chancel s. side, a curiously appealing feature is the mellow Tudor red-brick square hooded priest’s door, inserted in the late C15 or early C16. All the buttresses are faced in flint and stone flushwork, with little shields set into the bases of those at the angles of the chancel. Notice that in the w. face of the tower, a large lancet has been given cusps – and above it, a tiny slit lancet filled in. The n. transept is Victorian, and built in sympathetic style with the whole. Inside the church, you find with a start of pleasure that time here seems to have stopped at about the time the Blake family built their transept in 1860 – a combination perhaps of pew ends adorned with candelabra, and supporting unusual little globe shaped electric lamps which look like gas lights; more candelabra, and much polished brass in the chancel; all set under simple arch-braced roofs, whose timbers contrast with pristine white plaster. Behind the pulpit is the deep indentation of the old rood stair – with a coarsely carved corbel head, worn but intact, which has the disconcerting qualities of a death-mask. There’s a plain C14 octagonal font; and inside the tower, the Royal Arms of George III. Specially noteworthy here is the most intriguing feature of this church – how the base of the tower is extended into ‘wings’ behind the nave w. wall, with squints to each side of the arch (one now blocked in) to give a view of the high altar, and the ‘wings’ themselves being ‘bridged’ under the tower by massive 4ft. thick arches. Notice as you leave the fine old timbered s. door, with its ancient iron handle and plate.


Brampton, St Peter (I3): The round Norman tower has a C15 brick octagonal top, and a single roof now covers what was nave and s. aisle. The arcade has disappeared and also the chapel that opened from it into the chancel. The s. door looks to be C19 but has fine C15 tracery with crocketted arches applied to it. By the door on the s. wall a very big and very curly cartouche to Margaret Beevor (1716) sprouts acanthus leaves with two cherub heads below. The chancel has a fine array of brasses. On the s. side of the sanctuary are the delicately engraved figures of Edward Brampton and his wife Joan (1622). They turn towards each other and have most expressive faces. East of them, two shrouded figures, Robert Brampton and his wife, with a little Virgin and child inset above them. On the n. wall are the figures of John Brampton (d.1535) in armour and chain-mail with his two wives Thomaseyne and Anne wearing kennel head-dresses. As a mild eccentricity, a Roman urn dug up in a nearby field has found a resting place on a bracket above the pulpit.


Brancaster, St Mary (H3): A lovely ensemble of many-shaded flints with stone and a little old red brick is this attractive church beside the coast road. Many changes over the years have made it something of an architectural muddle, but this only adds to its character. Its principal characteristics now are Perpendicular, but it is, in essence, much older than that. The s. porch belongs to the C14, as its outer arch indicates (notice the door-bar slots on each side); the inner, much coarser doorway looks early-C14. To its right are the signs of a holy water stoup having been hacked away. Spacious interior, under eminently forgettable C19 roofs; clean-lined C14 arcade, with beyond, in the s. aisle, two windows – large, fat, simple lancet shapes. By both n. and s. doors are ancient poor-men’s boxes, each triple padlocked and rudely made from a single piece of timber. The plain C14 font has in contrast a magnificent piece of the woodcarver’s art as its crowning cover – a beautiful, tall tabernacle type of the C15. The wooden figure on the w. wall nearby is said to have come from a wall post of the original roof. On the w. wall in the n. aisle is a faded Royal Arms, dated 1832, of William IV. At the opposite end of this aisle may be seen the entrance to the old rood loft, with its exit at loft level in the nave. Notice too the slots and indentations in the chancel arch showing where the rood loft was fixed. In the chancel floor a heart brass has, sadly, long ago been ripped away, but its outline is clearly to be seen – the inscription, to William Cotyng, rector here, who died in 1490, is still in place. Look closely, however, and you’ll see that the date shown is 1480 – MCCCCLXXX – he clearly had it put down in his own lifetime and left room for another X! As you leave, take a look at the remnant of the rood screen, which formerly stood across the chancel arch, and which now is placed below the tower arch. Also here, in the n. wall, is a fireplace and flue.


