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         Feminist scholarship has been one of the most noteworthy features of the Decade of Commemorations. There is a hunger to know more and, thankfully, a new generation of researchers with the skills and the ambition to uncover new material. Women Writing War is a very welcome addition, crossing the disciplines of literature and history, using innovative methodologies to shed new light on the familiar while also providing us with new material and new heroines. We encounter radicals, revolutionaries and queer activists, as well as women who remained attached to the domestic sphere.

         Using little known or completely unknown texts, the contributors to this volume have not only brought to light many unjustly forgotten women, they have also demonstrated how much can be gleaned from intelligent, ideologically aware analysis of literary sources. In so doing, they provide us, collectively, with a multi-layered, intersectional portrayal of women who sought to make a difference to the society in which they lived. Through their various experiences as women living in turbulent times, we gain new ways of understanding those times.

         There are many riches in this material. In the present period, with male heroism in the First World War much lauded, the poetry of Winifred Letts is a welcome corrective. She used her experience of nursing war-wounded in England to write poems that explore themes of grief and loss. The ‘Deserter’, challenging the heroic image of war, deserves much wider recognition. Peggie Kelly, a Cumann na mBan activist who wrote under the pseudonym ‘Garrett O’Driscoll’ should be republished with an acknowledgement of her importance in the literary canon of Irish political struggle.

         A number of ‘New Women’ are explored in contributions touching on aspects of Irish women’s political involvement from the late nineteenth century. Ulster is included, in a fascinating account of Glens of Antrim women from Protestant ascendancy backgrounds who were as important to the cultural revival as the better-known Francis Joseph Bigger in Belfast. In many attempts at retrieval and restoration, however, the paucity of material remains a source of frustration. For example, although Casement’s letters survive, preserved by the recipients, few of the women’s letters to him remain in existence. This makes the art of careful reading of material even more necessary, and contributors to this volume have succeeded admirably in this achievement.

         Many contributors concern themselves with various aspects of women’s participation in this period of revolutionary struggle. Agnes O’Farrelly, often criticised for her speech at the inaugural meeting of Cumann na mBan, is restored as a fully rounded historical figure. Eva Gore-Booth, commonly contrasted with her sister, Constance Markievicz, as a pacifist who rejected the actions of the republican combatants, is revealed as a much more ambiguous and subversive figure. While women activists did not write directly about sexuality, astute attention to the small details of their witness statements reveals much about how the body was viewed, particularly in the pressures and forced intimacies of war conditions.

         Perceptions of what is normal or conventional are questioned in these contributions. From the Land Wars, the Boer Wars, the Cultural Revival to the Easter Rising and subsequent War of Independence, women were involved in a variety of ways. They challenged institutions and conventions and worked to make a better world. In this volume we experience the destabilising of boundaries while we are led to reconsider what we already know, learning more along the way. As we develop what is becoming a ‘critical mass’ of gender-focused material, no one can say that women were not involved in every aspect of Ireland’s revolutionary past. From the evidence, not only were they there, but their conception of revolution was all-encompassing, full of generosity and compassion. Women Writing War is a thought-provoking, often exhilarating volume that succeeds in correcting the commonplace while also considerably extending our knowledge.

          

         MARGARET WARD
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            Tina O’Toole, Gillian McIntosh and Muireann O’Cinnéide

         

         This volume investigates the ways in which women’s writing in and about Ireland conceptualises conflict in the period 1880–1922. Its main focus is on literary and cultural rather than primarily historical readings of the period. In Ireland, ancient and modern conflicts have a visible presence in the culture, remembered in song and story, and referenced in continuing endeavours to resolve deep-rooted political divides. Despite this, with some notable exceptions, literary expressions of war have been somewhat neglected in Irish scholarship. Moreover, the absence of women’s literary work in the scholarship available is indicative of a more general tendency to ignore historical instances of Irish women’s political activism and engagement in military arenas. Such occlusion creates the misconception that women were not writing about or involved in revolutionary activism in Ireland, or that Irish women’s lives were untouched by international wars in the period. The chapters in this volume provide clear evidence to the contrary, uncovering the work of a range of women who were active cultural producers and agents, deeply invested in the political and military struggles of their day. These women grapple with the experiential representation of conflicts from the Land Wars to the Boer Wars, from the First World War to the Easter Rising, the War of Independence and the Civil War. Furthermore, by engaging with recent theoretical expansion of the relationships between women and conflict, the volume explores ways in which conflict narratives have been read – and productively re-read – as deeply gendered.

