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PREFACE





Volume 5 of the Letters of T. S. Eliot documents a period of two years in which the poet, critic and editor endeavours, between the ages of forty-two and forty-four, to place his newly avowed faith in Christianity – ‘the Catholic Church in England’, as he knowingly styles it – at the centre of his life. He tries too to express in his poetry some of the deepest and harshest implications of his faith, including a struggle with renunciation and a reaching for transcendence.


It is a tough time for Eliot, morally and socially. Several of his friends and associates, including Virginia Woolf, Herbert Read and A. L. Rowse, are at odds with his religious commitment; some are even antag onistic or patronising. ‘Anyone who has been moving among intel lectual circles and comes to the Church, may experience an odd and rather exhilarating feeling of isolation,’ he remarks, though the sense of alienation is probably more upsetting than he would admit. The strain is both social and personal. He finds in his religion not devotional delight and balm, but a locus of moral and spiritual struggle very like that of the ‘dark night of the soul’ of the Spanish mystic St John of the Cross. ‘To me,’ Eliot writes, ‘religion has brought … not happiness, but the sense of something above happiness and therefore more terrifying than ordinary pain and misery: the very dark night and the desert.’ And he tells his friend John Hayward: ‘I know just enough … of “the peace of God” to know that it is an extra ordinarily painful blessing.’ Becoming a Christian means embracing a rigorous ascetic vocation: ‘Thought, study, mortification, sacrifice.’ The Church is for him fundamentally an institution of order and authority, with ‘fixity of dogma’. To William Force Stead he writes: ‘The man who disbelieves in any future life whatever is also a believer in Hell … People go to Hell, I take it, because they choose to; they cannot get out because they cannot change themselves.’ Thus his demanding faith gives ultimate meaning and purpose to his life: now and again in his earlier years, he discloses at this time, he had felt ‘on the verge of insanity or imbecility … If I had died even five years ago [that is to say, before he became a Christian in 1927], everything that I had suffered up to then would, so far as I can see, have been waste and muddle.’


Eliot becomes an active participant in Church counsels; joins the Literature Committee of the English Church Union, and undertakes to be a ‘Departmental Editor’ on a projected Encyclopaedia of the Christian Religion. In January 1931 he makes his first retreat at the Society of the Sacred Mission, at Kelham in Nottinghamshire. He becomes acquainted with the journalist and writer on mysticism Evelyn Underhill, and entertains at home in London the American journalist and like-minded philosopher Paul Elmer More, whom he considers ‘extremely kind … loveable’. More momentously, he gains authority as a critical apologist for Church doctrine and deliberations, when he publishes in March 1931 an outspoken pamphlet in the ‘Criterion Miscellany’ series entitled, with deceptive mildness, Thoughts After Lambeth. This brief, sharp essay on the arguments and resolutions of the 300 bishops assembled at the Lambeth Palace Conference of 1930 is written with advice from senior clergy including William Temple, Archbishop of York (and future Archbishop of Canterbury), who approve the value of Eliot’s strictures on Christian doctrine. ‘The World is trying the experiment of attempting to form a civilised but non-Christian mentality,’ writes Eliot at the outset of the 1930s:




The experiment will fail; but we must be very patient in awaiting its collapse; meanwhile redeeming the time: so that the Faith may be preserved alive through the dark ages before us; to renew and rebuild civilization, and save the World from Suicide.





He composes during this period two of his most tantalising and admired poems. The first is the multilayered, hallucinatory, talismanic, prayerful and penitential set of six lyrics entitled Ash-Wednesday (1930) – initially dedicated ‘To My Wife’ – which he characterises as a ‘deliberate modern Vita Nuova’:


 








Redeem              


The time. Redeem


The unread vision in the higher dream


While jewelled unicorns draw by the gilded hearse.


[…]


Redeem the time, redeem the dream


The token of the word unheard, unspoken







Till the wind shake a thousand whispers from the yew







And after this our exile











 


While denying that this sequence is ‘devotional’, he humbly declares that ‘it attempts to state a particular phase of the progress of one person’ – that is to say, ‘an intermediate phase’ of his own spiritual development. It is about ‘the experience of man in search of God, and trying to explain to himself his intenser human feelings in terms of the divine goal’. If it is obscure, he says, he hopes that it expresses a ‘good’ kind of obscurity – ‘the obscurity of any flower: something simple and to be simply enjoyed, but merely incomprehensible as anything living is incomprehensible’.


The other great lyric of this period is the beautifully tactful, wondrous Marina (1930). ‘The theme is paternity,’ he explains: the poem functions as ‘a comment on the Recognition Motive in Shakespeare’s later plays’. In addition, the first part of the satirical–political and personal nightmare of Coriolan, entitled ‘Triumphal March’, is published in October 1931, with illustrations by the fine artist and designer E. McKnight Kauffer. ‘Difficulties of a Statesman’ (the second part of Coriolan) appears in the French periodical Commerce. Eliot publishes too his translation of Anabase, by St-John Perse (nom de plume of the French diplomat Alexis St Léger Léger).


Eliot’s output as critic and lecturer remains as high as ever, despite – and perhaps because of – a home life that is perennially edgy and distressing. He writes an Introduction to Christopher Isherwood’s ‘bad’ translation of Baudelaire’s Journaux Intimes. He delivers a series of six radio talks on seventeenth-century poetry, covering aspects of the work of Donne, Herbert, Crashaw, Vaughan, Traherne, Marvell, Milton, Cowley and Dryden. He writes an introduction to G. Wilson Knight’s study of Shakespeare, The Wheel of Fire; an introduction to Johnson’s London: A Poem and The Vanity of Human Wishes; and an introduction to Pascal’s Pensées, for the Everyman Library. He admires what he terms Pascal’s ‘unique combination and balance of qualities’. He also contributes three BBC talks to mark the tercentenary of the birth of John Dryden. And he publishes in an American anthology the influential essay ‘Donne in Our Time’. Eliot pronounces there: ‘Donne was, I insist, no sceptic.’


In his professional career, as a director of Faber & Faber and editor of the small-circulation but influential periodical The Criterion, he remarks, with ironic asperity: ‘I am not really interested in contemporary literature to begin with, and it frequently happens that what I do like is, by a natural coincidence, published by my own firm.’ Despite affecting occasional jadedness – ‘Qua publisher I always take a depressed attitude about verse’ – he continues to prove himself one of the greatest talent-spotters of the century. In the period covered by this volume of letters, he promptly recognises the talents of the new generation of poets headed by W. H. Auden (‘I have been struck from the beginning, not only by his remarkable literary abilities, but by his general activity and curiosity of mind and variety of intellectual interests’), Stephen Spender (‘I have hopes, but he is a mere nurseling’), and Louis MacNeice (whose poetry he finds ‘very interesting’, although he will wait until 1935 to publish MacNeice’s collection Poems). He prints Auden’s Paid on Both Sides in the Criterion, and brings out Auden’s first collection Poems from Faber & Faber later the same year. ‘Publishing is more venturesome than banking,’ he tells an old colleague at Lloyds; and as if to prove the point, he encourages his fellow directors at Faber & Faber to put out James Joyce’s Haveth Childers Everywhere (the complete work, Finnegans Wake, lies some years in the future). But perhaps the one slip of the period occurs when Eliot and his fellow directors turn down a proposal by Eric Blair (George Orwell) to translate from the French a Zolaesque fiction about a Parisian prostitute by Jacques Roberti entitled À la Belle de Nuit. (Blair says he is quite familiar with the milieu and the slang made use of in the novel, but that does not avail him.)


In his capacity as mentor and fosterer of upcoming writers, Eliot meets and likes Hugh MacDiarmid (pseudonym of C. M. Grieve). He invites Mari anne Moore to contribute to the Criterion. He delights in making friends with the curious, charismatic poet Ralph Hodgson. He writes intro ductions for Seán Ó’Faoláin (among others), with a view to securing for him a foothold in literary journalism and publishing. In addition, he inaugurates regular meetings of the ‘Criterion Club’ – some of them held at Harold Monro’s famous ‘Poetry Bookshop’ opposite the British Museum – for getting together with regular contributors to the Criterion including Bonamy Dobrée and Herbert Read, and with the guests whom they wish to cultivate (they include William Empson).


The domestic background to all this successful professional enterprise remains disrupted and distressing. Virginia Woolf, one of the witnesses to the continuing torment of the Eliots’ marriage, relates in her diary that ‘Poor Tom is all suspicion, hesitation and reserve … There is a leaden sinister look about him. But oh – Vivienne! Was there ever such a torture since life began! … This bag of ferrets is what Tom wears round his neck.’ According to another friend, Vivien is ‘positively hostile’ to Eliot’s involvement in religious affairs, deriding them as ‘monastic’. It is perhaps symptomatic of the mutual discontent of Eliot and his wife that they cannot settle on a place to live in peace: they move house every few months, from 177 Clarence Gate Gardens (near Regent’s Park) to 43 Chester Terrace (close to Eaton Square), and then back to 68 Clarence Gate Gardens. After dining with the couple, Eliot’s old friend Conrad Aiken gossips that he found Vivien ‘shivering, shuddering, a scarecrow of a woman’ who ‘directed at T[om] a cold stream of hatred’. Vivien reports feeling a ‘fearful shock’ when her brother Maurice suddenly marries, without notice, a young American named Ahmé Hoagland. Eliot confirms that this event has ‘desolated’ her. (Perhaps her brother’s rush to marry a young American revives in her sorry feelings about her own rushed and secretive marriage to Eliot in 1915.) Eliot seeks to encourage her to develop independence and her own circle of acquaintance, and strives to ensure that friends including Ottoline Morrell, Mary Hutchinson and Alida Monro see as much as possible of Vivien by herself: ‘the more people she can see without me the more people I might be able to see without her!’ Having said so much, he promptly rephrases the observation more positively: ‘If she can be persuaded to believe that people she likes want to see her, the more self-confidence and independence she might acquire.’ The American academic Willard Thorp, who visits the Eliots at home in London at this time, notes that Eliot is obliged to deal with Vivien ‘like a patient father with a fractious child’.


A respite from the developing moral void of his home life is held out by an irresistible offer from Harvard University that he become Charles Eliot Norton Lecturer for the academic year 1932–3. Eliot promptly resolves to go there alone. Whether or not he sees this development as a chance to leave Vivien for good cannot be known at this stage. For the time being, as another friend, Robert Sencourt, remarks, Eliot strives diligently to ‘establish serenity between them’.
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VALERIE ELIOT EDITING THE LETTERS





The Letters of T. S. Eliot owes everything to Valerie Eliot (1926–2012). She had been Eliot’s greatest fan ever since, aged fourteen, she listened to a recording of ‘Journey of the Magi’ played to the class by her English teacher at St Anne’s School, Reading. From that moment Valerie Fletcher (as she then was) felt a spiritual connection. ‘I was overwhelmed by it,’ she wrote. ‘I remember intense excitement, as though a bomb had exploded under me. I knew something had happened, I knew this was different.’ One of the first things she read by Eliot was his self-revealing introduction to the Collected Poems of Harold Monro (1933): ‘There is no way out. There never is. The compensations for being a poet are grossly exaggerated; and they dwindle as one becomes older, and the shadows lengthen and the solitude becomes harder to endure.’ It moved her profoundly. ‘It was extraordinary that I felt I just had to get to Tom, to work with him. That introduction to Monro’s poems haunted me.’ Later, she sought out ways of working for him, and she hoped to become his secretary. For a year after leaving school, 1945–6, she worked in the Rare Manuscript Library of the Brotherton Library at Leeds University; and in 1948–9 she was secretary to the author Charles Morgan. However, her passion for all things Eliotic persisted, and became something of a family joke; and even Dylan Thomas – for whom she did occasional secretarial work in the late 1940s – knew her open secret. He was going to see Eliot at his office, Thomas told Valerie one day. ‘What is it worth to you if I push his secretary down the stairs?’ In time, astonishingly, a tip-off from a family friend meant that she did secure the position as Eliot’s secretary, in 1949, and she acquitted herself admirably in the job. She revered the man and his work, and she came to love him – though she did not tell her love. Eliot considered her the best secretary he had ever had, and favoured her so far as to give her an introduction to Max Beerbohm one summer when she was holidaying in Rapallo. However, after seven years of working with Valerie, his admiration grew into deep love, and the 68-year-old Eliot found the courage to propose to her by letter – ‘Dear Miss Fletcher’– in November 1956. They were married at St Barnabas Church, Addison Road, London, on 10 January 1957 (when Valerie was just thirty). The marriage lasted for eight years – ‘minus four days’, as Valerie would poignantly say – and it brought them both the most intense happiness.


T. S. Eliot enjoyed reading the letters of many writers from Samuel Taylor Coleridge and Baron von Hügel to James Joyce, and he shared his enjoyment with Valerie: they would often read aloud to one another. She it was who kept on pleasantly pestering him about his own letters, and her enthusiasm for having them published at some point. Taking the hint, the uxorious Eliot came to agree that she might in due time make a selection – posthumously. In a memo to his executors, signed in December 1960 – indeed, it was set down earlier than one might imagine – he stipulated: ‘I do not wish my Executors to facilitate or countenance the writing of any biography of me.’ However, he went directly on to authorise an edition of his selected letters – ‘if the selection is made by my wife’. (In June 1970 Valerie would tell T. S. Matthews: ‘It was with the greatest difficulty that I persuaded him not to ban the publication of his letters.’) In the same memo, Eliot expressed his loving faith in his wife, though not without mentioning the hope, or the heavy hint, that she would safeguard his interests exactly as he saw them. ‘I wish my wife Esmé Valerie Eliot to have sole control over my correspondence, to preserve or destroy letters written to me, and copies of letters written by me, at her discretion.’


Widowed at thirty-eight, Valerie dedicated the best part of the remainder of her life – nigh on fifty years – to recovering as many of her husband’s letters as possible. ‘I suppose it’s an emotional outlet, if I’m honest,’ she once said. ‘I’ve put everything into it.’


Originally, long before he met Valerie, the very thought that anyone might publish his letters went wholly against the poet’s wishes. He dreaded in particular the likelihood that the story of his unremittingly unhappy private life with Vivien Haigh-Wood Eliot (1888–1947) – from whom he formally separated in 1933, but from whom he was not to be divorced – might one day be played out for a curious public.


So too, when he learned, late in life, that his intimate friend Emily Hale had placed all of the letters he had written to her – more than a thousand, covering thirty years of their relationship – in the Firestone Library of Princeton University, so ensuring that they would be preserved for the interest and instruction of posterity, he reproached her with some vehemence:




I have the greatest dislike to revealing my private affairs to the public now or at any time merely because of my importance in the world of letters whatever that may be. I have indeed no desire to give information about my private life to the scholars and biographers who have nothing better to do than pry into the biographies of men of letters, and I am afraid that in the same spirit I have destroyed your letters to myself. The thought that posterity may be interested in my work naturally gives me some pleasure but not the thought of posterity being interested in my private life.





It did not seem to occur to Eliot that what he thought a selfish and tasteless decision on her part might well have been meant as a generous tribute to him. It was an unusually ill-tempered letter, begotten by shock. Those letters were to be embargoed until fifty years after Emily’s death; but Eliot could scarcely countenance even the idea that an archivist, in a professional capacity, might read his private letters and keep the confidence.


To Ann Bowden, at the Harry Ransom Humanities Research Center at the University of Texas, Eliot wrote in August 1961 in more measured vein on a related subject: ‘As for the Aldington correspondence, I appreciate your interest in these letters but I cannot at present adjust my mind to the publication of any volume of my correspondence during my lifetime. It seems to me that this is a matter better left to my executors, and perhaps even better to a remote posterity, if that remote posterity is still interested in my correspondence …’ With the writer Richard Aldington he had enjoyed a close but at times warily ambivalent relationship through the 1920s, only for the friendship to be betrayed by the publication of Aldington’s spiteful lampoon Stepping Heavenward (the present volume details that particular falling-out, and the enmity that ensued). At least in his dealings with third parties, therefore, Eliot was realistic enough to appreciate that a selection of his letters was bound to be published at some time.


We know that Eliot himself destroyed some batches of letters written by himself, and indeed some written to him (including perhaps most of Emily Hale’s: a few have survived); and we must suppose he destroyed, or arranged to destroy, others. It seems possible, for example, that a box of papers faithfully burned by his editorial colleague Peter du Sautoy at Eliot’s direction included some letters from Eliot’s first wife Vivien. In addition, Eliot’s bibliographer Donald Gallup informed Valerie on 9 November 1987, ‘I remember Theresa telling me that she and Tom burned most of Tom’s letters to Henry.’ (Theresa Eliot was T. S. Eliot’s sister-in-law: the wife of his older brother Henry.) Similarly, following the death of Eliot’s mother Charlotte in 1929, Henry returned to his brother a number of the letters he had written to her; and Eliot told Henry on 25 May 1930: ‘I am glad to have the letters to make ashes of. I should never have wanted to read them again, with all the folly and selfishness; and I don’t want anyone else ever to read them and possibly print them; and if I could destroy every letter I have ever written in my life I would do so before I die. I should like to leave as little biography as possible.’


However, since Eliot made his firm decision to allow his wife to edit the letters as early as 1960, it seems likely that he grew much warmer towards the project during his declining years as he came to appreciate Valerie’s passion for it. Her joy was his greatest gratification. The journalist Michael Davie, in a profile of Valerie Eliot published in the Observer on 15 May 1983, reported: ‘Mrs Eliot told me a moving thing. “Tom did destroy a lot of letters. He told me, ‘If I had known I was going to marry you, I wouldn’t have done it.’”’


Notwithstanding Eliot’s gentle promptings in the memo to his executors quoted above, I have come across no evidence to suggest that Valerie destroyed any letter written by Eliot. Everything in her temperament and conduct points to her wish to conserve everything written by her late husband. Morally, she was incapable of junking any piece of paper on which he had written anything. My conviction in this regard is supported by Karen Christensen, who worked as Mrs Eliot’s assistant in the 1980s – and who is in certain respects critical of her ways and means – in an article entitled ‘Dear Mrs Eliot …’ (The Guardian, 29 Jan. 2005): ‘it would have been impossible for her to destroy anything of Eliot’s’. And Valerie offered her own testimony, which I believe to be reliable, in March 1969: ‘I was … to destroy papers at my discretion, but this I have not done.’


Innumerable carbon copies of the letters Eliot posted from Faber & Faber, following his appointment as director in 1925, are kept in the Faber Archive. The archive, then, was Valerie’s first recourse – and at Faber’s, in the days before the firm took on a full-time archivist, the tactful editor John Bodley would be tasked to help her hunt down obscure items in neglected corners. But Valerie quickly realised that the carbons did not always tell the full story, since Eliot often ‘had the blithe habit’ (as she put it to Frederick Tomlin in 1977) of making holograph additions and emendations to the top copies which were not routinely recorded on the carbon copies. Thus her necessary objective was to track down the signed originals wherever possible.


Further problems came to daunt her: ‘up to 1925, when my husband went to Faber’s,’ she wrote in a letter, ‘he was casual about keeping copies of letters and many of them were written by hand, too. So a good deal of time has to be spent in seeking the whereabouts of the early ones. Many of the correspondents, too, are now dead, and they were not necessarily writers of importance whose papers have been preserved, or are easily available.’ She was referring in particular to the early years when Eliot edited the Criterion – before the periodical was adopted by Messrs Faber & Gwyer Ltd – and when he wrote many letters by hand. (He had a very legible hand, but in later years he would always prefer to write a letter on the typewriter, blaming writer’s cramp.) Consequently, before the age of the computer and the internet, Valerie had to write hundreds of blind letters of enquiry to widows, children or associates, and even to remote possible connections, and to hunt down wills at Somerset House. In the beginning she had little idea as to which libraries in the UK and elsewhere held major and minor collections; she knew of the foremost Eliot holdings at King’s College, Cambridge, and at Harvard and Texas (which she had visited with her husband), but not much else. Richard Ellmann (who had once hoped to be able to write a biography of Eliot’s early life, up to the period of The Waste Land) obliged her by typing out a comprehensive but not exhaustive list of US research libraries. Thus the track of her work for years to come was immediately laid down; as she told an American friend in May 1966:




I am kept busy answering a large correspondence about Tom and his work and I foresee that I shall be trampled under foot and vituperation (when permission is withheld!) by the increasing number of would-be PhDs who want access to Tom’s unpublished papers. And I chase round the world (metaphorically speaking) after his letters. Some were sold in a New York saleroom recently and have gone to earth in the University of Texas who have kindly supplied me with copies. There is a fair amount of detective work involved as I look up wills in order to trace the estate of deceased friends and writers to whom Tom wrote. I find it satisfying and moving to see the picture of him that emerges in his own words over the years but one cries too over his anguish at certain periods.





As that last phrase indicates, the pursuit of the letters was by no means a disinterested academic exercise. It was emotionally taxing, often exhausting, as she lived with him, in all the troubles and triumphs of his earlier life, through all the months of her grieving widowhood. Her work on the letters, she told another correspondent, was ‘occasionally rather desolating, when Tom is describing his current troubles’. Yet she never failed to find her vocation invaluable and fulfilling. ‘It’s fun,’ she would say. ‘It’s very exciting to recover him in this way.’ She became addicted to the research; it was all-consuming, and she relished in particular that ‘detective element’. As Michael Davie reported in 1983, ‘Mrs Eliot is not being dilatory. She works seven days a week, absorbed by the chase.’


The editing and annotating were demanding work, too: she told her intimate friend Mary Lascelles on one occasion: ‘It is a Ulalume sort of day, wet too, and … this morning was spent grappling with an article on “A Method of Rearranging the Positive Integers in a Series of Ordinal Numbers Greater than That of Any Given Fundamental Sequence of Ω”, in order to annotate a letter from Tom to Norbert Wiener, the “father” of cybernetics. This editorial work is an excellent discipline but how my imagination longs to have its way!’ However, at other times – since she had a great sense of humour, and a love of gossip and anecdote – she thoroughly enjoyed the chase after teasing references that might never be solved. For example, she told her friend Carol Rothkopf in 1975: ‘I am thinking of offering a prize for the solution of the following: the carbon of a letter to a Dr Moore: “I return herewith with my humblest apologies something which I discovered on my coat collar some time after I left you.”’ (Her co-editor would still like to receive answers to that one, though a prize is not guaranteed.)


The very largest part of her time was to be spent on her top priority, garnering the primary materials: the letters. ‘Apart from my editing work,’ she told another correspondent, William D. Quillian, on 8 March 1977, ‘collecting, sorting and checking absorb my time.’ The scale of the work was huge: it was like assembling a gigantic jigsaw puzzle of hundreds of thousands of pieces, with no template to start out from – a fair number of letters (several to Ezra Pound, for instance) are undated – and there were in the case of many of the principal correspondents, including Pound, literally hundreds of letters to track down and put in order, with outgoing and incoming letters in correct sequence.


At every turn there were setbacks to be negotiated, obstacles to be overcome, puzzles to be revolved and solved, as well as some surprises and unexpected bonuses. Indeed, there can be no doubt that she became an astute researcher and editor. In 1972, for example, she told Lascelles: ‘In a note to The Waste Land Tom gave a passage from Blick ins Chaos by the German novelist and Nobel Prize winner, Hermann Hesse, whom he had visited in Switzerland in 1922 as a result of his admiration for his critical work. There was no correspondence in the files but I had a hunch that Tom had written a “fan” letter and I finally traced a son living in Frankfurt who has not only produced it – written in French – but also two others in German and one in English for good measure. A success of this kind makes up for many disappointments.’ But she was disappointed to have to tell T. S. Eliot’s American publisher Robert Giroux on 19 July 1968, apropos Michael Holroyd’s biography of Lytton Strachey: ‘In it he quotes, with my permission, part of an important letter from Tom dated 1st June, 1919. Tom kept none of his correspondence with Lytton (whom he disliked) so I asked for a photostat of this particular letter and was told by Holroyd … that it had disappeared. So down I went to Marlow where the Strachey papers are kept and spent hours searching through them in case this item had been misfiled, but I eventually returned home cross-eyed and disappointed.’


She benefited from a wealth of willing co-operation; and on 7 October 1966 she was happy to tell Rupert Hart-Davis that she had received only one refusal so far:




That was from Mrs Vinogradoff [Julian Morrell] who said she might want to sell the letters and would get more for them if they were unpublished. Fortunately Tom did not write anything of importance to her mother [Lady Ottoline Morrell]. Bertrand Russell has promised to force a trunk to which he has lost the key and I only hope he does not get distracted by his present well-publicised activities …





And she went on, in the same letter:




As usual the Pounds are causing a headache! Mary [de Rachewilz, Pound’s daughter] sent all Ezra’s private papers to Yale recently without consulting Dorothy [Pound] who has control in her role of legal guardian. Dorothy turned up here in a fury and said she would not allow the crates to be unsealed for many years after Ezra’s death. I hope that when she has calmed down a little she will change her mind. She is perfectly willing in principle that I should have access …





Such ups and downs were almost a daily occurrence. With respect to the first item – Eliot’s letters to Ottoline Morrell – it was fortunate that Valerie was mentally prepared for the long haul, as she was able to report to Lascelles only nine years later: ‘After months of enquiry throughout America I have at last traced 111 letters from Tom to Ottoline Morrell of which I had copies of only 26. Mrs Vinogradoff sold them some years ago without learning their destination.’ There were in fact 126 letters to Morrell housed at Texas University, and some were of importance. (Valerie’s remark that ‘Tom did not write anything of importance’ to Morrell was of course written in a miffy moment – it is perfectly natural to sniff at what one can’t have.) The problem of the Pound papers too was solved only after a lapse of seven years, as Valerie wrote to T. S. Eliot’s beloved cousin Eleanor Hinkley: ‘Yale have bought the Pound crates for $292,000 and Ezra’s daughter, Mary, is being appointed Curator of the collection. I am hoping to have access to Tom’s letters to his friend, because much of their correspondence (written in the style of Uncle Remus) is undated, and I understand that Ezra often kept envelopes.’


