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			Whakatohu (forced) Ta Moko

			Our ancestors marked these [Pakeha] captives with symbols of slavery, primarily to tell other iwi that they were ‘owned’, that they ‘belonged’ to an iwi, hence they became wearers of moko. 

			— Mark Kopua, The Spinoff, 24 May 2018. 

			[B]eing stripped of our clothes, and laid on our backs, we were each of us held down by five or six men, while two others commenced the operation of tattooing us… although the pain was most acute, I never either moved or uttered a sound; but my comrades moaned dreadfully. 

			— John Rutherford, 1830, 135-136. 

			I knew two sailors who had been tattooed in the face. One of these was for some time among the New Zealanders. He was taken prisoner by a warlike tribe while ashore one day from his ship. He was only a boy, and the tribe adopted him. The savages had tattooed only his face and his feet. He made his escape in a whale-ship. 

			— Charles Nordhoff, 1857, 265-266. 

			The chiefs told him [Barnet Burns], they wished him to be tattooed…to make sure he remained with them, bring the trade [and] fight for them. As the alternative was death and the cooking oven, Burns consented and the moko operation immediately began. 

			— James Cowan, Auckland Star, 11 April 1936, 36.

			The Maori chief who owned a stray pakeha in those days of our commercial beginnings in this country liked to get his protege tattooed; it was a kind of guarantee that the white man wouldn’t run away from him… The face-tattooing of the early-days pakeha was in most cases a matter of compulsion. 

			— James Cowan, Auckland Star, 25 August 1928, 25.

		

	
		
			 

			Takoha (gifted) Ta Moko

			My ancestors even gave New Zealand settlers ta moko in the past. My ancestors and our tupuna set the precedent way back in the 1800s when they gifted many Pakeha men moko kanohi [face tattoos]. 

			— Tania Cotter, Radio New Zealand, 25 May 2018.

			Though he [Captain Cook’s sailor], appeared amiable in her eyes in the dress of a stranger, yet he wished to render himself still more so, by ornamenting his person after the fashion of her country; accordingly he submitted to be tattowed from head to foot. 

			— John Rickman, 1781, 60.

			The honours of the chieftainship are not confined to the aborigines; as some Englishmen, and natives of the South Sea Islands, who arrived formerly in New Zealand, as sailors on board whale-ships, have been enrolled as native patricians: the act of naturalisation principally consisting in being tattooed and enjoying a plurality of wives.

			— Joel Polack, Vol. I, 1840. 40.

			I wanted my face tattooed, for I was as wild as any Maori then. I intended to have the curves called tiwhana, or arches, tattooed on my forehead, over the eyes, and the kawekawe lines on the cheeks, extending to the corners of the mouth.

			— Kimble Bent, 1911, 89-90.

			There have been among our “pakeha-Maori,” bushmen and beachcombers, who for various reasons took to life among the Maoris, numerous white men who had themselves decorated with blue moko pattern by the tohungas of that art. Some adopted moko as a means of disguise and of protection or adoption by some friendly tribe. 

			— James Cowan, Auckland Star, 16 November 1940, 3.

		

	

		

			 


			Takoha Moko Kauae


			Maori knew about showing strangers aroha and how to gift, and these Pakeha women wanted to belong. They came to value the moko kauae, they saw the beauty in it and had to have it. If they respected it, they were given it and they wore it with pride. 


			— Tui Ranapiri-Ransfield, interview, 10 October 2021.


			A Pakeha women had to earn a moko kauae. She would be given one if she recognised its importance and deserved it. If she had mana, it would be suggested by others or she would be pressed to take it.


			— Kamiria Mullen, interview, 6 November 2021.


			It is a custom that is almost dead now, but in those days a Maori was not considered to be fashionable unless he or she bore some pattern of the tattooist’s art on face or body. Though I was often pressed to be tattooed I refused vigorously. Why, I do not know, but the idea repelled me. 


			— Caroline Perrett, The Sun, 27 July 1929, 19. 


			There have been instances in the 1900s where various kuia Pakeha that have lived a predominantly Maori life have been given moko by that Maori community because of their contribution to that community. 


			— Mark Kopua, Radio New Zealand, 25 March 2018.


			The Pakeha women we adopted were expected to marry and become part of the community in every way, including moko and haka. Because they were raised as Maori, and had Maori children and grandchildren, they became part of our whakapapa [genealogy] right down to their receiving land that was gifted or inherited. They do not appear in our whakapapa as Pakeha, but as Maori tupuna [ancestors], because that is what they became and that is how we remember them. 


			— Tui Ranapiri-Ransfield, interview, 10 October 2021. 
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			Preface and Acknowledgements

			There is a long history of Pakeha being gifted and wearing moko… it happened back in the day, and there’s several Pakeha wearing it now… People that have been whangaied [adopted] into Maori whanau can then claim their whakapapa.

			— Inia Taylor, moko artist, Stuff, 22 May 2018.

			My interest in the interaction of Maori and Pakeha in pre-Treaty New Zealand began as a teenager, when I read Frederick Maning’s rollicking Pakeha-Maori narrative, Old New Zealand. This book, which I hope proves an informative and reader friendly account, is an outcome of that interest. Tattooed Pakeha might seem an unusual subject for an historian, but as one of the most effective methods by which Maori assimilated Pakeha into their societies, it was a subject impossible to ignore. Additionally, in liberal democracies, historians still have the power to decide which groups, denigrated and suppressed, in their own day, should become the subjects of history. 

			This study provides a history of a largely forgotten minority, whose story needs to be told - the Pakeha traditionally tattooed by Maori during the eras preceding and following the Treaty of Waitangi and the British annexation of New Zealand in 1840. It is in part, a testament of respect to the courage and adaptability of the European men and women who crossed cultures to live and die as tattooed Pakeha-Maori, far from their original kinsfolk and native lands. It is also a testament to the Maori cultural practices of manaakitanga and whanaungatanga, whereby disoriented and vulnerable European captives, castaways, runaway sailors and fugitive convict men and women were reassured, shown kindness and integrated into Maori communities.

			Historically, the term ta moko applied to male facial tattooing only. Today, it is used generically, to describe Maori male and female face and body tattoos with male face tattoos described as moko Mataora. For this study, I have employed the term Pakeha ta moko in its traditional context to describe non-Maori males with traditional face and body tattoos and Pakeha moko kauae, to describe non-Maori women with chin tattoos.1 Pakeha puhoro were males with limb, thigh (puhoro) and buttock (raperape) tattoos, often incorporating the hips and lower back. Moko kanohi refers to male and female facial tattooing generally, and the term Pakeha, encompasses non-Maori people, mainly Europeans. 