         As we write, centenary commemorations of the 1916 Easter Rising are under way across the island in the form of official state-run events and activities organised by local communities, museums, arts bodies, libraries, and educational institutions on a range of different platforms. This moment is part of the Decade of Centenaries, a series of commemorations remembering key historic events in the 1912–22 period, such as the signing of the Solemn League and Covenant, the Dublin Strike and Lockout, the First World War, as well as the 1916 Rising, War of Independence, and Civil War. These anniversaries provide us all with the opportunity to take stock, to assess received ideas about the period, and to explore new evidence recently uncovered. For instance, the digitisation of the Bureau of Military History witness statements (launched in 2012), provides searchable access to diverse perspectives on the 1916 Rising; these are only now making their way into published accounts of the period. New critical approaches are providing scholars with opportunities to re-evaluate the alterity of that revolutionary period; this is apparent, for instance, in recent interventions like the The Casement Project (funded by the national Arts Council), which ‘dances with the queer body of British peer, Irish rebel and international humanitarian, Roger Casement’ (see fearghus.net/projects/the-casement-project/).

         On the whole, however, state-sponsored commemorative events often tend to simplify the past and thereby reinforce particular myths of origin, and conceptions of national adherence or identity. Such events can still become highly visible sites of ongoing contestation, as Gearóid Ó Tuathaigh notes of Northern Ireland (Ó Tuathaigh 143). Yet even as the legacies of past and ongoing conflicts explicitly shape commemorative discourse in both states on the island, the contested relationships between gender, nation, and the politics of memory can often prove all too easy to disregard. This became particularly apparent, for instance, during recent debates about the Abbey Theatre’s ‘Waking the Nation’ 2016 commemorative programme.1 In a year-long schedule of events supported by substantial state funding, the commemorative programme announced only one woman playwright.2 Following the programme launch, a vibrant social media campaign, started by set designer and arts manager Lian Bell (using the hashtag #Waking TheFeminists), criticised the theatre’s management and board; as a result, the commemorative programme attracted adverse national and international media coverage. A grassroots organisation sprang up, comprising arts practitioners in Ireland and abroad, who took the exclusion of women from this centenary programme as a starting point and who went on to use the opportunity to highlight a general invisibility of women’s writings, experiences, and bodies on the Irish stage. Ultimately, a widely publicised (and oversubscribed) gathering hosted by the Abbey’s director, Fiach Mac Conghail, was held in the theatre and agreement was reached that a more inclusive programme be (re)drafted for the second half of 2016.

         Arguably, the publicity generated by #WakingTheFeminists at the end of 2015, by drawing attention to women’s part in the founding of the Abbey Theatre and in the Literary Revival, underscored women’s active participation in the revolutionary period. At a point when a considerable number of community groups and national organisations were preparing their own centenary programmes for 2016, such widespread public outcry about the Abbey programme resulted in a noticeable effort to recover and promote women’s stories at the heart of the Decade of Centenaries’ narrative. Crucially, the reintroduction of women’s voices in Irish commemorative programmes in 2016 provides a wider-reaching opportunity to change the war story, and to reassess ideological constructions through which the political struggles of the period have been conceptualised, whether nationally or transnationally.

         Such an extraordinary memory lapse about equal representation is not just an Irish problem of course; women’s experience and active participation in armed struggle are consistently ignored or rendered invisible. Cooke and Woollacott describe ‘the historical constructedness of the war story that must eliminate the feminine to survive’ (Cooke and Woollacott ix). Lucy Collins’s chapter in this volume challenges this construction, legitimating the capacity of women writers to bear witness to war and its devastating consequences. Her research uncovers the war work and published writing of a participant in the First World War Winifred Letts. Achieving early recognition as a Revival playwright, Letts is today best known for her war poetry, which drew on her experiences as a Red Cross nurse. Contextualising her work in relation to those high profile ‘soldier poets’ whose direct exposure to combat during the First World War freighted their literary work with moral authority, Collins shows how Letts’s poetry often strikes an ambivalent note, which both troubles and sustains heroic war efforts. This brings to mind Cynthia Enloe’s discussion of the interrelationship between conflict, complicity, and citizenship in women’s involvement in war.3