However, as with all research, it was the outstanding 10 per cent of the ached-for and angled-for materials that proved the most exhaustingly elusive – and all the more desirable for being elusive. In the summer of 1975 she suffered from a prolonged illness, requiring hospitalisation; and she told Gallup on 14 October that year about some of the missing links, including the French connection – specifically, Eliot’s early dealings with certain prominent writers associated with the periodical Nouvelle Revue Française:




Through my illness, I have lost three months’ work on Tom’s letters, and I doubt if I shall be able to deliver the manuscript by the end of December. Some time ago I was in touch with Jacques Rivière’s son in the hope that he might have some of Tom’s letters to his father, of which I have a number of carbons. He replied that he had none, but that he would go through the NRF material in Mme [Jacques] Paulhan’s possession and write to me again. That was a year ago, and I have heard nothing, but recently I learnt that a French bookseller has been offering three of Tom’s letters to Rivière, and I am trying to trace his name. Due to the kindness of an American university librarian, I was sent a note about a comprehensive collection being sold by International Bookfinders of Pacific Palisades, California. It mentioned that there were eighteen letters, of which ten were typed, written between 1922 and 1954, but gave no details of date or recipient. I have written to them, asking for information, but fear the collection may have been bought by someone who wishes to keep it private …





It was frustrating too when a few other parties did not respond as readily as Valerie would have wished. It was not that she expected others to jump at her command, although admittedly to some correspondents Valerie’s approach felt like a royal command. Her ever-developing authority as a scholar brought her confidence and savoir faire, and her increasing wealth in later years brought her the patina of power; she was also a glamorous woman, and she had the glamour of being T. S. Eliot’s widow. But she found it difficult to comprehend how others seemed on occasion reluctant to return her offer of quid pro quo. She was always willing to reciprocate, despatching letters to other literary estates in return for copies of their original Eliot letters, and supplying letters to scholars authorised by other estates to edit their letters. On 6 March 1973, for example, she advised John Kelly, editor of the letters of W. B. Yeats: ‘I have already extracted a number of letters from Yeats to TSE, and when I am sure that I have found them all, I will send you photostats.’


Similarly, she wrote on 14 October 1977 to Michael and Edna Longley:




As I am preparing my husband’s correspondence for publication, I wrote to Mrs MacNeice earlier this year to enquire whether any of his letters to her husband had been preserved, but received no reply. I under stand from Professor [E. R.] Dodds that she was abroad at the time, and he thinks that you may have taken copies of the letters in the course of your work.


If, being on the spot, you could obtain Mrs MacNeice’s approval, I should be grateful if you would kindly let me have photostats at my expense of any TSE letters, or, if they are lent to me, I will have them copied and returned by registered post on the same day. I have carbon copies of 116 letters, but would of course prefer to have sight of the originals in case of holograph additions. It would seem from my files that the two men did not correspond in 1955 or from 1959 to 1962, which is odd, especially as Louis came to one of TSE’s birthday parties in the later period.





The Longleys correctly responded that they had not yet reviewed the MacNeice letters; and of course they were not authorised to transmit to another scholar letters which were owned by Mrs MacNeice. Four months later, on 1 March 1978, Valerie consulted Charles Monteith (then Chairman of Faber & Faber) apropos the problem, as she saw it, of Mrs MacNeice:




I approached her in February last year about Tom’s letters, but received no reply. I then wrote to Dodds, who sent me copies of four letters and said he would send her a reminder. Still no reply. I have also been in touch with the Longleys who are preparing a biography of Louis, but ‘have not yet gone through the vast bulk of correspondence which Hedli possesses’. I have carbon copies of 116 TSE letters and feel sure more than four originals must have been preserved. The Longleys are planning to examine Louis’ letters to Tom which I have extracted from the files and put into a folder, and I wonder whether I might bargain a little? In other words say that Mrs MacNeice must play her part by producing Tom’s side of the correspondence at the same time. Please allow some blackmail!





In time, of course, the problem was civilly resolved, without recourse to ‘blackmail’ or any other form of bargaining.


In such ways she made herself into an expert, assiduous and determined (not to say hard-nosed) scholar – the scholar-editors she aspired to emulate, she once remarked, were Gordon Haight, Gordon Ray, ‘the Dickens trio’, and Richard Ellmann – and she was not prepared to let go of any of her literary quarries once she had got it by the tail. Just how exact, and exacting, she was in her record-keeping can be gathered from a letter to Clive Driver at the Rosenbach Foundation, dated 13 January 1976:




At present I am working to 1930, so I cannot say how many of [TSE’s] letters to Marianne [Moore] I shall be using. I enclose a list of my carbons and photostats, which total 75 letters, 2 postcards, and one cable. On a letter from Marianne dated 30th March 1954 TSE had written ‘answered 10. 4. 54’; so I should appreciate a copy of his reply at your convenience. Would you like me to check your list of Marianne’s letters to TSE when it is ready?





At the end of those first ten years, when she was pressed by Faber & Faber to notify them when they might expect to receive the first part of what was initially projected to be a three-volume set of letters, she proclaimed with justifiable pride in her achievement, in a letter of 5 February 1977 to Peter du Sautoy (Monteith’s predecessor as Chairman):




I have assembled from several countries Tom’s correspondence relating to the first four years of the [Criterion’s] existence, the period before he joined the firm, and I am enriching our holding of the later years by tracing letters which Tom either wrote by hand or typed himself without retaining a copy – and as you know a number of carbons lack the bottom lines. Furthermore, many of the contributors were or became personal friends as well as Faber authors – Ezra [Pound], [Herbert] Read, [Bonamy] Dobrée, [Wyndham] Lewis, Aldington, Joyce, to name a few – and I have prepared complete collections of each which means that they no longer have a separate existence in the Criterion boxes. When I have completed my task I must re-plan the storing of Tom’s correspondence because there is over-lapping and muddle at Harlow [where the Faber & Faber archive was then housed] and I have accumulated at least twice as much fresh material.


Our three volumes will reflect Tom’s work as editor, though it is in his role as publisher that he advises authors in a similar way to the help he received from Ezra.





In a speech given at the Faber & Faber offices in Queen Square in February 1987, she stressed likewise: ‘Publishing suited TSE’s temperament and I think it is true to say that some of his finest criticism will be found in his letters to correspondents known and unknown and in marginal comments on returned texts.’ The grand topic of TSE’s marginal notes on returned texts still awaits the right PhD candidate.


It was a magnificent feat of research and retrieval on her part, the bringing back together of probably the overwhelming majority of the letters of the lifetime of the foremost man of letters of the twentieth century. ‘Searching for early material is the hardest but rewarding task,’ she wrote on 1 June 1977 to Ellen Dunlap at Texas, ‘and I could write a book about it.’


She had determined too, she said in letters to other enquirers, that the first of the three volumes would comprise 750 letters by Eliot and about forty by other people. And she made known in a letter of 8 March 1977 to William D. Quillian this additional pertinent information: ‘After I have completed my selection, the entire correspondence will have to be reorganised to include later garnerings (which have doubled the size since 1965) before it can be made available to scholars.’


There was one outstanding problem which Valerie never quite got to grips with in the earliest years of her research. So intent was she on amassing the letters that – for understandable reasons – she did not fully face the necessity to figure out just how many of the letters might fit into the three-volume selection that she envisaged. On 20 April 1967 she told Mary M. Hirth, of the Harry Ransom Humanities Research Center, Texas: ‘I dare not begin to make a selection just yet.’ Five years later, she told Robert Giroux, on 21 June 1972: ‘I hope a natural break will occur in 1932, but again this will be influenced by the amount of correspondence that ought to be included.’ It was natural for her to apprehend a break in the narrative in 1932, for that was the year when a major break had actually occurred: Eliot had broken away from his first wife in order to spend a year at Harvard, and he was to seek a legal separation on his return home in 1933. The couple would never again live together, and Eliot would see Vivien on only a couple of occasions thereafter. (One might speculate also that Valerie would therefore have hoped for a second break at about the end of the Second World War; and the third and final volume would carry the story through to T. S. Eliot’s death in January 1965.) However, just a year later, in July 1973, she advised Hinkley, ‘The first volume of Tom’s correspondence will probably go up to 1935.’ But then, on 11 November 1975, in a letter to Mario Praz, she reported: ‘The (generously) selected correspondence will appear in three volumes, the initial one ending about 1927.’


The reason for bringing the date forward is not far to seek: additional caches of letters were still coming to light, notably including letters to Ezra Pound. ‘I doubt if the first volume of the correspondence will appear until the spring of 1977,’ she advised her friend Professor L. C. Knights, ‘as the Pound situation I mentioned is unlikely to be settled by September when I should have to go to press … It is galling, but I must include all Tom’s epistles to Ezra.’ (Valerie recognised that Pound had been the prime figure in Eliot’s career, so she wanted to print every one of Eliot’s letters to him.) She wrote too, in the same month (May 1975), to Carol Rothkopf: ‘I am determined to wait until I have access to [James] Laughlin’s Pound letters.’ After just another year, she explained to Giroux in New York on 1 June 1976:




Another Pound setback. Some more letters from Tom have turned up in the possession of the heir of William Bird … with whom Ezra left papers on his departure from Paris in 1924. The executors now claim them as their property, to be sold to the Lilly Library, but the Pound estate disputes this and a court case may follow. Whatever the outcome it is obvious that this cache will not be available for my first volume goes to 1926 – and should be ready for you and Peter [du Sautoy] next month. I suppose this material will have to be an appendix to volume two. O dear.’





In truth, she could not bear the idea of having to introduce an appendix of earlier letters into a later volume: after toiling for so many years at her appointed task, she anticipated volumes of formal perfection, with every letter in its proper place. This latest ‘Pound setback’, as she called it, was to be overcome over a year later, as she told Giroux on 27 October 1977: ‘William Cagle of the Lilly Library says that the dispute with Yale over the Bird papers has been settled and Indiana University is to get Tom’s twenty letters and one postcard written to Ezra before 1924, and will be sending me photostats. I am delighted that we shall be able to include them in their proper place in volume one instead of as an appendix to a later volume.’


But no sooner was that obstacle overcome than another precious bunch of letters came to light, as Valerie told Lascelles on 27 July 1977:




Owing to a recent death 207 TSE letters, 25 postcards and 4 telegrams are to be made available to me by the University of Texas. There was a further twenty years’ ban on their release before I told a piteous story to the recipient’s Q.C. son [Jeremy Hutchinson, son of Mary Hutchinson]. Until the photostats arrive I do not know what number fall within the compass of the first volume or how many I shall want to use, but I expect footnotes will have to be adjusted at a time when I am suffering from footnote-it-is – that is a compulsion to annotate everything I read, a condition exacerbated by the recollection of Johnson’s remark about it being impossible for an expositor …





She received copies of those long-embargoed letters to Mary Hutchinson by the turn of the year, as she informed Edward Mendelson (W. H. Auden’s literary executor and sympathetic fellow editor) on 14 February 1978: ‘I have been busy adjusting footnotes in the first volume as I have had to include a further twenty letters from Ezra which have now become available after the legal argument between Yale and Indiana; and 207 letters from another recipient who died recently.’


This was to become a frustrating and in fact self-hampering problem. Since Valerie was aiming to shape each volume in terms of a single continuous run of footnotes, any infiltration of additional letters meant that all the succeeding notes would be dislocated, requiring retyping (this was still some time before the advent of the computer in the 1980s). Yet the bulk of her text was expanding exponentially with almost every day’s delivery of mail; and there were few rare book and manuscript dealers or specialist librarians throughout the world who were unaware of her interest in buying, or begging to borrow, every new find. At times she would feel almost harassed by news of new letters, for all the practical difficulties they raised, while unequivocally welcoming them in her heart. But how to squeeze the whole into a manageable volume, without leaving out countless plums: that was the problem.


‘You may recall’, wrote William R. Cagle, Lilly Librarian, on 9 December 1981, ‘that a few years ago we acquired a small number of Mr Eliot’s letters to Ezra Pound in the papers of William Bird. Now, by good fortune, we have added some 12,000 letters written to Ezra and Dorothy Pound from the estate of Mrs Pound and among them are approximately another hundred letters from Mr Eliot.’ The level of anxiety Valerie felt at that moment is apparent in her response of 22 December to Cagle’s courteous notice: ‘I feel stunned at the thought of another 100 letters from TSE to Ezra Pound, but assume that the majority of them were typed and that I have the carbon copies. I have in fact prepared a number of letters in this way, not knowing whether the originals existed or not. My four volumes are laid out and the first must go to the printer soon.’


The number of volumes had been revised upward to four by 1980. By 1983 Michael Davie reported, ‘There will be four volumes, possibly five.’ Karen Christensen has likewise testified that by the mid-1980s, ‘There had been plans to publish five volumes.’ And in a letter to Valerie in February 1991 John Bodley referred to ‘II, III, IV, V and so on’.


In the event, Volume I of the Letters appeared in 1988; it covered the period ending in 1922 with the publication of The Waste Land and the founding of The Criterion. (The volume sold 10,187 copies in its first year.) Interestingly, Volume II – spanning 1923–7 – was advertised in the Spring and Autumn 1990 catalogues of both Faber & Faber Ltd and Harcourt, Brace, Jovanovich, complete with a compelling blurb and jacket design. But Volume II was not to be published in that form, and the reason may be deduced from the fact that the period 1923–7 had ultimately to be packaged into two volumes of the Letters – II, 1923–5; and III, 1926–7.


This is not to find fault with Valerie’s policy. Her ambitious strategy was to determine the total quantity of the letters, and then to divide the whole into portions. However, given Eliot’s prolificness as letter-writer, the letters themselves would have to dictate the ultimate number of volumes, since among other considerations the scale of annotation required could not be predetermined.


Just as she could never bring herself to abolish a letter, so too Valerie saw that while letters are documents to edit, they are not documents in a case. All the same, she herself loved biographies, and in particular she loved the life of her husband. She had many years of training, beginning as his secretary for eight years, then for the further eight years as his wife, in deciphering his handwriting, gathering his memories, learning his mind. She had read and reread his works, along with numerous critical commentaries. She had heard Eliot comment on details of background and reference in his works. In addition, over the course of her research career, she made herself into the indisputable world expert on Eliot’s life and texts. And so for Valerie, the business of editing the letters was to some extent a mode of simultaneously bowing to his directive that there should be no biography and bypassing it by laying down all the very best building blocks of a biography.


She told Aurelia Hodgson in January 1966 – almost a year to the day after Eliot’s death – ‘Although Tom has forbidden a biography I hope to incorporate interesting biographical facts which seem relevant.’ And just a few months later again, in August 1966, she advised Giroux: ‘[Tom] has made a definite ruling [against a biography] and I cannot go against his wishes. However, the letters will make a most marvellous autobiography, and be a valuable quarry for biographers fifty years hence!’ Similarly, on Easter Day 1972 she wrote to Elizabeth Wilson: ‘I shall treasure your letter, and leave it with my husband’s papers, so that a future biographer may have a correct perspective.’ Ironically, such declarations came close to disobedience: if letters are an essential part of the materials of biography – indeed, Valerie sometimes referred to the letters she was accumulating as ‘material’ – she took infinite pains to be the helpmeet of a future biographer: gathering the raw materials whilst she may. (Even Eliot himself was occasionally given to remarking in later years – as in a letter to Wilder Penfield dated 1 May 1964 – ‘I don’t think I produced any memorable verse during my undergraduate days. This [his Class Day Ode, 1910] and the various poems which appeared in the Harvard Advocate are now only of biographical interest.’) But I do not mean to tease this point too far: there is no doubt whatever that Valerie worked consistently to honour the letter of Eliot’s will. As she told Thomas Dozier of Time-Life on 3 March 1970, ‘As the sole literary executrix, I must carry out his instructions, and refuse any would-be biographer access to private papers and unpublished material.’ So she took her professional stand where her husband had drawn his absolute line.


All the same, a further irony arises from the fact that Valerie invariably delighted in sharing her husband with friends, visiting scholars, casual enquirers – she would excitedly chat about him well into the night – and now and then she showed visitors some of Eliot’s letters to herself. Commentators who have criticised her for being protective of his reputation and guarding his letters have rather missed the point, albeit often understandably. She did seem to sit on the letters for such a tiresome age, though she never meant to take so long over it all. There was a widespread feeling that Valerie was simply holding back the letters and so impeding other scholars in their legitimate enquiries; whereas the truth was, as I have tried to explain, she was just as much of a researcher as they were, spending years in doing the primary research. She saw little reason why other scholars thought they had a right to carve out for their own purposes parts of the research she was frantically engaged upon, and she was anxious to retain copyright control. From the outsider’s point of view, she seemed overprotective and obstructive. In truth, she was simply adhering as best she could to her brief as literary executor.


While it was easy for her to spot the more transparently disingenuous approaches vis-à-vis Eliot’s letters – as when the playwright Michael Hastings wrote to ask her for help with the biographical research for his play Tom & Viv – on the basis, as he told her, that his text specifically dealt with the story of Vivienne, ‘to the exclusion of all others’ – she saw too, without cynicism, that several other researchers sometimes sought permission to make use of unpublished letters by Eliot, or extracts from them, in the context of critical studies or collateral biographies of all sorts. She tried to be consistent in her response to enquirers, though of course she sometimes got it wrong. She was often very willing to assist petitioners with one-off quotations from the letters, so long as she felt the request did not trespass into Eliot-biography – at that point, the drawbridge was raised again. However, there is no doubt whatever that she was ready to engage with what she termed ‘the PhD industry’: to talk with scholars; to hearken to what they told her; and to help where she felt she could help. My first encounter with her occurred in 1976, after I wrote to her about my own work and received in reply a friendly letter dated 12 December 1975: ‘I am interested to hear that you are writing a biography of John Berryman, and wonder if you would care to come for drinks when you next have occasion to be in London. We could discuss our respective ploys …’ Our meeting went well, or at least I felt so. Truth to tell, I could not recall much of what we had said, because on the morrow I was in no condition to remember very much at all. I remember I was not allowed to approach the study, but she did show me the dozens of box files stacked on and under the dining room table, and labelled with all the dates of Eliot’s lifetime. ‘I can never have anyone to dinner now,’ she said with a smile. She told me too of the day when as a schoolgirl in Reading she had seen a German fighter plane swoop down on a bridge she was crossing and fire off some rounds. ‘I could see his face distinctly,’ she said, looking up with her mind’s eye. More to the point, she asked me about my relations with John Berryman’s widow Kate, and she pointed me knowingly in the direction of Henry James’s story ‘The Real Right Thing’ (not to be confused with ‘The Real Thing’). A year or two later, when I thought to write a study of Eliot’s friend John Hayward, I asked Valerie for permission to see the Hayward–Eliot correspondence at King’s College Cambridge, and she declined. She must have suspected that my interest in Hayward masked an approach to Eliot biography. But there was nothing personal in that particular ban: we carried on meeting now and again for drinks, and she continued to be as helpful as I could wish with my work on W. H. Auden and William Empson. Over the years, quite a few scholars approached her in the hope of being appointed official biographer. The list included, in addition to Ellmann (‘Although I think he will do a competent job in assessing Tom’s achievement, he lacks empathy. Tom eludes him as a person.’), several of the foremost biographers of the day including Leon Edel, R. W. B. Lewis, Graham Hough, Frank Kermode, L. C. Knights, Park Honan and Andrew Motion. All were turned down. The bottom line was Tom’s will: her sworn duty was ‘not to facilitate or countenance a biography’.


In addition, her duties as executor extended to the administration of an exceptionally complex literary estate: it necessitated a massive correspondence of her own, which ate into the time she had available for editing. She wrote in June 1977, ‘Though I began compiling my husband’s correspondence in 1965 I had to break off to edit the manuscript of “The Waste Land”, and I do all my own research and most of the typing, as I have a secretary only one day a week and we spend the time meeting the demands of the PhD industry.’ The editing of The Waste Land: A facsimile and transcript of the original drafts, which took her over three years of full-time research and travel – it involved visits to the USA, and to Ezra Pound in Italy – was a major accomplishment by any standards. She also undertook, in the years following her husband’s death, to collect all of his essays, reviews, introductions, prefaces and other prose writings, some of them unknown even to Eliot’s bibliographer. As Ronald Bush reported of Eliot’s Clark Lectures, delivered at Cambridge University in 1926, in his book T. S. Eliot: A Study in Character and Style (1984): ‘At the time of this writing, Mrs Eliot is preparing the entire series for publication.’ (That great project is being carried forward by Ronald Schuchard and his team of co-editors in The Complete Prose of T. S. Eliot: The Critical Edition.) She was vigilant too in seeking to ensure that fresh editions of Eliot’s works met the highest standards of scholarly scrupulousness and textual exactitude. Late in the 1970s, for instance, she was told by Faber & Faber that the time had come for a new edition of Four Quartets – ‘but,’ she responded in a letter to Charles Monteith on 7 March 1978,




there is little point in publishing a facsimile of the first edition. The first collected edition was published in America in 1943 but was so poorly done, due to unskilled labour, that out of 4,165 copies 3,377 had to be destroyed … The first Faber edition the following year also carried Tom’s error in The Dry Salvages of ‘hermit’ for ‘horseshoe’ crab. In addition there are fresh printing errors … If you approve I will prepare a completely accurate text very quickly.’





And so she did, in less than a month: she wrote to Monteith again on 4 April 1978,




I attach a copy of Four Quartets which is accurate in layout and text. As an additional precaution I have checked all the words against Tom’s recording of the poems … I am surprised at the way the printers of the Collected Poems and Plays and the paperback edition of the Collected Poems have altered the indentation of Tom’s lines. When these volumes are next reprinted can the Quartets be restored to their original state? … I think I had better see a proof.





She was nothing if not exacting.


But she did feel the strain of all the manifold work she had embarked upon, and the weight of expectation. ‘I am in disgrace at Fabers for not delivering my manuscript,’ she said on more than one occasion, and she was not joking. But her sense of duty to Eliot, his works and his letters, was paramount, no matter the pressure. She wrote on 1 March 1969: ‘I live in terror of failing Tom. It is not arrogance that makes me undertake this task, but instructions in his Will. He made me his sole executrix and said I was to edit his letters and any unpublished material worth preserving.’ She knew full well too that some academics considered her an amateur in a world of professionals, and that she should stand aside and leave Eliot to them. However, when the British Academy awarded her in 1972 the Rose Mary Crawshay Prize for her editorial work on the facsimile edition of The Waste Land, she was surely justified in writing to another friend, Sheila Pellegrini: ‘I feel overwhelmed and grateful – grateful because it gives me a standing of my own; it is no longer a case of the poet’s relict tinkering with the works!’ She won the Rose Mary Crawshay Prize for an unprecedented second time for her work on the Letters.


 


This is the first volume in the series to be put through the production process since the death of Valerie Eliot in November 2012, so this seems an obvious necessary opportunity for her co-editor to offer grateful thanks to her.


The world of literary scholarship owes her an enormous debt, since the scope of the work she undertook with such energy – combing the research libraries of the world, contacting the poet’s surviving friends, family, colleagues and associates, and of those who were deceased, their descendants, heirs and assigns – has yielded a culturally priceless trove of tens of thousands of letters. The scale of Valerie’s success in reconstituting the story of T. S. Eliot’s life through his letters, which is in so many ways the history of modern literature and modern times, is seriously impressive. With almost every passing month, further letters emerge in salerooms and in the hands of private individuals or collectors, and this will go on well into the future; but it is no exaggeration to say that the overwhelming majority, from all stages of the poet’s life, have now been gathered up and put in place by Valerie Eliot. Accordingly, her name will rightly stand as co-editor of the Letters on all succeeding volumes in this series.


Incidentally, and surprisingly – yet somehow not in the least surprisingly – it is clear from Eliot’s 1960 memo that he was happy for all of the letters he had written to Valerie herself to be published at some stage. He wished the world to know the details of how he had adored her.1 It was almost certainly with that thought in mind that Valerie came to make a preliminary selection, in 1977, of a passage of prose by her husband that she thought might form a suitable epigraph to the Letters; it was a fragment from an otherwise unpreserved lecture on ‘Poets as Letter Writers’ delivered at Yale in 1932:




The desire to write a letter, to put down what you don’t want anybody else to see but the person you are writing to, but which you do not want to be destroyed, but perhaps hope may be preserved for complete strangers to read, is ineradicable. We want to confess ourselves in writing to a few friends, and we do not always want to feel that no one but those friends will ever read what we have written.





