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—Gay Isber





Ready to WOW?



Whether you are already an experienced jewelry maker or are just familiar with the basics, this book will help you develop the skills you need to make some truly eye-catching pieces. Other crafters will beg to know what techniques you used to create glimmering gem window charms, beetle wing–embedded bracelets, and crystal-encrusted necklaces.


Some projects in this book will teach you how to use new products you may have never heard of to achieve effects you didn’t think were possible, and some projects will just use tried-and-true materials and techniques in creative and intriguing ways. You can customize many of these projects to be more or less attention-grabbing, but even a small ring or a single bangle can have the wow factor that this book is all about.


With projects ranging from earrings, necklaces, and rings to crowns, bracelets, and tassels, you’ll learn how to colorize crystals, incorporate feathers, create reusable molds, cast with resin, embed in clay, sew with wire, and more. Plus, throughout the jewelry glamor shots in this book, you’ll see a lot of extra pieces of jewelry that aren’t covered as step-by-step projects. But here’s the secret: by the time you learn all the techniques covered and make all the projects, you’ll be fully equipped to make these other pieces, too, or simply be inspired by them to make your own custom creations. You’ll be able to apply your new skills to create oodles of striking jewelry items and accessories.


So read on to learn how you can make stunning, wearable works of art that will really make people say, “Wow!”
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PART 1:


GETTING STARTED


Before you start any of the projects in this book, you’ll want to review the variety of topics covered in this section. Some sections cover those basic essentials you may need a refresher on, like creating bead links; others focus on specific materials like epoxy clay or techniques like mold making; and still others give you things to think about while creating your designs, like the role color plays. Return to this part of the book as needed for more inspiration and guidance!


“Fashion fades, only style remains the same.”


— Coco Chanel
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My Story


I have been teaching jewelry design, jewelry making, and entrepreneurial skills at Austin Community College since 2012; I love teaching others how to create beautiful things. It is a passion for me, and this book is a continuation of those classes and that passion. But I didn’t start out in jewelry.


I remember the first time I added “artist” to my tax return. I was twenty-eight years old, and it was a eureka moment for me, because I was finally putting a stamp on what I was and had been my entire life. Ever since I was a little girl, I had been a maker of things. By the time I was twenty-eight, I had gone through my glass period, my ceramic period, my collage period, and my copper period, and was smack dab in the middle of my painting period.
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The fateful design from Project Dingle Dangle!





Due to a twist in life and a new marriage, I moved from Texas to Waterloo, Ontario, with my sons. For the first year, I couldn’t legally work, but that allowed me the free time to rehab our house, work on paintings, and begin dabbling in jewelry making, despite no training in the craft. At one point, I gave an early bracelet I made to a friend, who showed another friend, and pretty soon I was designing a necklace for a major company! I designed a velvet ribbon with a barrel clasp that had three lobster claws with color-coordinated beads dangling from them. I needed to make 9,000 of these necklaces, so I quickly put an ad in the local newspaper for workers. I bought wire, beads, ribbon, and commercial-sized cookie sheets to keep the beads organized on my dining room table. I called it Project Dingle Dangle. At this point, I still did not know about head pins, eye pins, or how to make an earring. Some of my workers knew more about making jewelry than I did. We all worked hard on those necklaces for three intense weeks and had a lot of fun.


After that, I kept on making jewelry independently, and not much later, I happened upon a sturdy 1920s electrical switching building for sale. It was so dirty, wrecked, and ugly that my friends thought I was crazy to buy it, but I saw the potential. I sold my house and bought the building. I had great ideas for revamping it but a tight budget, so I hired talented but down-on-their-luck men from a local soup kitchen line to help me. In just six months, we created my vision of a happy and creative store/studio/home, a space full of light, beads, happiness, color, and joy.
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The interior of the building served as my store and studio and home.





I called my new home The Sugar Factory and Gay Isber’s Design Lab. All the jewelry we sold was handmade by me or my helpers. The first floor was the store and my office, featuring an open floor plan with plenty of room for bracelet-making parties and jewelry displays, and I lived on the top floor. The bracelets we made at the bracelet-making parties here were called Sugar Springs. Guests would make memory wire bracelets using a color-grouped mix of vintage and new beads while sipping their drinks and nibbling on their snacks.
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Bracelet-making parties held at my studio/home were always a blast.
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The millions of beads were set out on long tables on cookie trays and grouped by color. It was very therapeutic to run your hands through all those beads. I loved those parties.


