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  Bindweed was first performed at Mercury Theatre, Colchester, on 13 June 2024 in a co-production between Mercury Theatre, HighTide and New Wolsey Theatre, in association with The Royal Exchange Theatre, Manchester.




  The production subsequently ran at the New Wolsey Theatre, Ipswich, from 28 – 29 June and the Arcola Theatre, London, from 9 – 13 July.
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  Characters




  JEN, female, thirties




  BRIAN, male, fifties




  MIKE, male, forties




  FRANK, male, seventies




  CHARLIE, male, nineteen




  NINA, female, thirties




  Members of the cast (except Jen) double for the following parts:




  PETER, male, thirties




  ALISTAIR, male, sixties




  ED, male, forties




  BELINDA, female, seventies




  SIOBHAN, female, forties




  Notes




  A comma ( , ) indicates a pause when alone in a line.




  A forward slash ( / ) indicates overlapping speech.




  An elipsis ( … ) or no final punctuation, indicates a trailing-off.




  




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  PART ONE




  Scene One




  SIOBHAN stands centre stage.




  BRIAN enters and stands on one side of the stage.




  SIOBHAN exits.




  BRIAN. Um, yup. I’m um, Brian. Davies. Brian Davies. Bri if you




  Cough.




  I




  Where did you want me to start?




  Oh. Yea.




  Okay well we met, I guess, yea I guess we met pretty late on. For me. She’d been married, was married before. Had a kid. Kid before that too from another




  Yea.




  So two, two kids. Only small.




  But I




  Never really




  You know.




  Busy with work I guess and




  My dad was ill for a while.




  Didn’t really think I’d meet anyone. Thought, you know, thought it would probably just be me. Which was fine. Like my own company, you know. Don’t massively. Not massively er, sociable. Yea.




  I work in printing. In an office. Pretty big office. The others are alright. Get on my nerves a bit, you know. Colleagues are… yea.




  And she, well she was new then. Got a job in




  Well it’s confusing, cos it’s not just our company in the office, there’s other




  Yea, so.




  She worked in recruitment. And they, they, their company set up in our office. So printing and recruitment.




  She, we met, there was a coffee machine in the shared kitchen. We shared a kitchen. All of us. And the coffee machine was one of those, just impossible to use, you know? So none of us did. Just this fancy-arse coffee machine that no one knew how to work. And I went into the kitchen one day and there she was using the coffee machine and I said, well I said, ‘How’d you do that?’, and she said, ‘What?’ and I said, ‘How’d you get it to work?’, and she said, ‘I put a coffee pod in.’ Like I knew what a coffee pod was. And well, turns out, we’d been trying to put loose coffee in when we were meant to… We’d been opening the pods and pouring the coffee into the




  So it didn’t work.




  But her sister had the exact same at home, she said.




  She laughed then. Not cruel. She wasn’t, not like that. I thought maybe it was at me, but it wasn’t. She’s got this laugh, see, she does it when she’s nervous. Laughs and laughs. Then stops suddenly and gets all embarrassed.




  So then, well yea I think, I think I kept following her into the kitchen each… not in a stalker way, just




  Yea.




  And she’d say – ‘Ey up, it’s two sugars again’ each time I came in. Cos I have two




  And then one day a few people were going to the pub, so we.




  We went to the pub too and haven’t spent a day apart from each other since.




  Pause.




  And then, little while back, it was our anniversary. Four years. And she said she was leaving. Taking the kids. Did that little, that little laugh thing. That laugh that I’d always loved so much. That laugh she does when she’s nervous. But this time it felt like that laugh was a knife to the heart. And yea, so yea, I grabbed the back of her head and smashed it into the top of the kitchen island. Just to stop her laughing you know.




  Pause.




  And leaving too I guess.




  Scene Two




  A bar.




  JEN and PETER sit on velvet-covered stools.




  A couple of drinks between them.




  JEN’s is nearly gone.




  PETER. Concrete.




  JEN. Sorry?




  PETER. For the kitchen island? I went for polished concrete? I was going to go for marble but I thought, so early 2000s, you know?




  JEN. Oh?




  PETER. Yea. Looks really sleek actually. What’s yours, not marble is it? Always putting my foot in it.




  JEN. My




  PETER. Island. Your counters.




  JEN. I don’t have a kitchen island.




  Barely have a kitchen, to be honest.




  PETER. Well, you know, just a thought. If you wanted to upgrade. Most of the properties I work on, they just stick some cheap laminate counter on. But I guess they know everyone who buys these places is just going to rip out the kitchen and put a new one in.




  JEN. Oh, yea, right.




  PETER. Should sell them without kitchens really. Kitchens and bathrooms. People are only going to want to put in their own. But, you know, that would be mad.




  Do you own your own place?




  JEN. No. I rent.




  PETER. Expensive I bet. I’ve heard Colchester’s on the up.




  JEN. Is it?




  PETER. Sure. Best to get on the property ladder as soon as you can. They’re all piling out of London. This place will be full of banker wankers before you know it.




  JEN. I’ll bear that in mind.




  JEN drains her glass.




  Slight pause.




  PETER. Lived here long?




  JEN. Moved back recently. I was living in London for a while but




  I




  ,




  My parents are near the Suffolk border, so it was here or Ipswich really. And, well…




  PETER. This whole area seems, yea, seems all right actually. My family’s in the arse end of Norfolk but I wanted to be closer to London. More jobs, more nightlife, more… well people really.




  JEN. Sure.




  PETER. Dating in Norfolk’s like, um are you my sister?




  Silence.




  JEN. I might get another one. Do you – ?




  PETER. Oh. Sure yea. I’ll get these though, can’t have you paying for everything.




  JEN. It’s fine.




  PETER. No, no. Guys should pay.




  JEN. Well not / really




  PETER. / I’m old fashioned like that. Bit of a gent.




  JEN. Uh huh.




  Well I’ll just




  She stands.




  get the ball rolling.
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