Brandiston, St Nicholas (H3): This church, now in the care of the Churches Conservation Trust, is cosily tucked away, sharing a driveway with Church Farm, and the best approach is from the Felthorpe direction. A circuit of the churchyard reveals that the building has an eccentric layout – the tower stands at the w. end of the n. aisle but that was originally the nave. The old chancel at the e. end had gone by the C18., although two corbels that supported its roof remain high on the outside n. wall of the present chancel.The round tower was originally Norman but was almost entirely rebuilt in 1890 having been badly damaged in a gale, and the top section became octagonal. The aisle e. window dating from the middle of the C14 has excellent reticulated tracery, and in the C18 the chancel was reduced and had its e. wall rebuilt mainly in brick with heavy buttresses. The new nave was built in the mid-late-C14, and its windows provide a good example of the way in which the Decorated and Perpendicular styles merged and sometimes overlapped. The three tall Perpendicular windows in the s. wall have identical mouldings, but whereas the outer ones have Perpendicular tracery, the one in the centre employs the same pretty four-petalled motif at the top that occurs in the Decorated w. window. The tall and compact porch probably formed part of the nave rebuilding and the niche above the outer arch displays a 1930s carving of the church’s patron saint. The large rectangular slab in the floor of the porch is possibly the original mensa reversed and put to new use at the Reformation. Moving inside, the immediate impression is one of unusual spaciousness for a small church. The three-bay arcade has quatrefoil piers with rounded caps and bases and double-chamfered arches, and overhead the nave roof has been ceiled in halfway up the braces. There is a holy water stoup in the wall by the door and in the floor nearby one finds an interesting example of an early-Victorian sepulchral brass for Edward Athill, ‘late officer in the Windsor East Indiaman’. The replacement font was given in memory of a late-C19 rector, and the church’s only modern stained glass is in the ‘Decorated’ window in the n. aisle, featuring unmemorable 1920s figures of St John and St Nicholas by Percy Bacon. Of more interest are the fragments of late-C14 glass in the tracery of the nave windows. They are very dark but three of the multi-coloured lozenges in the one nearest the door contain tiny faces, while fragments of tabernacle work survive in the tops of the main lights. Across in the aisle stands a handsome little chamber organ which came from Haveringland Hall, and it is a pity that the pierced screen in front partially obscures an important grave slab. The name ‘Thomas’ is cut in Lombardic capitals across one end, and remembering that Thomas Andrew was rector here from 1338 to 1349, it probably records the burial of the priest who was here just before the great rebuilding. The tall niche set in the n.e. angle of the aisle may mark the limit of the original nave. Edward Blore carried out restorations here in 1844 and the pine pews with poppy-heads in the nave may have come in then. There is no piscina in the truncated chancel and the plain oak reredos which was a 1914 -18 thank-offering, is given a little style by the band of carving above the altar.


