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            INTRODUCTION

         

         On 10 July 1953, Adaline Glasheen wrote to Hugh Kenner requesting an offprint of a recent article. For the next thirty years, these letters charted the journey of Glasheen and Kenner in their shared enthusiasm to develop an informed understanding of Joyce’s works. When Glasheen’s A Census of ‘Finnegans Wake’: An Index of the Characters and Their Roles and Kenner’s Dublin’s Joyce were published in 1956, it can be argued that a crucial period in Joyce studies began. Before pioneers like Glasheen, the Wake was considered by many to be too weird to be worth bothering with. Today, as a result of her tenacious scholarship, and her encouragement of others, it is a book that can be enjoyed and understood. Kenner’s reading of the Joyce canon helped shape the critical discussions which followed.1 Even those who disagreed with some of his conclusions acknowledged that his readings were knowing and rational.

         Hugh Kenner (1923–2003) was born in Peterborough, Ontario, Canada. At the University of Toronto his mentor was Marshall McLuhan. When he told the Chancellor of the University his plan to write a dissertation on Joyce, he was advised that if he wanted to ‘squander’ his talents on Joyce, he had better go elsewhere. ‘The Toronto library did possess a copy of Ulysses’, Kenner wrote, ‘but to inspect it one was required to produce two letters, one from a doctor, one from a clergyman. Being short of medical recommenders, I needed a copy of my own; it was smuggled into Canada for me by a priest.’2 At the suggestion of McLuhan, Kenner applied and was accepted to Yale University. Together they drove to New Haven, but before going to Yale, they made a detour to Washington, D. C., where, on 4 June 1948, they spent two hours with Ezra Pound at St Elizabeths Hospital. That meeting had a profound impact on Kenner’s critical life and in time catalysed his The Pound Era (1971). At Yale, Kenner’s dissertation, ‘James Joyce: Critique in Progress’ was directed by Cleanth Brooks. In 1953, when this correspondence begins, he was teaching at Santa Barbara College (later the University of California at Santa Barbara), revising his dissertation and publishing parts of it as articles. The reworked dissertation became Dublin’s Joyce.3 Kenner would go on to teach at Johns Hopkins University and the University of Georgia. His wide range of interests is reflected in the large number of books, articles, and reviews he published. During the course of this correspondence, he became one of the busiest and most powerful critics in America of literary modernism. In his letters to Glasheen, however, there are only hints that he was as seriously interested in other authors as he was in Joyce.

         Adaline Erlbacher Glasheen (1920–1993) was born in Evansville, Indiana. She attended the University of Indiana but was unhappy there (she flunked gym four times). She transferred to the University of Mississippi in Oxford, and in her junior year she met and married Francis Glasheen (d. 2007) who taught English there. After graduation, she attended Washington University in St Louis where she wrote her Master’s essay on Shelley’s juvenile poem ‘The Wandering Jew’.4 During the Second World War, when her husband was in the Army, she taught at Wheaton College in Massachusetts. It was the only academic appointment, aside from teaching in the 1967 Summer Program in Modern Literature at the State University of New York at Buffalo, she would ever have. Summers, during the war, she found a job at the Army Institute of Pathology in Washington, D. C., to be close to her husband who was stationed in Washington. Of that experience, she wrote, ‘[A]ll I did was hunt for lost case histories in the officers’ desks.’5

         It was after the birth of her daughter Alison in 1946 that she began to ‘fiddle’ with Finnegans Wake trying to unravel the raison d’être of the many proper names and their various manifestations that are disguised and punned upon by Joyce. More than a list of names, the Census allowed readers to ‘find almost any person, or any passage, or follow all the verbal themes that depend on names as most of them do, right through the book’.6 Glasheen was, from childhood, an omnivorous reader. The local Farmington, Connecticut, library, where she occasionally worked part-time, hardly satisfied her needs as she delved deeper and deeper into the Wake. Thanks to friends at Yale University and Wesleyan University she had access to books she needed for her research. Glasheen realised that no one person could ever hope to unravel Finnegans Wake alone. It was this insight, and her non-academic status which freed her from the pressures to publish, that made her the central figure in a small group of what she called her corresponding club. At the time these letters began, the primary members were Thornton Wilder, James S. Atherton, and Matthew J. C. Hodgart. A little later it expanded to include Clive Hart and Fritz Senn.7 In part propelled by Glasheen’s sense of urgency, these pioneers laboured to develop an understanding of Finnegans Wake. As early as 1953, Hodgart called her ‘the unseen muse of Joycean scholarship’.8

         The publication of Census I established Glasheen as a major presence in Joyce scholarship. But it was only after the publication of Census II, in 1963, that she began attending Joyce conferences. To many she was known only for her long, often difficult to decipher handwritten letters or her typed letters (often running several pages) which shared ideas about Finnegans Wake, asked questions about Joyce’s writings in general, commented on a letter or article she had received from her correspondent, or passed on general news of other Joyce scholars. Richard Ellmann, for example, who was instrumental in arranging for the publication of Census I, only knew Glasheen through correspondence. In a letter to him of 16 November [1957], responding to an advance copy of the British edition of her Census, she complimented the well-designed book jacket and expressed her pleasure that there was no picture of her on it. ‘I hate author’s pictures on book jackets. I suppose you must sometimes wonder what I look like. I’m small, thin, dirty blonde hair quite messy, dark eyebrows, greenish eyes, large nose, mouth neither good nor bad. Women say I make a lot of myself – your wife will explain that kind of female.’9

         On 17 July 1953, a year before her seminal article, ‘Finnegans Wake and the Girls from Boston, Mass.’ appeared in The Hudson Review,10 Glasheen wrote to Kenner about her Census. Of herself she said, ‘I don’t in the least regret having made the census because I don’t teach, I don’t have a career to make or a family to support and if I weren’t making a census of FW I might be doing something really destructive like hanging crossed white dotted swiss curtains or belonging to the league of women voters.’ Perhaps sensing the fire beneath Glasheen’s passion for Joyce, Kenner suggested on 8 August 1953, ‘I think you’d better think about putting out a James Joyce Newsletter. It’s inexplicable that there isn’t one already, except that Joyceans are such privy bastards. They fondle their filing cards and tremble lest anyone else should get an idea from them […]. All you would have to do is get some stuff mimeographed about 4 or 5 times a year and ship it to subscribers, things like Mr Hodgart’s useful list.’ After discussing the idea with her husband, she wrote to Kenner on 20 June 1954 that she didn’t ‘honestly think there are enough people interested in FW to make it pay for itself.’ Nine years after Kenner first proposed it, Glasheen’s correspondence club was a motivating factor when Fritz Senn and Clive Hart founded A Wake Newslitter.

         Adaline Glasheen’s name is uniquely linked with Finnegans Wake. Her Census is one of the indispensable works which all readers of the Wake turn to, and the terminology she established has become part of the critical vocabulary used to discuss the novel. The Census and the articles she wrote, mostly for A Wake Newslitter, display her encyclopaedic knowledge and the sheer joy she brought to her Joyce studies. Her correspondence with Kenner led her to a deep consideration of other works. Striking throughout these letters are her comments on Ulysses and the intensity she brought to her study of Joyce’s only play Exiles. Kenner, whose range of interests included Wyndham Lewis, T. S. Eliot, Ezra Pound, and other modernist writers, led Glasheen to re-read or read for the first time works by these writers. These letters provide a background for Glasheen’s writings about Wyndham Lewis. The bond that Kenner and Glasheen forged from their initial exchange was so strong that even Kenner’s critique of Glasheen’s comments about Lewis’s anti-Semitism did not lead to a break. Kenner sent Glasheen the typescripts of his Joyce’s Voices and his Ulysses because he knew she would read them with a discerning eye. As these letters reveal, they were from the beginning candid with each other. Kenner admired how Glasheen ferociously and unremittingly pursued ideas.

         As early as 15 October 1973, Glasheen was urging Kenner to write a book on Ulysses. ‘And you are the man to bring Ulysses alive again’, she wrote. In the same letter she urged him on, ‘I hope your mind will swing back to Ulysses which is land unknown or land awaste.’ The letter ends almost with an order to Kenner, ‘You write a book about Ulysses.’ In the Acknowledgements to his Joyce’s Voices (1978) Kenner writes that he has drawn on Glasheen’s letters; in the Acknowledgements to his A Colder Eye (1983), he writes, ‘What I understand of Joyce is inextricable from Fritz Senn’s conversations, Adaline Glasheen’s inimitable letters, Tom Staley’s archives.’ His Ulysses (1980) is dedicated ‘For Adaline and Fritz.’ In one of her last letters to Kenner, 10 December 1983, she encouraged him on to a project she knew she could not undertake. ‘Why not cast your next eye on Exiles which is a great comedy in the manner of Ben Jonson or Moliere.’11

         Marjorie Perloff has argued that Kenner ‘demanded two things from modernist literature. One was accuracy of presentation – what Pound called “constatation of fact” – which was by no means mere facticity. The other was a conjunction of literary innovations with that of the other arts, sciences, and technologies.’12 It is the persistent effort to understand Joyce’s language and references which animates these letters. To unravel a particular conundrum Kenner and Glasheen take on biography, etymology, and cultural features in Joyce’s texts. Their candid discussions often enter their published works, and for the student of criticism it is informative to learn how they relied on each other. These letters also help us to understand how criticism of Joyce’s work evolved during a crucial period. On 2 July 1951, Thornton Wilder wrote Glasheen about her work on Finnegans Wake, ‘You will get often disheartened. The chief occupation of FW-specialists is the Concealing From Others How Little They Know. Don’t let’s you and I be among them: let us proclaim loudly that we know nothing about the book. In the long run we must and can expose them: not by superior knowledge, but by superior candor[.]’13 Wilder’s advice became Glasheen’s benchmark. The letters she and Kenner exchange are clear, frank, and never written for literary effect or to impress one another. They are practical, energetic, selfless, and invariably engaging and witty.

         They very quickly settled into Dear Hugh and Dear Adaline. Ideas are freely exchanged and expanded upon. Glasheen often apologises for the disorganisation of the plethora of ideas which come to her – often in response to comments by Kenner. Kenner is astute in picking up her ideas and develops them with a panache that elicits her admiration. The reader may find some of Glasheen’s comments about herself unsettling given her achievements in Joyce studies: ‘I know I cannot be intelligent about a manuscript’, ‘You always know everything. Tell me what to think’, ‘I won’t know what to think till you tell me.’14 Such remarks were part of her character, not a reflection of her insecurity in dealing with an academic. As many of her comments in these letters and her published articles reveal, she was not shy about taking on one of the foremost Joyce scholars, Richard Ellmann.

         These letters enrich our knowledge of Joyce’s work; they are conceived of as working papers. The spark ignited by one letter is often followed up in another. Glasheen’s letters are sprawling technical documents made up of lists of constantly modifying questions and the sharing of her voracious reading. Her instincts about what lay behind Joyce’s thoughts led her to read Samuel Butler, George Bernard Shaw, and Paul Valéry among others. She reports her finds to Kenner, who absorbs her perceptions and extends them into general truths. What they have to say about Joyce is expressed as it is thought, and their ideas have the freshness of discovery. They have deep faith in one another’s abilities, and their partnership in this correspondence is rooted in a common cause to advance an understanding of Joyce’s works.

         Some of the ideas in these letters find their way into the published works of each and have become part of a larger conversation about Joyce’s writings. Scholars will argue whether other ideas, never fully developed, merit the attention of a new generation of Joyceans. An example of the first kind is Glasheen’s comment in her letter of 7 September 1977 that ‘Yeats and Kipling (in prose) are the fine flower of the artist-as-colonial, and have ever so much in common.’ Still another is in a letter Glasheen wrote to Kenner on 29 June 1978, about her visit to Clongowes Wood College, a school Joyce attended, ‘Clongowes struck me as the equivalent of The Big House for Joyce. I have an idea that sham Gothic hangs about the subconscious – this is the grandeur. The unconscious likes the sham the stage set – witness the theatrical nature of pornography.’

         In the summer of 1975, Kenner taught with Thomas F. Staley at a summer programme at the University of Tulsa. The two must have spoken a great deal about Joyce’s experiences living and writing in Trieste since this was a special interest of Staley’s. On 1 September 1975, Kenner writes to Glasheen, ‘Try this on for size – my formulation, not his [i.e., Staley’s]: “The Joyce of Ulysses was a Triestine novelist who used Irish material.” It was in Trieste that J’s real intellectual maturation occurred. Where coffee-table talk was interesting and without malice, and where the[y] applauded when he lectured on Hamlet. The whole hidden from Ellmann by his lack of material other than what he had from Stanny. Note that J’s feelings about Dublin are on the whole negative until Trieste. Vide Dubliners, in effect a pre-Triestine book.’