         That subsequent patrilineal plotting fixed women in place in twentieth-century Irish culture is especially ironic given the opening up of gendered spaces in Irish society at the turn of the twentieth century, not to mention the interrogation of fixed ideas about militarisms and masculinities in the writing of the period. Lucy McDiarmid’s work brings these issues home by foregrounding women’s bodily experiences of the 1916 Rising in Dublin. Irish militant nationalists and feminists populate this chapter, which draws on eyewitness accounts from women involved in the 1916 conflict at every level. By attending to the details of their lives in their own words, McDiarmid’s work demonstrates how these women caught up in conflict zones operate at the level of the body. She lays bare their strategies for countering violence and sexual harassment, while offering shelter and solidarity to their comrades, and to other women, in situations of conflict and lawlessness. Ultimately, McDiarmid’s analysis of these stories reveals the extent to which the human body has tended to be silenced or decentred in mainstream narratives of war.

         Across this volume we can see the recurring motif of the female body made physically vulnerable by the distinctively contained spatial dynamics of localised warfare, whether it be the potential exposure to crowd violence of figures such as Anna Parnell or Anne Blunt on public platforms during the agitation meetings of the Land Wars, or the women of Cumann na mBan facing the bodily threats posed by street violence, home invasion or imprisonment during the 1916 Rising, the War of Independence and the Civil War. In repositioning women’s bodies within Irish conflict history as exposed to potential violence, it is important that we do not de-historicise these bodies, or deny the potential bodily complexities offered by gender identities or by distinctive modes of sexual and romantic experience. Ana Carden-Coyne, arguing that the First World War brought the body as wounded and pained to the fore of cultural responses to conflict, sees it as creating a demand ‘that written language and visual representation bridge the gap between the sufferer and the witness’ (Carden-Coyne, Politics of Wounds 17). While the cultural iconography of the era focused predominantly on the wounded male body, these discourses opened up spaces for the representation of women’s empathetic sensory pain: ‘the politics of wounds’, Carden-Coyne notes, ‘is a personal and social inter-dynamic’ (Carden-Coyne, Politics of Wounds 18). Reviving long-disregarded narratives of women’s direct participation in and experience of conflict should not lead us to dismiss the physiological and epistemic damage inflicted through more ideological or distanced experiential participations in warfare.

         Bringing to light another trove of hidden narratives, Jody Allen Randolph’s essay enlivens the wartime experiences and publications of Peggie (Margaret) Kelly. A teenage member of Cumann na mBan, Peggie was active in military circles in the period following the 1916 Rising, during which time she maintained an active writing life. Her novel Noreen, set during the Rising, won a prestigious 1924 Tailteann Games prize for fiction. However, the capacity to conceal her guerrilla activities and melt away into the night had a detrimental effect on her lasting reputation as a writer and activist; Peggie Kelly left few traces. But for the accident of biography, the family connection to Eavan Boland, and the assiduous work of Allen Randolph, her story would remain hidden, like that of so many other Irish women of this period.

         While Winifred Letts’s name is sometimes remembered today in anthologies of war poetry, those women described in McDiarmid’s and Allen Randolph’s chapters here have been ‘hidden from history’, to use Sheila Rowbotham’s term. Those few Irish women warriors who are remembered today have assumed iconographic, quasi-mythological status, think of Constance Markievicz and Maud Gonne for instance, rendered exceptional by virtue of their class or associations with prominent men. Annette Weber describes this tendency to portray such women as ‘temporary transgressors’ which means that fixed binaries in our construction of the past are not disrupted (Weber 7). This flies in the face of clear evidence detailing women’s active engagement during the Irish revolutionary period; Margaret Ward’s groundbreaking study, Unmanageable Revolutionaries was published in 1983, and subsequent research by Sinéad McCoole, Senia Pašeta, Lucy McDiarmid, and Roy Foster, for instance, augments our picture of women’s involvement in the national struggle. Moreover, focusing on romantic warrior figures like the ‘Rebel Countess’ detracts from the, arguably, more important work carried out in the late nineteenth and twentieth centuries by women writers working to change ideological and cultural structures and thereby ensure that the work of revolution was sustainable.