			This book reveals when, where, why and how both genders entered Maori communities, became partly or fully assimilated as Maori and were tattooed. It discusses the perceptions European visitors and settlers had about this minority and their reactions when encountering them in the flesh. While the book explores the history of Pakeha moko kauae, its primary focus is the lives and fates of the 58 Pakeha ta moko located to date. The study is enhanced by case studies of seven Pakeha ta moko and seven Pakeha males adorned with puhoro only. The tattooing locations range from Northland to Foveaux Strait and chronologically from 1777, when one of Cook’s runaway sailors was fully tattooed at Queen Charlotte Sound, to the 1870s when the last Pakeha men and women adorned puhoro were seen and reported. 

			The Pakeha moko kanohi were Pakeha-Maori - the European men and women ‘gone native’. Pakeha-Maori was a Maori term and to be recognized as one, by either a Maori or Pakeha, involved a combination of elements: fluency or partial fluency in te reo and acceptance, and observance of some or all Maori customs. Pakeha-Maori subordinated their own interests to that of the tribe, for instance, by trading and fighting for them. Their physical markers might also include Maori mannerisms, hairstyles, adornments and dress, a mix of European and Maori dress, or ‘patched and tacked’ European dress. Ultimately, Pakeha-Maori were the non-Maori men and women bound to whanau, hapu and iwi by their Maori partners or spouses, and by their face and/or body moko, without which, in old tribal New Zealand, they were deemed tutua, ‘low, worthless’ people; without identity and status.2

			Many Pacific Islands had their semi-indigenised tattooed beachcombers, and in the Marquesas a number received facial tatau. What set New Zealand apart was the large number of Europeans who became Pakeha-Maori and acquired puhoro. Additionally, more Pakeha males were tattooed on the face in New Zealand than anywhere else among the islands of Oceania. Given the large number of Europeans who crossed cultures semi permanently and permanently in 19th-century New Zealand, the 58 ta moko described in this book represent but a portion of their original number.

			Any attempt to write about New Zealand’s tattooed Pakeha must therefore be incomplete. Some early fugitive convict men and women and runaway sailors seeking isolation and anonymity merged fully with their tribes and have passed unrecorded. Other males fell alongside their Maori comrades during the intertribal Musket Wars or went back to sea before their presence could be recorded. Stigmatised as deviant, untrustworthy and repellent cultural renegades by gentlemen visitors, missionaries and colonial officials, some were deliberately expunged from historical records. We know of the existence of 12 Pakeha ta moko only because they were seen and described at locations beyond New Zealand. Most Pakeha ta moko are shadowy figures, glimpsed fleetingly in contemporary literature. They are often identified by location or a brief description, but rarely by name, while references to Pakeha moko kauae are even more limited.

			Undertaking a combined research and writing project on Pakeha tattooed by Maori required a considerable leap of faith. Though initially concerned that their world was, for the most part, lost, it has been possible to reassemble and recreate some of it. They proved an elusive minority and this work draws on a myriad of sources, including contemporary accounts by Maori, Pakeha and Pakeha-Maori who witnessed and described the moko ritual and/or were themselves tattooed. It also draws on numerous published primary sources as well as the works of Maori and Pakeha historians, anthropologists and moko/tattoo scholars and practitioners, past and present, whose contributions are evident in the text and bibliography. I have, in addition, accessed the Pacific-wide historiography of culture-crossing and tattooing. 

			My path as a tattoo historian has been guided by many individuals to whom I owe a debt of gratitude. Firstly, to my brother Michael who facilitated, and the late Samoan master tufunga ta tatau Sua Suluape Paulo II, who completed my own family taulima (arm band), and encouraged my interest in tatau and moko. Special thanks to the knowledge keepers Tui Ranapiri-Ransfield and Kamiria Mullen for their views and insights regarding long lost Pakeha moko kauae. I also wish to acknowledge the kaumatua-moko artists Redgie Walker Small, Inia Taylor and Mark Kopua whose views on tattooing Pakeha women have informed my research. Thanks also to the Pakeha knowledge keepers and tattoo artists Pepa Hella, Tom Rogers and Ida Kim whose views on Maori and Pakeha tattooing, past and present, gave impetus to, and helped shape this work.

			Pakeha moko kanohi continue to intrude on our consciousness to remind us of our intercultural past: through George Baines, the Pakeha ta moko in Jane Campion’s 1993 film The Piano; through Sarah O’Brien, the Pakeha moko kauae in Vincent Ward’s 2005 film River Queen, and more recently, in 2018, when during a media frenzy, Sally Anderson, a wahine Pakeha-Maori gifted a moko kauae by her whanau and hapu in 2014, was unjustly accused of being a Pakeha, guilty of cultural appropriation.

			A nation and its history are the result of many contested histories and the role of modern historians is to challenge any attempt by governments and special interest groups to establish a single, official or officially blessed account of the nation’s past. This is best achieved by ensuring that forgotten or suppressed minority voices are heard or heard more clearly. ‘Good minority history’, it has been said, ‘helps expand the scope of social justice and representative democracy’, and this work takes us into the world of a fascinating, hybrid minority who were, and remain, a disconcerting presence.3 

			— Trevor Bentley, Tauranga, July 2022.

		

	
		
		

	
		
			 

			Chapter One 

			Moko and Tattoo Exchange 

			The multicultural nature of maritime communities, whether based at sea or at liberty on land, created the perfect breeding ground for tattooing and shared tattoo iconography to spread. 

			— Rachael Utting, 2018, 102.