         Neither Kenner nor Glasheen qualify as ‘textual’ scholars. But they realised the importance of the James Joyce Archive.15 The project, Kenner wrote to Glasheen on 23 July 1976, would make available ‘in facs. all mss. And proofs of Ulysses, even as the Rosenbach is now available. Volume upon volume, and for the first time it will be possible to lay side by side evidence now reposing in sundered libraries.’ Kenner understood the objections being raised at the time by Karl Gay of the State University of New York at Buffalo and Thomas F. Staley, then at the University of Tulsa, but he had ‘no sympathy for ’em’. Libraries, he wrote in the same letter, ‘are the contraceptives of learning’.

         At the Sixth International James Joyce Symposium in Dublin in June 1977, among the young Joyce scholars Glasheen met was Gottlieb Gaiser, a student from Germany with a background in reader-response theory. When he sent Glasheen a paper he had written, she turned to Kenner for help in understanding recent developments in critical theory.16 Kenner since 1976, had been working on an anthology of modern literature in which he planned to include two pieces by Glasheen. On 13 September 1977, he wrote to her, ‘You are in the section called Explications, the idea of which is that literary explication is at its best a genre in our time, a characterising genre. Which in turn is your cue for replying to the man from Konstanz. The creation of its own reader is a function of a modern text, espy. of an Inl. Mod. text; the natl. mod. text tends to accept the reader created for it my [i.e., by] the local lit tradition.’

         Glasheen’s letters shine with observations about Joyce’s works. In an undated letter of December 1976, which she may or may not have sent to Kenner, she comments on the end of the ‘Ithaca’ chapter of Ulysses (17.2322–31). The insight is typical of Glasheen’s sensitivity to Joyce’s use of language. ‘Going to dark bed there was a square round Sinbad the Sailor’s roc’s auk’s (? Sounds like ‘breakfast’ & eggs to me) egg in the night of the bed of all the auks (eggs) of the rocs of Darkinbad the Brightdayler (?tay). Have I missed any you noticed?’ (Glasheen’s emphasis).

         Their passions complemented each other. Glasheen’s was Pound’s ‘constation of fact’. Her search for hard facts was achieved through precision and rigour. Kenner’s letters confront the larger framework of Joyce’s achievement. In his letter of 13 September 1954, for example, he writes, ‘FW being an attempt not to stack the deck (usual way) but to LOAD the book with as much non-significant stuff as “life” in fact contains and STILL get an intelligible & significant result. Remember the silly ass who got up after Stephen had read his paper (Steve Hero) & said that the speaker had evidently forgotten that art implies selection. What HE meant was that the artist should leave out “all the usual stuff” & put in big bold hunks of the true the good & the bootiful. J’s refusal to act in this Faulknerian way is NOT a refusal to select but a far more cunning selection. “Points define a periphery” – E[zra] P[ound]. The RIGHT points, though not in themselves weighty, will build a curve, an arch.’

         These letters, in addition to their commentaries on Joyce’s works, are a quarry for those who want to fill in details about Joyce’s friends who, after his death, became guardians of his reputation. In June 1975, Glasheen attended the 5th International James Joyce Symposium in Paris. In addition to background on her paper, these letters tell of her first meeting with Maria Jolas, and her impressions of the Symposium’s opening speaker, Dr Jacques Lacan. This conference was also her first meeting with Claude Jacquet, the French Joyce scholar who became a close friend. In November 1976 Glasheen returned to Paris to visit with Jacquet, and she again saw Jolas who introduced her to Marianne Rodker and Moune Gilbert, widow of Stuart Gilbert. Glasheen’s letters to Kenner about the visit she and Jacquet made to Mrs Gilbert, and their efforts to see a small notebook her husband kept while working on the French translation of Ulysses invite comparison to Captain Silsbee, the narrator of Henry James’s novella The Aspern Papers, and his pursuit of the Misses Bordereau for any papers of Jeffrey Aspern.

         These letters add to the history of Glasheen’s friendship with Joyce’s daughter-in-law Helen Joyce.17 They also permit us to understand why Jane Lidderdale, who succeeded Harriet Shaw Weaver as guardian of Joyce’s daughter, Lucia, became enraged at many Joyceans. Glasheen explains to Kenner, when she writes about the interruptions to her work, ‘But I get stopped by upset letters from Miss Lidderdale on the one hand and the culpable visitors who taped Lucia on the other.’ This comment about the quest of some Joyceans to quarry every detail of biographical material possible about Joyce and his family, even if it meant exploiting Lucia Joyce, who was hospitalised suffering acute schizophrenia, is explored in the lengthy annotation to this letter.18

         One of the mysteries of Joyce scholarship is the authenticity of ‘Interview with Mr John Stanislaus Joyce’, published by Maria Jolas in her A James Joyce Yearbook (1949). Joyce scholars, including Kenner and Richard Ellmann, thought it to be authentic although there was no information on who conducted the interview or how it turned up in Maria Jolas’s possession. Relying on letters to Kenner from John V. Kelleher, I have assembled material that, while laying the hoax at the feet of Brian O’Nolan (better known as Flann O’Brien) and Niall Sheridan, it still cannot be said to definitively complete this jigsaw of a problem.19 Glasheen’s history with Brian O’Nolan is referred to in her letter of 22 August 1977, and her adjustment of the entry for ‘Copaleen, Miles na’ from Census I to Census II now becomes clear.

         Glasheen’s indebtedness to Richard Ellmann for arranging the publication of Census I (1956), ‘Out of My Census’, Glasheen’s interim report on Finnegans Wake scholarship published by The Analyst (1959), and Census II (1963) are part of the fabric of these letters. She first wrote to him on 26 December 1953, enquiring about his Yale University dissertation which she thought had been on Vico and Ulysses (it was, in fact, on Yeats). She hoped that he could help her and her ‘corresponding club’ of Englishmen in their efforts of what was then an ‘untapped subject’, the role of Vico in Finnegans Wake. Requests for off prints of Ellmann’s articles follow, as do Glasheen’s acknowledgement of information gleaned from them to help her in her Wake studies. On 6 November 1954, she tells him about her census, ‘About six years ago I took to FW to divert me as I brought up a little child. I was greatly annoyed by never being able to find anything in FW and after spending 4 hours trying to find Gipsy Devereux (how long would it take you?) I began to make an alphabetical index, with page and line of every god damned character in the book.’ She goes on to explain the census’s importance, ‘[Y]ou can find almost any person, or any passage, or follow all the verbal themes that depend on names as most of them do, right through the book.’

         Ellmann, who had not yet seen the census, immediately understood its importance. He wrote to her that he would recommend it to Northwestern University Studies and, if they did not accept it, he would suggest it to The Analyst.20 Glasheen was overwhelmed, ‘I am covered with awe and humility in the face of your immense generosity.’ In his letter Ellmann wrote that if Northwestern Studies accepted it, he would write the introduction. Glasheen gladly accepted his offer, ‘I have the census finished but I had not written an introduction, though I had outlined one. I should find it entirely delightful to have someone else write it for me. No, that is not true. I would rather descend unpublished to the grave rather than let some Joyceans I can think of write it.’21 In the next several months Ellmann offered suggestions for additions and corrections to the census as well as advice on its formatting.

         By early 1955 tensions with Northwestern surfaced. Virgil B. Heltzel, director of publications, insisted not only on an introduction by Ellmann but suggested Ellmann’s name should be on the title page together with Glasheen’s. On 21 January 1955, she wrote to Kenner, ‘When one is dealing with Ellmann one needs a certain amount of intellectual stiffening.’ She was anxious for the Census to be published, but she was not willing to compromise her integrity. On 21 February 1955, she wrote to Ellmann and asked for the census back. ‘I should be charmed to have the census published with your introduction. I should be charmed to collaborate with you on any Joyce project. “Edited by R. E.” I naturally cannot buy. Mr. Heltzel’s suggestion springs from the shabbiest kind of morality, the kind of morality that is going to defeat the liberal arts in the end, only it will be after him the deluge. I was not entirely surprised as almost everyone had warned me of some such turn of events, from Thornton Wilder to Hugh Kenner.’ ‘I am not surprised’, she wrote, ‘but I am sorry it should be so.’ Ellmann wanted Northwestern to publish Glasheen’s book, and on 26 February 1955, he again wrote Heltzel urging him to publish the census.22

         Under pressure from Ellmann, Heltzel reconsidered. On 21 April 1955, Ellmann wrote to Glasheen that the book had been accepted pending an evaluation by an outside reader, and he urged her to send back the manuscript. On 4 May, Heltzel wrote to Thornton Wilder asking him his opinion of the manuscript. Wilder replied enthusiastically on 14 May, and sent Glasheen a copy of his letter.23 Glasheen realised before the book was accepted by Northwestern that even with an introduction by Ellmann, she would have to write one too. She began what for her was the difficult task of making general statements about Finnegans Wake. As tensions with Northwestern increased, and her problems with her introduction grew, she turned to Kenner for advice. On 17 May 1955, Kenner wrote a Preface in her voice which is livelier and more to the point than Ellmann’s Preface which, out of loyalty, she used in each revision of the Census. Glasheen struggled with her introduction until she left in August 1955 for a year’s stay in the Netherlands where her husband had a Fulbright grant.

         Glasheen’s correspondence with Ellmann permits us to follow the publication of Census I, but it is in her letters to Kenner in 1955 that her frustration surfaces. Glasheen was growing uncomfortable with Ellmann’s careerism and his scholarship. Her letters to him remain cordial; he was her link to Northwestern University Press and to The Analyst, a journal published by the English Department of Northwestern University. She continues to send him updates on reactions to the Census, informs him of work she is doing, and comments on his publications. She is cordial, but the sense of engagement and enthusiasm one finds in her correspondence with Kenner and Wilder, to name just two, is absent. Ellmann is always friendly to Glasheen, and when she has an article ready for publication he recommends the journal Accent. In his James Joyce, he acknowledges the information she sent to him about her sister-in-law’s first cousin, Dr Daniel P. O’Brien, who knew Joyce.24

         Glasheen’s letters to Kenner in 1968 document her contempt for Ellmann’s edition of Giacomo Joyce, a title she could not bear to use so she followed it with ‘(sic)’. Her last letter to Ellmann was on 7 January 1968. She wrote, ‘I apologize from here to tomorrow for pestering you about Giacomo, but there are things I don’t understand. And I don’t want to waste space in my review saying “I do not understand why Mr Ellmann …”.’ She went on to list three examples of Ellmann’s references to Amalia Popper from his biography, Letters II, and his edition of Giacomo Joyce which contain significant differences. Her review effectively ended all contact between them.25

         The role Kenner and Ellmann played in the history of Joyce studies has been explored by a number of critics. Joseph Brooker in his chapter, ‘The Men of 1946’, marshals the considerable scholarship which assesses the contributions and the criticisms of each.26 The first instance of Kenner’s assessment of Ellmann in these letters comes in his 1955 letters when he supports Glasheen in her struggles over Census I. Kenner’s most sustained statement of the danger of Ellmann’s ‘hegemony’ over Joyce scholarship is in his letter of 15 November 1960. Ellmann’s review of James Joyce’s ‘Ulysses’: Critical Essays, edited by Clive Hart and David Hayman (1974),27 does not mention Glasheen’s essay, but as Glasheen wrote to Kenner on 20 January 1976, ‘His dislike of you is all over the whole review.’ In Ellmann’s view, Kenner has turned Joyce criticism ‘topsy-turvy’. ‘Does Ellmann not realize’, Glasheen writes, ‘That it is his writing about J that causes any alert person to know that whatever is opposite of RE is automatically true? In the crudest ways, he Ellmann guarantees your rightness.’ Kenner’s review of Ellmann’s revised biography of Joyce raises once again the question of the relationship of the biographer to his subject and to those he interviews.28 Richard Ellmann died in 1987, and when Kenner collected this essay in his volume Mazes (1989), he wrote in a head note, ‘I’m sorry such observations as I make here got me thought of as an “enemy” of the late Richard Ellmann, but I’ll have to stand by them. Biography, it’s to be feared, is not a science but a modest sub-genre of fiction.’