JOHN HAFFENDEN




1 – However, Valerie requested in her will, dated 20 December 2007, that TSE’s letters to her should not be published until at least ten years after her death.
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BIOGRAPHICAL COMMENTARY 1930–1931





1930 JANUARY – TSE and Vivien are living at 177 Clarence Gate Gardens, London, NW1. ‘We have not found moving into a flat beneficial either in health or in any other way, and are on the point of taking another house – a “decayed house” but I believe a good one, with a potential garden, and in the favourite vicinity of Eaton Square.’ TSE is elected a Corresponding Member of the Colonial Society of Massachusetts. He contributes ‘The Place of Pater’ to The Eighteen-Nineties, ed. Walter de la Mare (1930); this essay is also to appear as ‘Arnold and Pater’, The Bookman (Sept. 1930). He is invited to be Turnbull Lecturer at Johns Hopkins University, Baltimore, ‘either in this academic year or the next’: the six lectures, which are to be spread over two weeks, carry an honorarium of $1,500. He writes an Introduction for Christopher Isherwood’s translation of Baudelaire’s Journaux Intimes, though he considers Isherwood’s work ‘bad’; TSE’s introduction is to be reprinted, as ‘Baudelaire’, in Selected Essays (1932). His essay ‘Poetry and Philosophy’ is sold to The Bookman (Feb. 1930) for $150, and will appear with a title made up by the editor, ‘Poetry and Propaganda’. TSE publishes W. H. Auden’s ‘Paid on Both Sides: A Charade’ in Criterion 9; and writes of Auden, in June 1932: ‘He has always struck me as a man of great promise and ability, and there are few young men in whose future I am so much interested. I have also a great liking for him personally and believe him to have both high principles and commonsense.’ 21 FEBRUARY – publishes ‘Religion without Humanism’, in Humanism and America, ed. Norman Foerster. 22 FEBRUARY – TSE’s brother-in-law Maurice Haigh-Wood marries Emily (‘Ahmé’) Cleveland Hoagland, an American dancer. Vivien writes on 25 March: ‘I had a fearful shock, my brother … suddenly got married, in Italy. He arrived back, with a sick wife. An American. Very young.’ TSE joins the Literature Committee of the English Church Union, and undertakes to be a ‘Departmental Editor’ on a projected Encyclopaedia of the Christian Religion. 14 MARCH – TSE gives the first of a series of six BBC talks on seventeenth-century poetry which are published in the Listener, in order: ‘Thinking in Verse: a Survey of Early Seventeenth-century Poetry’, 12 Mar.; ‘Rhyme and Reason: The Poetry of John Donne’, 19 Mar.; ‘The Devotional Poets of the Seventeenth Century: Donne, Herbert, Crashaw’, 26 Mar.; ‘Mystic and Politician as Poet: Vaughan, Traherne, Marvell, Milton’, 2 Apr.; ‘The Minor Metaphysicals: From Cowley to Dryden’, 9 Apr.; ‘John Dryden’, 16 Apr. 25 MARCH – Vivien writes to Mary Hutchinson: ‘we have had a most terrible time in trying (unsuccessfully) to find another little house as nice as 57 Chester Terrace. It has been a great rush at the last, for us to get out of here by Quarter Day [5 April].’ END OF MARCH – TSE and Vivien drive to the south coast, to pass two weeks at the Lansdowne Hotel, Eastbourne. APRIL – the Eliots move to 43 Chester Terrace, near Eaton Square, SW1. TSE is elected a Fellow of the Royal Society of Literature. 27 APRIL – TSE writes to John Hayward: ‘it has taken me nearly forty-two years to acquire a faint perception of the meaning of Humility – the first of the virtues – and to see that I am not a person of any great importance. It is exactly as if one had been living on drugs and stimulants all one’s life and had suddenly been taken off them. I know just enough – and no more – of “the peace of God” to know that it is an extraordinarily painful blessing.’ 29 APRIL – TSE publishes Ash-Wednesday (begun in December 1927) – dedicated ‘To My Wife’ – with a design by Edward Bawden. TSE calls his poem ‘a deliberate modern Vita Nuova’. Another correspondent is advised, ‘Do not worry at being unsure of the meaning, when the author cannot be sure of it either. The Vita Nuova might give you some help; but on the other hand it is much more obscure than I have the talent to be.’ To Algar Thorold he writes, 19 May: ‘Who am I, to know what I mean?’ To Charles Williams, 22 May: ‘Can’t I sometimes invent nonsense, instead of always being supposed to borrow it?’ To M. C. D’Arcy, 24 May: ‘I don’t consider it any more “religious” verse than anything else I have written: I mean that it attempts to state a particular phase of the progress of one person. If that progress is in the direction of “religion”, I can’t help that; it is I suppose the only direction in which progress is possible.’ To Geoffrey Curtis, 17 June: ‘As for obscurity, I like to think that there is a good and a bad kind: the bad, which merely puzzles or leads astray; the good, that which is the obscurity of any flower: something simple and to be simply enjoyed, but merely incomprehensible as anything living is incomprehensible.’ To Bishop George Bell, 20 July: ‘you would be shocked yourself to learn how much of the poem I can’t explain myself. Certain imagery – the yew trees, the nun, the garden god – come direct out of recurrent dreams, so I shall abandon them to the ghoulish activities of some prowling analyst. The three leopards are deliberately, however, the World, the Flesh and the Devil; and the whole thing aims to be a modern Vita Nuova, on the same plane of hallucination, and treating a similar problem of “sublimation” (horrid word). However pathetically it falls below that amazing book, the comparison is useful, in making clear that this is not “devotional” verse. That can only be written by men who have gone far ahead of me in spiritual development; I have only tried to express a certain intermediate phase.’ MAY – TSE lectures on ‘Poetry and Philosophy’ at the Children’s Theatre, London. 10 MAY – TSE writes of the Criterion: ‘The purpose of the review is to provide a small salary for the editor and to give publicity to the authors whom the editor and his colleagues consider worthy.’ 13 MAY – seeks a remedy for an infringement of his copyright: Prize Poems 1913–1939, ed. Charles Wagner, with introduction by Mark van Doren (published by Charles Boni, New York), includes, without permission, the text of The Waste Land. 17 MAY – TSE writes to Stephen Spender, a student at Oxford, ‘I think the time will come when you will have to choose between writing verse and writing novels; because I do not believe that any human organism can be stored with enough energy to cultivate two such different modes of speech … Residence in a University, enforced for three or four years, is unpleasant to anyone who is eager for artistic expression; but my belief is that it is best to put up with it. It may take you a year or two to recover; but the experience, and even the holding-back is useful in the long run.’ (TSE’s secretary will say on 1 January 1932: ‘he is very much assured of the merit of Mr Spender as a poet’.) 22 MAY – TSE publishes his translation of Anabase, a poem by St-John Perse (pseudonym of the diplomat Alexis St Léger Léger). 23 MAY – TSE writes to Frederic Manning, author of Our Privates We, about ‘the question, which will haunt men like myself of my generation till we die – “how would I have behaved?” And that question will be a tormenting nuisance to me for the rest of life.’ JUNE – TSE writes to Paul Elmer More, ‘To me, religion has brought at least the perception of something above morals, and therefore extremely terrifying … I had far rather walk, as I do, in daily terror of eternity, than feel that this was only a children’s game in which all the contestants would get equally worthless prizes in the end.’ 11 JUNE – the Eliots take a lease on 68 Clarence Gate Gardens, which Vivien describes as ‘a large flat, of five rooms, bathroom and kitchen, and a long corridor. It is absolutely full of furniture, and thick carpets, and lots of everything, and it takes immense energy to keep it clean. We have enough belongings to fill a fair sized house, and it will be a pity if we cannot move into a decent house within the next few years.’ TSE begins work on Marina, and thinks too of translating two plays by Hugo von Hofmannsthal: Der Kaiser und die Hexe and Das Salzburger Grosse Welttheater. He starts up regular meetings, held at the Poetry Bookshop opposite the British Museum, of the ‘Criterion Club’ – bringing together associates of the Criterion including Bonamy Dobrée and Herbert Read and guests. 22 JULY – TSE rejects poems by Ronald Bottrall submitted at the suggestion of F. R. Leavis. 25 JULY –contributes what he calls ‘a somewhat prophylactic introduction’ to G. Wilson Knight’s The Wheel of Fire (Oxford University Press). Enrique Munguía Jr. publishes a Spanish translation of The Waste Land – El Páramo – in Contemporáneos (Mexico City). 8 AUGUST – TSE writes, ‘I find that as one gets on in middle life the strength of early associations, and the intensity of early impressions, becomes more evident; and many little things, long forgotten, recur … And I feel that there is something in having passed one’s childhood beside the big river, which is incommunicable to those who have not. Of course my people were Northerners and New Englanders, and of course I have spent many years out of America altogether; but Missouri and the Mississippi have made a deeper impression on me than any other part of the world.’ 10 AUGUST – he tells William Force Stead: ‘in this life one makes, now and then, important decisions; or at least allows circumstance to decide; and some of these decisions are such as have consequences for all the rest of our mortal life. Some people find themselves consequently in circumstances such that the whole of their mortal life must be a torment to them. And if there is no future life then Hell is, for such people, here and now; and I can see nothing worse in a Hell which endures to eternity and a Hell which endures until mere annihilation; the mere stretch of endless time, which is the only way in which we can ordinarily apprehend “immortal life”, seem to me to make no difference.’ 23 AUGUST – TSE agrees to publish James Joyce’s Haveth Childers Everywhere. September – he is visited in London by relations from the USA, including the historian Samuel Eliot Morison. 2 SEPTEMBER – TSE informs his brother: ‘I don’t think I ever told you that Vivienne has acquired a small car … It has been a great inducement to her to get out of doors, and I think has done her good. I have learned to drive fairly well. The chief interest in driving, to me, is that the ability to drive removes an inferiority complex which I believe many men suffer from nowadays until they learn. I always had the feeling, though recognising its absurdity, of being the one human being incapable. I think that the satisfaction of finding that you can do what every blockhead is doing, as well as he does it, is almost greater than the satisfaction of doing something which nobody else can do as well. Perhaps it is partly that literary or artistic or philosophic eminence is never certain … Anyhow, I drive fairly well, though handicapped by a feeling of odious conspicuousness (which men seem to suffer from more than women). And Vivienne, who I thought at first would never learn, is driving better and better, and I really think at last will be able to drive like anyone else.’ 18 SEPTEMBER – publishes Auden’s Poems, and tells him: ‘I shall look forward with great interest to your new play as I feel sure that poetic drama is the line you ought to follow.’ Writes to an old colleague at Lloyds Bank: ‘Publishing is more venturesome than banking, and involves even a greater amount of time spent in interviewing Bores. The only thing in its favour is that one is not called upon to hang about the Offices of the Mighty – only to be rebuked for one’s ignorance of Hungarian or Czech or something equally recondite.’ 25 SEPTEMBER – Marina, with drawings by E. McKnight Kauffer, is published as ‘Ariel Poems no. 29’. OCTOBER – Robert Sencourt reports, after staying for a while with the Eliots, that Vivien ‘was developing a tendency to find fault with everything, both in herself and in those around her.’ 5 OCTOBER – Conrad Aiken gossips that he has had lunch with TSE and Gordon George (Sencourt): ‘After the first course Vivian [sic] appeared, shivering, shuddering, a scarecrow of a woman with legs like jackstraws, sallow as to face. She examined me with furtive intensity through the whole meal: flung gobs of food here and there on the floor; eyed me to see if I had seen this: picked them up: stacked the dishes, scraping the food off each in turn; and during everything constantly directed at T a cold stream of hatred, as he did (so it seemed to me) toward her. George said something about pure intellect. Tom, giving his best pontifical frown, said there was no such thing. Vivian at this looked at me, then at Tom, and gave a peacock’s laugh. Why what do you mean, she said. You argue with me every night in your life about pure intellect, don’t you. — I don’t know what you mean, says Tom. — Why don’t be absurd—you know perfectly well that every night you tell me that there is such a thing: and what’s more, that you have it, and that nobody else has it. — To which Tom’s lame reply was You don’t know what you’re saying.’ 14 OCTOBER – TSE writes to his cousin Eleanor Hinkley, ‘It is odd that when you produce a certain form of literary composition yourself, such as verse, you feel that every aspirant in the same form has some claim upon you; and somehow it works out, that the more incompetent the aspirant, the greater the claim.’ MID-OCTOBER – TSE publishes ‘Introductory Essay’ to an edition of Samuel Johnson’s London: A Poem and The Vanity of Human Wishes. 16 OCTOBER – ‘my wife is in bed with laryngitis of indefinite duration’. At the suggestion of Dean Inge, Ernest Rhys invites TSE to write an introduction to Pascal’s Pensées for the Everyman Library published by Dent. 17 OCTOBER – TSE remarks to Mary Hutchinson, ‘Fundamentally I am sure [Vivien] wants to see old friends, and likes to be badgered by them (though this is a good deal to ask of the friends) as it stimulates her self-esteem, which is always in need of support and sustenance. She was … desolated by her brother’s marriage … and it is still a very sensitive point.’ 28 OCTOBER – TSE asserts to Elmer More: ‘I am quite aware that I am a minor romantic poet of about the stature of Cyril Tourneur, that I have little knowledge and no gift for abstract thought; but if there is one thing I do know, it is how to punctuate poetry.’ 29 OCTOBER – TSE is elected Hon. Vice-President of the Glasgow University Distributist Club (President, G. K. Chesterton). 30 OCTOBER – TSE portends his next work, to Wilson Knight: ‘I have been rereading Coriolanus. I wonder if you will agree with me – it is rather important – I feel now that the political criticism, so much mentioned, is a very surface pattern; and that the real motive of the play is the astonishing study of the mother–son relation: “he did it to please his mother …” I think of writing a poem on this and on Beethoven’s version Coriolan.’ 7 NOVEMBER – TSE writes to Bonamy Dobrée, ‘I think we are in agreement that “Order” and “Authority” are more dangerous catchwords now, than “Liberty” and “Reform” were fifty or seventy-five years ago. Order and Authority may point more directly to the yellow press and the crook capitalists than Liberty and Reform pointed to Socialism. I am terrified of the modern contempt of “democracy”. I am also inclined slightly to resent (with mild amusement) being regarded by some as a Romaniser; whenas I believe that when the Vatican put it over the Action Française I was one of only two or three persons in this country to protest against this political thimblerigging. I am as scared of Order as of Disorder. The great thing seems to me to be to simplify issues into such as any man will be ready to put his fists up for.’ 8 NOVEMBER – Virginia Woolf writes in her diary, ‘But oh – Vivienne! Was there ever such a torture since life began! – to bear her on ones shoulders, biting, wriggling, raving, scratching, unwholesome, powdered, insane, yet sane to the point of insanity, reading his letters, thrusting herself on us, coming in wavering trembling – Does your dog do that to frighten me? Have you visitors? Yes we have moved again. Tell me, Mrs Woolf, why do we move so often? Is it accident? Thats what I want to know (all this suspiciously, cryptically, taking hidden meanings). Have some honey, made by our bees, I say. Have you any bees? (& as I say it, I know I am awaking suspicion). Not bees. Hornets. But where? Under the bed.’ 13 NOVEMBER – TSE publishes a review-essay ‘Cyril Tourneur’ in the TLS. 19 November – he resolves to write a pamphlet about the Lambeth Conference, feeling that a pamphlet just published by F&F, entitled The Lambeth Conference, by George Malcolm Thomson (Criterion Miscellany 24), is inadequate and in parts vulgar. ‘Personally, I am apprehensive lest this pamphlet, being produced by my own firm, might be taken to represent my own views; impersonally, the chairman agrees with me that it is desirable to produce as soon as possible another pamphlet, covering more or less the same ground from a different point of view.’ MID-DECEMBER – TSE visits George Bell, Bishop of Chichester, who expresses the hope that TSE will write something for the Canterbury Festival for religious drama. TSE also meets E. Martin Browne, director of religious drama for the diocese. Max Rychner publishes a German translation of Ash-Wednesday I – ‘Perch’ Io non Spero’ – in Die Neue Schweizer Rundschau. Angel Flores publishes a Spanish translation of The Waste Land: Tierra Baldía (Barcelona). 30 DECEMBER – Vivien writes: ‘I am very lame at present.’


1931 JANUARY – the Eliots move to 68 Clarence Gate Gardens. TSE joins the Oxford & Cambridge Club. 3 JANUARY – Vivien tells Mary Hutchinson she has had ‘a sort of breakdown’. (She will report further on 27 January, ‘I have been in bed for nearly 3 weeks, with gastric influenza & bronchitis. So all my hardly acquired fat has disappeared. Thank God. Never get fat. It is the most horrible experience.’) The first part of Coriolan (Ariel Poems) is published, with the title ‘Triumphal March’; and ‘Difficulties of a Statesman’. 17 JANUARY – TSE makes his first retreat at the Society of the Sacred Mission, Kelham Theological College, Nottinghamshire. 20 JANUARY – TSE is elected Hon. Fellow of the Mark Twain Society. FEBRUARY – TSE gets his own office at F&F, having hitherto shared a room with his American colleague Frank Morley. 2 FEBRUARY – TSE writes to Hayward: ‘As for suffering, it is very queer indeed. Of course, I admit that I know little, perhaps less than most, of physical suffering, and I am sure that you know much of both. But I have had considerable mental agony at one time or another … And I never found that I could make any conscious deliberate use of suffering – for one always feels that one must turn it to account in some way, and can’t … Then a pattern suddenly emerges from it, without one’s seeming to have done anything about it oneself. And I don’t suppose it is ever the same pattern for any two people. And I don’t want to “convert” anyone: it’s an impertinence … Another thing is that faith is not a substitute for anything: it does not give the things that life has refused, but something else; and in the ordinary sense, it does not make one “happier”. Perhaps it makes it more possible to dispense with “happiness”. I suppose that whatever I have, that I count of positive goods in my life, are what most men would hold to be merely shadows and deceptions.’ 6 FEBRUARY – TSE writes to his brother: ‘Vivienne still has her car, or rather traded it in for this year’s model of the same make; and it has helped her to get out and about very much more than she had done for several years. Only she has now been in bed with influenza for nearly a month; she is beginning to get up.’ 14 FEBRUARY – Chatto & Windus publishes Thomas Stearns Eliot by Thomas McGreevy, to whom TSE writes: ‘Your explication de texte of The Waste Land interested me very much. I can say without irony that it is extremely acute; but I must add that the author was not nearly so acute or learned as the critic. You have told me, in fact, much that I did not know; and I feel that I understand the poem much better after reading your explanation of it. Well! I supposed that I was merely working off a grouch against life while passing the time in a Swiss sanatorium; but apparently I meant something by it.’ 5 MARCH – TSE publishes Thoughts After Lambeth, as Criterion Miscellany 30. (Criterion Miscellany pamphlets, as TSE tells Clive Bell, are intended ‘to defend some cause, or to strike at some iniquity or folly of the day’.) In his response to the Church of England Conference 1930, TSE stresses the necessity for teaching Christianity to young people, and expresses conservative views on birth control. (Of The Waste Land, he incidentally points out, it was a ‘nonsense’ for any critic to have suggested – as I. A. Richards did – that the poem expressed ‘the disillusionment of a generation’.) TSE writes later: ‘my theological pamphlet … took a terrible length of time, and involved a great deal of correspondence too – I could hardly have done it without the help of the Archbishop of York, but that is not for publication, as my views are not supposed to have any official sanction, and as a whole, they are solely my own.’ (He will later say, in July 1932: ‘I am quite convinced that beyond a point it is intolerable to apply one’s own views of conduct to people who do not accept the beliefs which alone justify them.’) MID-MARCH – TSE joins ‘a sort of small editorial committee’ to help run The English Review. 18 MARCH – William Empson is TSE’s guest at a Criterion evening. 20 MARCH – TSE delivers his address ‘Charles Whibley: a literary memoir’ at the English Association, London. APRIL – TSE contributes three talks to the BBC – ‘solely from mercenary motives’ – to mark the tercentenary of the birth of Dryden, which are subsequently published in the Listener: ‘John Dryden – I: The Poet Who Gave the English Speech’, 15 Apr.; ‘John Dryden – II: Dryden as a Dramatist’, 22 Apr.; ‘John Dryden – III: Dryden the Critic, Defender of Sanity’, 20 Apr. TSE publishes in the Criterion Thomas Mann’s attack on Nazism, ‘An Appeal to Reason’. 4 MAY – he hopes that F. S. Flint will become the regular poetry critic for the Criterion: ‘we ought not to have a young man, but someone of mature enough years not to be poisoned by the stuff he would have to review.’ TSE completes his introduction to Pascal’s Pensées. 5 MAY – Caresse Crosby (Black Sun Press, Paris) invites TSE to write a preface to her husband Harry Crosby’s posthumous volume of poetry entitled Transit of Venus. 8 MAY – publishes Haveth Childers Everywhere, by James Joyce (Criterion Miscellany 26). 11 MAY – Auden submits The Orators, on which TSE initially comments: ‘My chief objection to [the second part] is that it seems to me to have lumps of undigested St. Jean Perse embedded in it … And the third part is apparently perfectly lucid, but I must confess that so far I cannot make head or tail of it.’ 12 MAY – TSE lunches at Liddon House with the journalist and writer on mysticism Evelyn Underhill, in company with the American critic Austin Warren who subsequently observes: ‘Eliot … no longer was the handsome, elegant young man familiar from his earlier photographs: he now was spectacled and his teeth had become carious. His intonation was distinctly British. He looked the man of affairs, not my image of a poet or literary man.’ TSE finds Warren ‘an eccentric young man’. MID-MAY – TSE entertains Paul Elmer More – ‘an extremely kind man and loveable personality’ – at home in Clarence Gate Gardens. 28 MAY – the Eliots’ dog is injured in a fall. 30 MAY – TSE spends a weekend at Corpus Christi College, Cambridge. 2/3 JUNE – Vivien tells Mary Hutchinson, following a dinner at home: ‘I am dreadfully sorry and shocked at what happened last night and this morning. I had so much looked forward to you all 3 [Mary and St John Hutchinson, and Jim Barnes] coming. Something seemed to upset Tom very much indeed yesterday … At any rate he was quite beside himself for most of the night.’ JULY – TSE’s brother Henry loses his job in advertising (a casualty of the Depression); he is anxious to get into publishing, and TSE does what he can to help. The Eliots are visited by American nieces. TSE reviews John Middleton Murry’s Son of Woman: The Story of D. H. Lawrence, in Criterion 10; and Hilaire Belloc’s Essays of a Catholic Layman in England, in the English Review (July). He questions, in the Criterion, the Unitarianism of his childhood: ‘things were either black or white.’ 14 JULY – TSE lunches again with Evelyn Underhill. The Hutchinsons dine with the Eliots. In her biography of Vivienne, Carole Seymour-Jones relates: ‘July 1931 found Vivienne sitting next to Ottoline at a Gower Street tea-party with Virginia Woolf, David Cecil, Elizabeth Bowen, Alida Monro, Leslie Hartley, Juliette Huxley and Dorothy and Simon Bussy among others. Diplomatically, Ottoline decided to look after Vivienne, whom she feared might make a scene, and left Virginia and Elizabeth Bowen to talk to each other, while L. P. Hartley discussed with Vivienne a detective story she was planning to write. It was, decided an exhausted Ottoline afterwards, rather like conducting an orchestra, trying to induce harmony among her disparate guests.’ Seymour-Jones remarks further: ‘But Vivienne did not forget Ottoline’s kindness: in her 1934 diary she recalled how, “ill, late, flustered”, she used to motor to fetch Tom to take him to 10 Gower Street. “Inconspicuous [and] as inoffensive as possible”, she would sit in the shadows of the garden: “Ottoline used to keep me by her which was kind of her,” while the literary ladies and gentlemen talked”.’ 15 JULY – TSE accepts two poems by Louis MacNeice for publication in the Criterion. 16 JULY – TSE is invited to become a member of the Committee of the Royal Society of Literature; but he declines: ‘I do not feel that a director of any publishing firm … should take part in any such committee of selection.’ MID-JULY – William Force Stead and Evelyn Underhill dine chez Eliot. 18 JULY – TSE writes of Vivien, ‘We hope that my absence for a time may have the effect of strengthening her nerves (and nerve), after she has been to some extent on her own feet.’ Vivien tells Hutchinson that ‘I really do wish to move to 51 Gordon Square, & shall do that – & that I cannot endure my present servants much longer.’ 20 JULY – James and Nora Joyce, and Ottoline Morrell, take tea with the Eliots. According to Carole Seymour-Jones (whose source is the diary of Ottoline Morrell): ‘Tom and Vivienne greeted Joyce like a king … and this time it was Ottoline who felt left out as the two writers fell into deep conversation … The company listened to a gramophone recording of Joyce reading “Anna Livia Plurabelle”, followed by Tom reading “Ash Wednesday”; it was, thought Ottoline, greatly inferior to Joyce’s work.’ 12 AUGUST – TSE writes to Lilian Donaghy about her husband, the Irish poet Lyle Donaghy, who has suffered a breakdown: ‘You will, I hope, excuse me for writing about the matter as if I knew you, but it is only because I happen to have more knowledge of this type of nervous illness than most people. Such cases are very difficult to handle, because they rarely want to stay in a sanatorium voluntarily, and no one wants to go so far as certification … All the symptoms you describe are known to me. I am quite certain that people in such a state ought not, as much for their own sakes as for that of others, be with their family and friends. The manifestations of mania are always more pronounced with the persons they know best than with others. Furthermore, those near can do no good but only harm; and it is a heartrending business to wear oneself to shreds for anyone when one knows all the time that he or she only becomes the worst for it … Professional outsiders are the only people to deal with such cases, and the only people whose nerves can stand the strain of dealing with them.’ 10 SEPTEMBER – TSE belatedly submits his preface to Harry Crosby’s posthumous collection Transit of Venus: ‘I have to put it down to indifferent health and fatigue’ – ‘I am far from asserting … that I understand in the least what Crosby was up to, or that I am sure I should like it if I did. I doubt whether anyone himself engaged in the pursuit of poetry can “like”, any more than he can “understand”, the work of his contemporaries … What I do like, in a serious sense, is the fact that Crosby was definitely going his own way, whether I like the way or not.’ 18 SEPTEMBER – he is invited to deliver a talk on Dryden to be broadcast to the USA by the Columbia Broadcasting System. 19 SEPTEMBER – contributes ‘Introduction’ to Pascal’s Pensées, translated by W. F. Trotter (Everyman’s Library), praising Pascal’s ‘unique combination and balance of qualities’. 23 SEPTEMBER – asks for first refusal on Auden’s play The Fronny. LATE SEPTEMBER – lunches with the American critics Willard Thorp and George Williamson. 8 OCTOBER – TSE publishes ‘Triumphal March’, with two illustrations by E. McKnight Kauffer (Ariel Poem 35). ‘Difficultés d’un homme d’état’ (‘Difficulties of a Statesman’) appears in Commerce 29 (Winter 1931/32): English text with facing-page translation by Georges Limbour. Publishes Auden’s ‘Speech for a Prize-Day’ in the Criterion. Introduces the Irish writer Seán Ó’Faoláin to various literary editors. MID-OCTOBER – entertains at home Willard Thorp and his wife. 19 OCTOBER – TSE tells his brother-in-law, ‘The situation is that Vivienne is extremely hard up at present, owing to the fall in the dividends of securities and not having yet reduced her expenditure to fit. (Her chief expenses are of a kind difficult to reduce).’ 28 OCTOBER – TSE writes to Hutchinson: ‘No, Vivienne is not more ill … I mean there is no particular acute problem at the moment, only the permanent one … I should be grateful if you could occasionally see her without me: the more people she can see without me … And also, I wish that you might some time induce her to go out of doors with you. She can’t drive without me or a driver; but I see no physical reason why she should not walk a little, or go out in somebody’s else conveyance.’ NOVEMBER – TSE publishes ‘Preface’ in Transit of Venus: Poems by Harry Crosby. 4 NOVEMBER – Eric Blair (George Orwell) wishes to translate for F&F À la Belle de Nuit; but TSE turns down the proposal. 11 NOVEMBER – TSE lunches with C. M. Grieve (Hugh MacDiarmid) and Major C. H. Douglas, theorist of Social Credit. 17 NOVEMBER – TSE accepts appointment as Charles Eliot Norton Lecturer at Harvard, 1932–3. 18 NOVEMBER – TSE meets the Vicomte Léon de Poncins. 1 DECEMBER – TSE publishes an influential essay ‘Donne in Our Time’ in A Garland for John Donne 1631–1931, ed. Theodore Spencer – ‘Donne was, I insist, no sceptic’ – expressing confidence in the conviction that Donne’s reputation would soon be on the rise. 2 DECEMBER – TSE delivers a paper on John Marston to the Elizabethan Society, King’s College, London. 9 DECEMBER – has lunch with Osbert Sitwell. 10 DECEMBER – invites Marianne Moore to contribute (a poem or a review) to the Criterion. 11 DECEMBER – TSE meets Ralph Hodgson at a soirée at Ottoline Morrell’s house at 10 Gower Street, London, in company with Lord David Cecil, L. P. Hartley and S. S. Koteliansky (Ukrainian émigré translator)). According to John Harding, ‘“Kot” … berated Eliot loudly for not joining in the struggle for a Lawrentian “new world order”. Hodgson’s quiet aside that “the future is a mystery and man’s only obligation is to find the courage to face it” appeared to strike a chord with Eliot. At the end of the evening, as the coats were being handed out, Eliot said to Hodgson, “Must I wait another 43 years before we meet again?”’ Vivien writes to Morrell: ‘I was so happy at your house today. I feel so “family” with you, & among yr. friends, always, & always did. Particularly today did it strike me, for I had just been through such a fearful time, with T. All of a sudden. We had 4 people to dinner last night, & they did not seem to have at all a good effect, anyhow, not in combination. I was really horrified, for it is now so long that anything like it had happened. I find now, more & more, that Tom is happier, & his best self with you, & with the people you have about you … Do please realise how enchanted I was to meet … Ralph Hodgson. The latter is truly delightful …’ (On 4 July 1932 Vivien will tell Morrell: ‘You have given us so many beautiful afternoons during this whole year, no-one  could be grateful enough, whatever they might feel. I feel that the part of my life which is around you is the only part I can endure to contemplate. You know that it is entirely due to you that I have been able to keep up.’) 12 DECEMBER – TSE gives his transatlantic talk on Dryden: ‘I was so fidgety, from abstinence from tobacco and indulgence in throat lozenges, having had a heavy cold for days past.’ 22 DECEMBER – ‘Vivienne is worn out by Christmas and other things & is in bed with a bronchial cough & bad headache.’ 25 DECEMBER – Vivien writes to a friend, ‘I am glad your Christmas Day was nice & calm. Ours was rather terrible.’ 28 DECEMBER – ‘Vivienne is really in very poor health, and I want to get her to bed – She is in bed, but I mean, to settle down.’
