			In 1834, an English gentleman rover named Edward Markham visited New Zealand and after living five months among Maori and Pakeha-Maori at the Hokianga, said of the local tribes: 

			They give five large Pigs… for an old double barelled Gun and they barter for most things now… Such a number have been in Whalers, as each Ship takes eight or ten New Zealanders and the Seamen pick up the Language from them.1 

			Besides exchanging items of trade and language, visiting European sailors responded to Maori waiata (songs), music and group dancing (haka taparahi) in kind. Charmed by Maori flutes and trumpets during their visits to Queen Charlotte Sound, the navigators James Cook (1777) and Fabian Bellingshausen(1820), entertained in turn with bagpipes, fife and drum.2 In post-Treaty New Zealand, the surveyor John Rochfort described how, on arriving at Ahuriri (Napier) on a schooner, one of the sailors produced a fiddle and the passengers and crew danced a polka with the local Maori women.3 By the 1840s, Maori resident at the trading ports were well familiar with the steps of sailors’ jigs, polkas and hornpipes. This cultural adaptation had considerable longevity and as late as 1853, visitors and new settlers attending local balls in Wellington were surprised to see some Maori guests still dancing jigs and polkas to waltz tunes.4

			European and Maori eyewitnesses describe a number of fully and partly assimilated runaway sailors, convicts and traders in the pre- and post-Treaty era, who participated in haka, which were displays of tribal unity, pride and power. As well as sharing their names, music and dance steps, Maori and Pakeha also exchanged moko and tattoos.5 

			Maori female war slaves were first marked by sailor tattooists during their compulsory service aboard visiting ships. The French officer Rene Lesson said, that when the Coquille anchored at Bay of Islands in 1824, it was swamped from the first day. ‘Canoes arrived crammed (the word is not too strong) full of women, and our bridge was overrun with swarms of girls, for the seventy-five man crew.’6 Some girls he noted, had their arms and breasts tattooed with the names of other seamen, ships and dates of these former visits, so that from them ‘one could trace the itinerary of ships putting into port, of which these living medallions kept a record as long as they lived.’7 Lesson, the medical man, concluded his account with reference to a more destructive exchange, noting how syphilis had spread among both the crew and women by the end of the Coquille’s visit.8 

			The number and variety of European tattoos and the adoption of Polynesian tatau by visiting foreign sailors delighted and fascinated Maori. European motifs inscribed on the bodies of some of William Bligh’s sailors by Tahitian practitioners when the Bounty visited in 1788, included hearts, and ‘hearts embellished with darts’, stars, dates, names, initials, Latin and Manx mottos.9 Other ‘sailors’ marks’ included historic maritime imagery such as anchors, ships, fish, and religious motifs in the shape of crosses and angels, and masonic symbols.10

			Viewing the bodies and limbs of sailor-collectors who had visited Asia and Polynesia during the 1800s, Maori afficianados were described as ‘astonished at the designs and markings with which they were decorated. Never had they seen such colours, and, to them, such novel patterns’.11 Most ships carried at least one tattooist and if they were ‘scratchers’ with limited ability or during times of extreme boredom, some sailors tattooed themselves. ‘Claimed’ by a Te Hikutu hapu after deserting the whaler Sally at the Bay of Islands in 1817, 17-year-old Jacky Marmon recalled:

			As I had amused myself at sea in tattooing my arms and legs according to various devices, I was considered rather a hero, since the moko or tattooing as executed in New Zealand, is a most painful and agonising operation, calling for a great amount of pluck.12

			During the taua ito or blood vengeance attack on the American whaler Agnes at Tokomaru Bay in 1816, twelve sailors were bound and taken ashore. During the subsequent runanga or debate by the rangatira (chiefs) six were selected for killing and six as whangai or adoptees. Some writers have suggested that the latter group were spared because ‘the designs and markings with which they were decorated’, had endowed them with pre-existing mana.13 The notion has some veracity, as like Marmon, the six Agnes survivors were later inscribed with ta moko, before serving their rangatira as armed slave retainers.14 Correspondingly, Barnet Burns, an English sailor who became a trader ta moko, said that on first arriving on the East Coast in 1831, his sailor’s tattoos were admired by every Maori who saw them.15 

			Maori admired the strength, courage and daring nature of the deep-water sailors and their adventurous lifestyles. Within twenty years of Cook’s last visit (1777), Maori males of all classes were shipping out on visiting whalers. At Rio de Janiero in 1796, the captain of the whaler England’s Glory sent a Maori sailor aboard the Mermaid, whose captain recorded that he ‘exchanged John Beggs, boat steerer for an Indian of New Zealand, who has a good knowledge of the coast and signed him on as pilot and boat steerer on a lay (share of the catch) of 68 in one thousand’.16 Robert Jarman a British sailor who saw numerous Maori seaman at Sydney in 1831, described them as ‘industrious, intelligent, bold and enterprising.’17 In 1839, the visiting scientist Ernst Dieffenbach added: 

			They go with whalers to see still more distant parts of the globe. They adapt themselves readily to European navigation and boating, and at this moment a native of New Zealand is master of a whale-ship… In this dangerous occupation [they] have acquired in a short time so much skill, that they are perfectly equal to the Europeans… being always ready to work, sober and frugal…18 

			Whaling vessels might lose up to 50% of their crews, including officers, to desertions during their 2-4 year Pacific cruises. EuroAmerican sailors worked alongside their replacements which included Maori, Melanesian, Marquesan, Hawaiian, Taiwanese, Australian Aborigines and African and South American tribesmen, who had their own face and body tattoo styles and traditions.19 However, the loops, curves and spiral lines of facial and body moko were almost exclusively Maori, which in the opinion of many sailors, including Sydney Parkinson on the Endeavour in 1769, were the most ‘curious’ and ‘beautiful’ of all oceanic designs.20 

			On the Chatham Islands in 1864, the elderly rangatira Te Teira, told young William Bauke, who became a noted ethnographer, that on first joining a Hobart whaler, the crew were not in the least troubled by his tattoos. For Pacific mariners, Te Teira’s face and body tattoos represented a pinnacle in the tattooing art. They also assisted his acceptance and integration as a novice sailor into the tough, close-knit, multicultural community that functioned below deck. 21

			Some Maori whaling sailors returning to their tribes, bore tattoos inscribed not only by ships’ artists, but professional and semi-professional artists at Polynesian and Asian ports. On the North Island’s East Coast during the late 1800s, the journalist and ethnohistorian James Cowan was told of a young, unmarked, rangatira from northern Wairoa. One of the first of his tribe to go to sea aboard a whaling vessel, he, ‘sailor-like, collected on his tall athletic body, sundry decorations.’22 

			The anthropologist Te Rangi Hiroa (Sir Peter Buck), found that Rarotongan sailors aboard the tall ships had the rau teve (leaf stalk) motif tataued on their necks ‘to show that they were Rarotongans.’23 The sailor tattoos acquired by the Wairoa rangatira, visually represented and preserved the culture of European maritime superstitions. To reclaim his own identity and maintain a connection with his culture, when the Wairoa rangatira’s ship returned to a port in northern New Zealand, he promptly called on the services of a tohunga ta moko:

			[He] had his face and limbs carefully tattooed in the very best style, like a hero of ancient times. This done, he went off sailoring again, and a strange, splendid figure he made, the wonder and admiration of his shipmates. He was last heard of a few years ago on the West Coast of South America, and his brother, a friend of mine, made journey all the way to those Spanish American ports in search of him, without success. Some day, I hope, he will turn up safely, and delight his people with his wonderful “moko,” but Spanish-Indian America is a perilous land.24 

			The European letters, words, numbers, symbols, patterns and images, sketched on the limbs and bodies of deep-water sailors, were affixed by sailor tattooists using gunpowder ignition or pricking/poking techniques. During the 1700s, gunpowder ignition tattooing was practised aboard many European vessels. Embraced by the toughest crews, this fiery technique, an extreme test of courage, continued aboard some vessels into, and in some instances beyond, the 1820s. Early long-haul Maori sailors, including the Wairoa rangatira, may well have acquired their first nautical tattoos this way, one ship’s officer recording in 1820: 

			Though all their superstitions were inviolably respected by themselves, when on shore, the moment a New Zealander came on board, he considered himself absolved from them, and he at once conformed to our manners and customs.25 

			There were two ignition techniques, both equally brutal. The first entailed a thin line of fine gunpowder being laid out on the skin, the lines following the design to be tattooed. The tattooist ignited the gunpowder and after the patient had recovered or had been revived, he would be left with indelible black burn scars in the shape of the design requested.26 At Tahiti in 1791, the French explorer Charles de Fleurieu described the second method, as used aboard his own ship:

			[T]heir mode of proceeding differs from that of the islanders of the Great Ocean. They execute the drawing by pricking the skin to the quick, with a needle, in small punctures close to each other: the part drawn upon is, immediately, covered with gunpowder, reduced to impalpable dust; to this they set fire; and the explosion, which causes both the smoke and the particles of powder to penetrate into the skin, leaves there incrusted, the drawing, which shews itself under a blue colour that nothing can ever efface.27 

			To the relief no doubt, of many novice sailors, pricking or puncturing became the preferred tattooing method during the 1800s. 

			A Maori man or women being ‘pricked’ or ‘inked’, watched as the ship’s tattooist first drew the designs agreed upon, on their skins, before mixing the ink or dye to be applied in a small shell or cup. Some tattooists had their own charcoal ink recipes, but the inks most favoured were Indian or Chinese or a mix of ink and gunpowder or water and gunpowder. The dyes most favoured were indigo and vermillion (artificial cinnabar ground with a little water or saliva). The practitioner dipped the tattooing tool (a pencil like stick embedded at one end with two, three or four needles tied together), into the colouring matter, stretched the subject’s skin as tight as possible, and pricked the needle deeply, so as to imbed the colouring matter beneath the skin.28

			The process continued until the design was completed or the patient found the pain unbearable. On completion, the tattooist washed the blood and excess colouring from the skin, sometimes with water, often with urine, the latter being considered an excellent fixative.29 All gunpowder and inking methods were dangerously unsanitary and recipients could be afflicted with a range of debilitating or fatal ailments including sepsis, syphilis, viral hepatitis and gangrene from deep seated bacterial infections.30 The risk of infection increased along with the sailor’s number of tattoos, his age and length of service. 

			An unmarried Maori woman electing to become a sailor’s temporary consort in port or at sea, might pay for an exotic foreign tattoo or the name of her lover with a curio, provisions or sex, the latter being the standard female currency at Pacific trading ports.31 However, the slave women and girls who cohabited with the Coquille’s sailors and bore the names of previous lovers and their ships had been branded by men who were making statements of temporary possession. The crew’s own flogging scars meanwhile, reflected the temporary ‘official’ ownership of their bodies by the vessel’s proprietors and officers.32 

			Newly tattooed Maori sailors might pay their ships’ tattooist with a portion of their wages or lay (share of the voyage’s profits) when given ‘liberty’ at various ports of call.33 Conversely, they might pay in kind an agreed portion of their future rum ration or in tobacco and slops (items of clothing), subsequently charged by the ship’s purser, to the drawer’s personal account. Mediocre ships’ artists were cheap, accomplished artists expensive.34 

			Te Rangi Hiroa also found that Tongan sailors returning home from their long-distance voyages bore new tattoos, ’but the designs were foreign.’35 Like their Pakeha shipmates, long haul Maori and Tongan sailors came to believe that Western talisman tattoos would also bring them luck and ward off adversity. 

			The image of a pig and a hen on both knees or feet was considered a ward against drowning, as caged in wooden crates which floated, they were often the only survivors of shipwrecks. It was also believed that a nautical star, representing the North Star, or a more complex compass rose pattern would ensure that the wearers would find their way home.36

			Among the Wairoa rangatira’s ‘sundry decorations’, were tattoos which like ta moko and puhoro served identical purposes. Sailors’ tattoos were a record of national and regional affiliations, ‘important events or experiences in their lives, such as travels, achievements, naval hierarchy, rank, status, membership and any other significant events in life.’37 A dragon for instance, indicated the rangatira’s visit to a Chinese port, a sailing ship, his rounding of Cape Horn, a harpoon, his occupation as a whaling sailor, a cannon or two crossed cannon, his participation in an action against pirates or in a naval battle.38 An anchor or crossed anchors on the webbing between thumb and forefinger indicated that he was a ships’ boatswain or bos’n, a rank attained and exceeded by several Maori seamen.39

			In 1780, John Ledyard, a corporal of Marines aboard the Resolution, returned to England after Cooks third voyage to the Pacific. He reported that the tatau inscribed on some of the crew in Tahiti, ‘procure me & my Country-men the appellation of ‘wild men.’40 In the aftermath of Cook’s voyages, sailors at England’s home ports were soon asking to see ‘any striking tattoo marks’ on fellow mariners who had ‘been away several years.’41 With these exotic curiosities in mind, the Australian anthropologist Greg Dening observed:

			Crossing boundaries is always dramatic. From land to sea and sea to land is a long journey and either way the voyager is left a foreigner and an outsider.42

			One exotically tattooed Maori sailor was viewed as an oddity, or outsider, in both life and death. Hemi Paraone Te Waiewe, a warrior from Whakatane, was employed as a sailor on a Pacific whaler that anchored off shore to trade with the Ngati Awa people during the 1830s. After roaming the world’s oceans for thirty years and ending a lengthy sojourn on the Marquesas Islands, Hemi returned home. There, Maori and resident Pakeha-Maori constantly pestered him to display his tattoos. They marvelled at the way he ‘had been wonderfully ornamented with birds, reptiles, flowers, and fish, done in the most brilliant colours of the rainbow’, noting how his ‘markings from the waist to the feet formed a perfect kilt.’43 

			Soon after his return to Whakatane during the late 1860s, Hemi joined Te Kooti Arikirangi’s ‘rebel’ Ringatu guerilla fighters. His brother Pauro Te Waiewe, whom he had yet to meet, had meanwhile joined kupapa (Queenite or loyalist) Maori troops who fought on the side of the settler government. When colonial Pakeha and kupapa Maori forces attacked Tatahoata Pa, in the rugged Urewera Ranges, Hemi shot and killed their officer Captain Travers, but was himself shot and killed immediately after.