         The letters of Hugh Kenner and Adaline Glasheen tell many stories. They became good friends and, although they exchange news about their families, friends and fellow-Joyceans, their letters are not an intimate biographical document. The reader will notice that there are a few years for which there are no letters. I have not speculated on possible reasons, but it is evident there was no break in their friendship. What rises from these letters again and again is their struggle to elucidate the buried patterns, secrets and mystifications that are part of Joyce’s writings. Kenner and Glasheen were among that first generation of prospecting Joyce scholars who struggled to make a seemingly impenetrable jungle passable.29 The relevance of their books and articles has not diminished over the years. Kenner and Glasheen helped shape how we read Joyce and the direction of Joyce scholarship. Their letters give us access to the unmitigated excitement, fun, and wonder they experienced as they glimpsed at the greatness and order of Joyce’s achievement.

         EDWARD M. BURNS

         
            1 For Kenner’s assessment of Joyce scholarship prior to 1956, see his Dublin’s Joyce, ‘Preface to the Morningside Edition’ (1956; rpt, New York: Columbia University Press, Morningside edition, 1987), ix–xv.

            2 Dublin’s Joyce (1987), ix.

            3 Dublin’s Joyce was published in London by Chatto & Windus. It was announced for 1955, but it did not appear until c. May 1956; the American edition was published by Indiana University Press in June 1956. This edition, with minor changes in the last page of the Acknowledgments, used sheets from Chatto & Windus. See Hugh Kenner: A Bibliography compiled by Willard Goodwin (Albany, NY: Whitston, 2001).

            4 Her essay, ‘Shelley’s “The Wandering Jew”’ was completed in 1940 (196 leaves).

            5 Glasheen to Richard Ellmann, 16 September 1956 (Tulsa).

            6 Glasheen to Richard Ellmann, 6 November 1956 (Tulsa).

            7 The Wilder–Glasheen correspondence (1950–75) is published in A Tour of the Darkling Plain: The ‘Finnegans Wake’ Letters of Thornton Wilder and Adaline Glasheen, ed. Edward M. Burns with Joshua A. Gaylord (Dublin: University College Dublin Press, 2001). All of Glasheen’s incoming correspondence, together with her working notes, many of her books and articles she received are preserved in her archive in the Warren Hunting Smith Library of Hobart and William Smith Colleges, Geneva, New York. The searchable registry can be accessed at http://academic.hws.edu/library/archives/pdfs/Glasheen.pdf. When Glasheen’s letters to Atherton, Hodgart, and a few other members of her ‘corresponding club’ are located, they, too, should be published. In Glasheen’s archive there are 95 letters from Atherton (1910–86), dating from 1950?–1 to 1978, the bulk are from 1950? to 1963; there are 29 letters from Hodgart (1916–96) from 1953 to 1980, with the bulk of the letters written between 1953 and 1960. There are 104 letters from Hart (b. 1931) from 1953? to 1984; the bulk of the letters are from the 1970s. There are 55 letters from Senn (b. 1928) dated 1957–84.

            8 Hodgart to Glasheen, 4 June 1953 (HWS).

            9 Glasheen’s 89 letters to Ellmann (dated 1953 to 1968) are in the McFarlin Library, Department of Special Collections, University of Tulsa, Tulsa, Oklahoma. There are only 15 letters from Ellmann to Glasheen in HWS.

            10 The Hudson Review, VII, 1 (Spring 1954), [89]–96. It was the publication of this article which helped to establish Glasheen’s position in Joyce studies.

            11 In the early 1980s Glasheen was diagnosed with Huntington’s Chorea, a disease which made her unsteady and produced rigidity in walking and the slurring of her speech. By 1982, her correspondence with most Joyce scholars became rare, and by 1984, her correspondence on Joyce matters effectively ended.

            12 Perloff’s essay, ‘Hugh Kenner and the Invention of Modernism’, [465]–9 (see 466) is one of seven essays in ‘Introduction to Reading Modernism, After Hugh Kenner (1923–2003),’ in Modernism/modernity, 12, 3 (September 2005), ed. by John Paul Riquelme. The other contributors are Barry Ahearn, Gerald Bruns, Christine Froula, Margot Norris, and Jennifer Wicke. In note 3 to his Introduction (463), Riquelme identifies various panels or tributes which followed Kenner’s death on 24 November 2003.

            13 A Tour, 16.

            14 Glasheen to Kenner, 21 April, 24 August and 26 September 1978.

            15 New York: Garland Press, 1977–9.

            16 Glasheen to Kenner, 7 September 1977.

            17 For Glasheen’s extended comments on Helen Joyce, see ‘Helen Joyce 1962’ and ‘Helen Joyce 1963’ Appendix IX and Appendix X in A Tour.

            18 Glasheen to Kenner, 20 January 1976.

            19 See Kenner to Glasheen, 16 August 1977.

            20 Ellmann to Glasheen, 2 November 1954 (HWS).

            21 Glasheen to Ellmann, 30 November 1954 (Tulsa).

            22 A copy of Ellmann’s letter is in HWS.

            23 Wilder to Heltzel in A Tour, 120–1. Before he was approached by Heltzel, Wilder had written to Yale University Press about Glasheen’s manuscript.

            24 See particularly Glasheen to Ellmann, 2 and 10 February and 16 August 1958 (Tulsa).

            25 The last letter from Ellmann to Glasheen in HWS is an undated letter which may be from 1961 or 1962. Glasheen’s review of Giacomo Joyce was published in A Wake Newslitter, N.S., V, 3 (June 1968), 35–47.

            26 Joyce’s Critics: Transitions in Reading and Culture (Madison: University of Wisconsin Press, 2004), [97]–136. I would also recommend William S. Brockman, ‘Learning to Be James Joyce’s Contemporary? Richard Ellmann’s Discovery and Transformation of Joyce’s Letters and Manuscripts’, Journal of Modern Literature, 22, 2 (Winter 1998–9), [253]–63.

            27 ‘Pieces of Ulysses’, Times Literary Supplement, 3 October 1975, 1118.

            28 Kenner’s ‘The Impertinence of Being Definitive’, Times Literary Supplement, 17 December 1982, 1383–4. See Glasheen to Kenner, 2 December 1982.

            29 By ‘first generation’ I mean those whose work came after Joyce’s death in 1941.

         

      

   


   
      
         

            EDITORIAL INTRODUCTION

         

         This edition collects and prints completely the extant letters exchanged between Adaline Glasheen and Hugh Kenner from 1953 to 1984. Kenner and Glasheen each seems to have been organised in keeping their incoming correspondence; that neither preserved any letters during certain years would seem to suggest that the correspondence simply waned. There is nothing in any related correspondence I have examined to suggest a break in their friendship.

         In preparing this edition I have followed the practice of organising the letters in a uniform manner while keeping idiosyncrasies in the body of the letter as close as possible to the original so as to give a sense of how the letter was written. I have standardised certain information. Dates are placed under the name of the recipient and follow the pattern of day, month and year. Those dates determined from postmarks are so indicated. Closing signatures have been placed at the bottom left of the letter. Postscripts, no matter where they appear in the letter, are placed following the closing signature. Information on the location of the letter and its format (see the list of abbreviations) is given at the end of the letter.

         Kenner’s letters are almost always typed. Glasheen’s correspondence varies from handwritten to typed letters. Occasionally Kenner, but Glasheen more regularly, made changes to letters by deleting or inserting words. I give information about such instances in my notes. Neither Kenner nor Glasheen was consistent about foreign accent marks; I have not inserted them in the body of a letter when they did not. Words or names are, however, correctly spelled in the notes. When either Kenner or Glasheen used square brackets, I have changed these to braces to distinguish them from my insertions.

         Glasheen’s letters were written in great haste, and she often made minor errors. Some errors I have corrected by using square brackets, but others I have silently corrected rather than pepper the printed page with [sic]. Every editor must use his or her judgement in such matters. I evaluated each silent correction against any larger implication it might imply. In Glasheen’s letters, I have not reproduced her PTO (Please Turn Over) which occasionally appears at the bottom of a page. Indecipherable words are placed in brackets with a question mark followed by ‘word’ or my best guess at the word. One instance of misspelling I have not corrected is the spelling of Richard Ellmann’s name. Both Glasheen and Kenner often spelt it with only one ‘n’. I have therefore placed the second ‘n’ in square brackets.

         On 5 December 1976, Glasheen announced that she had acquired an electric typewriter and was having problems adjusting to the new keyboard. For many months her letters contain errors as she struggled to master the new placement of keys. Rather than leave the reader to conclude that faulty copy-editing is responsible, I have let stand the errors in that letter and in her letter of 18 December 1976, to permit the reader to judge the problem. Thereafter I have silently corrected her letters.

         I have used square brackets to open up some abbreviations or to indicate a first or last name. In citing material in my notes, if I have made some cuts, these are indicated by ellipses in square brackets to distinguish them from those of the author. All ellipses in the body of the letters are either Kenner’s or Glasheen’s. They in no way are to be taken as an editorial excision.

         Appendix I includes three drafts of letters by Glasheen; Appendix II includes an undated Glasheen letter.

         
             

         

         NOTES TO THE LETTERS

         ‘Wipe your glosses with what you know’

         (FW 304.F3)

         
             

         

         These letters presume an intimacy with Joyce’s texts and contemporaneous scholar ship. In my notes, I present information Kenner and Glasheen had at their disposal, and wherever possible, I consulted editions of books they would have used. In my notes I endeavour to provide material useful for an understanding of the complex details behind the allusions in these letters and to recreate the context that existed for Kenner and Glasheen. The field of Joyce scholarship is vast, and to cite every book or article which discusses points raised in these letters would have made this edition far weightier than it is. I have referenced recent scholarship when it directly bears on a point made by either Kenner or Glasheen – when intuitively they arrived at an opinion which is either confirmed or challenged by later scholarship. My notes are meant to provide background and to point the way towards further scholarly investigation. I give full bibliographical citations in the notes.

         When I began editing these letters, I was struck by the nervous intellectual curiosity shared by Glasheen and Kenner. Their letters are a data bank of details, and my notes are a record of my attempt to fill in the information behind those details. At the outset of working on these letters, I knew that references would change as I worked on the notes. I decided, therefore, to adopt a format of referring the reader to a particular letter rather than a specific note.

      

   


   
      
         

            ABBREVIATIONS

         

         I have used the following abbreviations to describe the manuscript:

         
            
               
                  
                     
            
                        
                        	AL
            
                        
                        	  
            
                        
                        	Autograph letter unsigned


                     
            
                        
                        	ALS
            
                        
                        	 
            
                        
                        	Autograph letter signed


                     
            
                        
                        	APC
            
                        
                        	 
            
                        
                        	Autograph postcard unsigned


                     
            
                        
                        	APCS
            
                        
                        	 
            
                        
                        	Autograph postcard signed


                     
            
                        
                        	TL
            
                        
                        	 
            
                        
                        	Typed letter. The signature is typed; handwritten additions and corrections may be in the letter and are generally silently incorporated.


                     
            
                        
                        	TLS
            
                        
                        	 
            
                        
                        	Typed letter signed. Handwritten additions and corrections are generally silently incorporated.


                     
            
                        
                        	TPC / TPCS
            
                        
                        	 
            
                        
                        	Typed postcard with a typed signature or a handwritten signature.


                  
               

            

         

         In the notes for the letters I have used the following abbreviations:

         
            
               
                  
                     
            
                        
                        	AWN
            
                        
                        	      
            
                        
                        	
A Wake Newslitter (available on a CD-ROM published by Split Pea Press, 2000)


                     
            
                        
                        	 
            
                        
                        	 
            
                        
                        	I have followed the page numbers as they appear on the CD since for most individuals that is how they will have access to this important journal.


                     
            
                        
                        	 
            
                        
                        	 
            
                        
                        	 


                     
            
                        
                        	
Census I
            
                        
                        	 
            
                        
                        	
A Census of ‘Finnegans Wake’: An Index of the Characters and Their Roles. Evanston, Illinois: Northwestern University Press (Northwestern Studies; Humanities Series Number Thirty-Two), 1956. London: Faber and Faber, 1957.


                     
            
                        
                        	
Census II
            
                        
                        	 
            
                        
                        	
A Second Census of ‘Finnegans Wake’: An Index of the Characters and Their Roles. Revised and Expanded from the First Census. Evanston, Illinois: Northwestern University Press, 1963.



                     
            
                        
                        	
Census III
            
                        
                        	 
            
                        
                        	
Third Census of ‘Finnegans Wake’: An Index of the Characters and Their Roles. Revised and Expanded from the Second Census. Berkeley and Los Angeles: University of California Press, 1977. Census III is available online at the James Joyce Scholar’s Collection, University of Wisconsin Digital Collections: http://digital.library.wisc.edu/

                1711.dl/JoyceColl



                     
            
                        
                        	 
            
                        
                        	 
            
                        
                        	 


                     
            
                        
                        	HWS
            
                        
                        	 
            
                        
                        	The Adaline Glasheen Archive in Warren Hunting Smith Library, Hobart and William Smith Colleges, Geneva, New York. The finding aid for the Glasheen papers is available online: http://academic.hws.edu/

                library/archives/pdfs/Glasheen.pdf



                     
            
                        
                        	 
            
                        
                        	 
            
                        
                        	 


                     
            
                        
                        	
Letters I
            
                        
                        	 
            
                        
                        	
Letters of James Joyce. Volume I, Edited by Stuart Gilbert. New York: Viking, 1957. New Edition with Corrections, 1966.