[image: ]





ABBREVIATIONS AND SOURCES















	 

	PUBLISHED WORKS BY T. S. ELIOT






	ASG

	
After Strange Gods (London: Faber & Faber, 1934)






	AVP

	
Ara Vos Prec (London: The Ovid Press, 1920)






	CP

	
The Cocktail Party (London: Faber & Faber, 1930)






	CPP

	
The Complete Poems and Plays of T. S. Eliot (London: Faber & Faber, 1969)






	EE

	
Elizabethan Essays (London: Faber & Faber, 1934)






	FLA

	
For Lancelot Andrewes: Essays on Style and Order (London: Faber & Gwyer, 1928)






	FR

	
The Family Reunion (London: Faber & Faber, 1939)






	Gallup

	Donald Gallup, T. S. Eliot: A Bibliography (London: Faber & Faber, 1969)






	HJD

	
Homage to John Dryden: Three Essays on Poetry of the Seventeenth Century (London: The Hogarth Press, 1924)






	IMH

	
Inventions of the March Hare: Poems 1909–1917, ed. Christopher Ricks (London: Faber & Faber, 1996)






	KEPB

	
Knowledge and Experience in the Philosophy of F. H. Bradley (London: Faber & Faber, 1964; New York: Farrar, Straus & Company, 1964)






	L

	
Letters of T. S. Eliot (London: Faber & Faber, Vol. 1 [rev. edn], 2009; Vol. 2, 2009; Vol. 3, 2012; Vol. 4, 2013)






	MiC

	
Murder in the Cathedral (London: Faber & Faber, 1935)






	OPP

	
On Poetry and Poets (London: Faber & Faber, 1957; New York: Farrar, Straus & Cudahy, 1957)






	P

	
Poems (London: The Hogarth Press, 1919)






	P 1909–1925

	
Poems 1909–1925 (London: Faber & Gwyer, 1925)






	POO

	
Prufrock and Other Observations (London: The Egoist Press, 1917)






	SA

	
Sweeney Agonistes: Fragments of an Aristophanic Melodrama (London: Faber & Faber, 1932)






	SE

	
Selected Essays: 1917–1932 (London: Faber & Faber, 1932; 3rd English edn, London and Boston: Faber & Faber, 1951)






	SW

	
The Sacred Wood: Essays on Poetry and Criticism (London: Methuen & Co., 1920)






	TCC

	
To Criticise the Critic (London: Faber & Faber, 1965; New York: Farrar, Straus & Giroux, 1965)






	TUPUC

	
The Use of Poetry and the Use of Criticism: Studies in the Relation of Criticism to Poetry in England (London: Faber & Faber, 1933)






	TWL

	
The Waste Land (1922, 1923)






	TWL: Facs

	
The Waste Land: A Facsimile and Transcript of the Original Drafts, ed. Valerie Eliot (London: Faber & Faber, 1971; New York: Harcourt, Brace Jovanovich, 1971)






	VMP

	
The Varieties of Metaphysical Poetry, ed. Ronald Schuchard (London: Faber & Faber, 1993; New York: Harcourt Brace, 1994)






	 

	 






	 

	PERIODICALS AND PUBLISHERS






	A.

	
The Athenaeum (see also N&A)






	C.

	The Criterion






	F&F

	Faber & Faber (publishers)






	F&G

	Faber & Gwyer (publishers)






	MC

	The Monthly Criterion






	N.

	The Nation






	N&A

	The Nation & The Athenaeum






	NC

	New Criterion






	NRF

	La Nouvelle Revue Française






	NS

	New Statesman






	TLS

	Times Literary Supplement






	 

	 






	 

	PERSONS






	CA

	Conrad Aiken






	RA

	Richard Aldington






	RC-S

	Richard Cobden-Sanderson






	BD

	Bonamy Dobrée






	CWE

	Charlotte Ware Eliot, TSE’s mother






	EVE

	(Esmé) Valerie Eliot






	HWE

	Henry Ware Eliot (TSE’s brother)






	TSE

	T. S. Eliot






	VHE

	Vivien (Haigh-Wood) Eliot






	GCF

	Geoffrey (Cust) Faber






	MHW

	Maurice Haigh-Wood






	JDH

	John Davy Hayward






	MH

	Mary Hutchinson






	AH

	Aldous Huxley






	JJ

	James Joyce






	GWK

	G. Wilson Knight






	DHL

	D. H. Lawrence






	FRL

	F. R. Leavis






	WL

	Wyndham Lewis






	FVM

	Frank (Vigor) Morley






	OM

	Ottoline Morrell






	JMM

	John Middleton Murry






	EP

	Ezra Pound






	HR

	Herbert Read






	IAR

	I. A. Richards






	BLR

	Bruce Richmond






	ALR

	A. L. Rowse






	BR

	Bertrand Russell






	ES

	Edith Sitwell






	WFS

	William Force Stead






	CW

	Charles Whibley






	OW

	Orlo Williams






	LW

	Leonard Woolf






	VW

	Virginia Woolf






	WBY

	W. B. Yeats






	 

	 






	 

	ARCHIVE COLLECTIONS






	Arkansas

	Special Collections, University Libraries, University of Arkansas






	BBC

	BBC Written Archives, Caversham






	Beinecke

	The Beinecke Rare Book and Manuscript Library, Yale University






	Berg

	Henry W. and Albert A. Berg Collection of English and American Literature, the New York Public Library






	Bodleian

	The Bodleian Library, Oxford University






	BL

	The British Library






	Brotherton

	The Brotherton Collection, Leeds University Library






	Buffalo

	Poetry Collection, Lockwood Memorial Library, State University of New York, Buffalo






	Butler

	Rare Books and Manuscripts Division, Butler Library, Columbia University, New York






	Caetani

	Fondazione Camillo Caetani






	Cambridge

	Cambridge University Library






	Cornell

	Department of Rare Books, Olin Library, Cornell University






	Bib Jacques Doucet

	Bibliothèque littéraire Jacques Doucet, Paris






	Edinburgh

	Edinburgh University Library






	Exeter

	Exeter University Library






	Faber

	Faber & Faber Archive, London






	Harcourt Brace

	Harcourt Brace & Company






	Harvard

	University Archives, Harvard University






	Houghton

	The Houghton Library, Harvard University






	House of Books

	House of Books, New York






	Howard

	Lelia Howard






	Huntington

	Huntington Library, San Marino, California






	King’s

	Modern Archive Centre, King’s College, Cambridge






	Lambeth

	Lambeth Palace Library






	Lilly

	Lilly Library, Indiana University, Bloomington






	Magdalene

	Old Library, Magdalene College, Cambridge






	Marshall

	Marshall Library, University of Cambridge






	Morgan

	Pierpont Morgan Library, New York






	National Gallery of Ireland

	National Gallery of Ireland, Dublin






	NHM

	Natural History Museum Archives






	Northwestern

	Special Collections Department, Northwestern University Library, Evanston, Illinois






	Princeton

	Department of Rare Books and Special Collections, Princeton University Library






	Reading

	Reading University Library






	Renishaw

	Sitwell Papers, Renishaw Hall, Derbyshire






	Rosenbach

	Rosenbach Museum and Library, Philadelphia, PA






	Southern Illinois

	Southern Illinois University Library, Carbondale






	Sussex

	Manuscript Collections, University of Sussex Library






	Sussex

	Syracuse University Library, Syracuse, New York






	TCD

	The Library, Trinity College, Dublin






	Templeman

	Templeman Library, University of Kent at Canterbury






	Texas

	The Harry Ransom Humanities Research Center, University of Texas at Austin






	UCLA

	University of California at Los Angeles






	VE Papers

	Vivien Eliot Papers, Bodleian Library, Oxford






	Victoria

	Special Collections, McPherson Library, University of Victoria, British Columbia






	Wellesley

	Wellesley College Library






	Williamson

	Mrs M. H. Williamson (Dr Charlotte Williamson)






	Wyoming

	University of Wyoming

































[image: ]





CHRONOLOGY OF THE CRITERION







The Criterion


Vol. 1. No. 1. 1–103, Oct. 1922; No. 2. 105–201, Jan. 1923; No. 3. 203–313, Apr. 1923; No. 4. 315–427, July 1923.


Vol. 2. No. 5. 1–113, Oct. 1923; No. 6. 115–229, Feb. 1924; No. 7 231–369, Apr. 1924; No. 8 371–503, July 1924.


Vol. 3. No. 9. 1–159, Oct. 1924; No. 10. 161–340, Jan. 1925; No. 11 341–483, Apr. 1925; No. 12. 485–606, July 1925.


The New Criterion


Vol. 4. No. 1. 1–220, Jan. 1926; No. 2. 221–415, Apr. 1926; No. 3. 417–626, June 1926; No. 4. 627–814, Oct. 1926.


Vol. 5. No. 1. 1–186, Jan. 1927.


The Monthly Criterion


Vol. 5. No. 2. 187–282, May 1927; No. 3. 283–374, June 1927.


Vol. 6. No. 1. 1–96, July 1927; No. 2. 97–192, Aug. 1927; No. 3. 193–288, Sept. 1927; No. 4. 289–384, Oct. 1927; No. 5. 385–480, Nov. 1927; No. 6. 481–584, Dec. 1927.


Vol. 7. No. 1. 1–96, Jan. 1928; No. 2. 97–192, Feb. 1928; No. 3. 193–288, Mar. 1928.


The Criterion


Vol. 7. No. 4. 289–464, June 1928


Vol. 8. No. 30. 1–183, Sept. 1928; No. 31. 185–376, Dec. 1928; No. 32. 377–573, Apr. 1929; No. 33. 575–772, July 1929.


Vol. 9. No. 34. 1–178, Oct. 1929; No. 35, 181–380, Jan. 1930; No. 36, 381–585, Apr. 1930; No. 37, 587–787, July 1930.


Vol. 10. No. 38. 1–209, Oct. 1930; No. 39. 211–391, Jan. 1931; No. 40. 393–592, Apr. 1931; No. 41. 593–792, July 1931.


Vol. 11. No. 42. 1–182, Oct. 1931; No. 43. 183–374, Jan 1932; No. 44. 375–579, Apr. 1932; No. 45. 581–775, July 1932.






















[image: ]





EDITORIAL NOTES







The source of each letter is indicated at the top right. cc indicates a carbon copy. Where no other source is shown it may be assumed that the original or carbon copy is in the Valerie Eliot collection or at the Faber Archive.












	
del.

	      

	deleted






	MS

	 

	manuscript






	n. d.

	 

	no date






	PC

	 

	postcard






	
sc.

	 

	
scilicet: namely






	ts

	 

	typescript






	<  >

	 

	indicates a word or words brought in from another part of the letter.















Place of publication is London, unless otherwise stated.


Some obvious typing or manuscript errors, and slips of grammar and spelling, have been silently corrected.


Dates have been standardised.


Some words and figures which were abbreviated have been expanded.


Punctuation has been occasionally adjusted.


Editorial insertions are indicated by square brackets.


Words both italicised and underlined signify double underlining in the original copy.


Where possible a biographical note accompanies the first letter to or from a correspondent. Where appropriate this brief initial note will also refer the reader to the Biographical Register at the end of the text.


Vivienne Eliot liked her husband and friends to spell her name Vivien; but as there is no consistency it is printed as written.


‘Not in Gallup’ means that the item in question is not recorded in Donald Gallup, T. S. Eliot: A Bibliography (1969).




















THE LETTERS


1930–1931




















Criterion Club1


Your attendance is required at a meeting of the Club on Wednesday next, the 10th September, at 6 p.m. precisely, at the Poetry Bookshop.2


Guests to be invited for 8 p.m. precisely.


Your attention is called to the following bye-laws.


I. Each member is allowed to invite two Guests at his own expense. The expenses for each member and his guests are to be paid to Mr Monro at the beginning of the meeting.


II. It is understood that the Guests are to be persons of the male sex, either already useful or potentially useful to THE CRITERION. If, at the following meeting, a majority of the members agree that any Guest introduced was for any reason unsuitable, the Member introducing that guest may be reprimanded. A repetition of the offense may debar the member from enjoyment of the privilege.












	  

	TO

	Morley   






	 

	 

	Read






	 

	 

	Dobrée






	 

	 

	Flint






	 

	 

	Monro.

















1 – W. H. Auden said in 1932, ‘A modern satirist in search of a subject would be far more likely to select a Criterion dinner than a Newspaper peer’ (cited in ‘Auden, Us and Them’, TLS, 6 Oct. 1966).


2 – See Joy Grant, Harold Monro and the Poetry Bookshop; J. Howard Woolmer, The Poetry Bookshop 1912–1935: A Bibliography (1988).






















[image: ]





1930








TO Bertha Malnick1



CC


1 January 1930


[The Criterion,


24 Russell Square, London]


Dear Miss Malnick,


I am sending you a copy of the Criterion containing notices of Russian Periodicals which I hope will interest you. I must at the same time thank you for your kindness in having sent to me the Periodicals from Moscow.


I am extremely anxious to keep up as full as possible a review of Russian Periodicals in the Criterion, and indeed, attach more importance to it than to any other of our reviews of Foreign Periodicals. Would you be so kind as to let me know to what address I should send a copy or copies of the Criterion in return; or had I best merely send a couple of copies of each issue to you?


Please remember also that I shall always be interested to have my attention called to any Russian literature suitable for translation, either for the Criterion, or for my publishing house.


With all best wishes for The New Year,


Yours sincerely,


[T. S. Eliot]




1 – Dr Bertha Malnick, scholar and translator, was to become Reader in Russian Studies in the School of Slavonic and East European Studies, University College London, 1946–66. Her PhD thesis was entitled ‘The origin and the early history of the theatre in Russia, 1672–1756’ (1935).






TO A. E. Taylor1



CC


1 January 1930


[Faber & Faber Ltd,


24 Russell Square, London]


Dear Professor Taylor,


Thank you very much for your kind letter.2 I have had the Singer Platon der Gründer sent to you.3 In so important a matter, we are prepared to wait your convenience, and are prepared to ask the German publishers to wait your convenience, in order to have the benefit of your opinion.


I understand that Dr Singer is more or less one of the Stephan [sic] George4 group, and has a good deal in common with such writers as Ernst Bertram5 (whose Nietzsche was a remarkable book), Scheler6 and Worringer.7


As for the book itself, if you are cordially in favour of its publication, and if we then decide to publish a translation, I do not suppose that we shall want the copy back. But if the decision is unfavourable, I suppose that we ought to return it to the publishers.


I had been for a long time, intending to get into communication [typing runs off the page] consider contributing an essay to the Criterion. Your attitude on theological matters is so close to my own that it would be also a personal pleasure to me. I wondered if the Desclée edition of S. Thomas (to which I am a subscriber, and of which some sixteen volumes have appeared) might make the pretext for an essay, if I could get them to send a set. Have you seen this edition? But indeed almost anything by you would be an honour to my review.


Yours faithfully,


[T. S. Eliot]




1 – Alfred Edward Taylor (1869–1945): Professor of Moral Philosophy in the University of Edinburgh, 1924–41; President of the Aristotelian Society, 1928–9. His publications include St Thomas Aquinas as a Philosopher (1924); Plato, the Man and his Work (1927).


2 – Taylor agreed on 24 Dec. 1929 to offer an opinion on Dr Kurt Singer’s Platon der Gründer (1927); but he might not be able to read the book until late January – ‘is there any great hurry?’


3 – Kurt Singer (1886–1962), German economist and philosopher, taught in Hamburg, 1924–33, then at Tokyo Imperial University, 1931–35; author of Platon der Gründer (1927).


4 – Stefan George (1868–1933): German lyric poet and translator associated with Stéphane Mallarmé and Paul Verlaine. Classicist and élitist (his disciples called him ‘Master’), his works include Hymnen, Pilgerfahrten, and Algabal (1900), Der Krieg (1917), Das neue Reich (1928).


5 – Ernst Bertram (1884–1957), poet and scholar, was a lecturer at the University of Bonn until 1922, when he was appointed Professor of German Literature at Cologne University; author of Nietzsche: An Attempt at Mythology (1918), and essays on literary figures including Hugo von Hofmannsthal, Stefan George, and Thomas Mann (who became his friend and correspondent).


6 – Max Scheler (1874–1928): German philosopher specialising in ethics, value theory, phenomenology, philosophical anthropology; Professor of Philosophy and Sociology at Cologne, 1919–28; a notable influence on Karol Wojtyla, the future Pope John Paul II, who wrote his Habilitation (1954) on Christian ethics in the light of Scheler. His works, including Nation und Weltanschauung, are gathered in Gesammelte Werke (Bern, 1963).


7 – Wilhelm Worringer (1881–1965), German art historian.






TO Stephen Spender1



CC


1 January 1930


[Faber & Faber Ltd]


Dear Spender,


I am very glad to know that you are back in London and look forward to seeing you.2 Could you perhaps lunch with me on Thursday, the 8th, say at 1.15, at The Royal Societies Club?3


Yours sincerely,


[T. S. Eliot]




1 – Stephen Spender (1909–95), poet and critic: see Biographical Register.


2 – Spender had written on 29 Dec. 1929 that he was back in London until 1 Feb.


3 – Spender was to recall, in his autobiography World within World (1951): ‘At our first luncheon [TSE] asked me what I wanted to do. I said: “Be a poet.” “I can understand you wanting to write poems, but I don’t quite know what you mean by ‘being a poet’,” he objected.’






TO J. L. Donaghy1



CC


2 January 1930


The Criterion


Dear Mr Donaghy,


I owe you many apologies for the delay, due to pressure of all sorts of business at this time of year. Here is a line to Mr Leonard Woolf, whom I hope you will soon see. If you care to look in on me one morning next week I shall be very pleased to see you.


I have not yet read your new poems, for the reason that I could not use more myself in the immediate future in any case; but I will study them at leisure and write to you again.


With all best wishes for the New Year,


Yours sincerely,


[T. S. Eliot]




1 – John Lyle Donaghy (1902–49), Irish poet and teacher, was educated at Larne Grammar School, County Antrim, and Trinity College, Dublin. His early poetry was published by the Yeats family’s Cuala Press; and he was a friend of Samuel Beckett. His works include At Dawn over Aherlow (1926), The Flute over the Valley (1931), Into the Light, and Other Poems (1934).






TO C. A. Siepmann1



TS BBC


2 January 1930


The Criterion


Dear Mr Siepmann,


I ought perhaps to have answered your letter of the 17th December, to say that the dates mentioned suit me.2 But I waited in the expectation of the formal contract, which has not yet arrived. Am I to expect it?


By the way, if you ever have time to answer this question: I have an Irish poet about, named Donaghy – rather a good poet – who is a friend of George (A.E.) Russell,3 and says he has given Broadcast talks from Dublin. He wants to get any sort of literary work. Is it any use my sending him to anyone in the B.B.C., or would it be better for him to get an introduction from the Broadcast people in Dublin?


With best wishes for the New Year,


Yours very truly,


T. S. Eliot




1 – Charles Arthur Siepmann (1899–1985), radio producer and educationalist: see Biographical Register.


2 – Siepmann had confirmed arrangements for a series of broadcast talks on ‘Seventeenth Century Poetry’: ‘The dates of your six talks will be (1) Friday, 7th March, (2) Thursday, March 13th, and (3), (4), (5) and (6), Fridays, March 21st, 28th, April 4th and 11th respectively … and the fee for each talk, twelve guineas … A formal contract letter for your signature will be sent …’


3 – Æ: pseud. of George William Russell (1867–1935), Irish poet, painter, nationalist, mystic; friend of WBY and JJ; worked for some years as Assistant Secretary of the Irish Agricultural Organization Society; editor of the Irish Homestead, 1905–23; Irish Statesman, 1923–30. His works include Collected Poems (1913, 1926). He was known for his generosity towards younger writers. See Nicholas Allen, George Russell (Æ) and the New Ireland 1905–30 (2003).