			Kupapa troops rarely buried their dead enemies. However, Pauro buried the body of his long-lost brother with the permission of his Pakeha office Major Gilbert Mair, who described Hemi as ‘the most splendidly tattooed man I ever saw.’44 According to Mair, the interest in Hemi’s exotic tattoos was so great ‘that successive parties of his [Pauro’s] comrades kept exhuming the corpse, and dashing water over it to study the elaborate ornamentation’.45 Following the seventh exhumation, examination and reburial of Hemi Paraone, his brother evoked a traditional religious edict that put an end to the dishonour. 

			Later additions for long haul Maori sailors like the Wairoa rangatira and Hemi Paraone Te Waiewe, might include the names of their ships, long-tailed swallows (one for every 5,000 nautical miles sailed), a turtle for having crossed the equator and symbolic anchor, star, fish and bird images. 

			Writing about the Marquesan tattooing he saw in 1791, Charles de Fleurieu noted its similarities to, and differences from, European tattooing and how some of his sailors’ tattoos were also of great antiquity.46 In New Zealand, tohunga ta moko pricked or incised their sailor clients with standard face and body designs.47 They did not prick or cut tapu motifs into the skin or flesh of transient European sailors who had no interest in Maori genealogy, cosmology and the empowering processes of their tattooing.48 Similarly, the ancient tattooing talismans of Europe: Our Saviour, the Madonna, angels, saints, Latin phrases, and crucifixes for instance, were not seared or pricked into the flesh of indigenous Oceanic sailors who did not – at least initially – understand and appreciate their significance.

		

	
		
			 

			Chapter Two

			Captain Cook’s Tattooed Sailor

			[T]he practice was essentially about vanity, about looking good, or looking fierce… most meditated on desire and beauty, vanity and being desirable. Transforming the body, transforming the face, was primarily about pleasing one’s self, and then pleasing others. 

			— Ngahuia Te Awekotuku, 2007: 150. 

			In 1888, when the British author Robert Louis Stevenson cruised to the Marquesas Islands on the schooner Casco, the vessel anchored for a time in Taiohae Bay at Nukuhiva Island. During his trips between the Casco and the island, Stevenson often observed a white man ‘gone native’, seated on the logs at the pier head. In due course, this man, whose extensive Marquesan tatau included blue bars across his face, related the story behind his markings to Stevenson, who recorded:

			Long ago when he went to the island, he fell in love with a native lady, a high chief woman of Ua Pu. She on being approached, declared she could never marry a man who was untattooed; it looked so naked. Whereupon, with some greatness of soul, our hero put himself in the hands of the tahukas (the tattooing artists) and still greater, persevered untill the process was complete.

			He had certainly to bear a great expense, for the tahukas will not work without reward, and certainly exquisite pain. He was tattooed from head to foot in the most approved methods of the art; and at last presented himself before his mistress a new man. The fickle fair one could never behold him from that day, except with laughter. For my part, I could never see the man without a kind of admiration. Of him it might be said, ever of any, that he had loved not wisely but too well.1 

			James Cowan, rewrote Stevenson’s account for the Auckland Star in 1940, adding: ‘This story of the tattooed beachcomber of the Marquesas is the only example I can recall of a white man being mokoed “all for love of a lady”.’2 Cowan did not have access to research materials available to modern day historians. During Captain Cook’s third visit to New Zealand in 1777, a seminal event occurred in the history of Oceanic cross-cultural tattooing. At Totaranui (Queen Charlotte Sound), a young sailor from the Discovery and a young Maori woman named Ghowannahe (Ko Anahe) fell in love. The sailor fled ashore and, genuinely committed to living with his Maori lover and her people, was accorded both face and body moko, the first Pakeha so tattooed.3 Second lieutenant John Rickman, who was aboard the expedition’s flagship Resolution, which anchored nearby, recorded the incident:

			During our stay in Charlotte Sound, an adventure happened, which, though the parties were not of the highest class notwithstanding, may be worth relating.

			Belonging to the Discovery, there was a youth, with whom a young Zealander girl, about fourteen years of age, fell desperately in love, nor was she wholly indifferent to our adventurer. What time he could spare, he generally retired with her, and they spent the day, but oftener the night, in a kind of silent con-versation, in which, tho’ words were wanting, their meaning was perfectly understood. 

			Moments fly rapidly on that are spent in mutual endeavours to please. She, on her part, had no will but his; and he, in return, was no less attentive to her’s. Minds so disposed, naturally incline to render themselves agreeable. A conformity in manners and dress become signifycant signs between lovers. Though he appeared amiable in her eyes in the dress of a stranger, yet he wished to render himself still more so, by ornamenting his person after the fashion of her country; accordingly, he submitted to be tattowed from head to foot.

			[N]or was she less solicitous to set herself off to the best advantage. She had fine hair, and her chief pride was in the dress of her head. The pains she took, and the decorations she used, would have done honour to an European beauty, had not one thing been wanting to render it still more pleasing. Ghowannahe (that was her name) though young, was not so delicate, but that the traits of her country might be traced in her locks. 

			To remedy this misfortune, and to render it less offensive, she was furnished with combs, and taught by her lover how to use them. After being properly prepared, he would by the hour amuse himself with forming her hair into ringlets, which flowing carelessly round her neck, with a kind of coronet rising from her temples, gave her an air of dignity that added fresh charms to the brilliancy of her eyes. The distaste arising from colour gradually wore off, and the ardent desire of rendering their sentiments more and more intelligible to each other, gave rise to a new language, consisting of words, looks, gestures, and inarticulate tones, by which pleasure and pain were more forcibly expressed than by the most refined speech. 