                     
            
                        
                        	
Letters II
            
                        
                        	 
            
                        
                        	
Letters of James Joyce. Volume II, Edited by Richard Ellmann. New York: Viking, 1966.


                     
            
                        
                        	
Letters III
            
                        
                        	 
            
                        
                        	
Letters of James Joyce. Volume III, Edited by Richard Ellmann. New York: Viking, 1966.


                     
            
                        
                        	 
            
                        
                        	 
            
                        
                        	 


                     
            
                        
                        	Selected Letters
            
                        
                        	 
            
                        
                        	
Selected Letters of James Joyce. Edited by Richard Ellmann. New York: Viking, 1975.


                     
            
                        
                        	 
            
                        
                        	 
            
                        
                        	 


                     
            
                        
                        	Texas
            
                        
                        	 
            
                        
                        	Harry Ransom Humanities Research Center, University of Texas at Austin


                     
            
                        
                        	 
            
                        
                        	 
            
                        
                        	 


                     
            
                        
                        	A Tour
            
                        
                        	 
            
                        
                        	
A Tour of the Darkling Plain: The ‘Finnegans Wake’ Letters of Thornton Wilder and Adaline Glasheen. Edited by Edward M. Burns with Joshua A. Gaylord. Dublin: University College Dublin Press, 2001. This volume contains a bibliography of Glasheen’s writings on Joyce.


                     
            
                        
                        	 
            
                        
                        	 
            
                        
                        	 


                     
            
                        
                        	Tulsa
            
                        
                        	 
            
                        
                        	Richard Ellmann Papers, McFarlin Library, Department of Special Collections, University of Tulsa, Tulsa, Oklahoma


                     
            
                        
                        	 
            
                        
                        	 
            
                        
                        	 


                     
            
                        
                        	Wesleyan
            
                        
                        	 
            
                        
                        	Louis O. Mink Papers, Special Collections and Archives, Olin Library. Wesleyan University, Middletown, Connecticut


                  
               

            

         

         In their letters, Glasheen and Kenner use SD for Stephen Dedalus (in Ulysses and in A Portrait of the Artist as a Young Man); LB for Leopold Bloom and MB for Molly Bloom.

         BOOKS CITED

         In my notes, I give full citations for the books used. For Joyce’s works I have used the following editions:

         
            Dubliners. New York: Penguin, 1992. With an Introduction and Notes by Terence Brown. I have also used Dubliners ed. Robert Scholes and A Walton Litz. New York: Viking Critical Library, Penguin, 1996.

            Finnegans Wake. New York: Penguin, 1992. With an Introduction by Seamus Deane.

            A Portrait of the Artist as a Young Man. Edited with an Introduction and Notes by Seamus Deane. New York: Penguin, 1993.

            Ulysses. New York: Vintage, 1986. The Gabler edition. I have translated Kenner’s and Glasheen’s references to the 1934, 1946, or 1961 editions to this edition which is now the standard when referring to Ulysses.

         

         OTHER WORKS CITED

         
            Dante Alighieri. The Divine Comedy. New York: Bantam Classic edition (Inferno, 1982; Purgatorio, 1984; Paradiso, 1986). Translated by Allen Mandelbaum.

            Homer. The Odyssey. New York: Bantam Classic edition, 1991. Translated by Allen Mandelbaum.

            Kenner Bibliography: Hugh Kenner: A Bibliography. Compiled by Willard Goodwin, Foreword by Guy Davenport. Albany: NY: Whitston, 2001.

            Our Exagmination: Our Exagmination Round His Factification For Incamination Of Work In Progress. Edited and Published by Sylvia Beach. Paris: Shakespeare and Company, 1929. Reprinted as James Joyce/Finnegans Wake: A Symposium. New York: New Directions 1972.

         

      

   


   
      
         

            
        
        The Letters of

Hugh Kenner & Adaline Glasheen

1953–84
      

            
               
[image: ]
               

            

         

         
      
    

      

   


   
      

         
            [image: alt] 1953 [image: alt]

         

         
            To Hugh Kenner, Santa Barbara, California

            10 JULY 1953

            [22 Carrington Lane

Farmington, Connecticut]

            Dear Mr. Kenner,

            I write to ask if it would be possible for you to send me an offprint of the Joyce article that you published in Shenandoah this spring. I have just had a most enthusiastic account of it from a man at Cambridge – ‘You are right. Hugh Kenner is the best Joyce critic in your country.’1 I suppose I could get him to send me the article but that seems rather roundabout. I suppose I could write to Shenandoah too but I am so ignorant that I don’t know where Shenandoah is published. So – if you have off prints, may I have one? If you haven’t please tell me where I can get a copy of the magazine.

            I don’t suppose that I’ve read all your Joyce articles. I have read the one in that collection of Joyce things and the one in Critical Essays.2 If you have written some others would you tell me about them? I am badly equipped to venture on it, but I read Finnegans Wake the way some people take drugs. I wrote an article that The Hudson Review is going to publish ‘before the end of the year’ they say. It is called ‘Finnegans Wake and the Girls From Boston, Mass.’ And though it’s a silly thing, I do offer you an offprint of it in return for yours.3

            I think we have acquaintances in common – Charles Bennett and Bill Wimsatt both say they know you. I offer this as a sort of guarantee of my respectability. I want you to feel that mine is a home where your article will be safe, welcome and most eagerly read.4

            Faithfully yours,

Adaline Glasheen

            Address – just Farmington, Connecticut5

            MS. ALS – TEXAS

            
               1 The ‘man at Cambridge’ is Matthew J[ohn]. C[aldwell]. Hodgart (1916–96). The epistolary friend ship between Glasheen, Thornton Wilder (1897–1975), James S. (Stephen) Atherton (1910–86), Hodgart and a little later Clive Hart (b. 1931) and Fritz Senn (b. 1928) is one of the back stories of Joyce criticism that has not yet been adequately explored. Glasheen’s contact with Hodgart came about through James S. Atherton. Atherton had written L. A. G. Strong, author of The Sacred River: An Approach to James Joyce (New York: Pellegrini & Cudahy, 1951), with a question about Joyce. Strong sent him a copy of Hodgart’s essay, ‘Work In Progress’ in the Cambridge Journal, VI, 1 (October 1952), 23–39. Strong suggested Atherton contact Hodgart (Atherton to Glasheen, 7 November 1952, HWS). I have not been able to discover how Glasheen first came into contact with Atherton; the earliest completely dated letter from Atherton is 12 April 1952 (HWS). In late 1952, Atherton put Glasheen into contact with Hodgart. By early 1953, Glasheen and Hodgart were in regular communication. In a letter of 26 June 1953 (HWS) Hodgart wrote to Glasheen about Kenner, ‘Now some miscellaneous information for you, some of it from Walt Litz, the young Princeton man who is researching at the other place. (1) He sent me Shenandoah for spring 1953, containing a brilliant article by Hugh Kenner on “Joyce’s Anti-selves”, i.e. Stanislaus Joyce, De Valera, and Wyndham Lewis. On the last he goes much further than I could. You’re right about Kenner, he must be the best American on Joyce: his article in the Givens book [Kenner’s “The Portrait in Perspective” in James Joyce Two Decades of Criticism, ed. Seon Givens, New York: Vanguard, 1948, 132–74] is also first-class.’ In addition to reporting to Glasheen on other items sent to him by Litz, Hodgart gives Glasheen a report on a visit to the British Museum where he saw manuscript pages of Finnegans Wake which had been given by Harriet Shaw Weaver. Hodgart met Litz when he lectured to the Oxford University Critical Society on Shakespeare and Finnegans Wake. In a letter to Glasheen (10 March 1953, HWS), Hodgart writes, ‘There wasn’t much response, but I met a young American who is researching on Ulysses & who has promised to send me a number of articles on FW which I seem to have missed. It’s very difficult for us to keep up with all the American magazines.’ For information on Hodgart’s career, beyond his interest in Joyce, see Ruth Bauerle’s ‘Matthew J. C. Hodgart, 1916–96’ in Hodgart and Bauerle, Joyce’s Grand OPEROAR: Opera in ‘Finnegans Wake’ (Urbana and Chicago: University of Illinois Press, 1997), xiii–xiv. For information on Hodgart’s academic career, see Kenner to Glasheen, 2 January 1957. Kenner’s ‘Joyce’s Anti-Selves’, Shenandoah, IV, 1 (Spring 1953), [24]–41, would become chapter 20, ‘Two Selves’, in his Dublin’s Joyce (1956; rpt, New York: Columbia University Press, 1987). A. Walton Litz (b. 1929) earned his doctorate from Oxford University while he was on a Rhodes Scholarship (1951–4); in a revised form his dissertation was published as The Art of James Joyce: Method and Design in ‘Ulysses’ and ‘Finnegans Wake’(London: Oxford University Press, 1961).

               2 Glasheen probably means Kenner’s essay in the Seon Givens collection referred to in note 1, his ‘Joyce’s Ulysses: Homer and Hamlet’ in Essays in Criticism, 2, 1 (January 1952), 85–114. This is chapter 11 in Dublin’s Joyce.

               3 Glasheen’s ‘Finnegans Wake and the Girls from Boston, Mass’, was published in The Hudson Review, VII, 1 (Spring 1954), [89]–96. It is reprinted in Critical Essays on James Joyce’s ‘Finnegans Wake’, ed. Patrick A. McCarthy (New York: G. K. Hall, 1992), 169–75. For a bibliography of Glasheen’s published works on Joyce see A Tour of the Darkling Plain: The ‘Finnegans Wake’ Letters of Thornton Wilder and Adaline Glasheen (Dublin: University College Dublin Press, 2001), 680–4.

               4 Kenner earned his doctorate from Yale University in 1950. His dissertation, ‘James Joyce: Critique in Progress’, was written under the direction of Cleanth Books. The revised dissertation became Dublin’s Joyce (1956). William K. Wimsatt Jr. was Sterling Professor of English at Yale University; Charles Bennett was a research associate at the Yale University Library where he worked on the Boswell Papers. Bennett was a close personal friend who often borrowed books from the library for Glasheen. Glasheen in her Preface to Census I writes that it was Bennett ‘who gave me my first copy of Finnegans Wake’ (xvii). Glasheen and her husband Francis were friends with a number of Yale University faculty members.

               5 In red pencil Kenner added under Glasheen’s signature ‘(Mrs. Francis)’ and under ‘address just Farmington’ drew an arrow and added in red pencil ‘Postmark New Britain Conn.’ Kenner no doubt took this information from the envelope.

            

            

            To Hugh Kenner, Santa Barbara, California

            17 JULY 1953

            [22 Carrington Lane]

Farmington, Conn.

            Dear Mr. Kenner,

            Thank you very much for your article in Shenandoah. I thought it was wonderful, but then I always do think your Joyce articles are wonderful, and since I usually think Joyce articles are god awful this is some sort of record. Most Joyce articles make Joyce in general and FW in particular sound lunatic or else they appear to have been written by the college professor equivalent of the cleric who wants to prove he’s a great good sport, one of the boys. I don’t think a woman has much business fiddling with Joyce either because he is a man’s author, almost as tough-minded as Trollope,1 but I do so like Finnegans Wake and that ought to cover a multitude of weaknesses.

            I particularly liked your saying that Joyce fooled those Paris admirers like Jolas.2 I don’t really hate Gilbert’s book as much as some people do,3 but all the Jolas articles and the Exagmination articles make me horribly nervous.4 On the one hand, Finnegans Wake, so grandly, cleanly coherent – on the other this foolery. I just had to split my mind up and pretend that Jolas et al didn’t really exist. Now you have healed the split for me and it seems a wonder I hadn’t the wit to see it for myself.

            I was fascinated, too, with your De [V]alera and Wyndham Lewis stuff. Again, I hadn’t seen it. Again I think I was wool-gathering not to have. Of all the things in your article I was particularly happy with the paragraph on p. 27, beginning ‘None of these’ – and the vain and silly reason was that I had once written the same paragraph (though not so well or so clearly).5 I wanted to see it said in print. Oh the arguments I have had with people who want to put the Blakeian gloss on Shem and missing all the fun and satire accuse Joyce of self-pity on the thorns of life. Why Shem isn’t even ‘an archangel slightly tarnished’ and that makes him such a relief. At least a relief to me whose model hero is the Duke of Wellington.