TO Leonard Woolf1



CC


2 January 1930


[The Criterion]


Dear Leonard,


This is to introduce to you Mr John Lyle Donaghy of Dublin. Mr Donaghy is primarily a poet, and I published a long poem by him in a recent number of the Criterion.2 I have advised him to try to see you, because he has a collection of poems ready which I think ought to be published, and I should be glad if you could consider them. Also, he is desirous of getting reviewing to do. I have promised him some reviewing for the Criterion.


Mr Donaghy has worked on the Irish Statesman, and knows A.E. quite well. He has also, I understand, given talks from the Dublin Broadcast Station.


Yours ever,


[Tom]




1 – Leonard Woolf (1880–1969), writer and publisher: see Biographical Register.


2 – ‘The Pit’, C. 9 (Oct. 1929), 89–95.






TO Julian Bell1



CC King’s


2 January 1930


The Criterion


Dear Bell,


This is a very belated acknowledgement of your letter of November.2 You have a very good lot of poets – Empson and White and Bronowski [I] have already had an eye upon – and I like your birds very much. They are real birds, to begin with; and I have spent a great deal of time myself in bird study – though in another country. I will see that the series is reviewed, and look forward to more of them.


Yours sincerely


[T. S. Eliot]




1 – Julian Bell (1908–37), poet, scion of Bloomsbury: son of Clive and Vanessa Bell; nephew of LW and VW. Educated at King’s College, Cambridge – where he became acquainted with William Empson and John Lehmann and disapproved of their modernistic tendencies: see his article ‘The Prospect of Poetry’, Cambridge Review, 7 Mar. 1930 – he wrote two volumes of minor verse, Winter Movement (1930) and Works for Winter (1936). After teaching English for some months at Wuhan University, China, 1935–7, he volunteered as an ambulance driver during the Spanish Civil War and was killed near Madrid in July 1937.


   See Julian Bell, Essays, Poems and Letters, ed. Quentin Bell (1938); Hong Ying, K: The Art of Love, trans. Nicky Harman and Henry Zhao (2002); and Peter Stansky and William Abrahams, Journey to the Frontier (1966), as well as Stansky and Abrahams, Julian Bell: From Bloomsbury to the Spanish Civil War (Stanford, 2012), who correctly remark: ‘Eliot’s connections and affiliations with Bloomsbury were social and literary, rather than spiritual and philosophical’ (42).


2 – Bell had sent (16 Nov. 1929) ‘the accompanying works’: the first six titles in a series of single new poems by young Cambridge poets – William Empson, T. H. White, John Davenport, Michael Redgrave, Jacob Bronowski, and ‘Chaffinches’ by Bell himself – entitled Songs for Sixpence, ed. J. Bronowski and J. M. Reeves (1929).






TO Erich Alport1



TS BL


2 January 1930


Faber & Faber Ltd


Dear Alport,


Many thanks for your letter of the 19th December.2 I have meanwhile written fully to Clauss, after lengthy consultation with my directors, to explain that we felt sure that his treatment of the subject would be more suitable for a longer book than for a short pamphlet; that we were not at the moment able to undertake the longer book; but that we should like to keep it in mind and probably raise the question again later.3


Gundolf4 is now in the hands of Grierson, a first rate authority, who will give his opinion as soon as he can; and Singer’s Plato has gone to the greatest Plato scholar in Britain. We hope that the publishers of both will be patient; because with such big and expensive (and probably unprofitable) books as these, we really must take the best opinions before deciding.


With all best wishes for the New Year,


Yours sincerely


T. S. Eliot




1 – Dr Erich Alport (b. 1903), educated in Germany and at Oxford, was author of Nation und Reich in der politischen Willenbildung des britischen Weltreiches (1933). In the early 1930s GCF often sought his advice about German books suitable for translation into English.


2 – Alport reported that Max Clauss had written to TSE ‘a fortnight ago’, and had written again. He considered Clauss ‘the man to write’ a study of German nationalism ‘& of new conservative tendencies’: ‘he has a reliable judgement, by instinct & knowledge, of politics & social forces.’ For Clauss see TSE letter to him 3 Jan. 1930, below.


3 – Clauss had submitted in Dec. 1929 a synopsis of a proposed study of German nationalism: a portrait of political Germany at the present time, with all its currents and cross-currents.


4 – Friedrich Gundolf, né Gundelfinger (1880–1931), Shakespeare: sein Wesen und Werk (1928).






TO E. M. Forster1



CC


2 January 1930


[London]


Dear Forster,


This is a very belated reply to your letter of the 17th ultimo.2 I am very sorry that I was unable to hear Mauron,3 but it is too late to repine about that now. As to Cavafy, I remember that I have two poems of his, which I thought rather good; and I think that I should like to print them. I put them aside, because I had no prospect of having room for more verse for some time ahead. But I will look them out, and write to him direct.4


Yours always sincerely,


[T. S. Eliot]




1 – E. M. Forster (1879–1970), novelist and essayist: see Biographical Register.


2 – Forster had seen his friend, the Greek poet Constantine P. Cavafy (1863–1933), who lived in Alexandria, Egypt (where he worked as journalist and civil servant), and conveyed to TSE ‘a friendly and vague’ message from him. (See Forster’s account of Cavafy in his Alexandria [1922]). Cavafy wished to know whether TSE was going to publish the two poems he had sent. Mauron was due to arrive on 18 Nov.: ‘I expect to go to the first of his lectures,’ wrote Forster.


3 – Charles Mauron (1899–1966) trained as a chemist but suffered from increasingly impaired eyesight. Author of The Nature of Beauty in Art and Literature, trans. Roger Fry (Hogarth, 1927), he translated into French VW’s To the Lighthouse and Orlando, and collaborated with Fry on translations from Mallarmé. His later works include Aesthetics and Psychology (1935) and Des métaphores obsédantes au mythe personnel (1962).


4 – TSE may have forgotten that he had already published Cavafy’s ‘Two Poems. For Ammones. If He Did Die’, trans. G. Valassopoulo, in C. 8 (Sept. 1928), 33–4.






TO David Higham1



CC


3 January 1930


[London]


Dear Higham,


I find I failed to answer your letter of the 7th December!2 Anyway, I am glad that some American publisher is enquiring about something for a limited edition. I feel however that it would be more prudent for me not to float any more limited editions in America until the end of the year at the soonest – for the reason that we are disposing of two (one a translation, the other some original poems) for next spring; and I don’t want to dump too much at once. I may however have another essay to send along to you in a month or two.


With many thanks and best wishes for the New Year,


Yours sincerely,


[T. S. Eliot]




1 – David Higham (1896–1978) worked for Curtis Brown Ltd, 1925–35; then for David Higham Associates; author of Literary Gent (memoir, 1978). FVM told Helen Jacobs, 20 May 1935, of Higham: ‘He is an ebullient young man with a curly moustache, and an eager but not very accurate tennis player’; and he wrote to Joseph Chiari on 7 Feb. 1953 (when Higham was a director of Pearn, Pollinger, & Higham): ‘Higham is a very active and pushing agent.’


2 – ‘We now have an enquiry from an American publisher of limited editions for something of yours. I thought at once of that material that was in question with the Holliday Book Shop. Did that ever go over? But if there is anything else that you might think more suitable, do let me have it and we will see what we can fix up. One thing that does strike me as possible is that essay on POETRY AND PHILOSOPHY [sic] which we sent over to New York, after the serial side has been dealt with.’ See ‘Poetry and Propaganda’, Bookman 70: 6 (Feb. 1930), 595–602.






TO Max Clauss1



CC


3 January 1930


[London]


My dear Clauss,


I have been hoping to hear from you, but meanwhile I am writing to ask two questions. (1) should our payment for ‘Der Hauptmann von Kapernaum’ which amounts to £5: 10: – be sent to you or direct to the author (care of you).2 (2) I should like to hear from you very soon about the next year’s competition, so that we can announce it in the next issue. I think that the notoriety of simultaneous publication in five languages, together with the collective payments, is sufficient inducement for young or little known writers; but I should be glad to hear from you whether you approve the association of an American periodical3 or not. If yes, I suggest that there should be at the end an American award, distinct from the English award, which would be followed by the French, Italian and Spanish before the American.4


With most cordial wishes for the New Year,


Yours sincerely,


[T. S. Eliot]




1 – Max Clauss (1901–88), German journalist and writer; editor of Europäische Revue (Berlin).


2 – In 1929, a prize, ‘The Five Reviews’ Award’, had been launched by five European literary reviews – C., Europäische Revue (Berlin), NRF (Paris), Revista de Occidente (Madrid), Nuova Antologia (Milan) – with the first of five annual awards going to the best short story written in German; subsequently for stories in English, French, Italian and Spanish; with the winning fiction being printed in all of the five reviews. The first award was adjudged by Clauss, E. R. Curtius and Thomas Mann (replacing the late Hugo von Hofmannsthal). TSE hailed this development in his ‘Commentary’, in C. 9 (Jan. 1930): ‘It is not merely a means of bringing to notice new prose writers in five languages … We remark upon it still more as visible evidence of a community of interest, and a desire of co-operation, between literary and general reviews of different nations … All of these reviews, and others, have endeavoured to keep the intellectual blood of Europe circulating throughout the whole of Europe.’ Ernst Wiechert, ‘The Centurion’ (‘Der Hauptmann von Kapernaum’), C. 9 (Jan. 1930), was the first winner.


3 – Hound and Horn


4 – Clauss replied on 14 Jan. that TSE should send payment for ‘Der Hauptmann von Kapernaum’ to the account of the Europäische Revue, but that copies of the Jan. issue should be sent to the author. As to the ‘Five Reviews’ prize, he was in agreement with TSE’s proposals (‘je suis d’accord avec toutes vos suggestions pour l’avenir’ [‘I agree with all your suggestions for the future’]). He was writing a new circular for the five magazines, and a correspondence with the American review should follow.






TO Hugh Macdonald1



TS Williamson


3 January 1930


The Criterion


Dear Macdonald,


This is a very tardy reply to your letter of the 11th November. I really did not want to reply until I could give you such a reply as you would like to have. For the next three months, I have got involved in (1) a set of B.B.C. talks on 17th century poetry (2) an essay for a book on the 1880s which Walter de la Mare is editing2 and (3) a book of some kind for my own firm. The last of these is becoming more and more and more unreal: but the first two will have to be done. Supposing I can do that introduction for you some time during April, is that any use to you or not?3 I hope so, because I should like to do it. And by the way, is there any modern edition of Johnson’s poems – or of those two poems – which is of any use?


I will write again in a week or two and suggest a meeting. Meanwhile, I hope I may hear from you.


With all New Year wishes,


Yours ever,


T. S. Eliot




1 – Hugh Macdonald (1885–1958), who trained as a solicitor, went into partnership with Frederick Etchells to produce fine editions under the imprint of The Haslewood Books, 1924–31. His own works include England’s Helicon (1925), The Phoenix Nest (1926), John Dryden: A Bibliography of Early Editions and of Drydenianae (1939), and Portraits in Prose (1946).


2 – TSE, ‘The Place of Pater’, in The Eighteen-Eighties, ed. Walter de la Mare (1930); first published as ‘Arnold and Pater’, The Bookman 72: 1 (Sept. 1930), 1–7.


3 – Macdonald enquired on 11 Nov. 1929, ‘Our American agents keep asking us when the Johnson poems with your introduction will be ready … We should very much like to get the book out in the Spring of next year …’ London: A Poem and The Vanity of Human Wishes by Samuel Johnson, LL.D, with an Introductory Essay by T. S. Eliot, came out in Autumn 1930.






TO Bruce Richmond1



CC


3 January 1930


[Faber & Faber Ltd]


Dear Richmond,


I send herewith at last my belated review of A Game at Chesse.2 When I finally got down to the job, I discovered that it is really a book for Pollard or Wilson or one of the bigwigs of text criticism, and not for me. The editor is not in the least interested in the literary or dramatic merits of the play! and his textual ingenuities are too deep for me. However, I thought I owed you a review of it anyway. If you prefer, scrap it and I will return the book to send to someone else. All that I can say (as you will see) is that here is a good text at last of a fine play. And it makes me want to scrap my essay on Middleton and write another, longer and better one. Meanwhile I want to write an essay to show the extent to which literary criticism must depend upon the researches of scholars (i.e. we know a lot more about Chapman than Swinburne did).


I want to review for you the Southwell next. (I regret now having lent my text of Southwell to Gordon George two years ago). I doubt whether vol. III of The History of the Novel is worth more than half a column.


Yours ever,


[T. S. E.]




1 – Bruce Richmond, editor of the Times Literary Supplement: see Biographical Register.


2 – ‘A Game at Chesse’ – on Thomas Middleton, A Game at Chesse, ed. R. C. Bald (1929) – TLS, 1460 (23 Jan. 1930), 56. ‘[T]he work of Middleton is more various than that of any other Elizabethan except Shakespeare himself … [O]ne of the few conjectures which we may safely make about this personage named Middleton is that he must have been a chess player, and that he was a poet who was fascinated by the dramatic element in the game; and we feel safe in asserting that the brilliant and ironic chess game in Women Beware Women is by the same hand as A Game of Chesse. And that it was the interest in, and the constraint of, the same game that produced the particularly orderly play by this exceedingly disorderly and even slovenly dramatist … [Mr Bald’s] introduction is the best introduction to the play from the point of view of the historian … And the interest of the Jacobean public in A Game at Chesse was comparable to that of the modern public in any book or play which is expected, from hour to hour, to be “withdrawn” from circulation or from the stage under pressure from public authorities … But though the textual theories are for experts, the historical attributions are for everybody.’






TO Charles Lavell1



CC


5 January 1930


[Faber & Faber Ltd]


Dear Sir,


I am returning to you with thanks the two novels by Mr Douglas Goldring which accompanied your letter of the 18th ultimo.2 I remember reading The Fortune with considerable interest at the time of its appearance.3 We do not feel inclined however to take over at the present moment any novels of Mr Goldring which have already been published. If however Mr Goldring should send us a new novel which we liked well enough to publish the situation would be altered. But in general I cannot recommend my firm to add a new name to their list except by something hitherto unpublished.


With many thanks,


Yours faithfully,


[T. S. Eliot]




1 – Charles Lavell, Authors’ and Playwrights’ Representative, 13 Serjeants’ Inn, Fleet Street, London: Douglas Goldring’s agent.


2 – Lavell had sent The Fortune (first published in Dublin in 1917) and Façade (Oct. 1917).


3 – TSE reviewed The Fortune in The Egoist 5: 1 (Jan. 1918), 10. EVE wrote to Donald Gallup on 8 Jan. 1976: ‘I can confirm that C54a, a review of Goldring’s “The Fortune”, is by Tom.’






FROM TSE’s Secretary TO Frank Slater1



TS copy


5 January 1930


[Faber & Faber Ltd]


Dear Sir,


Mr Eliot has asked me to thank you for your kind letter of the 3rd, and to explain to you that he has found the giving of sittings for portrait sketches consumes so much time and has had heretofore such unsatisfactory results that, as he is very busy, he must regretfully decline any further invitations, however flattering.


Yours faithfully,


[Laura Maude Hill]


Secretary.




1 – Frank Slater (1902–65), artist, had been commissioned by the Saturday Review to do a portrait of TSE.






TO T. O. Beachcroft1



CC


6 January 1930


[The Criterion]


Dear Beachcroft,


I feel that it is time that I let you have these poems back.2 I think that they are very skilful and that it is quite worth your while to have written them, but candidly I do not see what can be done with them at the moment. I don’t think it desirable to pick out one or two for publication in the Criterion, because I think that the whole point of such a tour de force is its being kept up through a number of poems. On the other hand I cannot see any sale for a book of them. I[t] seems to me that they will have to wait until you have got a name in other ways. But this is only one man’s opinion and you had better take others.


Meanwhile your Traherne has won much applause and I should like always to see anything that you write, either prose or verse, and would like to send you things for review.3


Do you know Donne well enough to review Hayward’s text and Grierson’s cheaper edition together?4


Yours sincerely,


[T. S. Eliot]




1 – T. O. Beachcroft (1902–88), author and critic. A graduate of Balliol College, Oxford, he joined the BBC in 1924 but then worked for the Unilevers Advertising Service until 1941. He was Chief Overseas Publicity Officer, BBC, 1941–61; General Editor of the British Council series ‘Writers and Their Work’, 1949–54. His works include A Young Man in a Hurry (novel, 1934) and Collected Stories (1946).


2 – Unidentified.


3 – ‘Traherne, and the Doctrine of Felicity’, C. 9 (Jan. 1930), 291–307. (He further published ‘Traherne and the Cambridge Platonists’, The Dublin Review 186 (Apr. 1930), 278–90.)


4 – Review of John Donne: Complete Poems and Selected Prose, ed. JDH; Poems, ed. H. J. C. Grierson, C. 9 (July 1930), 747–50.






TO C. C. Martindale1



CC


6 January 1930


[Faber & Faber Ltd]


Dear Sir,


I must apologise for not having answered your postcards immediately. I am writing to say that we are delighted to hear that you will be able to write the pamphlet for us.2


It would suit us to perfection if we could have your manuscript (of 5000 to 10,000 words) by the end of this month. If this date is possible for you I will send you a contract with that date; if not, I should be glad to know by what date you could let us have it. But I hope that the end of January will not be inconvenient. We arrange to produce these pamphlets very quickly upon receipt of manuscript: but you will of course receive proof.


Yours faithfully,


[T. S. Eliot]


Director.




1 – Cyril Charlie Martindale, SJ (1879–1963), scholar, preacher, lecturer and broadcaster, became a Catholic convert in 1897 and entered the Jesuit noviciate. A prize-winning essayist at Pope’s Hall (later Campion Hall), Oxford, he was ordained in 1911 and taught classics at Oxford, 1916–27. He then joined the staff of the Farm Street Church in Mayfair, London, where he was energetic in social causes. Celebrated for his lucid, forceful sermons and broadcasts, he gained worldwide renown for his involvement in the Roman Catholic international university movement and as a member of the central committee for the planning of the Eucharist Congresses. A prolific author, he was to publish over eighty books including Faith of the Roman Church; What are Saints?; Broadcast Sermons; The Message of Fatima; sixty pamphlets, and numerous articles. See Philip Caraman, C. C. Martindale (1967).


2 – The Index, a pamphlet in the Criterion Miscellany series (1930) defending the restrictions and defining the licence allowed to Roman Catholic readers.






TO Walter de la Mare1



TS De la Mare Estate


6 January 1930


The Criterion


My dear De la Mare,


Many thanks both for your letter about the 80s, and for the honour which you have, I suspect, inveigled others into agreeing to bestow upon me.2 I must confess that the Royal Society of Literature, like the British Academy, is terra incognita on my map; and it is an honour I had never dreamed of – it is not so very many years since I was called a literary bolshevik (in the Morning Post, to be sure).3 But I am highly pleased at being elected to the fellowship of a society to which you and several other writers whom I honour belong. I should be grateful if you would lighten my darkness by telling me what are the obligations and responsibilities of such a distinction.


The story, by the way, has gone to the printers, and you will receive proof duly.4


With most grateful thanks,


Yours sincerely,


T. S. Eliot




1 – Walter de la Mare (1873–1956), poet, novelist, short-story writer, worked for the Statistics Department of the Anglo-American Oil Company, 1890–1908, before being freed to become a freelance writer by a £200 royal bounty negotiated by Henry Newbolt. He wrote many popular works: poetry including The Listeners (1912) and Peacock Pie (1913); novels including Henry Brocken (1904) and Memoirs of a Midget (1921); anthologies including Come Hither (1923). He was appointed OM, 1953; CH, 1948. See Theresa Whistler, Imagination of the Heart: The Life of Walter de la Mare (1993).


2 – De la Mare wrote (Dec. 1929) on behalf of the Royal Society of Literature: ‘I have the honour to inform you that at the last meeting of Council a wish was expressed that you should accept the Fellowship of this Society, and I was asked to convey to you an invitation to join.’ (The other new Fellows included Edith Wharton.) De la Mare sought to reassure TSE on 7 Jan.: ‘I was merely asked to be the channel of communication, and a real happiness that was.’


3 – See TSE’s ‘London Letter’ (Apr. 1927), The Dial 72: 5 (May 1927), 511: ‘We have, then, a large number of writers giving the public what it likes … and the Morning Post to tell it that everything new is a symptom of Bolshevism.’ See the notice of Alfred Noyes’s recent paper on ‘Some characteristics of Modern Literature’: ‘He set up a valiant and vigorous defence of the Victorian poets, and lashed with scorn the teachings of certain modern and middle-aged critics. The white light of vision, he declared, had been shattered, and we were in danger of intellectual disintegration … An obscene book, actually barred by the police, had received columns of attention in literary journals. The Ulysses of James Joyce was praised for its foulness. One writer said that its very obscenity was beautiful. Yet, in the view of Mr Noyes, the book was unspeakably degraded, a disgusting blot on our national heritage of literature … Nowadays a negative and despairing philosophy was advanced in a new and startling way … Could not the critics realise that poetry, in its deepest and broadest sense, is religion’ (‘The Victorian Poets: Mr Noyes’ Criticism of Some Modern Critics’, Morning Post, 26 Oct. 1922, 5). See too Alfred Noyes, ‘Rottenness in Literature’, Sunday Chronicle, 29 Oct. 1922, 2.


4 – ‘The Picnic’.






TO Frederick Pollock1



CC


6 January 1930


[Faber & Faber Ltd]


Dear Sir Frederick Pollock,


I am very much obliged to you for your kind letter. I knew your name first as an authority upon Spinoza; but it is evident that you also know a great deal more about Dante than I do; and I value your approval very highly.


I agree that the Temple is often unsatisfactory, either as graceful English or as exact translation. Yet for the passage you mention I still feel that ‘vanity’ is right. The word may convey a greater range of meaning to me than to others; but I should have thought that the reader who was ignorant of the original meaning of ‘vanitas’ might be ignored! The word – with the allusion to Ecclesiastes – is so much richer than ‘emptiness’ is.2


I only know Benvenuto da Imola by name; I wish I knew him face to face; but I am sure you are right about him.3


My remark about the quotation from Keats ought perhaps to be read in connexion with Richards’s Practical Criticism: you might be justified in blaming me for writing a note comprehensible only to readers of that book. I still feel that my distinction between the quotation from Dante, the quotation from Shakespeare, and the quotation from Keats is valid. And I am not even sure that I accept the whole of your interpretation.4 I believe that a ‘work of art’ (of course I am not referring to Keats’s poetry) may be evil as well as good; that at least a very close simulation of ‘order and harmony’ may exist in works of art which are evil; and that the ultimate identity of the True, the Good and the Beautiful is only in the Absolute, where all cows are the same colour. Wd. you say that the proposition Beauty is Goodness, Goodness is Beauty is as valid as that of Keats?


If you are interested, I should be glad to send you a curious book which we have recently published, which aims to prove that Dante was a disciple of the Cathari, and a cryptic heretic. It is called New Light on the Youth of Dante.5


Yours sincerely,


[T. S. Eliot]




1 – Sir Frederick Pollock, 3rd Baronet (1845–1937), Barrister-at-Law; Fellow of Trinity College, Cambridge; Corpus Professor of Jurisprudence, University of Oxford, 1883–1903; Professor of Common Law at the Inns of Court, 1884–90. Editor of the Law Reports, 1895–1935, he was also the first editor of the Law Quarterly Review; Chairman of the Society of Authors from 1894. He was admitted to the Privy Council in 1911. Publications include The Principles of Contract at Law and in Equity (1876), Spinoza: His Life and Philosophy (1880), and History of English Law before the time of Edward I (with F. W. Maitland, 1895). Pollock was the father-in-law of Orlo Williams.


2 – Pollock wrote on 5 Jan., of TSE’s Dante (1929); repr. SE (1932). ‘It seems to me just the right thing to help and encourage beginners … The “Temple” Dante is quite as useful as you say, wonderfully good in its compass: but the English not always happy in detail. When Statius says nostra vanitate he does not mean vanity in any accepted English sense, but “the fact that we are shades” – emptiness (so my old friend A. J. Butler and probably others) is the nearest one word.’


3 – ‘[Y]ou would enjoy Benvenuto da Imola’s commentary, being as I note free from vulgar prejudice against medieval Latin … B. d. I. was a man of excellent sense …’


4 – ‘I am puzzled by your censure of Keats’s aphorism. Obviously Beauty = Truth is nonsense, taken as a literal equation. But aphorisms are not equations even in prose: they are cryptic hints to be expanded. My expansion is something like this – the notion of Beauty, when you get beyond the mere fact of pleasurable experience, involves a certain order & harmony, and the more so the higher you go (music, architecture). Now order & harmony are of the essence of Truth as soon as you get beyond the correctness of this or that particular assertion. And the ordered harmony of intellectual construction brings with it a sense of beauty (as in pure mathematics – or a comprehensive legal doctrine – or in more complex matter Dante’s scheme of the universe however little you accept it as corresponding to the facts now verifiable). So the conceptions of truth and beauty both bear witness to the same universal order.’


5 – Gertrude Leigh, New Light on the Youth of Dante (1929).