A few years later, when I outgrew the space, I relocated to a two-story penthouse in downtown Toronto. I adored the floor-to-ceiling windows that flooded the rooms with light, the catwalks, the white marble floors, and the mirrored walls. It was as if Zsa Zsa Gabor and I had designed the space together. It was a perfect place for jewelry making, hosting parties, and living large. I called it The Sugar Factory in the Sky. I will always cherish my time there in the core of a wonderful city.


A few years later, my sons returned to the United States for jobs and the military, so I decided to open a third shop in the creative city of Austin, Texas, closer to my hometown and to my family. I found a large, dilapidated store with an older home attached to the back. I knew I could transform it like I had my first building; I wanted to continue working and living under one roof. I called this third home The Sugar Factory on Koenig. I transformed it with glittering artworks, fanciful chandeliers, and a large white studio that looked onto the street through giant windows.


I recently made the switch to simply working from home with no storefront space, but through all these moves to different homes and studios, there is one thing that has always been true: I love making jewelry, teaching people how to make jewelry, and sharing the beautiful items we’ve created with the world. So hold onto your hats and let’s make some jewelry together!
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P.S. Are you hungry for more photos and inspiration? Join me on social media; you’ll find me as Sugar Gay Isber and Making Wow Jewelry on Facebook, Instagram, and many other sites.






Thinking about Color




[image: Illustration]


Color is a very important and inspiring part of the jewelry-making process.





I love color; I was born with an artist’s eyes, and color has always mattered to me. If there were such a thing as perfect color pitch, like with sounds, I would have it. If you are like me, then welcome to the club. But even if you’re not, you can learn some basics about color that will serve you well in your jewelry making.


When I first started making jewelry seriously, you could buy great aqua quartz beads. I bought so many that it filled a five-gallon (19-liter) bowl. Now when I try to buy these beautiful beads, though, they are hard to find. Colors are cyclical. One day my aqua quartz beads will be available again, but even in my travels to China and India I only spotted a few handfuls. I am hopeful that this color will make a comeback. Remember this when you find beads in a color you adore. Stock up, because you may not be able to find that exact shade or bead again for a while.
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Does this necklace make you hungry?
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Blue sells great.
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Purple is quite powerful.
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Yellow is attention grabbing and often provides high contrast.





Another thing to keep in mind when choosing colors for a design is that color can powerfully affect our perceptions and moods. Companies spend plenty of money studying how color motivates us. For example, McDonald’s uses red and yellow for specific reasons: red to make us eat quickly and yellow to make us feel happy. Read up on the studied effects of various colors so that you know what your jewelry might be evoking in people. Ask your friends and family to tell you about their favorite colors. Ask them why they like what they like. Colors can tell you a lot about individuals. If you’re making a piece for a special someone, consult them about what they like and why.


If you don’t know your favorite color—or even if you think you do—look into your closet, visually remove all of the black, and notice what color you see most. The answer might surprise you. I wear a lot of black because it is easy, but I love many colors. Aqua is my absolute favorite color—I get distracted watching movies or TV shows when anything aqua or teal shows up. Blue is, in fact, the most liked of all of the colors, and men especially like blue more than any other color. It is the color of our sky and water, so we are surrounded by blues in the natural world. In the jewelry world, blues sell great. I have seen women crawl over things to get their hands on aqua jewelry.


Another popular, powerful color is purple. Purple is a combination of blue and red (a power color, meaning stop, pay attention, and the color of blood, which is life). Purple-loving people will buy almost anything in their color. I always try to work a purple piece into a collection, as I know it will be a good seller.


Yellow is a very interesting color. It’s not a common color, because it is harder to sell. Think about yellow cars, other than taxis. When was the last time you saw one? Yellow and black are the two most contrasting colors; that is why caution road signs are in yellow and black, as they are the easiest colors to see together from far away. Yellow is nature’s combination color; you might see many colors in your garden, but yellow is almost always present (such as in the centers of flowers). Even one or two yellow beads will make your piece pop.
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Metallics, like other colors, often trend cyclically.
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When do you think this necklace would sell best?