            You know more about Shem and Shaun than I do. Who is the third soldier? Is he the same as Antonius a wop whom Margareen chooses instead of Brutus and Cassius? Do you have any idea who Magrath is – aside from being a grayhound of course? And if Lily Kinsella is Mrs. Magrath who is she? Who is the dummy in the Prankquean episode? What is the real name of the man servant? These are some of the questions with which I agitate myself. It would make me happy if you could answer them.

            When I wrote the article that the Hudson is going to publish I thought I really knew why there were two temptresses in the park, but I have had recently a further idea about them which opens up a vista. I’d like to add to the article but I haven’t the nerve to suggest it to the nice man who wrote me, Mr. Morgan.6 Publishing articles is probably a matter of course of [i.e., for] you but to me it is a brave new world through which I move in a fog of idiotic self-congratulation. I am sorry – truly and not conventionally sorry that you’re having trouble finding a publisher for your Joyce book.7 I too have a sort of Joyce opus but I’ve not even tried to get it published for I don’t think it would have a prayer of success. It sounds too silly, too like The Groves of Academe8 – an alphabetical list, index, census to all the people in FW. I mean all that I (with a great deal of outside help) have observed – and those identified that I can identify – perhaps two thirds of the several thousand entries. It would be a very useful book to anyone working on FW but I can imagine publishers falling off their desks in gales of laughter at the thought of it. I don’t in the least regret having made the census because I don’t teach, I don’t have a career to make or a family to support and if I weren’t making a census of FW I might be doing something really destructive like hanging crossed white dotted swiss curtains or belonging to the league of women voters.9 But I think your book ought to be published – when you think of what does get published sometimes. If you don’t find a publisher soon, and if you have two copies could I – would it be presumptuous of me to ask if I could read it? I have two FW correspondents in England who would also, I know, be anxious to read it. They are quite solid responsible men, or so I think. One – Matthew Hodgart is the English don at Pembroke College Cambridge. He had an article on FW in the Cambridge Review last fall and has another on FW and Shakespeare that’s in proof, for what publication I know not.10 The other – Jim Atherton is a Lancashire schoolmaster – discovered the Rowntree stuff about Respectable. He has published an article on FW and Lewis Carroll in some Amsterdam journal and some notes here and there. Currently he’s doing FW and the Koran.11 We are all strangers but one touch of FW seems to make the whole world kin. We all find each other useful to chasten and subdue unwarranted enthusiasms and bright but insubstantial ideas. I think it will take a lot of people to explain FW. Your Joyce work could have great influence in manuscript – like Christabel.12

            I can’t wait for your ms to read your Ibsen article, however. I have Ibsen and FW very much on my mind, especially The Masterbuilder.13 But likely you will have said all I’ve thought of about FW and The Masterbuilder and I will have to make my next article Diversity and Unity in FW (how well that would sound in German) instead of Our Misterbilder.

            Again, thank you very much for the article. I am sorry to have babbled on so long.

            Faithfully,

Adaline Glasheen

             

            14 It makes me feel more human to realize that there is something in your article that I can disagree with. I don’t think it can be proved that the Mookse-Gripes are mock-turtle-griffin. The mock turtle & the griffin never quarreled, did they? And I’m not sure but on FW 249 [?225, 233], on the third (as in fairy tales) true Glugg doesn’t give the right answer. I’m not sure he does either, but it would, parallel the Prank Quean episode & the Norwegian Captain wouldn’t it? And Dick Whittington.15

            MS. TLS – TEXAS

            
               1 Anthony Trollope (1815–82), the prolific English novelist.

               2 See particularly the section ‘The Paris Joyce as Alter-Ego’ in chapter 20, ‘Two Selves’, in Kenner’s Dublin’s Joyce, 359–62.

               3 Stuart Gilbert, James Joyce’s ‘Ulysses’: A Study was first published in 1930 (New York: Alfred A. Knopf); a revised and expanded edition was published by Knopf in 1952. In his original edition Gilbert quoted at length from Ulysses because it was still censored in the United States and the United Kingdom. For his 1952 revision, Gilbert did not shorten the quotations from Ulysses. For an understanding of the book’s importance for Joyce studies, see Patrick A. McCarthy’s ‘Stuart Gilbert’s Guide to the Perplexed’ in Re-Viewing Classics of Joyce Criticism, ed. Janet Egleson Dunleavy (Urbana and Chicago: University of Illinois Press, 1991), [23]–35. McCarthy quotes Marshall McLuhan’s dismissal of the book written in 1951, a year before the revised version was published, saying that it was a book whose ‘effect […] has been to promote the acrostic and naturalistic fallacies about Ulysses’ (24). Kenner is quoted from a 1984 article as calling Gilbert’s study ‘a solemn deadly lead-footed schematization, from which the world learned that Mr. Bloom was Ulysses thanks to an algebra of correspondences that turned the Cyclops’ fiery club for instance into Bloom’s “knockmedown cigar”’ (24).

               4 Our Exagmination Round His Factification For Incamination Of Work In Progress was published by Sylvia Beach (Paris: Shakespeare and Company, 1929). Joyce arranged for various friends to contribute essays to the volume. Eugene Jolas’s contribution was ‘The Revolution of Language and James Joyce’. The first issue of transition: an international quarterly for creative experiment founded by Jolas, with his wife Maria Jolas and Elliot Paul, was published in 1927. Joyce’s Work in Progress (Finnegans Wake) appeared in 17 instalments between April 1927 and May 1938. Many, but not all of the essays in Our Exagmination appeared in transition from 1927 to 1929. The purpose of Our Exagmination was to explain Work in Progress to confused readers.

               5 In Dublin’s Joyce this paragraph is on pp. 356–7.

               6 The Hudson Review was founded in 1948 by Frederick Morgan, Joseph D. Bennett and William Arrowsmith. For a history of The Hudson Review see Michael Peich’s, ‘The Hudson Review’s Early Years: An Interview with Frederick Morgan’, The Hudson Review, XXV, 2 (Summer 1972), [297]–309. Kenner’s first contribution to The Hudson Review was ‘Baker Street to Eccles Street: the Odyssey of a Myth’, I, 4 (Winter 1949), [481]–99. This article forms the basis of chapter 10 of Dublin’s Joyce. For a complete list of Kenner’s contributions to The Hudson Review see Willard Goodwin, Hugh Kenner: A Bibliography (2001). Glasheen had submitted her article ‘Finnegans Wake and the Girls from Boston, Mass’ to The Hudson Review late in 1952 or early in 1953. Morgan returned it to her (letter from Morgan, 18 March 1953, HWS) suggesting that she place it with another journal or resubmit it in a condensed form. Morgan wrote on 13 April 1953 (HWS) accepting the article for publication and expressed his gratitude for the trouble she took in condensing the article. There is no correspondence in HWS or in the archives of The Hudson Review to suggest that Glasheen approached Morgan with additional revisions.

               7 Willard Goodwin, in Hugh Kenner: A Bibliography, notes that ‘Kenner had completed the book, a revision of his 1950 Yale PhD thesis, by mid-1952 […] During the intervening years the book was read at a number of publishing houses, including Faber and Faber, Eyre & Spottiswoode, Princeton University Press, Random House, Harcourt Brace, etc, before being accepted by Chatto & Windus, whose reader was C. Day Lewis’ (22).

               8 Mary McCarthy’s novel of academic life and college politics (1951).

               9 From the time she first started reading Finnegans Wake in 1948–9, Glasheen kept a list of names as they appeared in the novel with an identification of the source of the name and background on the individual. By 1951 she had mimeographed this list and started circulating it among a few of her correspondents: Thornton Wilder, James S. Atherton and Matthew J. C. Hodgart among others. See the exchange between Wilder and Glasheen in A Tour, [3]–14.

               10 Hodgart’s article, ‘Work In Progress’, was published in The Cambridge Journal, VI, 1 (October 1952), 23–39. Hodgart had sent Glasheen page proofs of his article, ‘Shakespeare and Finnegans Wake’ which would appear in The Cambridge Journal, VI, 12 (September 1953), 735–52. Hodgart adapted this article for chapter II, ‘Songs and the Interpretation of Finnegans Wake’, in Song in the Works of James Joyce which he compiled with Mabel P. Worthington (published for Temple University Publications by Columbia University Press, New York, 1959), [24]–58. See also Glasheen to Kenner, 28 July 1953 and 8 August 1953.

               11 James S. Atherton was, for most of his career, a lecturer at the Wigan District Mining and Technical College, Wigan, England. In a letter to the Times Literary Supplement, 23 November 1951 (749), Atherton wrote, ‘No one seems to have noticed the use that James Joyce made in Finnegans Wake of B. Seebohm Rowntree’s Poverty, A Study of Town Life (1902). There is one passage in Finnegans Wake in which the old man hero inveighs against the cities of the empire in a speech which is a kind of parody of the investigators’ reports in Poverty and contains quotations from every part of that book.’ Atherton goes on to cite specific passages in Joyce which relate directly to Rowntree’s Poverty. He would expand on this letter in his The Books at the Wake: A Study of Literary Allusions in James Joyce’s Finnegans Wake (Carbondale and Edwardsville, Illinois: Southern Illinois University Press, 1959), 75–9. Atherton’s ‘Lewis Carroll and Finnegans Wake’ in English Studies: A Journal of English Letters and Philology, XXXIII, 1 (February 1952), 1–15. The journal, the subtitle varies, was published in Amsterdam by Swets & Zeitlinger. A revised and expanded version of this essay is in The Books at the Wake, chapter 5, ‘Carroll: The Unforeseen Precursor’, 124–36. At this time Atherton was working on his article, ‘Islam and the Koran in Finnegans Wake’ which would be published in Comparative Literature, VI, 3 (Summer 1954), 240–55. A revised version of this article is in The Books at the Wake, chapter 12, ‘The Koran’, 201–17. Atherton was an extremely prolific writer on Joyce and a reviewer of many types of books for the Times Literary Supplement. There is no complete bibliography of his writings; for his work on Joyce, see Robert H. Deming, A Bibliography of James Joyce Studies, 2nd edn, revised and enlarged (Boston: G. K. Hall, 1977).

               12 Samuel Taylor Coleridge’s poem ‘Christabel’ was composed between 1797 and 1800. It was first published in 1816. In chapter 24 of Biographia Literaria Coleridge writes, ‘During the many years which intervened between the composition and the publication of the Christabel, it became almost as well known among literary men as if it had been on common sale’ (Coleridge, Biographia Literaria or Biographical Sketches of My Literary Life and Opinions [vol. 7, part 2, Princeton: Bollingen Series LXXV, Princeton University Press, 1983], 238, ed. James Engell and W. Jackson Bate). Kenner refers to ‘Christabel’ in his letter of 22 July 1953.

               13 Kenner’s ‘Joyce and Ibsen’s Naturalism’, in The Sewanee Review, 59, 1 (January–March 1951), [75]–96. The material in this article is reworked into chapter 6, ‘Exiles’, of Dublin’s Joyce.

               14 This postscript is written in blue ink.

               15 Richard Whittington (d. 1423) served three terms as Lord Mayor of London. Many legends are attached to him including that while working for a London merchant he sold his cat for an enormous sum of money to the king of Barbary, whose land was plagued by rats and mice, and the cat ran away because he was ill treated by a cook. Another legend is that one time while listening to the bells of St Mary-le-Bow church in the east end of London, he thought he heard them pealing: ‘Turn again, Whittington, / Lord Mayor of London.’
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            To Adaline Glasheen, Farmington, Connecticut

            22 JULY 1953

            1415 Bluff Drive,

Santa Barbara, California

            Dear Mrs. Glasheen:

            Don’t apologize; you babble quite charmingly.

            I have altered articles in Hudson after acceptance, and there’s no reason to be squeamish. It makes difficulties if you change the length, or if the article is already in proof. But if you ship off a couple of revised paragraphs with a note saying where they are to be incorporated, I’m sure they’ll cooperate. As for adding, you can ask whether calculations of length have already been made, because you’d like to slip in the enclosed paragraphs, if that would be possible, and you’d be everlastingly grateful, etc. There’s no impropriety about any of this.

            [Frederick] Morgan is in Maine for the summer; since his mail may get forwarded unopened (I don’t know; rather think not, in fact), I’d write direct to the managing editor, Lisa Dyer, at the New York address. She can consult him if she wants to.