TO Edith Sitwell1



CC


6 January 1930


[Faber & Faber Ltd]


Dear Edith,


Thank you very much for your letter. It is a very great pleasure to me to think that you like the poem.2


I am venturing to write to ask you about Sachie.3 Several months ago I wrote to ask him whether he would contribute a volume to ‘The Poets on the Poets’; I suggested Shelley as the subject. He replied that he would like to do it, if he need not be pressed for time. I sent him a contract dated for May 31st next, but said that if that was not enough time for him we would make it six months later. Since then I have written twice but have had no answer. I did not want to write again, thinking that he might be abroad or fearing that he was ill. Could you give me any news of him?


I am looking forward to your Pope.4 And Vivienne and I both hope that we may see you soon.


Yours ever sincerely,


[T. S. E. ]




1 – Edith Sitwell (1887–1964): poet, biographer, anthologist, novelist; editor of Wheels 1916–21. Her collection, The Mother and Other Poems (1915), was followed by Clown’s Houses (1918) and The Wooden Pegasus (1920). In 1923, her performance at the Aeolian Hall in London of her cycle of poems, Façade (1922), with music by William Walton, placed her briefly at the centre of modernistic experimentation. Other writings include Collected Poems (1930), Fanfare for Elizabeth (1946), The Queens and the Hive (1962), Taken Care Of (memoirs, 1965). She was appointed DBE in 1954. See John Pearson, Façades: Edith, Osbert and Sacheverell Sitwell (1978); Selected Letters of Edith Sitwell, ed. Richard Greene (1997); Richard Greene, Edith Sitwell: Avant-Garde Poet, English Genius (2011). TSE remarked to Mary Trevelyan on 16 Oct. 1949: ‘Edith and Osbert [Sitwell] are 70% humbug – but kind – and cruel’ (Trevelyan, ‘The Pope of Russell Square’, unpub. MS, 19).


2 – Sitwell wrote on 1 Jan.: ‘I cannot tell you what a happiness and pride it was to me, on my return from the country, (where I was spending Christmas), to find the beautiful “Animula” waiting for me. How lovely it is, and what a great priviledge [sic] it is to possess it with an inscription from you. I do not need to tell you how deeply I value it.’


3 – Sacheverell Sitwell (1897–1988): writer, poet, art critic; youngest of the Sitwell trio. TSE thought him the ‘most important and difficult poet’ in Wheels (1918). Reviewing The People’s Palace, he praised its ‘distinguished aridity’, and said he ‘attributed more’ to Sacheverell Sitwell than to any poet of his generation (Egoist 5: 6, June/July 1918). But ‘Sachie’ was best known for idiosyncratic books on travel, art and literature, including Southern Baroque Art (1924).


4 – Alexander Pope (F&F, 1930).






TO E. McKnight Kauffer1



TS Morgan


6 January 1930


Faber & Faber Ltd.


My dear Kauffer,


Many thanks for your New Year letter. I hope that the year will be a successful and happy one for yourself.


I am afraid that my play is still no further forward than those two fragments published in the Criterion.2 When there is more, you shall know of it.3 Meanwhile I have sent you the new Criterion, to ask you to read a verse play Paid on Both Sides, by a young man I know, which seems to me quite a brilliant piece of work.4 I should like to know whether you think the Gate Theatre would consider it – and first whether you like it yourself. This fellow is about the best poet that I have discovered in several years.5


With most cordial wishes,


Yours ever,


T. S. Eliot




1 – E. McKnight Kauffer (1890–1954) – christened Edward Kauffer, he took the middle name McKnight in tribute to Professor Joseph McKnight (University of Utah) who had sponsored him to study in Paris – was an American artist who became renowned for his graphic designs, book illustrations and posters. He lived from 1914 to 1940 in England, gaining fame for his London Underground posters; he also illustrated books and book covers. On his return to New York in 1940, his chief client was American Airlines. His wife Marion Dorn (1896–1964) was a distinguished textile, rug and carpet designer. See Mark Haworth-Booth, E. McKnight Kauffer: A Designer and His Public (1979).


   Asked in 1949 to contribute to a ‘profile’ of Kauffer, TSE wrote these words: ‘I almost never succeed in remembering the first occasion of meeting anybody, especially after they have been friends of mine for a long time. I think it was at the end, or shortly after the end of the first World War that I met McKnight Kauffer, who was already, I think, better known and remarked among the younger artists than I was amongst the men of letters. He was in appearance very much the same figure that he is today: tall, slender and elegantly dressed, and wearing whatever he wore with a grace that would make the best of the best efforts of the best tailor. (I cannot venture to say much about his appearance, because there is said to be a facial resemblance between Kauffer and myself – at any rate, when I have asked for him at the building in which he lives, several successive porters have taken for granted that I was his brother).’


2 – TSE, ‘Fragment of a Prologue’, NC 4 (Oct. 1926), 713–18; ‘Fragment of an Agon’, NC 5 (Jan. 1927), 74–80; reprinted together as the unfinished Sweeney Agonistes (1932).


3 – Kauffer urged on 29 Dec. 1929: ‘I hope so much that you will finish your play – and that I may have the privilege of doing something for it – does the “Fragment of an Agon” come into it – is it a part? … Is there any of it that I can see to start off with?’ He responded to this letter from TSE on 14 Jan.: ‘I shall study the two fragments I have of your own play with the idea that sometime we shall do it together both in book form and on the stage.’


4 – W. H. Auden, ‘Paid on Both Sides’, C. 9 (Jan. 1930).


5 – ‘You are very right,’ replied Kauffer (14 Jan.), ‘Paid on Both Sides is excellent and I have sent it to the Gate [Theatre, Notting Hill, London] for their decision which I hope to hear soon.’






TO Ada Leverson1



TS Berg


7 January 1930


The Criterion


My dear Mrs Leverson,


Your letter did eventually arrive at our present address, 177 Clarence Gate Gardens, N.W.1 and gave us much pleasure.2 Vivienne and I had both been meaning to reply but have neither of us been very well. It was a great pleasure to hear from you although disappointing to learn as usual that you are just going abroad. We hope we may see you in the spring when you return. We read with great amusement your parody of Osbert and I am very grateful to you for letting me see it. I wish that it were suitable for the Criterion but that review has now become very middle-aged and I feel that it would be more suitable elsewhere.


With all good wishes from both of us and hoping to see you on your return.


Yours every sincerely,


T. S. Eliot




1 – Ada Leverson, née Beddington (1862–1933): salonière (her friends included Aubrey Beardsley and Max Beerbohm); novelist and contributor to the Yellow Book and Punch. She was an intimate friend of Oscar Wilde, who dubbed her ‘The Sphinx’ and saluted her as ‘the wittiest woman in the world’, and she was loyal to him in his trials. TSE’s friend Sydney Schiff was her brother-in-law. See Violet Wyndham, The Sphinx and her Circle: A Biographical Sketch of Ada Leverson 1862–1933 (1963); Julie Speedie, Wonderful Sphinx: The Biography of Ada Leverson (1993).


2 – Leverson’s undated letter, sent to 57 Chester Terrace, enclosed a parody of Osbert Sitwell under the title ‘The Man who helped Himself’, along with a parody of Viola Tree entitled ‘Answers to Correspondents’. Leverson was about to leave for Florence ‘until about April’.






TO Edward Meryon Wilson1



CC


7 January 1930


[Faber & Faber Ltd]


Dear Sir,


Some considerable time ago you sent me some translations which you had made from Góngora.2 I am not myself competent to criticise any translation from Góngora but I was able to obtain an expert opinion which I may say is very favourable to you. We do not feel however that this would be suitable for our list; but I am writing to encourage you to find some other publisher. If neither of the University Presses would publish it, I would be very glad to recommend it to the Hogarth Press.


As I have had your typescript so long I am holding it until you let me know to what address it should be sent.


I should be very glad to publish one or two of the poems in the Criterion if I find it possible to do so before your book appears. I should be glad if you would suggest any that seem to you specially suitable and which have not appeared in other periodicals.3


Yours faithfully,


[T. S. Eliot]




1 – Edward Meryon Wilson (1906–77) read Modern Languages at Trinity College, Cambridge; held the Esmé Howard Studentship at the Residencia de Estudiantes, Madrid, 1929–30; the Rouse Ball Studentship at Trinity College, Cambridge, 1930–1; Jane Eliza Proctor Visiting Fellowship at Princeton University, 1932–3; gained his PhD at Cambridge in 1934. He taught at Cambridge from 1933, and was appointed Cervantes Professor of Spanish, University of London, 1945–53; Professor of Spanish, Cambridge University (in succession to J. B. Trend), 1953–73; and Vice-Master of Emmanuel College, 1961–5. He was President of the Association of Hispanists of Great Britain and Ireland, 1971–3; President of the International Association of Hispanists, 1971–4. His publications include The Solitudes of Don Luis de Góngora (1931; 2nd edn, 1965), and Poesías liricas en las obras dramáticas de Calderón (with Jack Sage, 1964).


2 – Wilson had submitted on 19 May 1929 passages from his translation from the ‘Soledades’. ‘Part of what I enclose will appear in the next number of Experiment. I should also like to know if I was to continue, if a publisher would take the risk of publishing it.’


3 – Wilson wrote on 3 Feb., ‘I enclose the portions which you selected, with a few notes; I hope that they are satisfactory. Before sending my typescript to the Hogarth, I intend to revise it thoroughly and add to it.’ Wilson’s translation of lines from Las Soledades (1614), by Luis de Góngora y Argote (1561–1627), appeared in C. 9 (July 1930), 604–5.






TO Howard Baker1



CC


7 January 1930


[The Criterion]


Dear Mr Baker,


I find your essay very interesting indeed and should like to publish it. I do not think, however, that I shall be able to use it for six months or more and if in the meantime you wish to publish it elsewhere I should be glad if you would let me know. But if you allow me to publish this essay in the Criterion, I hope you will not mind removing from it the references to myself. I am afraid that you will find this difficult as they are rather interwoven in your article. But you will understand that I prefer, so far as possible, not to be mentioned in essays which I publish. Until I hear from you I retain the typescript.2


Yours truly,


[T. S. Eliot]




1 – Howard Baker (1905–90): American poet, playwright, critic. Born in Philadelphia and educated at Stanford University and at the Sorbonne (where he was assisted by Ernest Hemingway and Ford Madox Ford), he taught at Berkeley University, 1931–7, and at Harvard, 1937–43. Works include Orange Valley (novel, 1931), poetry including Letter from the Country (1941), and Persephone’s Cave: Cultural Accumulations of the Early Greeks (1979).


2 – Baker sent from Paris on 28 Jan. a revised version of his essay, having taken out references to TSE. (Allen Tate had prompted him to send it.) ‘Belief and Dogma’, C. 12 (July 1933), 608–20.






TO Vivyan Eyles1



CC


7 January 1930


[The Criterion]


Dear Miss Eyles,


I was very interested in your story and of course have a great respect for Mr Stead’s opinion.2 I feel however after reading it several times that I concur with Mr Middleton Murry. The story is indeed intensely painful and I cannot feel that it has quite the significance which alone justifies harrowing people’s feelings to that extent. I find in it however very considerable ability and should be very glad to see more of your work.


Yours sincerely,


[T. S. Eliot]




1 – Vivyan Leonora Eyles (1909–1984), daughter of the novelist M. Leonora Eyles and stepdaughter of D. L. Murray, was to become a Lecturer in English Literature, University of Liverpool. In 1934 she married Mario Praz (separated 1942, divorced 1947); and in 1948 she married Wolfgang Fritz Volbach, art historian. She had one daughter, Lucia Praz (born 1938).


2 – The nineteen-year-old Eyles (in her first year at St Hugh’s College, Oxford) confessed on 2 Dec. 1929 that JMM had rejected her story – ‘one of the grounds for so doing, being that it is too harrassing’ – but that WFS recommended her to send it to TSE (even though WFS had not actually read it).






TO Walter Lowenfels1



CC


7 January 1930


[The Criterion]


Dear Mr Lowenfels,


I am returning ‘Reality Prime’ which interests me very much but I feel it would probably be better policy not to publish it apart from the whole book of which it is a part. The form being original I think that it needs a complete book in which to establish itself.


I congratulate you on The Finale of Seem2 which I have enjoyed very much and thank you for sending me a copy.


Yours sincerely,


[T. S. Eliot]




1 – Walter Lowenfels (1897–1976): American poet, journalist, author, activist; member of the Communist Party; editor of the Daily Worker from the late 1930s until 1953. After working for his father (a butter manufacturer), 1914–26, he lived in Paris (1926–34), where he came to know expatriates including Ford Madox Ford and Henry Miller, and where he co-founded in 1930 the Carrefour Press. In 1953 he was arrested by the FBI and charged with conspiracy to overthrow the US government: his conviction in 1954 was overturned for lack of evidence. His works include Episodes & Epistles (1925) and Steel, 1937 (1937). See too Hugh Ford, Published in Paris: American and British Writers, Printers, and Publishers in Paris, 1920–1939 (1975).


2 – Finale of Seem: a lyrical narrative (1929)






TO A. L. Rowse1



TS Exeter


9 January 1930


Faber & Faber Ltd


Dear Rowse,


1. I have not forgotten Hancock and the pious Pitcairn Islanders. I will have decided shortly and write to you. I apologise for the delay, which has been due to searching for other ways of publication.2


2. As for your own article.3 I did and do want something from you for the next number, which is otherwise rather a dull one. The last date is February 7th. I was counting on your essay on communism. As for your suggestion about Newman and Marx, that is capital: if you can’t do it by Feb. 7th will you fix it for 6 months later? (when I wrote ‘capital’ I was unaware of a pun).4 But meanwhile: can you do anything, can you write an essay around Clark, in time for the next number?5 I had worked out the next number depending on a political-historical essay from you, you see. So please let me know whether you can carry out any of your suggestions by then or not.


I agree about Collingwood: I felt the same way.6 I am delighted that you admire Auden; I am very enthusiastic about his work, and want it to be forwarded in every way possible. He is my best poetic discovery in some years’ time.7


Have you seen a book called Politics published by Daniels and written sympostically by some of the New Age people? It is pretty feeble; yet it does show some effort to restate the problems; and I think that if we could find three or four people with nothing necessarily in common except a perception that all political problems need to be restated, we might use it as a peg for a discussion. I[f] you have not seen the book, may I show you my copy? The difficulty is to find people who can think up to date about politics, and who think enough to be free of labels.


By the way, I wish you would tell David Cecil that I should like to have him writing in the Criterion.8 I understand that his book on Cowper is very good: at any rate the man who has reviewed it for the Criterion thinks so.9


Don’t expect much of my new poems.10 They are very few. I think more of a translation I have made of Anabase by St Léger Léger, which will also be published in the spring.11


Please write as soon as you can.


Yours ever,


T. S. Eliot




1 – A. L. Rowse (1903–1997), historian; Fellow of All Souls, Oxford: see Biographical Register.


2 – Rowse wrote on 6 Jan., ‘Do you still intend to use W. K. Hancock’s manuscript about the mutiny of the Bounty sometime?’ The essay did not appear in C. See ‘Politics in Pitcairn’, Nineteenth Century and After 109 (1931), 575–87; Politics in Pitcairn and Other Essays (1947). W. K. (later Sir Keith) Hancock was Australia’s foremost historian; author of Ricasoli and the Risorgimento in Tuscany (F&G, 1926) and Australia (1930); accounts of British mobilisation on the home front during WW2; a Survey of British Commonwealth Affairs; and a biography of the South African statesman Jan Smuts. He was a founder of the Australian National University. See Jim Davidson, A Three-Cornered Life: The Historian W. K. Hancock (2010).


3 – ‘[A]bout the Communism article: I do shrink from it! I feel I haven’t anything like command of such a vast subject. However I am prepared if you expect it, to write a straightforward article …’ See ‘The Theory and Practice of Communism’, C. 9 (Apr. 1930), 451–69.


4 – ‘I’ve been reading Newman’s “Essay on the Development of Christian Doctrine’ very carefully; and sometime soon I wd like to write on Newman + Marxism! I expect you know how closely Newman’s “theory of developments” – as he called it – is an anticipation of Darwin + Marx, only in the sphere of ideas.’ For Newman, see TSE to Smyth, 24 Jan. 1930, below.


5 – ‘I want to write a little article – or a long review – a propos of G. N. Clark’s The Seventeenth Century. It’s an extremely good & important book, and for some years I have been following his historical writing. May I write a short article on “Historical Materialism & Mr G. N. Clark” or some such title?’ See Rowse, ‘G. N. Clark’s Conception of History’, C. 10 (Jan. 1931), 222–32.


6 – ‘I was disappointed by Collingwood on “Value” in the current number of the Criterion – that’s like him, he can be very airy & light weight at times, as very suggestive at others.’ R. G. Collingwood (1889–1943), philosopher and historian, was Fellow of Pembroke College, Oxford; later Waynflete Professor of Metaphysical Philosophy, Magdalen College, 1935–41. His works include The Principles of Art (1938) and The Idea of History (1945). See further Fred Inglis, History Man: The Life of R. G. Collingwood (2009).


7 – ‘Auden’s charade [“Paid on Both Sides: A Charade”, C. 9 (Jan. 1930), 268–90] I was delighted by: he is a real discovery for you: some of the verse in it was of great beauty I thought. Do you know a young friend of his & mine, whom I’d like to introduce to you, Stephen Spender by name? I haven’t seen much of his verse, but I’ve great belief in him.’


8 – Lord David Cecil (1902–86): historian, biographer; Fellow of Wadham College, Oxford, 1924–30; Fellow of New College, 1939–69; Professor, Oxford University, 1948–70; author of Early Victorian Novelists: Essays in Revaluation (1934), Jane Austen (1936), and studies of various writers including Jane Austen, Hardy, Shakespeare, Walter Scott.


9 – David Cecil’s The Stricken Deer, or The Life of Cowper (1929) was reviewed by Richard Church, C. 9 (Apr. 1930), 545–48. Rowse responded on 11 Jan.: ‘I’ll certainly let Cecil know: yes, his book is exceedingly well written.’


10 – ‘I can’t tell you how much I look forward to your later poems coming out this spring.’


11 – Anabasis (by Alexis St Léger Léger [pseud. St-John Perse, 1887–1995], poet and diplomat) was publicised by F&F as having been translated ‘in collaboration with the author … Here, the French text appears side by side with Mr Eliot’s English version, so that readers may judge for themselves of the merit and accuracy of the translation, and of the beauty of the original’ (Faber & Faber Spring Announcements 1930 and jacket copy).






TO P. T. R. Gillett



CC


9 January 1930


[Faber & Faber Ltd]


Dear Mr Gillett,


It is very pleasant to hear from you again, and I wish indeed, for old time’s sake, that I could help in the way you suggest.1 But I have discussed the matter with the Chairman, and I find that it is a definite rule that no discount advantages may be given to private individuals, even to near relatives of the Board and the Staff; the only exceptions occasionally made are in favour of authors whose works we publish.


But in cases where there is a rush on a first edition I may be sometimes able to see that you get a copy at the ordinary price when booksellers might tell you that it was unobtainable; and I will send you a complimentary copy of a small thing of my own as a partial amends for being unable to accede to your request.


Publishing has some advantages over banking, certainly; but not all the advantages. It is much more precarious.


Yours sincerely,


[T. S. Eliot]




1 – P. T. R. Gillett, who had been a colleague at Lloyds Bank, asked on 6 Jan.: ‘I want to know if you would be good enough to let me have some books published by your house at special terms – you know BCs [bank clerks] have not too much money to spare – & since you left & took up your rightful occupation, your list contains books I covet – I should like if possible to have a signed Sassoon – the sequel to the memoirs of a F.H.M. [Fox-Hunting Man (1928)] – that was a fine book.


   ‘I trust you are doing well – I know you must be happier away from “Bankdom”.’






TO Montgomery Belgion1



CC


9 January 1930


[The Criterion]


Dear Belgion,


Yours of the 6th. With diffidence, I think it is much more important, in the Criterion, to get a book reviewed by the right man than to get it reviewed timely. People don’t go to the Criterion for stop-press notices of new work. I am, however, asking Fernandez if he would care to do it; but I don’t want anyone of less size than Richards or Fernandez.2


Process and Reality: date, February 6th the last possible.3 If you can’t do it to your satisfaction in the time let me know and we will put it into June.


(3). I quite agree that ‘the effects of imaginative literature’ is a subject for study.4 But I think an historical study would show that these effects have differed at different epochs, and that the element of propaganda has grown since the middle of the 18th century. I would tie this tin-can to the tail of your ‘something that has been going on all the time’. One point: people are perhaps more affected by propaganda since the word itself was discovered. I feel that a contemporary poem may have more ‘propaganda’ effect merely because people now want to find propaganda in poetry. There are many cross-currents to be taken account of.


Your (b) and (c) do not seem to me to touch my objection. That is, that you seem to abolish (which you can’t do) the ordinary distinction between ‘artist’ and ‘artisan’.5 If you call musicians and painters and sculptors merely ‘artisans’, you are really merging the ‘artist’ in the ‘artisan’; because the only thing you have to set against the artisan is the worker in words, who, you say, is always a propagandist. But you would not say that it is propaganda that makes the difference between the artist and the artisan?


I have bothered a good deal about ‘classic’ and romantic. The trouble there is that the terms change their meaning for every decade you are talking about. And I suspect that your word propaganda, which is fairly new, has the same trouble. I should be glad if you would explicate the propaganda in the Odyssey, or even in Phèdre.


Yours


[T. S. Eliot]




1 – Montgomery (‘Monty’) Belgion (1892–1973), author: see Biographical Register.


2 – MB proposed ‘with all diffidence’ that if IAR did not write on his Our Present Philosophy of Life in good time, it should be offered to someone else who would definitely produce a review for the April issue. His book was reviewed by Ramon Fernandez in C. 9 (July 1930), 759–63.


3 – MB asked for a deadline for his review of A. N. Whitehead’s Process and Reality: An Essay in Cosmology, which HR had passed to him. See his untitled review in C. 9 (Apr. 1930), 557–63.


4 – MB wrote on 6 Jan.: ‘(3) (a) I don’t think that there is any doubt about our being able to observe the people around us being influenced by the propaganda in contemporary works of imaginative literature, just as they are influenced by propaganda in the popular press. I also think it must be admitted that we do not necessarily fully understand yet what are the effects of imaginative literature: I mean, it surely remains possible for someone to point out something new, i.e. something that has been going on all the time, but that has not been insisted upon.’


5 – ‘(b) As to Epstein, or Michelangelo, or Donatello, the question is not, as I see it, whether a work of sculpture contains any “intelligible” propaganda, or not, but whether it can possibly contain any propaganda, intelligible or not, which is not dependent for its effectiveness on the spectator’s having heard or read certain things … (c) I do not think you impale me on the horns of your dilemmas, because I was not intending any distinction between poets and other artists as regards their being on a level with all artisans. It seems to me, or at least I suspect, that all artists, poets included, cannot be other than artisans, although the poet, or rather the writer of imaginative literature, does employ theories of life as part of his working material.’






TO Christopher Dawson1



CC


10 January 1930


[Faber & Faber Ltd]


Dear Mr Dawson,


I enclose our contract, which I hope you will be able to return signed quickly, so that we may send you the counterpart. As I believe I told you, our contracts with all contributors to the Criterion Miscellany are identical.2


Did I tell you that the end of January would suit us very well indeed?


You will shortly receive proofs of your essay, which will occupy an important place in the March number.3 It is possible that I may have to hold over the Dante review.4


Yours sincerely,


[T. S. Eliot]


Editor.


Director, Faber & Faber Ltd




1 – Christopher Dawson (1889–1970), cultural historian: see Biographical Register.


2 – The contract for Dawson’s pamphlet Christianity and Sex (Criterion Miscellany 13, 1930).


3 – ‘The End of An Age’, C. 9 (Apr. 1930), 386–401.


4 – Untitled review of Gertrude Leigh, New Light on the Youth of Dante, and Carl Vossler, Mediæval Culture: An Introduction to Dante and His Times, in C. 9 (July 1930), 718–22.






TO C. C. Martindale



TS Valerie Eliot


10 January 1930


The Criterion


Dear Sir,


Following my letter of a few days ago, I enclose our contract. I hope that you will find it satisfactory, so that you can return it to us immediately and receive the counterpart.


I enclose a cutting from today’s Nation, which will illustrate the sort of misunderstanding that I had in mind, and which will I hope aid to convince you of the desirability of your essay.1


Yours faithfully,


T. S. Eliot


Director, Faber & Faber Ltd.




1 – The enclosure was a letter, dated 4 Jan., from T. D. Lowe of the Glasgow Literary Club on ‘Catholics and Literature’: ‘After reading Mr Leonard Woolf’s interesting article on Messrs. Chesterton and Belloc, one cannot but reflect upon the limitations of that world as evidenced by the recent issue of a revised version of the Catholic “Index of Banned Books”. No sincere Catholic can say “Securus Orbis Librorum Judicat”, nor can Mr Woolf’s interesting prediction that Mr Belloc will one day attribute Candide to the Catholic Church be fulfilled, since Candide is one among many books that Mr Belloc is forbidden to read. One suspects, however, that Mr Belloc has peeped several times into Voltaire, and also that he has done more than peep into the Decline and Fall of the Roman Empire, another banned book. An “apologia” of the Index from the pen of either Mr Chesterton or Mr Belloc would make excellent reading; it would probably prove to be a best seller. True, we have an official defence from Cardinal Merry del Val, but his advocacy would convince no one who retains any vestige of individual intelligence.