Brandon Parva, All Saints (G5): A quiet rural setting, up a lane and through a farmyard. Decorated period tower, with Perpendicular top and flushwork panelled battlements; good belfry windows with bold quatrefoil tracery. The body of the church is all of a Perpendicular piece, albeit with a lot of restoration work thrown in and a quite disastrous e. window, presumably Victorian, where a semblance of intersecting tracery is cramped under a flattened arch. The nave windows on the s. side have as corbels strange heads of a type which crop up at odd points in the county – if they look like anything, it’s seahorses! (See also Swafield). These are nicely picked up in the adjacent modern metal guttering downpipe, where a little effort and imagination have made a real feature out of a purely functional article. On the n. side, the nave window corbels have three weird demon grotesques – and a dyspeptic lion. Inside this church there is retained an antique charm, accentuated by oil and gas lamps and strategically placed candelabra and a jolly little organ. Very wide nave (27ft.) and chancel, the former under a rebuilt Victorian roof (1860), so well done it could pass for original, the latter a good, simple arch-braced example with flowered and heraldic bosses, and retaining below its substantial wall plates and trim little wall posts the original corbels, rather roughly carved but tremendously attractive. The tower arch is eye-catching, being prominently and boldly carved around its hood mould with a trailing vine decoration, and sitting on two large corbel heads of a king and a queen. Don’t miss in the tower the splendid little medieval door into the belfry turret, with its studded, rounded panels. Very plain, whitewashed, C14 font. In the nave s.e. corner, the memorial to John Warner, who died in 1702 aged 21, is not to be overlooked – a riot of very fat cherubs, peculiar faces, swags and scrollery and below, a sculptural fancy of a kind of hammock, holding a whole jumble of bones. Notice on the end of the prayer desk, facing the nave, an ancient carving of a bird in landing position ‘undercarriage down’. This was one of the bosses of the original nave roof. Another one, even better is fixed to the side of the organ – a pelican feeding her young with her own blood, a lovely piece. In the chancel, a rather heavy restored piscina next to dropped sill sedilia. Numerous excellent ledger-stones, including one just below the sanctuary steps, s. side, with a lugubrious skull and ‘Hodie mihi eras tibi’ – ‘Today it is for me, tomorrow for you’. This is to John Utting, died 1658 aged 76, when Cromwell (whose turn came within months of old John) still ruled. For John was evidently a good Royalist: ‘No faithful soule did e’er take more delight, God and his King and countrye more to right’.


Braydeston, St Michael (J5): Only about a quarter mile as the crow flies, southward from Brundall’s great church, but a trek through winding lanes actually to reach its remote site. A neat little place, as interesting as it looks. The tower – Decorated originally, and with a nice Tudor w. window – is so over-restored that it looks like a rebuild. The nave has large and rather fine Perpendicular windows, with elegant tracery. The chancel is originally C13 Early English – the lancet in the n. wall looks contemporary. Beautiful C14 Decorated e. window with reticulated tracery. In the porch, with its attractive hooded outer arch, note on the old wooden benches, among assorted graffiti, the Nine Men’s Morris boards, one at the centre of each side. Interior is small – but full of interest: under the tower, a rare wafer oven. Old font with coarsely carved six-sided bowl (The w. panel may be a rough copy of the e. window tracery; the e. panel, possibly one of the ‘wheels with eyes’ of the Nine Orders of Angels). Behind the font, a tiny inscription brass, restored to the church in recent years after unknown wanderings, to Henry Love of Norwich, 1518. A remnant of a pillar in the nave s. wall indicates an earlier, C13 Early English arcade, as does the triple pillar of the arch framing the organ. Note vestiges of colour on a jamb of one of the fine n. windows of the nave. On both sides, indications of the rood and stairs, with the entrance behind the sturdy little pulpit – the latter, like the rest of the furnishings, is modern, but it has on top an older and curious hour-glass stand. The screen is modern too – though the silvery-aged tracery in five of the six lower panels is evidently ancient, C15 by the form of it, with its leaves, flowers and cusps, and very good. Note especially, s. side, the lovely pelican feeding its young with its own blood. In the chancel pretty Early English C13 piscina with beside it a great rarity, a little corner shelf supported on large, coarse mouldings. Below sanctuary steps, extreme right, a small inscription in Latin is all that remains of a brass to Osbert, son of John Barney of Reedham, killed in 1469 by an arrow during the siege of Caister Castle. Note the ledger slab poignantly reminding us of the rate of child mortality in the past:


Here lyeth the body of Ann, daughter


of John & Eliz. Cotton, who died Aug


l3,1727, aged 2 years and 6 months,


adjacent lie nine more of their children.


Nearby are the graves of yet two more sons, who both died before reaching the age of 20. In the w. window – striking modern stained glass, with bold Faith, Hope & Charity, in memory of First World War fallen.