And then you have metallics: mainly gold, copper, and silver, plus fun alternatives like rose gold and bronze. For the longest time, I created almost everything in silver and forgot about copper or gold. Don’t do that—use everything you have available to you. Currently, the style pendulum has swung back around, and gold is back in style. Rose gold and copper are becoming ever more popular. People need to have a reason to spend their money on new things, so we are often influenced by what is trending. Some of my clients resist the trends and are stuck in the silver era. That’s okay, though—silver will be a trending color again soon enough. It is also a good idea to blend metallics. There really is no rule against adding a gold lobster claw and gold jump rings to a silver chain. It is just part of your design. Embrace trying new things. You might hit upon a truly mesmerizing combination!


I’m not going to exhaustively analyze every color, but hopefully this examination of a few key players has made you think about the role color plays in your jewelry. I’ll leave you with one last word of advice: remember that colors are seasonal. It is hard to get people to buy red and green combination jewelry unless it’s Christmas. Pastels are mostly sold in spring. Neon colors are great for summer. Browns, mustards, burgundies, and forest greens all sell better in the fall. Try tailoring your designs to the season you’re in.
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Don’t be afraid to mix different metals like silver and gold.








Connecting Beads with Wire
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Stringing beads onto a wire or thread is pretty self-explanatory, but also somewhat limiting. It’s not that you can’t make beautiful things that way; you’ll see things strung in this book. But creating bead links is more interesting and requires a bit more effort. A bead link is simply a bead (or beads) collected on a short piece of wire, usually with a wire loop rolled on each end. Connecting beads by creating bead links is one of the most basic jewelry-making skills you will learn. This includes bending and looping wire as well as using jump rings. You’ll often need to use this skill to connect your clasps to your finished pieces. Once you have mastered the skill of creating bead links, sometimes called the rosary style of linking, you can make anything. It really is as relaxing as knitting once you get the hang of it. Follow along with the tutorial on page to learn all the basics you’ll need.


Keep in mind what you are connecting the bead link to, as this will help you determine the size of the loop. If you are connecting a bead link to a chain, then the loop must be big enough to go through a chain link. If you are connecting it to another bead link, then you will probably want all the loops on the bead links to be the same size.
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You can always go back and make a loop smaller by slightly opening the link and trimming it, then closing it again. You can also use your pliers to straighten any misshapen links.


The size of the wire you’ll use to connect beads will depend on the size of the beads. Bigger beads require lower-gauge wire, like an 18-gauge wire, which is strong but harder to bend with your fingers—so I don’t recommend starting out with it. If you are making earrings or using smaller beads, then 22-gauge wire could be perfect. (Read more about wire and wire gauge on page.)


Buy a good pair of round-nose pliers and flush cutters (wire cutters); some of the cheaper tools are like working with chopsticks. Although I do treat myself to a fresh pair of cutters about once a year, my pliers are like fingers to me now, and I break out in a sweat if I can’t find them for even a minute. If you want to, you can buy a special kind of pliers called rosary chain pliers, which are round-nose pliers with a flush cutter included, making the bead linking process even faster. But you should always have a standard pair of round-nose pliers in your jewelry-making kit. Straight pliers (or chain-nose pliers) are also useful depending on how you are assembling your jewelry or what specific wires/beads/findings (i.e., clasps, chains, etc.) you are using. In general for the projects in this book, I use round-nose pliers.


Keep in mind these general beading tips, which apply no matter what you’re doing with your beads:


◊ Rest your forearms on the edge of the table. This grounds you so your hands can work freely in the air. Center your body over your arms so you are aligned with your work.


◊ Cover your work surface with a somewhat textured white cloth. You can see the colors more clearly, and it keeps the beads from rolling around like they would on a hard tabletop.


◊ Beads with wide holes and tiny beads are not great for beginners. They are simply trickier to work with; you can master them after you have a few beaded projects under your belt.


◊ Make sure that your beads are clean; wash them with hot water and soap if they have been handled a lot.


In order to follow this tutorial, you’ll need a variety of small and large beads, flush cutters, pliers, 20- or 22-gauge wire, a length of chain, jump rings, and a lobster clasp. When it actually comes time to make specific projects with bead links, you may need some or all of these supplies.



HOW TO OPEN JUMP RINGS


Before we get started, it’s important that you know the basic rule for opening and closing a jump ring. Shown to the left is the correct method; to the right is the incorrect method. Use a pair of pliers gripped on each side of the jump ring’s opening to direct each side away from the other in a vertical orientation. Do not simply pull the opening straight apart, as this will weaken the metal and potentially break it. Think twist open, not pull apart.
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