         The work of radical women writers and Irish-language activists are revealed in a number of the chapters here. For instance, the subject of Ríona Nic Congáil’s contribution, Irish-language scholar and nationalist activist, Úna Ní Fhaircheallaigh (Agnes O’Farrelly) (1874–1951), commanded a central position in the political and intellectual life of early twentieth-century Ireland. A founding member of Cumann na mBan and a leading figure of the Gaelic League, Ní Fhaircheallaigh was appointed lecturer in Irish at UCD in 1908, she was part of a newly emerging generation of Irish intellectuals in twentieth-century Ireland. Likewise, in her chapter on the ‘New Woman’ writers of the period, Tina O’Toole argues for the influence of writers working through literary coteries and language associations in the creation of a cultural nationalist impetus at the turn of the twentieth century. Focusing on a coterie located in the Glens of Antrim, O’Toole shows how the work of northern Protestant writers and educators including Rose Young, Ada McNeill, Margaret Dobbs, Margaret Hutton, Alice Milligan, and later, Alice Stopford Green and Gertrude Bannister, created a vibrant context for the nationalist movement in the north-east of Ireland. Their close ties to and ongoing exchange of letters with Roger Casement, lent a transnational aspect to their activism. These influences came to the fore during their key intervention, the 1904 Feis na nGleann (Glens Festival) which celebrated key elements in the emerging nationalist movement of the day, including arts and crafts initiatives, Irish-language activism, a promotion of local industries, and the involvement of the co-operative movement.

         While this discussion of women’s war writing has so far focused on the twentieth century, the broad scope of this volume, which takes 1880 as its starting point, facilitates a longer and more internationalised view of women writers’ engagement with conflict. Late nineteenth-century Irish feminist discourse and solidarity emerged from what may seem an unlikely place, an agrarian social movement, and the first two chapters in this book offer alternate perspectives on that movement, the Land War. The Ladies’ Land League was the first Irish nationalist organisation to be managed at all levels by women, placing women on the political platform and at the centre of public discourse. Diane Urquhart’s chapter on the rhetoric of the Ladies’ Land League’s British campaign between 1881–2, shows how the British press was crucial in shaping the perceptions of this conflict, for both a domestic and an American audience. Central to this story of women’s activism is of course Anna Parnell; her distaste for England and the English is striking in this chapter, it certainly did not diminish over time. Ultimately, she was optimistic neither about female enfranchisement nor for Ireland’s future in the hands of men: ‘There is no reason,’ she wrote, ‘to suppose the men in possession of the stage in 1917, will be any better than those who possess it in 1893.’

         The next chapter by Muireann O’Cinnéide provides a close reading of another woman whose story intersects with that of the Land War: traveller, writer and Arabian horse breeder, Lady Anne Blunt. Her violent experience at a banned Land League meeting in 1887 in Co. Galway provides a prism through which issues of national and transnational, cultural, political and legal narratives are explored and exposed. Underpinning this chapter is Anne Blunt’s own fascinating and complex biography, not least as the granddaughter of Lord Byron, daughter of the mathematician Ada King and, of course, as the wife of the poet and anti-imperialist Wilfrid Scawen Blunt. As a couple the Blunts’ experiences as travellers, especially in Egypt, and their connection to Augusta Gregory, provide an added layer of marital complexity to the intricate anti-colonial discourses which surrounded this Galway fracas. Overarching O’Cinnéide’s detailed narrative and reflections on anti-colonial conjunctions and discourses in Ireland and Egypt is an exploration of the way in which Anne Blunt herself became a contested space which many sought to interpret.

         Heidi Hansson’s chapter, on Emily Lawless’s A Garden Diary, 1899–1900 and the Boer War, examines another contested space, exploring the ways in which Lawless’s diary-cum-gardening guide mediates and domesticates the Second Boer War (1899–1902). The apparent incongruity of connecting such a genre to South African colonial conflict lessens when we consider Constance Markievicz’s use of horticultural metaphor as nationalist commentary in her gardening column in Bean na hÉireann. For the unionist Lawless, her gardening diary allows her to model unionism as a diverse imperial kinship, with England as a benign if casual mother. Her text, however, ultimately emphasises the limitations of the subjective diary form for authoritative engagement with conflict issues, and implicitly restricts the discursive public authority to be claimed from texts seemingly in the private domain.