Breckles, St Margaret (F6): A round tower that is Saxon rather than Norman, judging by the blocked circular sound-holes halfway up and the trail of mixed carving in the arch imposts within. There is a slim Perpendicular window to the w., the C15 octagonal top has bold chequerwork on four faces, and a good line in grotesque gargoyles below the parapet. The rest of the building is a mixture of C14 and C15 work, and in 1970 the decline into decay was arrested by a courageous restoration effort by this small village – all now looks well cared for. The font is a big, square, oatmeal-coloured Norman showpiece – an exercise in lively and barbaric design; two of the sides are covered in writhing strap-work, and on the e. face four figures stand – each under an arch (possibly the Evangelists). All the corners vary, and that to the s.w. has a half-figure holding another head. Even the corners of the top surface are carved. An elegant C18 or early-C19 set of the Lord’s Prayer and creed are framed above the tower arch and matching decalogue boards will be found in the chancel. The C15 screen is interesting because much of the carving is in the solid – rather than applied. Flowers are carved in the simple mouldings of the uprights, one of which has warped, accentuating the solidity. A rich band of flowers is worked along the centre rail, and the doors are quite lavish – the concave outlines of their tops crocketted; some restoration work but skilfully done. A rood stair was solidly constructed in the n. wall and on the s. wall, an hour-glass stand which has the happy addition of a modern replica glass (the pulpit is no longer close enough to turn it over for ‘the second hour’ however!). In the chancel by the priest’s door is something very strange. John Webb, the son-in-law of Sir Thomas Richardson, the Lord Chief Justice, was buried here in 1658, and linked to his slab by a carved strap and buckle is a smaller stone oval – the grave of his daughter Ursula Hewyt, who died in the same year. She asked to be buried in an upright position, like Ben Jonson in Westminster Abbey. The stone says ‘Stat ut vixit erecta’, and so she was.


Bressingham, St John the Baptist (G7): Viewed in the distance as you approach along the main road from, Thetford, Bressingham’s tower is striking enough – tall, slim C15 Perpendicular, its clean-cut lines standing out elegantly from its landscape. But as you draw up outside, what fairly stops you in your tracks is the clerestory – a splendid piece of Tudor showmanship in which the use of very light-coloured stone with very dark flints creates a quite dramatic effect. There are eight two-light windows, with excellent tracery, topped by crisply alternating stone and flint ‘fingers’, plus superb flushwork panels between the windows; and the whole drawn into an entity by the linking of the drip moulds of all eight windows into a continuous frieze. On the n. clerestory, facing the road, are the date 1527 and the initials of Sir Roger Pilkington, who rebuilt this church (excepting the tower). On the e. gable of the nave, a sanctus bell turret, rather depleted and skeletal. The tower incorporated into Sir Roger’s new church, though Perpendicular, has belfry windows, which despite their Tudor arches and very deep drip moulds, nevertheless have tracery that is strongly geometrical and Decorated in character. Battlemented, flushworked parapet, and flushwork too down the faces of the diagonal buttresses and round the base course. The w. face is very individual, in that it has trefoil arched and canopied figure niches to each side of its fine w. window with its battlemented transoms; flint and stone chequerwork immediately below the window; and below again, a finely proportioned w. door, richly carved with crowns and floral motifs in the mouldings of its arch; which in turn has a square hood and shields in the spandrels. The church’s interior is lofty and light, and fulfils the promise of the outside of the building. The nave roof is a splendid arch-braced and hammer-beamed example, the hammers richly carved like miniature castles, and with open wheel carvings in the spandrels. The wall plates are carved with equal attention to detail, and the deeply thrusting, moulded wall posts sit on strongly carved wooden corbels in a pendant shape. Above the slim and soaring tower arch, a sanctus bell opening gives a clear view of the high altar; low in the pillars of the arch, note the slots in the stone where presumably a screen was once fixed. Four-bay arcade with wide, flat capitals sitting on octagonal pillars which are correspondingly so slim that they look almost fragile. Big C14 octagonal font, with shallow arcading and leaf motifs carved around the bowl, and delicate tracery patterns around the stem. Nearby will be found three delightful, small collecting shoes, like neat little dust pans, each dated 1631. Nave benches and bench ends here, contemporary with the church, are a remarkable example of lushness of carving and variety of design, a marvellous riot of form and shape and movement. The pulpit, complete with tester, is Jacobean and excellent. In both n. and s. aisles, plain old roofs; and a few beautifully panelled old box pews. In the s. aisle, a large, plain figure niche is set into the jamb of the s.e. window; what looks like a smaller edition of same in the left jamb of the window by the s. door. Notice in this corner the rather fine bier, which needs only a black-plumed horse to complete an image of Victorian funereal pomp. In the n. aisle are two considerably more simple biers, one of which, with its collapsible arms, looks very like the 1666 example at Old Buckenham. Beside them, the C14 ark-type chest, its massive lid wrought from a single tree trunk and the whole thing girt about with iron strappings. Beside the n. door, a holy water stoup; set into the angle of the easternmost pillar of the aisle, the remains of a piscina. In the chancel (which weeps to the s.) is a large piscina with a boldly simple, moulded trefoil arch, the stone ledge of its credence shelf intact and inside it, a curious square niche inset low in the corner in its left jamb. Adjoining are dropped sill sedilia; and below that, lovely early-C14 double sedilia, each seat under a separate, plain arch inset into the wall, with small round pillars and flat, ring capitals – all pointing to the early origin of this otherwise Perpendicular chancel. In the e. window are some remnants of ancient stained glass. Above, a curious roof of timbers which look like those of a simple make-shift barn – an odd contrast with the splendours over the nave. The church has an excellent ring of 6 bells, tenor 8-2-20 cwt.