   ‘I suppose it is too much to hope that either “G. K. C.” or Mr Belloc will break a lance in support of the Index. That is a topic on which clever Catholics wisely prefer to maintain silence.’






TO A. E. Taylor



CC


10 January 1930


[Faber & Faber Ltd]


Dear Professor Taylor,


I thank you very warmly for the very great trouble and care that you have given to the Singer book.1 We regard your opinion as final. The small fee which we have sent is very inadequate compensation for so conscientious (and I may say, monumental!) a report.


It may interest you to know that I sent another book by one of the same German group – a book on quite a different subject – to my friend and your colleague Grierson; and that his opinion of that book is very similar to your opinion of Singer. It is a disappointment to me, because I should like to be able to think that the Germans were more European than they are.


I have to speak of two matters. (1) My Board was very much interested in your suggestions, and particularly Jaeger’s Aristotèles.2 If you consider that this book really needs trans- [runs off the page] (1) on the size of the book (2) on the public to be reached apart from students of Greek philosophy who know German – and I take for granted that anyone who at all specialises in Greek philosophy does and must know German (my own attainments you would consider very low, but I possess Diels, Siebeck and Heinrich Meier). We should like now and then to publish a translation of some important work of German scholarship. But qualified translators are few, and must be well paid; the work is not worth doing unless it can be done thoroughly; and a young firm cannot afford it unless there is likely to be considerable success of esteem, and a steady, even if small demand.


(2). I will try to persuade Desclée to send a set of their Aquinas for you.3 It is a handy popular edition, each volume done by some eminent French O.P. such as Garrigou-Lagrange.4 But French publishers are stupid and covetous, and they may not see how well worth their while it would be.


Yours sincerely,


[T. S. Eliot]




1 – Taylor wrote on 2 Jan., after reading about 40 pp. of Dr Kurt Singer’s Platon der Gründer – ‘The Germans are at last finding out what we have known all along in this country’ – and on 6 Jan.: ‘I do not recommend publishing an English version of Dr Singer’s book, unless it were explicitly published not as an interpretation of Plato, but as a study in the pathology of the Teutonic mind. To my mind a book which goes from first to last on the assumption that Plato was a “superman”, like the heroes of Wagner’s Ring … merely calls for the comment that no one is entitled to make it his postulate that Plato was the same sort of person as Nietzsche without giving convincing justification … It is funny that Dr Singer should take Nietzsche in this way for gospel, since his name could seem to show that he is certainly a “bourgeois” and perhaps a Jew …’ His two-page reader’s report (6 Jan.) deplored Dr Singer for caricaturing ‘Plato’s real meaning.’ GCF wrote to Erich Alport on 9 Jan. 1930: ‘I am sorry to begin by saying that we have turned down Singer’s Plato. We had a very long report on it from A. E. Taylor, who is the leading English Platonist, which made it impossible for us to come to any other decision. He regarded the book as too essentially German in character to bear translation into English …’


2 – Taylor recommended (2 Jan.) Werner Jaeger’s Aristotèles: Grundlegung einer Geschichte seiner Entwicklung (1923) as ‘the most important book written’ on Greek philosophy; see Aristotle: Fundamentals of the History of His Development, trans. Richard Robinson (1934). Jaeger (1888–1961) was Professor of Classics, Berlin University, 1921–36; Professor of Classics, Chicago, 1936–9; Harvard, 1939–61. His other works include editions of the Church father Gregory of Nyssa; Aristotle’s Metaphysics (ed., 1957); and Paideia: die Formung des griechischen Menschen (3 vols, 1933–47: Paideia: The Ideals of Greek Culture, trans. Gilbert Highet, 1939–44); and he founded the journals Die Antike, 1925–55, and Gnomon (est. 1925).


3 – Taylor hinted on 2 Jan., ‘It would be tempting, if one got the chance, to try an article about St Thomas in connection with the Desclée ed. which I regret not to have seen … [I]f I attempted anything of the kind, I should want to discuss Thomas as a philosopher, not as a theologian …’


4 – Réginald Marie Garrigou-Lagrange, OP (1877–1964): Dominican priest; leading Catholic Thomist theologian; author of Le sens commun: La Philosophie de l’etre et les Formules Dogmatiques (3rd edn, 1922), and Les Trois Conversions et les Trois Voies (1933): both in TSE library.






TO Douglas Goldring1



CC


10 January 1930


[Faber & Faber Ltd]


Dear Goldring,


Thank you for your letter of the 5th instant.2 Your agent had already sent me the two books, and I had discussed them with some of my Board. Indeed I remember The Fortune very well, and my opinion about it has not changed. But I have now acquired the publisher’s point of view, and that is, particularly for a young firm: it does not do for us to take over books which have already been published, unless we have first obviously taken on the author’s new works. If, that is, we publish a new book or two, so as to be recognised as the publishers of that author, we can afford to republish his earlier works. In other words, can you offer us one or two new novels first? and if we went in for these, we should certainly want to collect your previous work.


Hoping to hear from you,


With all best wishes,


[T. S. Eliot]


Director.




1 – Douglas Goldring (1887–1960), novelist, dramatist, publisher, editor, travel writer, was assistant editor of The English Review (under Ford Madox Ford), 1908–9. His works include the novel The Fortune (1917), as well as South Lodge (1943).


2 – Goldring invited F&F to reissue his pacifist novel The Fortune, which had been published in Ireland: 100 copies had been sent out for review in the UK, but there had been no significant sale in 1917–18. TSE had reviewed the work with approval in The Egoist 5: 1 (Jan. 1918), 10.






TO Hugh Macdonald



TS Williamson


10 January 1930


The Criterion


Dear Macdonald,


Very many thanks for your letter.1 And it is extremely generous of you to send me a box of cigars. Punch, too. My first cigar, smoked in New York in 1906, was a Punch. I acquired a taste for good cigars – one of the few branches of knowledge that I did pursue successfully – in America; but this is the first time in my life that I have ever had a whole box of them. Thank you again. I want you to know that the quality is not lost on me!


My wireless talks run through April, but I hope to have them all written by the middle of March, and I think a fortnight’s intensive work should do the Introduction, though I ought to be rereading Johnson at once. I will get him out of the London Library, but I thought you might know of some modern edition which I might buy. And I should like to borrow your text to look at.


I think about 4000 words will be my length. I don’t want to review the whole of satire from Juvenal: but I ought to try to define the characteristic merits of the late Augustan poetry of England, and fix the place of Johnson among the innumerable small but competent coupleteers of his time. I have a set of Poets, including the Phillipses, Shenstone and Churchill, which is useful.


I am glad that it has now become really necessary that we should meet; and I will ring you up at the Law Courts on Monday or Tuesday to try to fix a day for lunch.


As you have Simeon I will send you his successor, such as it is.


With best wishes for the New Year to Mrs Macdonald and yourself,


yours ever,


T. S. Eliot


It was Walter Scott who originally awoke me to the merit of Johnson’s poetry. Have you ever considered what a mine of information, and what learning and good taste, is to be found in Scott’s chapter heading quotations? An essay might be written on the subject.


I hope you will be able to price the Johnson fairly low.




1 – Macdonald wrote on 8 Jan.: ‘April will do very well for the Introduction to the Johnson poems. We can then publish the book in June … Can you give me any notion of the number of words it will run to? … I will get you a modern edition of the poems if I can find one that is of any use … Last year you sent us A Song for Simeon which we much value. I am sending you a few cigars … I wish you could find time to see me as we must settle outstanding points …’






TO John Middleton Murry1



TS Northwestern


15 January 1930


The Criterion


My dear John,


I am very sorry to find that I did not reply to your question about the essay on Values.2 I thought I had done so. I have just been going through the material which I had promised to publish in the March number and I [am] more than doubtful of being able to find room for it, although I should like to produce it immediately after Fernandez. Now could you let me have the article and if I cannot get it into March I will put it certainly into the June number. I should be very sorry not to have it because this is a problem which I should like to follow up from various points of view.


I want to send you a big book on Saint John of the Cross which has been sent to me by a French Carmelite named Father Bruno.3 I don’t know who he is but he seems to be acquainted with the work of Baruzi which I believe you have read.4 I should like to read the book myself but as I shall not be able to find time for a long while I will send it on to you if you have not already had a copy. If it is a good book I should be glad to have a note of it for the Criterion.5


Yours ever affectionately,


Tom




1 – John Middleton Murry (1889–1957), writer, critic, editor: see Biographical Register.


2 – JMM reminded TSE on 10 Jan. that he had said he would let him know whether he had enough room in his next number for ‘the essay on Values, of which I spoke’. JMM, ‘The Detachment of Naturalism’, C. 9 (July 1930), 642–60.


3 – Père Bruno de Jesus Marie, OP, S. Jean de la Croix (1929).


4 – A copy of Jean Baruzi, Saint Jean de la Croix et la problème de l’expérience mystique, 2nd edn rev. (1931), inscribed by the author, is in TSE’s library. JMM responded (17 Jan.): ‘Yes, I studied Baruzi’s fine book very closely. Père Bruno’s will have to be very good to stand comparison: but quite likely it is very good.’


5 – The work was not reviewed in C.






TO Stuart Gilbert1



CC


15 January 1930


[Faber & Faber Ltd]


Dear Mr Gilbert,


Thank you for your letter of January 12th.2 I am glad to hear from you that the matter is not so serious as it sounded from what Mr Schwartz said. I am still unable to find out whether, or if so how, Mr Edmund Wilson3 could have seen your Ms. It had not been sent to America by us I find and we have so far only discussed it with representatives of American firms in London.


Also I do not believe that the publication of Mr Wilson’s article will affect the sale of the book unfavourably. We have [e]very hope that it will be taken by an American publisher and that if so it will have a good sale in America.


With all best wishes,


Yours sincerely,


[T. S. Eliot]




1 – Stuart Gilbert (1883–1969), English literary scholar and translator, was educated at Hertford College, Oxford (taking a first-class degree in Classics), and worked in the Indian Civil Service; and then, following military service, as a judge on the Court of Assizes in Burma. It was only after his retirement in 1925 that he undertook work on Joyce, having admired Ulysses while in Burma. After befriending Joyce and others in his Paris circle (including Sylvia Beach and Valery Larbaud), he wrote James Joyce’s ‘Ulysses’: A Study (F&F, 1930). He helped JJ with the French translation of Ulysses; and in 1957 edited Letters of James Joyce (with advice from TSE). In addition, he translated works by Antoine de Saint-Exupéry, Roger Martin du Gard, Paul Valéry, André Malraux, Jean Cocteau, Albert Camus, Jean-Paul Sartre and Georges Simenon.


2 – Jacob Schwartz – proprietor of Ulysses Bookshop, 187 High Holborn – had reported to TSE Gilbert’s complaint that Edmund Wilson, in his essay ‘James Joyce’, The New Republic 61: 785 (18 Dec. 1929), 84–93, had cheekily quoted from the manuscript of Gilbert’s yet unpublished book on JJ. But Gilbert reassured TSE on 12 Jan.: ‘I fear that Schwartz may have exaggerated my feelings in the matter; he happened to be present at Mr Joyce’s when I was reading the article, and, as a matter of fact, I was more amused than indignant. I wish he (Mr Wilson) had mentioned that Messrs Faber and Faber are publishing my book – otherwise no harm is done.’


3 – Edmund Wilson (1895–1972), highly influential literary critic, social commentator and cultural historian; worked in the 1920s as managing editor of Vanity Fair; later as associate editor of The New Republic and as a prolific book reviewer. Major publications include Axel’s Castle: A Study in the Imaginative Literature of 1870–1930 (1931) – which includes a chapter on TSE’s work, sources and influence – The Triple Thinkers: Ten Essays on Literature (1938), and The Wound and the Bow: Seven Studies in Literature (1941). TSE was to write to Geoffrey Curtis on 20 Oct. 1943: ‘Edmund Wilson is a very good critic except that, like most of his generation in America, he has mixed his literary criticism with too much political ideology of a Trotskyite variety and perhaps he is also too psychological, but I have a great respect for him as a writer and like him as a man.’






TO René Taupin1



MS Valerie Eliot


17 January 1930


The Criterion


Dear Sir,


I have to thank you for sending me so graciously your Influence du Symbolisme français. Of course I read the book because I read with avidity anything which mentions myself; but having read from vanity, I remained to admire.


I would say that yours is the ‘best’ book on the subject, except that I know no other to which to compare it. It is indeed the only book on the subject. I do not know which more to admire, your address in informing yourself fully and accurately, or the just criticism issuing from your exact information.


The points on which I can correct you are very few. I did not, I regret to say, ever know Apollinaire or Salmon whilst in Paris. My acquaintance with their works dates from a moment – say 1921 – when my own style was already formed. On the other hand, I knew the work of Laforgue long before I knew the work of Pound or Hulme or Gourmont or any of the American poets you discuss. My first poems are almost pure Laforgue, with a little Baudelaire. Gautier I should never have studied but for the suggestion of Pound; and to Gautier and Pound I owe the series of poems which you rightly put in the Gautier tradition. And – a very small correction – the influence of the Elizabethan dramatists was much stronger upon me than that of Donne.2


I wonder if it would interest you to write for the Criterion at some time (1) a paper on the influence of Gourmont in England and America, or (2) a paper on the influence of Hulme?3 The influence of Hulme is more difficult to define, because it has not ended. For instance, I believe that it was myself who brought Hulme to the notice of Ramon Fernandez.


With very many thanks,


I am


Your Obedient Servant,


T. S. Eliot




1 – René Taupin (1905–1981): French translator and critic who lectured in Romance Languages at Columbia University, New York. A friend of Louis Zukofsky, and correspondent of EP, he was author of L’Influence du Symbolisme Français sur la Poésie Américaine (de 1910 à 1920) (1929): The Influence of French Symbolism on Modern American Poetry (rev. edn 1981).


2 – See ch. VI: ‘Deuxième phrase de l’Imagisme: T. S. Eliot’, 220: ‘Eliot a connu pendant son séjour à Paris Apollinaire et [André] Salmon, et … ses théories étaient assez voisines de celles de ces poètes.’ Detecting in some of TSE’s Sweeney poems the influence of Apollinaire and Salmon, he declared (221–2): ‘La poésie d’Eliot est de leur tradition: c’est une habile groupement d’impressions sensorielles imaginés; et l’art de ce groupement, Eliot l’a en partie reçu de l’école d’Apollinaire, des Elizabéthains, de Laforgue, de même qu’il a reçu de Baudelaire et de Corbière certains procédés de diction ou certain art dans le choix des images.’ (‘While he was in Paris, Eliot knew both Guillaume Apollinaire and André Salmon, and … their influence is audible in certain of his poems…. The poetry of Eliot belongs to the same tradition: it is a skilful grouping of highly imaginative sense impressions. The art is one which Eliot learned partly from the school of Apollinaire, partly from the Elizabethans, and partly from Laforgue, just as he learned from Baudelaire and from Corbière certain practices of diction and the choice of images’ [The Influence of French Symbolism on Modern American Poetry, trans. William Pratt and Anne Rich Pratt, revised and ed. William Pratt, 1985, 190–1].)


3 – Taupin, ‘The Example of Rémy de Gourmont’, C. 10 (July 1931), 614–25.






TO Samuel Eliot Morison1



CC


17 January 1930


[Faber & Faber Ltd]


My dear Morison,


I was very glad to get your letter of December 19th,2 as it clears up two problems. The volume of Winthrop papers3 reached me, but no letter about it; so I admired it and put it away wondering why I was treated to so handsome a book. Now I understand, I am very doubtful whether I am the competent person to review it: I have no special knowledge of the period, and no connexion with the Winthrop family. If I don’t review it, I ought to return it. Can you allege any excuse for my reviewing it?4


The other mystery was my election as a member of the Colonial Society. I was much pleased by this, although I could not understand how it happened; I now believe it to be due to your good offices.


I am sorry to suspect that I never thanked you for your little history of the U.S.A. which I read with great interest, not the [typing runs off the page] your comments on contemporary figures. I can only reciprocate by sending you my Dante, a small book which has a similar ‘one hour’ function which I hope it fulfils.


With many thanks, and hoping to see you again before a long time has passed,


Yours sincerely,


[T. S. Eliot]




1 – Samuel Eliot Morison (1887–1976), American historian and a cousin of TSE, was for thirty years from 1925 Professor of History at Harvard. In 1922 he became the first Harmsworth Professor of American History at Oxford. His works include The Maritime History of Massachusetts (1921), the history of Harvard University (5 vols, 1930–6), History of U.S. Naval Operations (15 vols), the Oxford History of the American People (1965), and The European Discovery of America (1972). A Fellow of the Society of Antiquaries and of the American Philosophical Association, he served too as President of the American Historical Association. His awards included the Bancroft Prize (twice); the Pulitzer Prize (twice); the Alfred Thayer Mahan Award of the Navy League; the Gold Medal for History, National Institute of Arts and Letters; and the President’s Medal for Freedom. See also Morison, ‘The Dry Salvages and the Thacher Shipwreck’, The American Neptune 25: 4 (1965), 233–47.


2 – ‘I write to give you a word of welcome to the Colonial Society of Massachusetts, of which you were elected a corresponding member today. Membership involves no dues or obligations …


   ‘Did you receive the volume of Winthrop Papers sent to you for review for the New England Quarterly?’


3 – The Winthrop Papers, vol. I (1929).


4 – Morison replied on 3 Feb.: ‘Winthrop’s writings have little literary merit, but contain much human interest. His Experientia and letters to his wife give one the clue to the workings of a puritan mind. For this reason I thought the volume might interest you … [Y]our position is unique in that you have gone around the world to get to him!’






TO A. E. Taylor



CC


17 January 1930


[Faber & Faber Ltd]


Dear Professor Taylor,


I have shown your last letter to my Board, and after what you say, we feel unanimously that we should see Jaeger’s book – not to form our own opinion of its value, for your opinion is final – but merely to reckon what it would cost us to publish it.1 Could you let me know the name of the publisher, so that I may send for a copy?


I am also authorised to ask you whether, in the event of our deciding to venture on a translation, you could (1) recommend a translator (2) give the book the very great advantage of an Introduction, or at least a Preface, by yourself? Such a book would not be a money-maker; we should publish it for its distinction; and the mere evidence of your imprimatur would make a great difference.


And as for a translator, you will realise the advantage of finding a person not only competent, but already familiar with and believing in the particular book: and I thought you [may] know of such an one, perhaps among your own pupils.


Yours very sincerely,


[T. S. Eliot]


Director.




1 – Taylor had urged, on 13 Jan.: ‘Werner Jaeger is the big man in Greek philosophy, now at the University of Berlin.’ His Aristotèles ‘lays the foundations on which serious further study of the great Greek tradition in philosophy will have to build … Jaeger has shown on a big scale [438 pp.] the right method to follow in getting at Aristotle’s mind … [It is] the outstanding book.’






TO E. Gordon Selwyn1



CC


17 January 1930


[Faber & Faber Ltd]


Dear Dr Selwyn,


I will repeat the apologies and regrets which I expressed to you feebly over a feeble telephone. I was very sorry not to be able to lunch with you, but remind you of your promise to forewarn me of your next visit to London in February, and to lunch with me on one of those days at the Royal Societies’.


I am very glad to hear that my paper on ‘Lives of Jesus’ will still be acceptable, because I look forward to writing.2 At the moment I am worrying over some B.B.C. talks and over an essay for an omnium Clarendon Press volume on the ‘80s; but as soon as I can find that I shall be able to write these, I will set to work on the essay for you.


I still wish that Theology could exchange with the Criterion. After all, there is a good deal of theological matter in the Criterion – some people murmur, too much – and I think that the Church Times and such papers ought to take more notice of us.


By the way, my firm is publishing early in the spring, on my recommendation, a very remarkable book on the Trial and the Resurrection.3 The author is a man, unknown to me, who was convinced by an ingenious examination of the records, to believe in the Resurrection. It is amazingly matter of fact, and the way the man works out the events from the moment of Gethsemae according to the time that must have elapsed, is very brilliant. I shall see that a copy is sent to you, or even an advance proof copy. If I was wrong about this book, I ought not to be publishing in a firm at all! At the same time, we are publishing a small book of verse of my own, entitled ‘Ash Wednesday’.4


Yours sincerely,


[T. S. Eliot]




1 – The Revd Edward Gordon Selwyn (1885–1959): editor of Theology: A Monthly Journal of Historic Christianity, 1920–33. Educated at Eton and King’s College, Cambridge (Newcastle Scholar; Porson Scholar and Prizeman; Waddington Scholar; Browne’s Medallist; 2nd Chancellor’s Medallist), he was Rector of Redhill, Havant, 1919–30; Provost in Convocation, 1921–31. He was to become Dean of Winchester, 1931–58. His writings include The Approach to Christianity (1925); Essays Catholic & Critical by Members of the Anglican Communion (ed., 1926).


2 – Selwyn had written on 8 Jan.: Your article … on Lives of Jesus will be welcome any time.’


3 – Who Moved the Stone? by Frank Morison – pseud. of A. H. Ross (1881–1950), advertising agent and writer – was to become a perennial bestseller. TSE’s Reader’s Report (18 Dec. 1929) reads:


   ‘I began reading this book with every prejudice against it, but was very quickly interested. I should like us to publish this book. I suggest of course no advance and modest royalties.


   ‘I have not come across any book at all like this. It is not dogmatic theology or on the other hand sloppy modernism, and it is not biblical criticism in the ordinary sense. It is unsectarian but not “non-sectarian”. It is well written, and as absorbing as a detective story. I am impressed by the author’s sincerity.


   ‘I admit that from a popular point of view the first part of the book is the most exciting. The reconstruction of the night and day after Gethsamene [sic] is very remarkable; the portraits of Pilate and his wife Claudia are done with great discretion. I expected at every moment that the author would indulge in the extreme Maurois-Ludwig-Fleg imagination, e.g. at this point Pilate took another sip of wine, scratched his nose, and spoke as follows etc. but there is none of that at all.


   ‘I think however that the book should be read and approved by at least three directors before we accept it.’


4 – Described in the blurb: ‘A sequence of six poems with certain recurrent themes. They are further developments of a style used by the author in at least one of his recent “Ariel Poems”.’






TO Viscount Brentford1



CC


19 January 19302


[Faber & Faber Ltd]


Dear Lord Brentford,


I have found the Ladies’ Home Journal rather tiresome. Although my first letter was perfectly clear, the Editor wrote merely to thank me for having sent me [sc. him] the pamphlet.3 I replied quoting my previous letter, and pointing out that my purpose had not been only to enrich the archives of his paper. I now hear from him that he cannot use the essay.


I do not know directly any reviews in America which are likely to pay better than the Forum. There is the Bookman, which pays me thirty pounds for an essay, apparently irrespective of length. But I feel that it would have been better to have consigned your essay to some professional agency, such as the New York house of Curtis Brown Ltd., rather than to have proffered the clumsy services of an amateur like myself. Perhaps you will consider doing so now.


The pamphlet has been very successful from our point of view. You may have seen last week a long article by E. M. Forster in the Nation.4


Please let me know what further you would care to have me do.


I am,


Yours very truly,


[T. S. Eliot]




1 – William Joynson-Hicks (1865–1932), solicitor and Conservative politician. As Stanley Baldwin’s Home Secretary, 1924–9, ‘Jix’ (as he was known) earned a reputation as a reactionary on account of his commitment in the banning of Radclyffe Hall’s The Well of Loneliness – though he would redeem himself in part with his support for the Equal Franchise Act (1928); and he was in favour of penal reform. He was created Viscount Brentford in 1929. GCF wrote to H. W. Yoxall on 19 Oct. 1928: ‘There is one good point about “Jix” at any rate, and that is the handle which he gives to people who, like myself, thoroughly dislike him.’


2 – Misdated 1929.


3 – Brentford, Do We Need a Censor? (Criterion Miscellany 6, 1930).


4 – ‘Mr D. H. Lawrence and Lord Brentford’ – on D. H. Lawrence, Pornography and Obscenity; Viscount Brentford, Do We Need a Censor? – N&A 46: 15 (11 Jan. 1930), 508–9. ‘Lord Brentford wants to suppress everything except marriage, and Mr Lawrence to suppress nothing except suppression; that the one sounds the trumpet of duty, the other the trumpet of passion … Is not the solution to be found … in the dull drone of tolerance, tolerance, tolerance? I hope so … Unlike Mr Lawrence, I would tolerate everybody, even Nosey Parker and Peeping Tom.’






TO Christopher Dawson



CC


19 January 1930


[Faber & Faber Ltd]


Dear Mr Dawson,


I am sending you herewith the counterpart of the agreement about your essay. I shall be glad to hear from you that you have received it.


The question of the title does not of course affect the agreement in any way. But from what you say about the title, I feel that you have perhaps misunderstood us.1 What we want is less a dialectical rejoinder to Russell2 etc. than a positive statement from a point of view which shall clearly be that of a Roman Catholic layman. We wish less a refutation on general grounds, than a positive statement of the Catholic point of view and principles, as they appear to a layman; incidentally, as far as you like, bringing in reference to the views of Russell and Judge Lindsay etc. After all, the only philosophy of the matter which can stand against theirs is the Catholic, and that is considerably the senior of theirs.


I hope that these hints will not make it necessary for you to ‘scrap’ anything you have written. We find that we can, if need be, give you several weeks longer; though of course the earlier we get the manuscript the better for us.