         Hansson’s exploration of the Lawless diary, in the context of the range of materials (published and unpublished) uncovered in this volume, underscores the generic diversity of Irish women’s writing in the period 1880–1922.4 From personal diaries such as Lawless’s to the war poetry of Winifred Letts and the nationalist fiction of Peggie Kelly, this volume illuminates the diverse voices of women writers in the period. The subject of Maureen O’Connor’s chapter, a play by Eva Gore-Booth, further extends the textual reach of this book into the visual arts. Published in 1916, Eva Gore-Booth’s The Death of Fionavar was illustrated by her sister, Constance Markievicz, who worked on the play from her cell in Mountjoy Gaol.5 The Death of Fionavar garnered international reviews in 1916; this response and Gore-Booth’s standing in the contemporary literary world suggest a receptiveness to women’s literary production in the period. In this authoritative exploration of Gore-Booth’s writing, O’Connor delivers a carefully nuanced reading of the author’s legendary pacifism, detailing the writer’s conviction that making peace required active struggle.

         This volume emerged from a series of exchanges between members of a transnational study group on women’s war writing, based at the University of Limerick and funded by the UL-NUI Galway Gender ARC. The group’s 2012 symposium and exhibition, ‘Behind the Lines: Women, War, and Letters’, brought international scholars from eight countries to Limerick to hear plenary papers by Professors Lucy McDiarmid and Matthew Campbell, and readings by Honor O Brolcháin (editor of All in the Blood (2006), the memoirs of Geraldine Plunkett Dillon) and Lia Mills. During the symposium Lia Mills read from a work-in-progress manuscript that subsequently became Fallen (2014), a novel exploring the challenges and divided loyalties of Dubliners living through the 1914–16 period through the eyes of central character Katie Crilly. As with other work in this volume Mills’s novel complicates received ideas about the Easter Rising, demonstrating the extent to which women played an active role in the conflict, and concentrating on the mixed feelings of those supporting family members fighting at the Somme while simultaneously having an adherence to the Irish national struggle. Moreover, incorporating Mills’s work serves as a reminder of present-day writers actively engaged in meditating on the positioning of women in history, and on the relationship between women, war and writing in twenty-first century Ireland. Fallen has since been selected as the Dublin and Belfast One City One Book Festival choice for 2016 and, even as this volume goes to print, the novel is at the centre of myriad commemorative events and readings north and south. We are delighted to conclude this volume with an extract from Fallen with a short critical introduction by Lia Mills.

          

         Cork, November 2016

         
            Notes

            1 The Abbey is the national theatre of Ireland; founded as the Irish Literary Theatre by W. B. Yeats and Augusta Gregory in 1899, the existing theatre building on Abbey Street was funded thanks to the patronage of Annie Horniman in 1904. The Abbey quickly became a central pillar of the Irish Literary Revival, the cultural nationalist movement imbricated in the struggle for Irish independence. Important plays by J. M. Synge and Seán O’Casey were staged there, and several members of the company including Seán Connolly, who was killed in action, Arthur Shields, Helena Moloney, Peadar Kearney, Barney Murphy, and Ellen Bushell took part in the 1916 Rising.

            2 Playwright Ali White was the one exception in an otherwise men-only programme; moreover, her play Me, Mollser, is part of a nationwide schools programme rather than a performance on the main Abbey stage. See abbeytheatre.ie/engage/projects/priming-the-canon-me-mollser/.

            3 See also Bibbings on masculinity and Cohen on transnationalism in Carden-Coyne, Gender and Conflict.

            4 While a considerable proportion of the publications discussed in this volume are now out of print, the recent digitisation of some written material, like the witness statements or personal letters for instance, provides new possibilities for scholars and educators. Books and plays from the period too are increasingly becoming available electronically, which not only opens up earlier material to an international audience but has the added benefit of making manuscripts, illustrations, and cursive handwriting clearly legible onscreen.