Brettenham, St Mary (F7): This cannot be called medieval, but enough old work remains to justify a visit. The old church of St Andrew was badly damaged by fire in 1693, and after twenty years the nave was rebuilt and used. In the 1850s, the architect S.S. Teulon was transforming nearby Shadwell Park into fantastical Gothick, and he was also commissioned to deal with the church. He left the unbuttressed C14 tower alone – except for the battlements and windows, and re-used the Norman s. doorway. This has single shafts (zigzag on one side and spiral on the other), spiralled capitals, and zigzag and rope mouldings in the arch. Everything else is of 1852, and considering Teulon’s other work, a remarkably restrained exercise in the Decorated style. The porch is decidedly pretty – all in imaginative timber tracery, and inside, the wrought iron screens to tower and transepts are excellent. The chancel screen is heavily encrusted woodwork on a monolithic alabaster base, and the reredos blanks off a good two thirds of the e. window. These two in combination have a most unfortunate effect on what would otherwise be a pleasing interior. Good solid woodwork in the chancel, with a very rich stall set in the embrasure of the priest’s door. Except for the tower window and one in the nave, all the stained glass is en suite and suits the church perfectly.


Bridgham, St Mary (F7): A church with rather an odd profile – the chancel roof rises above the nave, and a very plain bellcote is completely boarded up (the single bell now rests in the nave by the rood stairs – is there anything aloft?). That there was once a tower may be seen by the doorway outline in the w. wall. Continuing the walk round, note the ‘Y’ tracery windows of about 1300 in the nave and the pretty Decorated windows in the chancel. There is a blocked low side window on the s. side, with an attractive trefoil head, and the iron bars show through the plaster (inside you will see the old shutter hinges as well). Past the exterior rood stair turret with its tiny window, and we are back at the porch. This was all flushwork originally, but over the years there has been much patching up in red brick. The porch roof is most unusual – like Anmer it has a tunnel vault. The C13 doorway has worn headstops and the door itself sags gracefully to one side with age – and see how the step is quite hollow in just the one spot where everybody puts their feet (and ponder on the generations that have come through that door before you). Immediately ahead, a fine C15 font with quatrefoils on the second step, and more round the base of the shaft with its defaced lions. The carvings in the bowl panels are of more than passing interest; clockwise from the e.: the Trinity (God the Father with the crucified Christ before Him, but lacking the dove of the Holy Spirit), Angel with Trinity emblem (odd to find two variations of the same theme side by side), a seated bishop, angel with the arms of the See of Canterbury, the Assumption (a rare subject on fonts – the only other in Norfolk is at Great Witchingham), angel with the arms of Ely, a seated figure (possibly another bishop). The cover is Jacobean. There are rood stairs in the n. wall, and a tall plain niche nearby. The screen has been reduced to the base panels – alternating red and green stencil work, and the s. side was cut into to give access to a re-sited Jacobean oblong reading desk now used as a pulpit. C17 panelling on two stall fronts beyond, and the little bench end just behind the n. side of the screen has an inscription: ‘John Watson and Alys hys wyf ’, who left money for the painting of the screen in 1475. By the