            You ought to meet Morgan for the good of your soul. He’s a relic of Henry James’s New York, decent, brushed, spatted, umbrella’d, aged about 38, blonde and charming. A Princeton graduate. He married a Canfield from Rochester and has about 5 children. He is the financial angel as well as the most responsible party connected with the magazine. Motive is simply to do something decent; unlike Sewanee & Kenyon, vicious outfits to deal with, with all sorts of regional and quasi-political axes to grind.1 Though Hud. does look more like S & K with each number, owing to Morgan’s general rootlessness, they remain delightful folks to deal with. [William] Arrowsmith I’ve never met. Joe Bennett (a poet of sorts) is of the same general class as Morgan but less wealthy, and that makes all the difference between an air of leisure and a certain sharpness. ‘I don’t know’, said Morgan sotto voce, ‘if I’ve ever told you about Joseph’ – stage whisper – ‘he works.’ He works in a brokerage. This in explanation of why Bennett didn’t tag along at a luncheon date.

            I doubt if I know more about anything Finnian than you do, except perhaps major outlines. I’ve never broken my head over details, and such elucidations as I possess have come my way by chance. I’m afraid none of your questions comes under this heading.

            There should have been a note in Shen[andoah]. to the effect that De [V]alera’s presence in the Wake was first spotted by a Hibernian named Andrew Cass, in an article in a Dublin paper some years ago. He develops it further in the Joyce number of Envoy, couple of years back.2 But like all Irish critics he dislikes JJ, and assumes merely that Dev was a successful Irishman of whom J. was jealous.

            I don’t get into Masterbuilder, so you’re still clear.

            Your Finndex sounds like the sort of thing the Modern Language Assn. ought to sponsor. No commercial publisher will of course look it in the eye, but since it’d be useful to scholars it should be possible to get some sort of publication – perhaps multigraphed – from a University. Why don’t you write a few University presses: not Princeton or Columbia, who are really half way into the ‘general books’ field, but an outfit like Michigan? Write before you send and they’ll tell you if they want to look.

            I have a nibble from Indiana U. Press now, so the extra ms. copy if [i.e., is] about to go off to Bloomington. But if they say no and no-one else bites for a while I’ll have it sent on to Farmington.

            I don’t want influence in ms, among the pirates now infesting these waters.3 The more stuff like that gets diffused, the more impossible it is to get it published later. My articles have already had this effect on the book, to some extent. Editors vaguely remember having heard these ideas before, and call them ‘old hat.’ I have a family to support and promotions to angle for. Also lots of people have no compunctions at all about swiping from unpublished stuff, for their personal gain.

            I agree that Mock-Turtle – Griffin can’t be proven; but I find the notion impossible to exorcise. If they don’t fight, doesn’t that tie in with the notion that these opposites are really akin? Thanks for the correction re Gluff & Chuff; I’ll check, & if I think you’re right I’ll simply excise the phrase ‘three times.’4

            Sincerely,

Hugh Kenner

            MS. TLS – HWS

            
               1 At the time of this letter, Kenner had published ‘The Portrait in Perspective’ in The Kenyon Review, X, 3 (Summer 1948), [361]–81. This is a condensed version of the article which had appeared for the first time in James Joyce Two Decades of Criticism, ed. Seon Givens (New York: Vanguard, 1948). This article is chapter 8, ‘The Portrait in Perspective’ in Kenner’s Dublin’s Joyce. His first article in the Hudson Review was ‘Baker Street to Eccles Street: The Odyssey of a Myth’, 1, 4 (Winter 1949), [481]–99. This article becomes chapter 10, ‘Baker Street to Eccles Street’ in Dublin’s Joyce. Kenner’s ‘Joyce and Ibsen’s Naturalism’, in Sewanee Review, 59, 1 (January–March 1951), [75]–96, bgecomes chapter 6, ‘Exiles’ in his Dublin’s Joyce. See Willard Goodwin’s Hugh Kenner: A Bibliography.

               2 Kenner notes this in Dublin’s Joyce, Acknowledgements, xvii. ‘Childe Horrid’s Pilgrimace’ was written by Andrew Cass and appeared in a special number of Envoy: An Irish Review of Literature and Art, 5, 17 (April 1951), 19–30. Andrew Cass was one of several pseudonyms used by John Garvin (1904–86). His article on the Shem–Shaun antithesis in Finnegans Wake was published in the Irish Times on 26 April 1947. Garvin’s son, Professor Tom Garvin wrote me: ‘His penname is a play on Cassandra, the Trojan prophetess who was doomed to be always disbelieved and always accurate in her predictions. He used it for his literary criticism work while he was a civil servant and discouraged by terms of contract from publishing under his own name. A penname meant formal deniability of authorship. Actually it was never a problem. He retired in 1964 and wrote under his own name thereafter. […] He had several pseudonyms as was common in the Ireland of the time among writers. He was also Marcus Machenry and Seadna […] He wrote on Joyce, Myles [na Gopaleen], local history, nineteenth century Ireland and Irish public law history, on which he was a recognised expert. His real love was for Joyce and particularly local references in Joyce’ (email received, 21 January 2007). Glasheen refers to John Garvin’s James Joyce’s Disunited Kingdom and the Irish Dimension (Dublin: Gill & Macmillan, 1976; New York: Barnes & Noble, 1977) in her letter of 1 July 1977. Envoy was edited by John Ryan. In addition to Cass, contributors to this special number were Brian Nolan, Patrick Kavanagh, Denis Johnston, Niall Montgomery, Joseph Hone and W. B. Stanford. Also published are ‘Some Unpublished Letters of James Joyce’. This gathering includes letters to Mrs. William Murray (1862–1924), Joyce’s Aunt Josephine, his mother’s sister-in-law, Harriet Shaw Weaver, Forest Reid, Miss Guillermet, and Frank Budgen. In the section ‘Recollections of the Man’ is Constantine P. Curran’s obituary from the Irish Times of 14 January 1941, a statement by Kenneth Reddin, and an article from the Irish Press of 14 January 1941, ‘Sisters of James Joyce Mourn for Two Brothers’. The issue also included photographs of Joyce. The articles from Envoy, together with other articles by Irish writers are collected in A Bash in the Tunnel: James Joyce by the Irish, ed. John Ryan (Brighton, England: Clifton Books, 1970). In his Introduction, Ryan gives background on this issue of Envoy which was prepared to commemorate the tenth anniversary of Joyce’s death. The issue of Envoy was reprinted by Folcroft Library Editions (Folcroft, Pennsylvania) in 1973.

               3 Glasheen mentions Coleridge’s ‘Christabel’ in her letter of 17 July 1953. Sir Walter Scott was among those who either read the poem in manuscript or heard it recited. Scott imitated parts of it in his Lay of the Last Minstrel (1805). In a note to his The Siege of Corinth (1816), Lord Byron acknowledges a resemblance of lines in his poem to lines from Coleridge’s which he had heard him recite. For a discussion of this, see J. C. C. Mays, The Collected Works of Samuel Taylor Coleridge, Poetical Works, 16: I, pt 1 (Princeton: Bollingen Series, Princeton University Press, 2001), 477–81.

               4 See Glasheen to Kenner, 17 July 1953. Kenner discusses this on p. 356 of Dublin’s Joyce.

            

            To Hugh Kenner, Santa Barbara, California

            28 JULY 1953

            [22 Carrington Lane

Farmington, Connecticut]

            Dear Mr. Kenner,

            Here is a thing that Matthew Hodgart asked me to send you. He doesn’t feel that it is publishable and so had these sheets struck off for anyone who wants one. He clearly hopes you do want one. And they do clear up a lot of phrases in FW.1

            I meant to be funny about your influence in ms, but I can see I wasn’t funny. I suppose people do swipe other people’s ideas when they can. My husband is always telling me in an awful voice that someone is going to do this to me. Personally I never worry about it which I suppose illustrates the irresponsibility of the female as against the responsibility of the male – great truth it is that it should be. But actually the sort of thing that most interests you about Joyce is worth stealing at the present time and the minutiae of FW which most interests me is not because almost nobody has read FW and, therefore can’t assess the worth of a new idea. For instance, most books on FW say that the 4 old men are the 4 provinces of Ireland with the 4th, Johnny MacDougal and his dwyergray ass [FW 214.33], always walking behind and apart because he is Ulster. Well, this of course is just one of those bright ideas which is bright enough as long as you don’t really plunge into the text and discover that Johnny is Connaught and Matt Gregory Ulster and that this is proved over and over and over again. Johnny’s separateness depends on Paracelsian rather than political geography.2

            I have, as you may notice, a proselytizing zeal about FW. I think a lot of people should play around with it in spare time and get it explained. I wish you would because I think you’re clever which I do not think about most people who write on Joyce. I will not descend to personalities.

            I am very grateful for your description of Mr. Morgan who sounded a lovely man in his letters. I don’t think I had better write Miss Lisa Dyer about anything since she and I got in a faintly acrimonious correspondence which really was mostly my fault. I kept writing and asking for my ms back because Paul Pickrel3 (do you know him?) told me that if a magazine kept your ms more than 6 weeks they weren’t really serious about it, and she kept writing me back and saying the editors were considering it which I did not believe and so we rather got on each other’s nerves. And then it turned out that apparently the editors had been arguing about the ms for months, Mr. Morgan wanting it and the others not.

            Thank you, too, for your advice about trying University presses. I know nothing about these things.4 I think I will write to Michigan. Are there any others? I won’t say you suggested them unless they decide that the census which is called ‘The Charictures in the drame’ [FW 302.31–.2] is the greatest thing since the Encyclopaedia Britannica. But first – and I fully appreciate my temerity – would you look at it? I know you are terribly busy now because Allen Hazen (do you know him?) was saying you were going to make a speech on Pound at the English Institute and I suppose that takes a great deal of time.5 But there wouldn’t be any hurry. You might, you see, be able to identify lots of my unknowns in the list and then you could correct so much that is wrong, I feel sure. I am not good at foreign languages or obscene allusions. My two English correspondents6 have gone over it and suggested hundreds of things, so has Mr. Thornton Wilder. Would you if/when you had time? Don’t hesitate to say no. I am fearfully tough, not at all a sensitive plant about FW at any rate.

            I hope Indiana does take your book and if it doesn’t I still would like to see it. I won’t help myself to it. My temptations – and they are many – do not lie in that direction, but how could you know? I probably sound like a maniac.

            Faithfully

            MS. TL – TEXAS

            
               1 Unnumbered sheets of his ‘Songs and the Interpretation of Finnegans Wake’ which would be published in Cambridge Journal, VI, 12 (September 1953), 735–52. See Glasheen to Kenner, 17 July 1953 and 8 August 1953.

               2 Paracelsus (Theophrastus Bombastus von Hohenheim, ?1493–1541), Swiss alchemist and physician. Notes and Queries (30 August 1952, 393) published a query on Paracelsus by Glasheen (her first name was printed as Adalino). Glasheen asked, ‘In A Tale of a Tub (Oxford Standard Edition), on p. 480, Swift mentions ‘placing the body of a man in due position to the four cardinal points’ by Bumbastus or Paracelsus. On p. 490 in a footnote further mention is made of Paracelsus having divided up the human body into north, south, east and west. I am writing a book on Finnegans Wake by James Joyce and Joyce similarly divides up the body. I have tried unsuccessfully to find this division in Paracelsus. Can one of your readers find it for me?’ In Notes and Queries of 11 October 1952 (459), a reply by Harold Williams suggested consulting Appendix F, ‘Notes on Swift’s Dark Authors’ in A. C. Guthkelch’s and D. Nichol Smith’s edition of A Tale of a Tub (1920; rpt 2nd edn, Oxford: Clarendon Press, 1958), [353]–60. The editors refer the reader to ‘Cabala’ in the Dictionariolum Paracelsicum added to the third volume of the Works of Paracelsus, 1658 (356). ‘Paracelsus believed man to be produced from the four elements, and held that there was a correspondence between these and the cardinal points’ (358).

               3 I have silently corrected Glasheen’s and Kenner’s misspelling of Paul Murphy Pickrel’s name (AG’s Pickerel which Kenner picks up). Pickrel received his doctorate in English from Yale University in 1944; he was appointed Managing Editor of the Yale Review beginning with the September 1949 issue. His novel, Moving Stairs, was published in 1948; he was a frequent contributor to the Yale Review.

               4 Glasheen’s Census would not be published until 1956. Through the intervention of Richard Ellmann, it was published as part of Northwestern University Studies. Glasheen had sent her mimeographed list to Malcolm Cowley, an editor at the Viking Press in the summer of 1951. Cowley replied to Glasheen on 21 August 1951: ‘It is certainly an amusing idea to list the proper names of Finnegans Wake and, with annotations and cross references, the list would indeed be useful to readers of the novel – but we can’t see any prospect of a popular demand that would be large enough to justify publication in these days when book manufacturing has become extremely expensive’ (HWS). Thornton Wilder had suggested in a letter of 12 June 1951 (A Tour 9–14)) that she send a copy of the Census to Harry Levin and John V. Kelleher at Harvard University and to a Harvard University student, John Train.