			Having at first acquired the art of imparting their passions, they very soon improved it to the story of their lives. Love and jealousy directed her enquiries concerning the women of the world from whence he came, wishing at the same time that he would stay with her, and be a Kakikoo, or Chief. He made her to understand, that the women in [her] world were all tattoo(man-killers) and if he stayed with her she would kill him. She answered, no; she would eh-na row, love him. He said, her people would kill him. She replied, no; if he did not shoot them.4

			Rickman digresses from the love story at this point, but fortunately, John Ledyard, an American serving as a Royal Marine aboard the Resolution, recorded the outcome in his own journal. Interestingly, Ledyard was himself tataued on this voyage, the first American sailor known to have acquired a Polynesian motif:

			Thus their days and hours flew rapidly away, till the time of separation approached. Gowannahee was much distressed when such an event was hinted at; she would throw her arms around her lover’s neck, and insist that he should not go; and such were the alluring arts she used, and such the willingness of the youth to be led by them, that he resolved to desert from the ship and remain behind. He contrived to remove his clothing and other effects on shore, and to escape by the stratagem of dressing himself in the costume of the natives and mingling in the crowd, just as orders were given to sail, and the New Zealanders were required to leave the ships. When the roll was called to ascertain if all hands were on board, his absence was discovered.

			The cause was easily apprehended, and some of the officers were disposed to let such an instance of true love have its re ward, and not to disturb the enamored sailor in his dreams of future felicity among the savages of New Zealand. The less sentimental Cook was not moved by these mild counsels; he saw mischief in such a precedent, and he was inflexible; a guard of marines was dispatched to search for the truant, and bring him back to duty. He had proceeded to the interior and secreted himself with his faithful Gowannahee, but his hiding-place was at last discovered. 

			As soon as she perceived their intention to take him away, she was overwhelmed with anguish, and at the parting scene on the beach she yielded herself up to expressions of grief and despair, which the stoutest heart could not witness unmoved. The young sailor was examined and tried for his misdemeanor, but Cook was so much amused with the schemes he had devised for himself, and the picture he had drawn of his future prospects and greatness, as the husband of Gowannahee, and a chief of renown, that he forbore to aggravate the pains of disappointed hope by any formal punishment.5

			Obsessed with discipline and exhausted from years of exploration, the aging James Cook became increasingly irascible and autocratic during this voyage. He not only subjected his sailors who attempted to desert to excessive floggings, but began flogging, beating, chaining, shaving the heads and cropping the ears of Pacific Islanders who stole from his vessel, before throwing them overboard.6 Cook’s empathetic treatment of the tattooed deserter represents a remarkable departure. It may have been founded in part, in the heartbroken sailor’s genuine misery and the views expressed by some of his officers and gentlemen travellers, that tattooing generally was an ‘unsightly ornament’ with which men ‘disfigure themselves’.7 Cook will also have been aware that his sailor, now a freak and exotic curiosity, would, on his return to England, be expected (in the vein of Coleridge’s Ancient Mariner) to explain the origins of his ta moko to his countrymen, for the remainder of his life. 

			Western sailors’ tattoos might include the names of their lovers while ta moko might record key events in the love lives of the wearers. Describing ta moko he saw during the 1830s, the trader Joel Polack said: ‘when one of these Parises lost his heart [it] was notated at the time by a mark perhaps on his nose: the time he regained it (after marriage, of course,) was well remembered by another incision elsewhere’.8 He added: ‘We remember one British tar, whose overflowing love dictated him to puncture on his breast, “I Joe R----n love Sally Jenkins,” but after a three years’ cruise, finding that in love she was tried, but found wanting, added underneath, “It’s a lie”.9 In contrast, the Totaranui lovers were left with the unamended markings of their love affair. In her grief, Ko Anahe used an obsidian flake to kirihaehae (scarify and dye) her arms and body in remembrance, while her sailor lover left for England with an indelibly marked face and body.

			Cook’s love-struck sailor was the first non-Maori known to have been fully tattooed in New Zealand. Some later Pakeha recipients were temporarily rendered blind by the ta moko process and crippled by their body wounds for days or weeks following the operations. Cook’s sailor appears to have recovered remarkably quickly, suggesting a very light tattooing with uhi Mataora or cutting/carving chisels, creating rudimentary designs that could be added to later – a ta moko, perhaps not unlike that adorning George Baines (Harvey Keitel), in Jane Campion’s 1993 film The Piano. Alternatively, in keeping with the denser puhoro technique widely practised at the time, the sailor may have been tattooed on face, body and limbs with the tohunga’s uhi matarau (toothed or serrated chisel/s) which pricked, rather than carved the designs, leaving his skin smooth and ensuring a more rapid recovery.

			The first of ten Pakeha ta moko who returned to England and Ireland between 1777 and 1856, what became of Cook’s Discovery sailor following his return to England in October 1880 is a mystery.10 Had he exhibited his ta moko for profit in circus sideshows, public halls, theatres and village fairs, as did three of his fully tattooed successors, he will have caused a sensation and received much publicity. The absence of information suggests that the sailor either lived reclusively after his return to England or like so many of New Zealand’s 58 Pakeha ta moko, returned to seafaring. In this capacity, he may also have later returned to his lover and tribe, temporarily or permanently, as did the tattooed showmen Barnet Burns, Joshua Mewburn, and possibly John Rutherford as well. 

			Rangatira who welcomed a Pakeha they hoped to assimilate into their communities would salute the stranger with genuine terms of affection like taku Pakeha (my white man), taku mokai (my pet), taku mokopuna (my grandchild), and taku potiki (my youngest child).11 Before his arrest and return to the Discovery, Cook’s sailor appears to have been welcomed and treated with respect by the rangatira and commoners of Ko Anahe’s hapu. A valuable and prestigious acquisition, he could over time, explain the ways of Europeans, thus serving as a kaiwhakarite - a mediator and translator-trader go-between, during future visits by foreign vessels to Totaranui. A low status common sailor, unused to flattery and attention he, like hundreds of subsequent ships’ deserters in New Zealand, may also have been attracted by the notion of living among ‘savages’ as a Pakeha rangatira or white chief. 