pulpit, a trefoil niche, and on the floor, the bowl of a rugged Norman font that came from nearby Roudham church – burned out and ruined in 1735. The piscina in this corner is puzzling; it looks as though the capital of a pillar piscina has been set in the recess – did that too come from Roudham? The chancel has one of the most handsome piscina/ sedilia sets in the area. Although they are of different styles and dates (the piscina is slightly earlier) the stone matches, and the two blend beautifully. The piscina has a quatrefoil over two trefoil ogees, and the stepped sedilia are under a square hood, with a slim turned column with ring capital in the centre, and a good pair of headstops. The altar is a Stuart table and there is an aumbry in the n. wall. The church has few monuments, but George Comyn (1816) who died, ‘having served his time in the Navy with honour to himself and highest Approbation of his Commander fell a victim to the climate of the West Indies’, is the subject of an affecting verse. Back to the w. end under the bare and ugly plaster ceiling to see the high box pews, and two painted C18 panels fixed in the old w. doorway. They are Moses and Aaron, and will have flanked the missing decalogue boards. On Sunday 24th June 2007, St Mary’s Bridgham celebrated its thousandth anniversary, and Norwich Cathedral Choir sang evensong there as part of the thanksgiving.


Briningham, St Maurice (G2): A remarkable mid-C14 four-light window in the s. side of the nave, with beautiful, intricate flowing tracery, is one of the features of this church – it is of C14 date, probably about 1360, which makes it an interesting survivor of the Black Death. Inside, the jambs of this window have most curious little C12 Norman columns attached, less than three feet high: what their purpose originally was, one can only guess at. The purple Victorian glass in this window alas does no credit to a magnificent piece of medieval craftsmanship. The base of the C14 tower serves as a porch, leading into the earlier nave. Note the pretty fluted columns of the chancel arch as you go into the Decorated chancel. Attractive arch-braced roof, and a fine communion rail, about 1700, with plump pilasters like those round a gentleman’s formal garden of the period. Finely traceried and deeply recessed e. window, flanked by huge ogee-headed niches now containing forbidding large wooden figures of the Virgin on one side and the church’s dedicatory soldier-saint, Maurice, on the other. Nice piscina and interesting remains of sedilia. Equally interesting, a blocked-up, square low side window in the traditional place near the chancel arch. Also blocked, a plain, lop-sided little priest’s door. Note the 1930 Brereton memorial on the n. wall, recalling through its names, continued in the family through the years, their descent from Sir Clowdisley Shovel. Outside, at e. end, a massive pyramid obelisque to the Breretons, topped by a haltered bear, their family crest.


Brinton, St Andrew (G2): Lovely setting in a pretty village. Church has lost its chancel, but has a fine arch-braced roof, restored (with the n. transept roof ) in 1964, when the angels were re-coloured. Contemporary with the roof are the solid benches, which have good figures. Two of these are in the form of a rebus on the village name – Brinton = BRYNING A TUN (barrel), and BRIN (burnt) TUN. See the date and initials, ‘1544 R.P.’, on the western-most bench end. Fine example of Elizabethan ‘fruitful and profitable sentences’ on n. wall, restored in 1869 when the gallery was removed. Fireplace in base of tower was still in use in the 1890s. Excellent Jacobean chest.