               5 Allen T. Hazen of Columbia University was a member of the English Institute. Kenner’s talk, ‘The Broken Mirrors and the Mirror of Memory’ was printed in Motive and Method in ‘The ‘Cantos’ of Ezra Pound, ed. Lewis Leary (New York and London: Columbia University Press, 1954), [3]–32. The volume was published in early October 1954. The article is reprinted in Critics of Ezra Pound, ed. E. San Juan, Jr (Coral Gables, Florida: University of Miami Press, 1972), [56]–64.

               6 James S. Atherton and Matthew J. C. Hodgart.
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            To Adaline Glasheen, Farmington, Connecticut

            8 AUGUST 1953

            1415 Bluff Drive,

Santa Barbara, California

            Dear Mrs. Glasheen:

            Bless you, people swipe everything they can rub their noses in. And since my book isn’t a panorama of glittering and copyrightable discoveries but an insidious perspective on the Oeuvres Complet[e]s which is meant to seep into the reader’s brain en courant and seem perfectly obvious once the treatment is finished, it will just automatically get absorbed by everyone who reads it – I hope. In fact that has already happened twice. Two readers said there was nothing here at all they hadn’t known all along – which wasn’t true, but they believed it. I’ll be very glad to have you read it all the same; if Indiana says no, I’ll ask them to send it on to you. You can then forward it to the next publisher.

            Your lack of worry about these contingencies is not due to female irresponsibility but to your blessed disengagement from a system wherein prestige is translatable into food for one’s family, and attainable by remorseless publication.

            My specific gift for writing on Joyce is not cleverness (whether I possess that or not) but considerable skill in reading as distinguished from deciphering. I am probably the only ‘Joyce expert’ who is also thoroughly conversant with Eliot, Pound, Yeats, and Wyndham Lewis. Most Joyceans act as though literature consisted of the 19th century plus Jimmy. One result of this is that they tend to praise as brilliance what he means to sound like slightly stale joking. Joyce’s basic technique is a prose that is almost what it looks like.

            I cry stinking fish at the words of Paul Pickrel. The longer magazines keep your mss. the better. 90% of what they reject they reject in a day or two after receipt. Among other things, they feel more and more ashamed of turning something down as the days drag on. It’s so difficult to write a graceful rejection of something you’ve kept for six months.

            No, I don’t know Mr. Hazen, though I see his name on the Institute program. I’m just finishing a book on Wyndham Lewis and then I must write my Pound paper, but I’d still like to look at the Charictures in the Drame. Send ’em right along.1 If you want another reader I’d suggest Northrop Frye at Toronto. I’ll sound him out if you like. He’s good at both foreign languages and obscenities.2

            There are plenty of University presses. Your local librarian probably has a list. I’d try Michigan first.

            It has just occurred to me that the interest of FW may pall, and rather than see you slip back to making dotted Swiss curtains,3 I think you’d better think about putting out a James Joyce Newsletter. It’s inexplicable that there isn’t one already, except that Joyceans are such privy bastards. They fondle their filing cards and tremble lest anyone else should get an idea from them. (I should talk.) There’s a Johnson Newsletter, a Shakespeare Newsletter, etc. All you would have to do is get some stuff mimeographed about 4 or 5 times a year and ship it to subscribers; things like Mr. Hodgart’s useful list for which please thank him.4 Joyce is the only writer concerning whom all sorts of useful random facts are continually being dug up. A clearing house would be invaluable. There’s so much material, like Hodgart’s, that isn’t publishable in the existing organs but ought to be disseminated.

            The way to get subscribers is to circularize the mailing list of a little sheet called The Explicator, which might be willing to insert a mimeographed slip from you in one of its mailings if you asked very nicely. I’ll dig out their address if you like the idea. Also a very small ad in Poetry should bring results. I’d charge about $1.50 a year and guarantee four mailings. If you had 100 subscribers that would bring 150 dollars; then you’d break even if you could produce the stuff for 37½ cents a copy including postage and overhead. I don’t know how mimeographing costs run, but it should be possible.

            37½¢ x 4 issues x 100 copies each = $150.

            You could probably depend on subscribers sending in a constant flow of small items, explaining a word here or there. Plus the odd soul like Hodgart with a genuine project.

            If no press takes the Charictures, it could be serialized in the Newsletter. Nothing like serials for hanging onto readers.

            Think this over. I really believe there’s something in it.

            The damned JJ Society has done nothing but print in deluxe form for the profit of the Misses Steloff pietistic maunderings by people who remember seeing Jim blow his nose. Something useful as distinguished from this booktrade gravy is badly needed.5

            Best wishes,

Hugh Kenner

            P.S. If George Kirgo (New Haven bookdealer) could be induced to act as trade agent and carry a notice in his catalogue, it would help. But keep away from the Gotham Book Mart. Pisen.

            I’ll approach Kirgo if you want.

            MS. TLS – HWS

            
               1 Kenner’s Wyndham Lewis (Norfolk, CT: New Directions Books, 1954). Lewis ‘read the typescript in the fall of 1953’ and wrote to Kenner on 21 September 1954 acknowledging he had received a copy of the book (Goodwin, Hugh Kenner: A Bibliography, 19).

               2 There are no letters from Northrop Frye (1912–90), the Canadian-born critic and teacher, to Glasheen in HWS. He mentions her work on Finnegans Wake in a lecture he gave at the University of California, Berkeley, in February 1985. The lecture was published as ‘Cycle and Apocalypse in Finnegans Wake’ in Vico and Joyce, ed. Donald Phillip Verene (Albany: State University of New York Press, 1987), 3–19. It is collected in Northrop Frye: Myth and Metaphor, Selected Essays, 1974–1988, ed. Robert D. Denham (Charlottesville: University Press of Virginia, 1990), 356–74. He writes of the daughter-figure Issy or Isabel, ‘who is linked to Isolde, and who is eloquently described by the Joyce scholar Adaline Glasheen as “a perfect triumph of female imbecility”, to her mother ALP’ (Denham 364).

               3 See Glasheen to Kenner, 10 July 1953.

               4 In March 1953, the English Department of Northwestern University began publishing a mimeo graphed journal, The Analyst, under the editorship of Robert Mayo. The first eight numbers were devoted to explications of Ezra Pound’s The Cantos. Beginning with issue nine, published in December 1955, The Analyst also published articles on Joyce. The twenty-sixth, and final number of The Analyst, was published in September 1971; it was devoted to Neurine W. LaPorte’s ‘A Word Index to Giacomo Joyce’ (1–21). Joyce scholars who contributed to The Analyst included Daniel Weiss, John V. Kelleher, Ellsworth Mason, John Hinsdale Thompson, Michael J. Lennon, Ruth von Phul, Fritz Senn, Philip B. Sullivan and Adaline Glasheen among others. The first number of A Wake Newslitter edited by Clive Hart and Fritz Senn appeared in March 1962. The 18 issues of the Old Series (mimeographed) and the 102 issues of the New Series together with the 4 Occasional Papers and the volume A Wake Digest were published on a CD-ROM by Split Pea Press (2000).

               Glasheen had sent Kenner the trial sheets for Hodgart’s article ‘Shakespeare and Finnegans Wake.’ In the article in the Cambridge Journal, VI, 12 (September 1953), 735–52, Hodgart identifies allusions to Shakespeare in the Wake and discusses ‘how they relate to the themes and character-types of the novel, and then to see how each allusion contributes to the total meaning of the passage in which it occurs’ (735). For publication in Song in the Works of James Joyce which he published with Mabel P. Worthington (1959), the article was more than ‘adapted’. It was substantially rewritten and almost all of his work on Shakespearean allusions was cut to accommodate the theme of this pioneering book – to reveal the extent to which Joyce made use of musical references. Hodgart’s article is mentioned in Glasheen’s letters to Kenner of 17 and 28 July 1953.

               5 The James Joyce Society was founded on 3 February 1947; a second organizational meeting was held on 13 June 1947. Among those who attended these meetings were Frances Steloff, owner of the Gotham Book Mart, Leon Edel, Padraic Colum, Roland von Weber, Maurice J. Speiser, James Gilvarry, Ben Huebsch, William York Tindall, and John J. Slocum. At the 13 June meeting, Slocum was elected the President, von Weber the Secretary, and Steloff the Treasurer. The Society met in the backroom of the Gotham Book Mart to hear speakers and to discuss Joyce’s works. A list of the programmes of the Society was compiled by Richard M. Kain, ‘Program of the James Joyce Society, N. Y., 1947–68’, James Joyce Quarterly, 5, 4 (Summer 1960), 323–8. See also Zack Bowen, ‘The New York James Joyce Society’ in Joyce Studies Annual, ed. Thomas F. Staley (Austin: University of Texas Press, 2001), [74]–80.

               Kenner was invited to speak at the Society in 1955 and in 1958, but he declined both times. Glasheen never was invited to speak at the Society. When Thornton Wilder invited her to be his guest at his talk on 2 February 1954, family obligations forced her to decline. At the time Kenner writes this letter, the Society or the Gotham Book Mart had published several books in small editions: Leon Edel’s James Joyce, The Last Journey (1947), Recollections of James Joyce by His Brother Stanislaus Joyce, translated from the Italian by Ellsworth Mason (1950), two articles ‘Ricordi di James Joyce’ from Lettature (Florence, Italy, vol. V, no. 3, July / September 1941 and vol. V, no 4, October / December 1941), and Lucie Noël’s James Joyce and Paul L. Léon, The Story of a Friendship (1950). The papers of the James Joyce Society were presented to the Henry W. and Albert A. Berg Collection of the New York Public Library in 1974. Some papers of the Society were donated by Frances Steloff to Skidmore College and to the Harry Ransom Humanities Research Center of the University of Texas at Austin. In 1957 the Society published A James Joyce Miscellany, edited by Marvin Magalaner. A Second Series edited by Magalaner was published by Southern Illinois University Press in 1959. Magalaner edited a third series published by Southern Illinois University Press in 1962.
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            To Hugh Kenner, Santa Barbara, California

            13 AUGUST 1953

            [22 Carrington Lane]

Farmington, Conn.

            Dear Mr. Kenner,

            It is very very very nice of you to agree to read the census. Since it takes me several days to tie up a package, I don’t suppose I’ll get it mailed before Monday. You will find it, I fear sadly messy with my notes to me, my notes to Matthew Hodgart (his are the penciled ones), his notes to me, my notes to me about his notes and so on, but actually I shall be ready to do it into a final draft when I get your notes and write my notes on your notes and it is a kind of confusion that does not upset me. If you feel called on to write on the ms it will be all right, only please write in some other colored pencil or ink. I have another copy but it is just as messy. I am neurotically impelled to make this sort of dull apology. To continue – if Mr. Northrop Frye who knows all about foreign languages and obscenity (‘What confusion would cover the innocent Jesus to meet so enabled a man’)1 would like to read the census too I would greatly appreciate his doing so. No one person is going to disentangle FW alone. On the ms * means ‘I don’t know who he is’; # means combined with another person; ? means almost anything; Jsa means Atherton; MJCH means Hodgart. TW = Thornton Wilder.

            I hope Indiana (I went to Indiana)2 will take your book but I’ll enjoy it if it comes to me, read it, tend it, save it in case of fire, and send it on to wherever you like. Of course you are right about Joyce experts knowing only Joyce. I don’t really like Eliot after he gets thoroughly Christian (if I can’t go to the cross through joy I’d rather stay at home) but I do know his poetry very thoroughly. Yeats I adore but I know only the twenty most common pieces thoroughly. Pound I adore too except – and here you smirk I suppose – I’ve never read but bits of the Cantos because what with FW I have enough to puzzle about. Incidentally, I liked your Pound book quite a lot.3 It is lovely criticism and I realized that I don’t like all the things you don’t like. The only trouble with it (don’t you love gratuitous criticism?) was that when you got to a certain degree of intimacy with a certain passage of Pound you got afraid that the reader wouldn’t be with you and so you would jump nervously away from the target and begin again. I noticed it because I am taken that way when I try to write about FW. And to finish up I have never read anything by Wyndham Lewis except something called Rotting Hill which I thought was awful.4 My only qualifications for not only Joyce but anything in the world are a past full of idle reading, a very rapid reading rate, and a perfect verbal memory. But these things are not useful. What does it get me that I could probably repeat poetry for hours since no one wants to be repeated poetry to – except my child who demands Young Lochinvar every night?5

            I do so agree too about the Joyce society. How much better it would be if we knew as little about Joyce as we do about Shakespeare. I will think about the Joyce newsletter. Somebody ought to do it, but I think I am too inconspicuous a person.