			During Cook’s three visits to Totaranui between 1770 and 1777, his officers and gentlemen travellers noted that some rangatira and toa had incomplete ta moko. A mix of Ngati Apa, Rangitane and Ngai Tahu settlers and visitors, they bore tiwhana lines on one side of the forehead, with spirals on one side of the nose and cheek, indicating perhaps personal preference, work in progress or that the subject was not yet qualified to be tattooed further.12 

			However, Cook’s sailor acquired full tattooing which comprised the face, hips, buttocks and thighs to above the knees. So authentic and effective were they, that the marines Cook sent to arrest the deserter, did not recognise him among a crowd of Maori.13 Like the sailor runaways tattooed on the face and married into Marquesan families, elements of the Endeavour sailor’s facial moko reflected his status as the adopted son in law of Ko Anahe’s father.14 

			In tribal New Zealand, runaway, castaway and marooned sailors and convicts found that Maori considered tattooing an essential part of the assimilation process. Some submitted willingly as they sought the protection and status that a ta moko and an aristocratic marriage would bring, as they planned to remain in New Zealand. For Maori, the torture that Pakeha endured during the ritual signified their initiation as tribal men and their commitment to Maori lifeways. Without moko they were outsiders or unstable foreign entities, so incising or pricking tribal motifs into their flesh - a transformative ritual, smoothed the Pakehas’ integration into Maori communities and assisted social cohesion.15 

			Rickman states that Ko Anahe was a commoner, but ta moko were also prerequisites for many Pakeha seeking a high born Maori wife between the 1790s and 1820s, and some wahine rangatira refused to marry a Pakeha without one. The Catholic missionary Joseph Chouvet evangelised among Te Whakatohea at Opotiki during the 1840s. He concluded that tattooing was a prerequisite to marriage in Maori tribal societies generally, stating that when ‘a young man wishes to gain the hand of a girl, he begins by having himself tattooed if this has not been done already to make himself more attractive and worthy’.16 The missionary Richard Taylor who evangelised among Maori in the Whanganui and Taupo regions during the 1840s stated: ‘To have fine tattooed faces, was the great ambition of young men, both to render themselves attractive to the ladies, and conspicuous in war’.17 The Austrian scientist Karl von Scherzer, who visited between 1858 and 1859, said that one probable explanation for the spread of ‘this painful practice’ was that Maori women attached ‘more importance to the caresses of a tattooed man than of one whose visage is unmarked’.18 These 19th-century views were reiterated in an online discussion on moko, during which one modern day Maori practitioner observed: ‘I wonder if the modern attitude to moko isn’t a bit too reverential though. Back in the day a big motivation for getting moko was that the opposite sex liked it’.19 

			On recrossing cultures and returning to Britain, voluntary Pakeha ta moko invariably changed their stories, falsely claiming that they had been captured and forcibly tattooed. Cowan said of these men: 

			I can quite imagine that some of those beachcombers of the Bay of Islands or the Bay of Plenty were not at all averse to being made pretty for life in the Maori fashion. It meant adoption into a tribe, a buxom wife, and maybe a few slaves to grow food and carry burdens. Bruce [George Bruce], without any objection on his part, was tattooed in the best Maori fashion after he had been with Te Pehi a few months. The “moko” adornment on face and body being completed, the chief rewarded the sailor for his endurance by giving him one of his daughters to wife.20 

			At the Hokianga in 1824, Jacky Marmon, similarly, was permitted to marry a wahine rangatira only when he commenced his ta moko and he was by no means the last to conform. In 1876, William E. Griffiths, a Nelson based ‘old settler’, recalled a related incident that occurred during his own early years in New Zealand:

			A shipwrecked English sailor given a chief’s daughter to wife, was refused by the imperious black eyed beauty because he was ‘not handsome’ i.e. not tattooed. The sailor thereupon submitted… until he rivaled a New Zealand dandy. He won his wife.21 

		

	
		
			 

			Chapter Three

			Of Whip and Battle Scars, Moko and Mana

			 Some European sailors…tattooed themselves in the fashion of their of their Maori and Kanaka [Pasifika] shipmates.

			— Robert Mason, Mimicry and Memory, http://honisoft.com 2020: 3.

			The maritime historian Marcus Rediker said that a well travelled British sailor’s body ‘gave away his line of work… much to the delight of the press gangs that combed the port towns’.1 From the 1770s, common seamen were not only readily identified by British press gangs, but by Maori throughout New Zealand. The appearance of runaway sailors on tribal rohe delighted rangatira anxious to acquire them as whangai (adoptees), slaves, artisans, fighting men, translator-trader go-betweens or as commodities, to be exchanged with ships’ captains, leading missionaries, traders and colonial officials for muskets, munitions and general trade goods. 

			From the 1790s, their tattoos, scars, pig-tails, sun-bleached canvas or serge clothing and sailors’ knives evidenced the nature of their work. Some rangatira used the English term ‘salts’ when referring to Pakeha sailors, due to the nature of their diet. Long-haul salts had thickly calloused hands caused by hauling on ships’ ropes, and fingers and toes disfigured by multiple breakages. Their creased and leathered faces which had ‘withstood the most obstinate assaults of the weather’ were ‘weather reddened’, bronzed or darkened.2 Most obvious was the way they walked, bowlegged, ‘swinging [their] corps like a pendulum and believing it the most upright steady motion’.3 

			Descriptions of naval seamen also reveal men physically altered by their vocational experiences. Many British, French and American sailors who served on men o’ war during the American Wars of Independence (1775-1783) and Napoleonic Wars (1803-1815), were, in their aftermath, obliged to join merchant and whaling ships bound for the South Pacific. Mementos of their naval battles included wound scars from cutlasses, boarding pikes, bayonets, knives, musket balls, grapeshot and wood splinters from cannon fire. Clever sailor tattooists were well paid by their shipmates to hide the latters’ ugliest wound scars ‘with complicated designs.’4 

			Other scars were the consequence of gunpowder burns, and in the case of whaling sailors scald and burn scars from the brickworks and try pots. These marks impressed the most ferocious rangatira and toa (fighting men) whose own multiple scars were the consequence of intertribal battles and injuries inflicted by traditional rakau Maori weapons of stone, bone and wood. At several New Zealand locations, Maori mistook some of James Cook and Dumont d’Urville’s young, unmarked sailors as women. Cook passed muster as a fighting man, as he bore wound scars resulting from a gunpowder explosion in Canada.5

			Sailors were additionally scarred by their pathological experiences. An impressive list of Western diseases left their marks on their bodies and on increasing numbers of Maori sailors and their tribes. These ranged from cases, or repeat cases, of smallpox, scurvy, scrofula (tuberculosis of the lymph glands, also known as kings’ boil), chicken pox, gonorrhoea and syphilis. Rotten or missing teeth were common, the consequences of scurvy, the poor dental hygiene of the age, fights with ship mates and drunken brawls with rival crews. Visiting sailors also infected Maori at the recreation and trading ports with hepatitis, tuberculosis, measles, typhoid fever and influenza, which Maori returned to healthy sailors.6

			Both Maori and shipboard sailor communities placed a premium on courage, particularly the ability to endure pain. Between the 1790s and mid 1800s, whaling sailors visiting New Zealand bore distinctive voluntary markings, not only their Western maritime tattoos, but exotic Polynesian tatau. They also carried involuntary markings, the effects of official violence, inscribed on their backs by a flogging or repeated floggings. 