            5 Following the execution of her fellow leaders of the Easter Rising, Markievicz’s death sentence was commuted because of her gender.
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A ‘Crust to Share with You’1


            The Rhetoric of The Ladies’ Land League’s

British Campaign, 1881–2

            [image: ]

            Diane Urquhart

         

         The Irish Land War (1879–82) was a transnational movement. However, the boundaries of this conflict were fluid in more than a geographical sense; its scope not limited to physical combat or one gender.2 The press, for example, was used by both the Land League and the Ladies’ Land League as a propagandist tool.3 Yet the press was never powerless; in choosing to emphasise specific architects of violence or to minimise reportage of the land campaign, it shaped popular perceptions. And in consequence of the practice of reprinting British press reports in the American newspapers, the import of the former’s depiction was considerably heightened.4 The cross-gender activities of the Land League also offered a new facet to press censure: women’s engagement on an unprecedented scale in a movement which defied the law and gender expectations was controversial and initial press curiosity often mutated into revulsion and distain.

         DEFENDERS OF THE OPPRESSED

         Following the destinations of Irish migrants in Britain, the Ladies’ Land League established branches in Manchester, Liverpool, London, Glasgow, Edinburgh, York, Oldham, Newcastle, Stockton, Birmingham, Bradford, Dundee and Lochee.5 Collectively these comprised the Ladies’ National Land League of Great Britain which was under the presidency of Wigan suffragist and London School Board member, Helen Taylor. The London and Liverpool associations, established in February 1881, were the earliest incarnations of the movement in Britain and became the most proactive.6 Although membership figures are scarce and derive from the organisation rather than a more impartial source, the Oldham branch, initiated in September 1881, claimed 300 members by April 1882 whilst a Dundee meeting of the same month drew an estimated (mostly female) audience of 500. Members’ biographical details are also rare although suffragists, like Miss Spender of the Women’s Suffrage League, were active in the London branch. Others, like Jessie Craigen, a Scottish trade unionist and former paid worker for the Ladies’ National Association, joined as they saw the land campaign as part of a wider programme of social reform.7 Familial connections, which often drew women into nineteenth-century politics, were also strong. Frances Sullivan, the Irish-American wife of A. M. Sullivan, MP for Meath, was president of the London branch of the ladies’ league and Mrs A. M. Bligh, president of the Liverpool branch, was married to a prominent member of the city’s male league, with another likely relative Mrs John Bligh also serving as the female organisation’s treasurer.

         However, establishing a branch of the Ladies’ Land League was often cloaked, highlighting the unease caused by coercion. During the establishment of a Manchester branch, for example, an ‘ingeniously arranged’ poster intonated that a number of MPs had been invited to attend a meeting but not that they would be present. A mixed-sex audience duly gathered where Mrs Burke of the ladies’ central executive declared her mission was to raise relief funds, as well as awareness of landlordism and of the work of the women’s organisation in England (Manchester Guardian 19 Sept. 1881). Anna Parnell, Helen Taylor and Dublin’s Marguerite Moore also lectured mixed-sex and all-male assemblies in areas such as Leeds, Blackburn, Salford, Darlington, Jarrow and Huddersfield. A Leeds Land League meeting, for instance, saw an estimated 2,000 pay admission fees ranging from a shilling to three pence to hear Anna Parnell speak (York Herald 11 Oct. 1881). Charles Stewart Parnell and other male land leaguers also spoke at women’s meetings, which suggests cordiality often overlooked in Land League histories.

         The Ladies’ Land League’s use ‘of public speaking as a mobilizing strategy’ has been highlighted for Ireland (O’Toole 86), but in Britain, as in America, it could not rely on eviction scenes or heckling land agents at first hand to emote an audience. Although Anna Parnell later questioned the impact of mass meetings, believing them ‘overdone in Ireland’ and inhibiting ‘the explanation or discussion which might further the attainment of a common policy’, she regarded eviction assemblies as the ‘best kind of meetings’ (Parnell 62). Denied this in Britain, the Ladies’ Land League had to impart an understanding of the dynamics of the land campaign through platform rhetoric and the press. It also sought collaboration from bodies ranging from the Quakers to Elizabeth Fry’s Prison Reform Association although this does not seem to have produced any direct response.