Yours sincerely,


[T. S. Eliot]


I read your paper in Order with great interest, also your essay in the new Dublin Review.3




1 – Dawson wrote on 12 Jan.: ‘I gathered that you wanted a reply to the Bertrand Russell school from a Catholic point of view, & consequently what I have written is rather a criticism of the new moral theories than a positive statement of Catholic principles. In fact I have approached the subject from the sociological rather than the theological point of view.’


2 – Bertrand Russell (1872–1970), British philosopher: see Biographical Register in L 3.


3 – Dawson had published an essay on Catholicism and Sex in the Catholic journal Order; and ‘Islamic Mysticism’, The Dublin Review 186: 372 (Jan. 1930), 34–61.






TO Ramon Fernandez1



CC


19 January 1930


[The Criterion]


My dear Fernandez,


I am writing rather precipitately, to ask whether you would be willing to review either Herbert Read’s book of essays The Sense of Glory, or Belgion’s book Our Present Philosophy of Life, of which I understand Belgion has sent you a copy. I don’t want to bother you, but I have to arrange for review of both of these books quickly; and if you do me the favour of reviewing one, I must quickly find someone else to review the other; so I do hope that you are in Paris and can let me have a line at once.2


Your essay has impressed a good many people,3 and Murry is now writing an essay which I understand will claim you as an ally. Some day I hope to arrange a meeting at which you, Murry, Richards, Belgion, Read and myself may all be present!


Yours ever,


[T. S. Eliot]




1 – Ramon Fernandez (1894–1944), philosopher, essayist, novelist, was Mexican by birth but educated in France, where he contributed to NRF, 1923–43. Works include Messages (1926) – which included an essay on ‘Le classicisme de T. S. Eliot’ – and De la personnalité (1928).


2 – Fernandez reviewed Belgion, Our Present Philosophy of Life, C. 9 (July 1930), 759–63.


3 – ‘A Humanist Theory of Value’, trans. TSE, C. 9 (Jan. 1930), 228–45.






TO Bernard Bandler1



TS Beinecke


19 January 1930


Faber & Faber Ltd


Dear Mr Bandler,


Thank you for your letter of the 9th instant, and at the same time I must apologise for not answering your previous letter. There are several matters to deal with.


First, I had already anticipated your suggestion about your participation in the ‘Five Reviews’ Prize, and had made the proposal to Clauss that the Hound & Horn should make a sixth, without waiting to consult you. I am all the more pleased that it should have occurred to you independently. I hear from Clauss that he is favourable, and that you may be hearing from him direct about it. I only wish that I had thought of it sooner: but I suggested to him that you might be willing to print the Wiechert story as soon as possible, and then to print the following prize-winners simultaneously.


I am sorry that so far we have not managed to collaborate, and the Fernandez essay would have been an excellent instance.2 The difficulty is one of time. That is, I have never stipulated for any but first British serial rights, so that the author’s approval would have to be obtained by you. I might, I think, in instances where I believe the essay is one which you would like, obtain the consent of the author beforehand, but making plain that I cannot commit you to publication.


I think that it would be inadvisable, from either your point of view or ours, that we should duplicate more than one article or story or poem in each issue; and I shall be glad if you will agree to this condition.


My March–April list will contain an essay on the theories of Berdiaeff [sc. Berdyaev]3 and Toffanin4 by Christopher Dawson, a story by Walter de la Mare, a paper on War Books by Tomlinson, another essay on Italian art by Adrian Stokes,5 an essay on Communism by Rowse, and some other matter. Possibly the Dawson essay might be the most useful to you, Toffanin’s and Berdiaeff’s theories are just as unknown in England as in America. I will send you a galley proof. Dawson is a coming man here.


You shall hear from me again before long.


Yours ever sincerely,


T. S. Eliot


Middleton Murry is writing an essay on the same subject as Fernandez, for me. I think I might get him to let you print it.6




1 – Bernard Bandler II (1905–93), co-editor of Hound & Horn. Born in New York, he gained an MA in philosophy from Harvard University, where he taught for two years before enrolling in the College of Physicians and Surgeons at Columbia University: he was in practice for many years as psychiatrist and Boston University professor.


2 – Bandler hoped for an exchange of articles such as Fernandez’s on ‘A Humanist’s Theory of Value’. ‘Obviously, The Hound & Horn in proportion as The Criterion is superior to it, will be the magazine more benefited by the exchange; but we hoped that our similarities of purpose, your interest in us, and your generosity, might bring about an exchange. As for payment, we thought that each magazine might pay for every article at its usual rates, or exchange simple and without further recompense, as you thought fit.’


3 – Nikolai Berdyaev (1874–1948), religious and political philosopher; Russian Orthodox nonconformist; exiled in 1922, he subsequently worked in Berlin and Paris.


4 – Giuseppe Toffanin (1891–1980), scholar of humanism, taught from 1928 at the University of Naples. His works include La fine dell’umanesimo (1920) and Che cosa fu l’umanesimo (1929).


5 – Stokes, ‘Painting, Giorgione and Barbaro’, C. 9 (Apr. 1930), 482–500.


6 – JMM, ‘The Detachment of Naturalism’, C. 9 (July 1930), 642–60.






TO Henry Eliot1



TS Houghton


19 January 1930


Faber & Faber Ltd


My dear Henry,


A separate point which I omitted from yesterday’s letter.2 I had lunch a few days ago with a man named Leslie Hotson3 and his wife. Hotson seems to be a literary scholar of distinction: he has made discoveries about Marlowe4 and we are publishing a book of his with new letters of Shelley.5 His wife is a cousin of ours: I should like to know who she was; I believe that she is a daughter of Will Comstock.6 Anyway, Hotson had heard that Aunt Rose7 has a lot of old family letters; I suppose the boxes and boxes that mother ransacked when she wrote the life of grandpa;8 but going back to the 18th century and including letters of the Adamses, Jefferson, and presumably Lincoln, Sumner etc. etc. He understands that Aunt Rose intends to burn them all. Now a good many of these must be of considerable historical interest, and could not possibly offend living members. I wondered if there was any chance of retrieving them, of somebody – not necessarily myself, you for instance or even Sam Morison – editing the really valuable ones as a book? It ought to be a good book not only for America but for England. Andrew Eliot’s war diaries, which have already been printed, I believe, might be included. Anyway, it would be a crime if all this stuff were destroyed without some scholar going through them with a view to publication; and I doubt whether Aunt Rose has any more right to them than any other member of the family.


If such a book were possible I could get my firm to publish it here, and I am sure I could get Morison (who is Professor of American History at Harvard, and whom I know) to take an interest in it.


What do you think?


yours affectionately in haste,


Tom




1 – Henry Ware Eliot, Jr (1879–1947), TSE’s brother: see Biographical Register.


2 – TSE’s letter of 18 Jan. 1930 has not been found.


3 – Leslie Hotson (1897–1992), Canadian-born Shakespearean researcher and controversialist. Educated at Harvard, he taught at Harvard and at New York University before joining Haverford College in 1931. Works include Shakespeare versus Shallow (1931), Shakespeare’s Sonnets Dated (1949), The First Night of Twelfth Night (1954), and Mr. W. H. (1964).


   In a later year, when he applied for a visiting fellowship at King’s College, Cambridge, TSE wrote of him on 1 Nov. 1953: ‘I … have known him for a good many years, and like him. I was of course unaware what qualifications, other than those of scholarly achievement, would be sought for in making the appointment to this Special Fellowship.


   ‘Dr Hotson’s eminence in the special field of literary-historical research is indisputable, though his conclusions have sometimes been disputed. Cambridge scholars in English Literature will be well acquainted with the nature of his studies and the results he has obtained; and King’s will decide for itself whether this is the sort of work it wishes to advance. Dr Hotson is a man of immense industry; and I have no doubt that this appointment would be highly advantageous for labours that he pursues with the greatest zeal; nor do I doubt that the results of his investigations, during the tenure of the Fellowship, would be as remarkable as his previous discoveries.


   ‘Dr Hotson’s character is above reproach: he is a man of great integrity. I believe that the reason for his resignation from a Professorship at Haverford College, Pennsylvania, during the war, was due to a conflict between his outspoken pro-British sympathies and the views of the President (at that time) of the College, who was a somewhat authoritarian Isolationist. This is what I have been told. He has spent much time in England, for as long as two years at a stretch, carrying on his research in the Record Office and elsewhere. He is a member, I believe, of the Unitarian branch of the Society of Friends in America, and a member of the Athenaeum.


   ‘Dr Hotson is also a person of considerable charm: talkative, a good raconteur and excellent mimic, and [has] some proficiency on several minor musical instruments. His wife is a member of the well-known and very numerous Boston family of Peabody, and is herself a person of great activity …


   ‘I can only add, that I feel sure that, within his own province and according to the standards of that province of scholarship, he would in the course of his tenure produce a really important piece of work.’


4 – The Death of Christopher Marlowe (1925) argued that Marlowe was deliberately murdered.


5 – Shelley’s Lost Letters to Harriet (1930) was based on Hotson’s discovery in the Public Record Office London of nine letters from the poet to his pregnant first wife (including the news that he was in love with Mary Godwin), who subsequently drowned herself in the Serpentine.


6 – Mrs Hotson was TSE’s cousin Mary Peabody.


7 – Rose Greenleaf Eliot (1862–1936), daughter of William G. and Abby A. Eliot.


8 – Charlotte Eliot, William Greenleaf Eliot: Minister, Educator, Philanthropist (1904).






TO Bonamy Dobrée1



TS Brotherton


20 January 1930


The Criterion


Dear Bungamy,


I shall be happy to lunch with you on Wednesday the 29th (by the way, 2 days before (Eric) Partridge2 shooting ends). The only Out about your Club is the lack of privacy, i.e. we won’t lunch unless Belgion is certain to be in Paris. Not that I am not on the Best of Terms with Belgion, but I really have more opportunities of seeing him than I require; and I don’t see you very often nowadays. So why not some privy place like the Ritz or the Cosmoo or the Low Societies Club (no not the latter perhaps, of the 2 Gummerys Belgion3 is preferable to Summers).4


I am all agog for your impersonation of Chesterfield: I have laid in a new Battery, and expect to hear you at double strength.5


Yours ever


(etc. vide The Times)


T. S. E.


I have just started my catalogue raisonné of the Games played at the Bolovian Court.6 I believe it will revolutionise Bolovian scholarship. I distinguish sharply, mind you, between the Games and the Sports.


 


P.S. The point is, what no other scholars, not even Kunz or Krapp or the indefatigable Professor Wilbur C. Prossew of Siwash University has ferreted out, that the Games were played according to the Kalander, e.g.




Betweeen Christmas and Candlemas –


        Musical Arse


        Blind Man’s Bum


        Clap In Clap Out


Between Candlemas and Septuagesima –


        Postman’s Cock


        Piss in the Ring


        Crap as Crap Can


Between Septuagesima and Sexagesima –


        Drop the Handkerchief


        Rum Tum Tidy


        etc.







1 – Bonamy Dobrée (1891–1974), scholar, editor and critic: see Biographical Register.


2 – TSE puns on the name of Eric Partridge (1894–1979), New Zealand-born lexicographer, etymologist, philologist, who lectured in English Literature at East London College; author of Slang Today and Yesterday (1933), Shakespeare’s Bawdy (1947), Usage and Abusage (1942).


3 – Montgomery Belgion is often referred to, in peculiarly English fashion, as ‘Gummers’.


4 – Montague Summers (1880–1948), scholar of Restoration theatre, occultist, demonologist, graduated in theology from Trinity College, Oxford, and attended Lichfield Theological College, whereafter he was ordained and practised as a deacon. However, in 1909 he migrated to the Roman Catholic Church and thereafter posed as a religious (researchers have found no record of an ordination). An industrious researcher, he published editions of works by writers including Aphra Behn, Congreve, Wycherley and Otway; and he was instrumental in setting up the Phoenix Theatre, 1919–25, to be followed by the Renaissance Theatre, 1925–8.


5 – ‘Lord Chesterfield (A Conversation between The Hon. Horace Walpole and Dr Matthew Maty [Principal Librarian at the British Museum] in Strawberry Hill. 1766)’, C. 11 (Jan. 1932), 198–208.


6 – TSE was to inscribe (undated) a copy of Thoughts after Lambeth (1931): ‘to Bonamy Dobrée, my pupil in Bolovian theology, T. S. E.’ (courtesy of Paul Rassam: Cat. 27). BD would write to EVE, ‘Easter Sunday ‘65’: ‘I was very interested in what Conrad Aiken said about King Bolo and his Queen. Have you anything about them? Tom once sent me a drawing of them, which I have, but didn’t tell me much about them. I do, however, know something of the Bolovians and their religion. Tom loved elaborating a fancy, and all this is extremely amusing.’






TO Erich Alport



TS BL


20 January 1930


The Criterion


Dear Alport,


Thank you for your letter of the 7th.1 It is interesting to learn that it may be several years before Scheler’s work is ready. So I think we will drop that subject for the present; and I will meanwhile consider the possibilities of the small book, and write to you when I have read it. I notice that one or two things are not included, e.g. Mensch und Geschichte, which I admired particularly; but I suppose that would be available too.2


Now I have had recommended to me in the very strongest terms by one of our greatest scholars the following:


Aristotèles, Grundlegung einer Geschichte seiner Entwicklung. Berlin: Weidmannsche Buchhandlung, 1923.


Could you please find out for us from the publishers whether this is free and get them to send us a copy? Of course we should want to have world rights in English.


Meanwhile I shall not write to Frau Scheler; but if you write, will you kindly say that we are considering the smaller book.


Yours sincerely,


T. S. Eliot




1 – Alport had just heard from Scheler’s widow. (Märit Furtwängler, who became Scheler’s second wife in 1912, was a sister of the conductor Wilhelm Furtwängler.) ‘It is impossible, she says, to estimate even roughly when the editors of the Anthropologie and the – very important – rest of Scheler’s unfinished work will have finished with their task; it may be still some years.’


2 – Scheler’s posthumous Philosophische Weltanschauung (collected essays and lectures) comprised the title essay, ‘Mensch in Geschichte’, ‘Der Mensch im Seitalter des Auggleichs’, ‘Die Formen des Wissens in die Bildung’, and a lecture on Spinoza. TSE had printed Scheler’s ‘Future of Man’ in MC 7 (Feb. 1928), 100–19.






TO A. E. Taylor



CC


20 January 1930


[Faber & Faber Ltd]


Dear Professor Taylor,


Thank you for your letter of the 18th.1 I am sending for a copy of Jaeger’s book; and you shall hear from us again about it.


I appreciate your modesty about the ‘Introduction’; but I believe that a short preface by yourself would be as suitable as a preface or an Introduction by anyone else. An Introduction would only I feel be desirable if the book required any advance explication to the reader. Of course I know Joachim’s attainments, and to my shame indeed he knows mine, as he was my tutor;2 and I should be interested to find out whether he knows the book – I suppose he does. But for even that small public which would read such a book, the difference of qualification between Joachim, Ross and yourself would be an imperceptible refinement; and we should be happy to have your name, even in this small way, on our list.


I thank you for your remarks about translation, which I shall make use of when the time comes.3


With many thanks,


Yours very sincerely,


[T. S. Eliot]




1 – ‘Certainly I should feel honoured by being allowed to write a brief Preface to an English version [of Werner Jaeger’s Aristotèles]. As for an Introduction, I feel (1) that there is a suggestion of patronage towards the author about such a thing which would be a little arrogant when the author is a scholar of Jaeger’s eminence, and (2) that in any case an Introduction would come better from someone who has done more considerable work on Aristotle than myself.’ He recommended as more suitable W. D. Ross, Provost of Oriel College, Oxford, editor of Metaphysics; and Prof. H. H. Joachim of Oxford, editor of Aristotle’s De generatione.


2 – Harold H. Joachim (1868–1938): Fellow and Tutor in Philosophy at Merton College, Oxford, 1897–1919; British Idealist philosopher and disciple of F. H. Bradley; author of The Nature of Truth (1906), an influential account of the ‘coherence theory’ of truth. TSE recalled buying The Nature of Truth at Harvard, and taking it with him in 1914 to Oxford. According to Brand Blanshard, it was said that ‘if you started any sentence in the Nichomachean Ethics of Aristotle, Joachim could complete it for you, of course in Greek’ (‘Eliot at Oxford’, T. S. Eliot: Essays from the Southern Review, ed. James Olney, 1988).


   On 6 July 1915 Joachim had penned this testimonial: ‘Mr T. S. Eliot spent last year (Oct. 1914–June 1915) in working at Philosophy at Merton College, Oxford. During that time, he was my pupil, & brought me Essays (partly on modern Logic & Metaphysics, but mainly on the philosophy of Plato & Aristotle) every week. I was greatly impressed with his ability & enthusiasm for the subject, & also with his conscientiousness & patient endeavour to master the details in every piece of work. From what I have seen of him & of his work, I am quite sure that he would make a most successful teacher: & that he would deserve & win the affection, as well as the respect, of his pupils’ (copy with EVE).


   TSE wrote an obituary letter in The Times (4 Aug. 1938), and paid tribute to Joachim in the introduction to Knowledge and Experience in the Philosophy of F. H. Bradley (1964). In a late letter, he said ‘he taught me more about how to write good prose than any other teacher I have ever had’ as well as revealing ‘the importance of punctuation in the interpretation of a text such as that of the Posterior Analytics’ (24 June 1963: Merton). TSE’s notes on Joachim’s lectures on Aristotle’s Nichomachean Ethics, 1914–15, are at Houghton: MS AM1691.14 (17).


3 – Taylor recommended, as promising translators, F. Hardie, Corpus Christi College, Oxford; and Allan K. Stone, University College, Bangor.






TO John Middleton Murry



TS Northwestern


20 January 1930


The Criterion


My dear John,


I am very distressed by your letter.1 Apart from personal feelings, I feel exactly as you do about the disappearance of any quarterly review, or of any review of our type. The decease of the Adelphi will certainly make stiffer going for the Criterion. I should have thought that it might be possible to find a few guarantors, to make an editorial salary possible. But I know quite well that that is not easy. Yet I wish I could talk to you about it. I was quite certain at one time that the Criterion was at an end; and indeed started sending contributions back; but the determination of others revived it. I wish that I could talk to you about it, before it is too late. If in town, wouldn’t you look in at the office for a few minutes on Wednesday afternoon?


Yours affectionately


Tom




1 – JMM wrote on 17 Jan. that he was ‘in a rather bad way just now. I am finding it hard to earn a living. (Living is, of course, unduly heavy with me owing to incessant illness.) And I have had to decide to give up The New Adelphi at the end of the present volume simply because it demands too much unremunerated labour.’






TO John Middleton Murry



TS Northwestern


21 January 1930


The Criterion


Dear John,


About two years ago, when the Criterion was on the point of foundering, I heard that Jonathan Cape was interested and would have been glad to take it over. It occurs to me that a fortiori Cape should be glad to run the Adelphi. Of course you know Cape and I don’t; and this might not meet with your approval anyway; but I have reason to believe that I could set things in motion to induce Cape to make overtures towards you.


Yours in haste


Tom


 



TO Marguerite Caetani1



CC


21 January 1930


[London]


Dear Marguerite,


I was very glad to get your letter of the 14th. We cordially reciprocate your wishes for the New Year. We are and shall be in greater confusion than you have been.2 We have not found moving into a flat beneficial either in health or in any other way, and are on the point of taking another house – a ‘decayed house’3 but I believe a good one, with a potential garden, and in the favourite vicinity of Eaton Square. So if you could run over to London by Eastertide, we might be able to furbish it up just enough to be worthy to receive you there.


I listened this morning to the yarnings of various eminent delegates to the Naval Conference, after the King’s inauguration of it; but I hope that I shall hear something from Léger. If I don’t hear in a week or so, I suppose I shall write to him care of the French Embassy.


I should like to leave over the question of Eloges until we see how Anabase goes.4 Also an able young French Jew named Edouard Roditi5 (whose health endured the Oxford climate for only half a term) has already translated half of it – he came to me, poor devil, with a complete translation he had made of Anabase, and took his disappointment very bravely. In any case, I have a fancy to try to translate some Hofmannsthal next, if I can get permission;6 so it would be a year or two before we need consider Eloges. I don’t expect Anabase to go very rapidly; but I have a notion that in three or four years Léger’s method will show an influence on the younger American and English writers. (I shall then say e cio lui fece Romeo persona umile e peregrina).7


I have some volumes of Kassner by me and will look through them.8 I hope he may get the Nobel Prize, though I don’t think that makes very much impression on Anglo-Saxon readers: it has gone too often to obscure Scandinavians. I don’t believe that a volume of essays could be safely put out here: I mean that it would probably be ignored, and one failure makes it more difficult to establish an author later. The best thing I could do for him would be to find an essay to publish in the Criterion, and later find someone to write an article about him.


Have you heard anything of La Vigile (?) [sic], a review which I am told Du Bos is going to start in opposition to the N.R.F. or rather in opposition to Gide. I cannot help feeling sympathetic to anything which is anti-Gide, but I wonder what Paulhan9 has to say about it.10


I was Angry about the spelling of my name, but it is a Venial rather than a Deadly Sin: Elyot, Eliott or Aliot have been used at various periods; the only real insult is to spell it Elliot or Elliott, which is Scotch.11 I will send you a proof of the complete set when I have one.


Affectionately,


[Tom]


P.S. It is possible that Vivienne’s brother, Maurice Haigh-Wood, may be in Rome on business some time in February. If you are to be there after the 15th I will ask him to call on you. He knows Rome very well, and speaks Italian fluently.




1 – Marguerite Caetani, née Chapin (1880–1963) – Princesse di Bassiano – literary patron and editor: see Biographical Register.


2 – ‘I passed the holidays in the usual confusion of last days before a journey when one is to be away for three months …’


3 – ‘Gerontion’, 7: ‘My house is a decayed house’.


4 – ‘I do hope you will see Léger. He desires it very much. Would you consider translating “Eloges” or will you wait to see the reception accorded to “Anabase” before thinking of it?’


5 – Edouard Roditi (1910–92), poet, critic, biographer, translator: see Biographical Register.


6 – TSE had conceived the notion, in Dec. 1929 – as he told HR – to translate what he called ‘one or two [of the] Jacobean verse plays’ of Hugo von Hofmannsthal (1874–1929) ‘back into Jacobean’: namely, Die Hochzeit der Sobeide and Die Frau im Fenster. TSE was to write: ‘Hofmannsthal is worthy to stand with Yeats and with Claudel as one of the three men who did most, in the same age, to maintain and re-animate verse drama …’ (‘Preface’, Hofmannsthal, Poems and Verse Plays, ed. and introd. Michael Hamburger [1961], xi–xii).


7 – Dante, Paradiso, Canto 6, 134–35: ‘e cio li fece / Romeo, persona umile e peregrina’.


8 – ‘Kassner is being proposed for the Nobel prize by a group of German friends … I would so like to have a collection of his essays published in England.’ Rudolf Kassner (1873–1959), Swiss cultural philosopher. Works include Die Grundlagen der Physiognomik (1922); Das inwendige Reich: Versuch einer Physiognomik der Ideen (1952).


9 – Jean Paulhan (1884–1968), editor of Nouvelle Revue Française (in succession to Jacques Rivière), 1925–40, 1946–68. He was active in the French Resistance during WW2. His works include Entretiens sur des fait-divers (1930); Les Fleurs de Tarbes, ou, La Terreur dans les lettres (1936); On Poetry and Politics, ed. Jennifer Bajorek et al. (2010). See William Marx, ‘Two Modernisms: T. S. Eliot and La Nouvelle Revue Française’, in The International Reception of T. S. Eliot, ed. Elisabeth Däumer and Shyamal Bagchee (2007), 25–33


10 – Cf. Harvey Breit, New York Times Book Review, 21 Nov. 1948: ‘Mr Eliot feels that André Gide, last year’s winner of the Nobel Prize for Literature, deserved the award. “However one feels about Gide’s content,” he said, “for forty years he has been an immense figure (‘figger,’ Mr Eliot says). There is no question about his style. Si le grain ne meurt is a remarkable book. I read Gide as long ago as 1910. He makes an impression on you. There is good evidence of it in Charles DuBos [sic], who was a fine writer and a close friend of Gide’s and who fundamentally disagrees with him as much as I do. But you have to cope with Gide. Travels in the Congo is a wonderful book. So is the Russian book”’ (The Writer Observed, 1956).


11 – ‘I am in despair over the mistake in the spelling of your name! I can’t imagine how it happened. Can you ever forgive “Commerce” and me? – It is really despairing.’


























TO A. L. Rowse



TS Exeter


22 January 1930


The Criterion


Dear Rowse,


Your article on Communism1 has gone at once to the printer; I don’t worry about its quality or suitability, and I shall read it comfortably in proof. As for the review, and the projected review of Clark, I may have to hold them both over to the following number; but shall use them then in any case.


I think your present title is quite satisfactory.


I send the Daniels book in order to get your opinion as to whether it might be made the peg for a symposium on politics, and if so whether you would be one and suggest others? It is hardly good enough for a review, as it gets you nowhere; it refers portentously here and there to the Douglas scheme,2 as if quoting the Bible; but it might just make the excuse for several people with something to say, saying it.
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