			Flogging was an occupational hazard for sailors, administered around the coasts of New Zealand by exacting captains like James Cook (he administered 736 lashes with the cat during his final voyage in 1777), and rogue sealing and whaling skippers like the American Abimelick Riggs.7 Skippers regularly exceeded the regulated maximum 12 lashes and some sailors responded by having a large crucifix or crucifixion scene tattooed on their backs, hoping to discourage floggings, or to help alleviate the pain.8 For proud and spirited seamen of all ethnicities, flogging was a humiliating experience. Interestingly, it was the flogging of the veteran sailors Ta Aara of Ngati Uru aboard the Boyd in 1809 and ‘mistreatment’ (read flogging) of Te Kapa of Ngati Awa on the Haweis in 1829, that led to the utu killings of all or part of their crews, when the vessels visited Whangaroa and Whakatane, the respective home ports of these rangatira.9

			Among many crews, flogging was considered part of the initiation of sailors, ‘who prided themselves on their courage and endurance, [and] felt profound shame if they were ever made to appear less than heroic’ by groaning or whimpering under regulated applications of the lash.10 Rangatira and common toa who witnessed these floggings were impressed by the stoicism of the salts and like their own battle scars and moko, sailors’ tattoos and whip scars became indicators of physical courage and a source of mana.11 

			In his study of Maori and Aboriginal sailors, the historian Robert Mason found European sailors tattooed in the fashion of their Maori and Kanaka (Pasifika) shipmates and the trend is not surprising.12 At the Bay of Islands in 1834, the English gentleman rover Edward Markham reported that Maori sailors made up between one third and one half of crews of the 47 strong Australian whaling fleet.13 The moko and tatau acquired by Mason’s European sailors were tapped with serrated chisels or pricked with needles on board their vessels at sea, or at New Zealand and Polynesian trading ports. The operators included Maori and Polynesian specialists turned sailor or accomplished sailor tattooists from among the increasingly polyglot whaling crews.

			Irishman Peter Dillon, a sea captain and Chevalier, made six visits to the Bay of Islands before 1827. The polyglot crews rotating through his vessel Research, comprised combinations of English, Irish, Maori, Tahitian, Tongan, Cook Island, Tikopean, Rotuman, Marquesan, Chinese and Bengali sailors.14 The American sailor-writer J.C. Byrne noted that Pacific whaling crews during the 1830s included ‘Chileans, Peruvians, Patagonians’, Spaniards, Portuguese, South American Indians, Chinese, Malays, Hindus, ‘every European race’, Negroes and ‘numerous convicts’, all with their own tattooing or scarification traditions.15 

			In 1834, Markham reported ‘between 30 and 35 whalers’ anchored together at the Bay of Islands, typically for 3 weeks with between 400 and 500 sailors ashore seeking ‘amusement’.16 The visiting Hokianga trader John Webster recalled in 1841: ‘there were over twenty whalers in the harbour at this time and Kororareka [Russell] was alive with seamen’.17 In the same decade, up to 12 American and French whalers would anchor together in Akaroa Harbour and in March 1840, 4 vessels arrived in one day at Kapiti Island’s Long Point, another anchorage favoured by whaling skippers.18 

			At the anchorages, sailors and Maori were brought together by common interests: curiosity, the desire to establish friendly relations, barter trading and sex. Male courage and physicality were central in both Polynesian and EuroAmerican maritime culture. When not engaged in drunken orgies and brawling on the beaches, whaling and naval sailors engaged indigenous Polynesians and rival crews in boxing, wrestling and harpoon or spear throwing matches.19 They exhibited physical endurance and teamwork in boat vs. canoe races, where in New Zealand, ‘Maori canoe crews pitted their muscle and their skill against British naval boats crews’, and in the 400-year-old maritime sport of tug of war.20 Additional feats of strength included arm wrestling and, from 1845 at the Bay of Islands, lifting and walking about with the Russell waterfront cannon.21 

			By exchanging names, trade items and establishing one to one friendships or sexual partnerships, law abiding crews established remarkable levels of intimacy with resident Maori at the trading ports. The sailors slept onshore, often in the houses of Maori. They ate with Maori, toured with them, tried to speak te reo and were entertained with haka. In return, they showed Maori around their ships, ate with them, and entertained them with sailor dances like the hornpipe.22 Maori and mariners were also brought together by their common interest in tattooing, particularly as talismans, allegiance markers and proof of courage. 

			For Pakeha and Maori aficionados, and anyone with time on their hands, moko and tattoo rituals were public exhibitions that took on elements of a spectator sport. John Rutherford reported that when he and five shipmates from the American whaler Agnes were incised ta moko on the beach at Tokomaru Bay in 1816, ‘The whole of the natives… seated themselves on the ground in a ring’, to watch the process.23 Below decks, the interracial crews also watched with interest the reactions of novice seamen undergoing initiation tattooing and any shipmates who chose larger tattoos. Mariners believed that any sailor who could withstand the intensely tortuous process of having a full rigged sailing ship tattooed on his chest would make a good top man, for working at dizzying heights in all weathers required an ability to endure prolonged discomfort as well as strong nerves.24

			For indigenous audiences in Oceania silmilarly, the measure of a European castaway was gauged by his ability to endure the agonies of the tatau ritual. Shipwrecked in the Caroline Islands in 1826, the whaling sailors James O’Connell and George Keenan voluntarily submitted to pelipel tattooing by the Pohnpeians, who wished to integrate the castaways into their communities. O’Connell recalled: ‘I summoned all my fortitude set my teeth, and bore it like a martyr’. Keenan meanwhile, swore, raved and cursed so much, that female operators ceased work in disgust. Mimicked, mocked and reviled for his cowardice, Keenan, with his incomplete arm pelipel, was thereafter treated as a man of low social status.25
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