         Regardless of the site of meetings, the Ladies’ Land League’s intent was clear. Issuing a February 1881 manifesto to Irish and English women, it claimed this was prompted by a pre-existing empathy for ‘the cause of Ireland’:

         
            The strong desire of Irishwomen living in England and the generous offer of many sympathetic Englishwomen to aid the work of mercy and succour … to feel for victims of affliction and oppression, to aid us in alleviating the sorrow and misery which … threaten so many of our sex … It is essentially woman’s mission, and no more pure and noble duty could engage them than … lightening the anguish of the prison, or dispelling the darkness of the desolate home. (Reynold’s Newspaper 27 Feb. 1881)8

         

         Such an approach legitimised female involvement by politicising a domain widely held to be their own: the home (Mulligan 168). This became a familiar trope in female land rhetoric. Marguerite Moore, speaking in Birmingham, for example, referred to the desire ‘to free their hearths and homes’ (Birmingham Daily Post 22 Mar. 1882).9 Closely aligned to this was a moral argument claiming women were ‘forced’ into politics. This was not because of Land League duping, as the press would later aver, but rather the situation was so pressing that women had to act. They thus presented themselves as defenders of the oppressed tenant farmer and their vulnerable dependents: ‘wives and children deprived of their breadwinners’ after ‘unjust and inhuman’ evictions (The Guardian 23 June 1881).

         In Britain, however, there was a lower level of engagement with women’s political role or female enfranchisement than Schneller identifies in America, which can be explained by the less developed British feminist movement (Schneller 12). Direct references to the need for Irish self-government were also uncommon until the latter stages of the British campaign, but female activism was early deemed a patriotic expression: ‘Where were the Irishwomen … had [they] forgotten their native land so soon[?] … In every town in England there should be a branch of the Ladies’ National Land League’ (North-Eastern Daily Gazette 20 Dec. 1881).10 The themes of British misrule and corruption were also present from the outset. Anna Parnell’s initial address in London in March 1881, although she was a relatively inexperienced political speaker having given her first address in February of the previous year, displayed an already characteristic mix of accusatory and mocking language. She claimed that the Royal Irish Constabulary, ‘villainous men … engaged in the work of extremism and butchery’ (Newcastle Courant 9 Sept. 1881), fabricated the rationale for Land League arrests. She also ridiculed the policy whereby boycotted tenants could mutilate their own cattle and claim compensation (Manchester Guardian 11 Mar. 1881; Illustrated Police News 19 Mar. 1881). In Bradford – the constituency of Forster, the Irish chief secretary from 1880 to 1882 – her speech to a mixed-sex meeting organised under the auspices of the ladies’ league, interwove the themes of vulnerability and brutality: Forster’s ‘war against women and children under the pretext of civilisation and humanity’, used a policy of ‘buckshot, bayonets, and blood’ whilst Gladstone was held responsible for the murder of Ellen McDonough, a child killed in the Ballina evictions, and the arrest of a child for whistling the Fenian tune, ‘Harvey Duff’ (Leeds Mercury 15 Nov. 1881).11

         Anna Parnell became a regular lecturer in Britain from March 1881, aiming to ‘address as many meetings in England as possible … as it is the only way I can see open to me to put before the people of this country a portion of the real facts of the case about Ireland’ (Huddersfield Daily Chronicle 21 Oct. 1881). She thus became the focus of press attention often to the detriment of her British colleagues. Her addresses were covered verbatim but, for instance, when sharing a platform with Helen Taylor, it was only noted that the latter gave an address but its content remained wholly unrecorded (Manchester Times 28 Jan. 1882). The British press also interviewed Anna Parnell which was a relatively new approach that originated in 1870s America. Interviewed in Holyhead in late 1881, she highlighted the needs of the prisoners and their families: their distress was ‘the most powerful form of propaganda’. With ‘unprovoked attacks of the military and constabulary’ and increasing arrests, she contended that the government was looking for an excuse to impose martial law in Ireland. Forster, a ‘stupid man’, was again the target for her tirade and although she credited Gladstone with ‘a sufficient head’, he too would later be condemned (Huddersfield Daily Chronicle 21 Oct. 1881).
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