[image: image]



Brisley, St Bartholomew


Brisley, St Bartholomew (F3): Brisley’s notable four stage tower is a soaring landmark from whichever direction you approach it. Close up the tower, and indeed the whole of this church, is yet more rewarding. The tower, with deeply carved battlements and diagonal flushwork panelled buttresses topped by richly carved and canopied figure niches, is powerfully Perpendicular. The great four-light w. window and complementing, moulded w. door are its special feature, the window having a drip mould which goes deeply down each side, and then strikes off to go round three sides of the tower – a fine effect of composition. Walking round the church one is struck by the window designs; the nave aisles, Tudor Perpendicular with drip moulds extending low down each side; the clerestory, two-light under square hoods, with charming little quatrefoils studding the spandrels; in the chancel, flowing Decorated on the n. side, simple Perpendicular on the s. – a perfect example of the leap from the one style to the other during the one building operation, spanning the horrors of the Black Death. The slit openings, almost at ground level around the e. end of the chancel, are explained by the presence of an under-crypt which was almost certainly a charnel house. Inside the church there is much of interest. Plain modern roofs to chancel and nave, though the latter has its original bosses and wall plates; simple, heavily timbered medieval roofs in the aisles. Soaring tower and chancel arches, and above the latter there is a small, filled-in e. window. Clerestory and five-bay arcades are Perpendicular, the arcade pillars (as also the e. ends of the two aisles) having some original colour remaining. This dates from the mid-C14, as do the faded wall paintings to n. and s. On the s. wall is a St Christopher, between St Bartholomew and St Andrew. Nearby to the left are the remains of a consecration cross. Opposite, by the n. door, the merest remains of another St Christopher and the Christ Child’s head, complete with gold halo. At w. end, good Royal Arms of George II, dated 1753, and a rather ugly little gallery, on cast metal pillars, dated 1848. Splendidly rustic, low old benches fill two thirds of the nave; at the front they are ‘regular’ size and most appealing in their variety of carving – poppy-heads, pierced carving, animals (a dog with a goose in its mouth) and even a fitted cupboard for books. Equally nice is a rough and ready three-decker pulpit, a corner bench dated 1590 in the s. aisle, and another, clearly Jacobean, in the n. aisle. Very tall C15 screen with excellent tracery and spandrel carving, but generally much altered and over-painted. In the chancel is an especially fine piscina and triple sedilia, each under richly carved ogee arches. The piscina is in a panel studded with floral motifs, the sedilia canopies are supported by delicate clustered columns, and the capitals carved with tiny pelicans and fighting lions. The hole in the wall opposite is presumably associated with the crypt below the sanctuary, entry to which is by the door on the chancel n. side which has well-preserved ‘portrait’ headstops to its hood mould. Although the undercroft’s original use was probably as a charnel or perhaps a treasury, it has been suggested that it was used as a jail to house prisoners who were being taken from King’s Lynn to Norwich and were held overnight at Brisley.


[image: image]


Brisley, St Bartholomew: Three-decker pulpit


Briston, All Saints (G2): There was a round tower here but it was pronounced unsafe in 1785 and removed; a n. aisle has also disappeared, leaving the arcade set in the nave wall. There are marks too of a porch over the blocked s. door. The early-C14 chancel is handsome. The priest’s door has deep mouldings with good headstops, and a well defined dripstone runs below the windows. The e. window has a tight design, reticulated in the head which is very effective outside. Less so inside, but there the slender columns in the jambs are enhanced by battlemented rings halfway up – unusual and attractive. The C14 sedilia have clustered columns with cinquefoils and ogee arches. The elaborate double piscina has a pierced quatrefoil in the head and a stone credence shelf crossing it halfway up like a window division. Holes in both jambs look like hinge placements, so perhaps it doubled as an aumbry at some stage. The early-C18 communion rails are very sturdy – plump turning and broad mouldings. The parish chest in the sanctuary is huge (5ft. 6in. x 2ft. 6in.) and completely swathed in iron. It has four locks, and lugs for a long bar to cover them all. Briston has its own unique curiosity – a metal cello made by Mr. Clithero the village blacksmith in 1700 and apparently played by him for many years. It has been played in recent years, and when one listener was asked what it sounded like, the response was ‘tinny’. The church also has one of the ugliest bell-cotes in Christendom – two brick pillars, late-C20.
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