            Pray do not be polite about the census. Practically everyone seems to hate the style which I thought of as a kind of controlled irony but which Jim Atherton said resembled a child’s guide to Joyce. So I am going to model it on some more distinguished style. I have not decided between H. James and the Oxford Companion. My attempts to be funny seem almost never to come off. Lately, I wrote a paragraph of self-satire (you will see what I mean when you see the census) in which I interpreted the final paragraph of ALP in terms of baseball – which can be done – and invented a Tom Malone who played second base for the Pittsburg[h] Pirates, was a volunteer fireman winters, and died in a fall from the George Washington Bridge.6 Very sharp, I thought it, but Jim Atherton took it perfectly seriously and put it into an article on FW and the Koran (with suitable acknowledgement) which he has sent to something or other. This has led to a flurry of airmail letters, and abject confessions that there is no Marjorie Daw. I repeat, I am looking for correction of, not praise of the census. ‘… confess I always that, as the fertilest ground must be manured, so must the highest-flying wit have a Daedalus to guide him.’ Can you spot that quotation, Mr. Kenner?7

            Faithfully,

AG

            MS. TL – TEXAS

            
               1 Glasheen is quoting from a poem by Emily Dickinson, no. 1206 in Thomas Johnson’s edition The Complete Poems of Emily Dickinson (1951), no. 1266 in Ralph Franklin’s The Poems of Emily Dickinson (1999). See Glasheen to Kenner, 24 August 1953.

               2 Glasheen was born on 16 January 1920 in Evansville, Indiana, the daughter of Frederick and Irene (Jenner) Erlbacher. She attended Indiana University and then the University of Mississippi where she obtained her Bachelor’s degree. It was at Mississippi that she met and married Francis J. Glasheen.

               3 The Poetry of Ezra Pound was published in England by Faber and Faber in July 1951; New Directions Books purchased sheets from Faber and Faber and published the book in August 1951.

               4 Glasheen here is responding to a comment made by Kenner in his letter of 8 August 1953 about his being conversant with modernist writers other than Joyce. It is not clear whether Glasheen had as yet received a copy of the Wyndham Lewis number of Shenandoah (IV, 2/3, Summer / Autumn 1953) which included Kenner’s essay ‘The War With Time’ ([18]–53 and a list of Lewis’s writings compiled by Kenner (50–3). Lewis’s novel Rotting Hill had been published in 1951. Kenner’s Wyndham Lewis was published in August 1954 by New Directions Books. Glasheen developed a strong interest in Lewis, and over the years she and Kenner exchanged letters commenting on Lewis. Glasheen published an article, ‘Rough Notes on Joyce and Wyndham Lewis’, in A Wake Newslitter, N.S., VIII, 5 (October 1971), 65–75.

               5 Alison (now Alison Osborne), the daughter of Adaline and Francis Glasheen. ‘Lochinvar’ is a section of Sir Walter Scott’s poem Marmion: A Tale of Flodden Field (1808).

               6 This material was cut from the final version of the Census. ‘Marjorie Daw’ is a short story by Thomas Bailey Aldrich. The story is told through an exchange of letters between two friends Edward Delaney and John Flemming. Flemming is in New York City recovering from a broken leg while Delaney is spending the summer at a resort hotel. To encourage his friend’s recovery Delaney invents a beautiful young girl, Marjorie Daw, the only daughter of Colonel Daw, ex-banker and commander of a regiment during the Civil War. So entranced does he become with Delaney’s letters about her that Flemming falls in love with her and decides to meet her only to find out when he arrives at the hotel that Marjorie Daw is a figment of Delaney’s imagination invented to spur Flemming to recovery.

               7 Quoted from Sir Philip Sidney’s Defence of Poesy.
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            To Hugh Kenner, Santa Barbara, California

            24 AUGUST 1953

            [22 Carrington Lane

Farmington, Connecticut]

            Dear Mr. Kenner,

            I trust the census has reached you, and safely. It arrived in England in pieces like the letter from Boston, Mass. and Matthew Hodgart had to put it together and if only he had been a hen … However, since you have the census I should think the written word from me would be the last thing you’d want to add to, so I will not turn on the charm but just answer questions.

            I will not be specially near New York Sept. 9–12. My child enters 3rd grade on the 9th. New York makes me nervous in any case. Farmington is not however so very far from New York. You get on a train going to Hartford and you get off at a place called Berlin in about two hours and then you get met. I mean, we would be delighted to have you to lunch or supper or breakfast for that matter.1 The invitation must, however, hang indecisively since I have an uncle looming on the horizon. I have not seen him since 1928 and he is an old man now who is making a sentimental pilgrimage to see my daughter and me who are his only living kinfolk. An uncle not seen since one was 8 may turn out any way at all. This uncle sounds like a most valuable connection since he was once Aimee Semple MacPherson’s cemetery manager but I have various relations who do weird things and yet are extremely dull company. My mother’s cousin Ruth Heilman, for example, blew in nine months the sizable fortune that her husband left her, then married a ferryboat captain, divorced him and married his brother who faked antiques and when he had to leave town just a step ahead of the federal men she faked antiques and kept a convict. Yet Ruth was one of the dullest people to be with that I have ever known and from his letters I think my uncle may be so too. Therefore, should you have a spare moment and should you like to come to lunch, you could call me at Farmington 7–2138 and I could tell you whether my uncle was or was not about.

            The innocent Jesus quotation is from a poem of Emily Dickinson about a preacher. It starts ‘He preached upon breadth till it argued him narrow.’ I have always felt very close to the last line because I know so many enabled men. The Daedalus one is from ‘The Defense of Poesy’ and I always wondered if Joyce didn’t know it. The whole passage seems to me to apply to Portrait of the Artist. Now don’t say I aint cultured.2

            My husband thinks I should do this Joyce newsletter. I will think about it, but I won’t do a single thing about it until I’ve got the census retyped and sent to some press, assuming of course that you – and Mr. Frye – think anybody would take it which does not seem to me wildly likely. But the newsletter would have to pay for itself. I haven’t got any money. But – let Pound talk about useful actions – I stand with Samuel Butler and say not to do anything unless it is a terrible inconvenience not to do it.

            I suppose that a great many people do not know that FW is funny. If it isn’t funny, it isn’t anything, is it? I may be simple minded, but whenever I come to the place in books on Joyce where the author says that nothing very significant seems to happen when Bloom and Stephen finally do come together, I always think that in Bloom Stephen-Joyce discovers the comic as a subject for art. This seems to me more than enough to have come out of any interview.

            Faithfully,

AG

            MS. TL – TEXAS

            
               1 The context of this letter suggests either a lost letter from Kenner to Glasheen or a telephone conversation.

               2 See Glasheen to Kenner, 13 August 1953.
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            To Hugh Kenner, Santa Barbara, California

            16 OCTOBER [1953]

            [22 Carrington Lane

Farmington, Connecticut]

            Dear Mr. Kenner,

            I assure you that my card concealed no agony.1 The census you got was insured for 100 dollars and I had another copy. O glorious day if the mails had lost it! I think you take too narrow a view of baseball. I never really understood the Iliad until I had watched baseball long and lovingly on television. Perhaps it is not true of you, but most intellectuals never see basic physical triumph and defeat, they never see men simple enough to be heroes.

            Quotations from you figure prominently in my correspondent Mr. Hodgart’s article on Shakespeare and Finnegans Wake which has just been published in the Cambridge Review.2 If the journal is not available to you I will send you the copy he sent me, but I daresay you can get it easily for yourself. The article is, I think, definitive. Jim Atherton, my other English correspondent, and I are rather amused about it because though we come in for decorous footnote acknowledgement, we had more or less to take the article away from Hodgart and break it down and correct just about everything in it. H. was very very sweet about being told he couldn’t get anything right, far sweeter than I would have been, I know.

            I did not know the Hudson had announced my article. Will the Hudson give me off prints or will I have to buy copies of the magazine. I really do not know very many people who will want copies but a number of my relations – who will not understand one word – will want one.

            I just sent the Hudson a seven page note on Ulysses that hasn’t any title and that my husband thinks will probably have in the end to go to a scholarly journal.3 I had not the remotest desire to write a note on Ulysses but reading the Odyssey one night I saw what I think can clearly be proved, that Stephen corresponds to Orestes quite as closely as he corresponds to Hamlet, Icarus, Telemachus. Like the Telemachus correspondence, the Orestes is an unconscious correspondence. It is not merely that Stephen has killed his mother and is pursued by the Furies, but like Orestes he goes to a temple of wisdom where he advances an ingenious quibble about paternity and to a temple of chastity where (symbolically) he bears away the statue of Artemis and is saved by a faithful friend from the foreign soldiers. One doesn’t, I think, have to go to Laforgue or Mallarmé for the homicidal Hamlet,4 if one simply goes to the Greek dramas for Orestes. It is also interesting – though I have not put this in the note – that certain scholars have held that Orestes was a sky god who avenged the death of his father on his mother Clytaemnestra-Gaia earth goddess. Molly Bloom is so very emphatically the earth goddess. But I felt I might be getting into something altogether too big for me if I went on about this. There are lots and lots of tiny correspondences that I did not bother to note. For example, Buck Mulligan in the first section has a speech perfectly paralleling that of Tyndareus in Euripides’s Orestes and so on. I don’t really want to get involved with Ulysses and hence wrote only a brief outline of the thing.

            Don’t hurry about the census. It is relaxing not to have to think about it.

            Yrs

AG

            MS. TL – TEXAS

            
               1 Between her letter of 24 August 1953 and this letter, it appears that Glasheen wrote to Kenner inquiring about the copy of the Census she had sent him. Glasheen’s letter and presumably Kenner’s reply are not extant.

               2 In his ‘Shakespeare and Finnegans Wake’, Cambridge Journal, VI, 12 (September 1953), 735–52, Hodgart refers to Kenner’s article, ‘Joyce’s Ulysses: Homer and Hamlet’, Essays in Criticism, 2, 1 (January 1952), 85–104. See chapter 11 of Dublin’s Joyce. See Kenner to Glasheen, 8 August 1953 for a discussion of Hodgart’s article.

               3 There is no record in HWS or in the archives of the Hudson Review about this submission. Glasheen’s article ‘Finnegans Wake and the Girls from Boston, Mass.’ was her only publication in the Hudson Review. Glasheen, who often kept notes for later use, may have returned to this material for her article ‘Another Face for Proteus’ published in the James Joyce Review, i, 2 (16 June 1957), 3–8, where she writes of Shakespeare’s Hamlet, Joyce’s Ulysses, and various Greek dramas dealing with the Orestes myth.

               4 The discussion of Laforgue and Mallarmé was no doubt prompted by Glasheen having read Kenner’s article cited in note 2.

            

            

            To Hugh Kenner, Santa Barbara, California

            9 NOVEMBER 1953

            [22 Carrington Lane

Farmington, Connecticut]

            Dear Mr. Kenner,

            I send you the FW article cut out because it is easiest to send it that way, but you send it back and I will ask Matthew Hodgart to send you a copy of the magazine which he is dying to do and did not do only because he sent something to some FW authority at Stephens who did not even acknowledge it and made MH feel snubbed.1 I hate to think of anyone living with only Cutie Comics2 and the Saturday Evening Post though personally I prefer either to the Atlantic Monthly which is what one is like to find in Farmington. It is odd but almost everyone I know – certainly including me – thinks he lives in an intellectual vacuum.

            I think you mean to be sarcastic about the FW–WS article being definitive. Well, I think it is – as far as it goes, i.e. I think it certainly lists every damn reference to WS in FW. I disagree most heartily with many of Hodgart’s interpretations. To say, for example, that Anna Livia is meant to be Gertrude is just plain wrong and the counterfeiting business on 478–9 which H. got from me he has remade in anything but my image.3

            Thank you for telling me about off prints and the Hudson. I don’t know 25 people who can read much less read FW. The Hudson turned down my Orestes’ note. I still have faith in it and mean to send it somewhere else sometime. I don’t know much about magazines except I don’t like The Partisan Review and I don’t like the Sewanee Review because I am prejudiced against Southerners the way some people are against negroes and so it goes. If you have any suggestions I would appreciate them. There is no hurry because I am rather involved, though not very seriously, with some Henry James letters that a boy we know has just found at a local prep school. It isn’t that I have anything to do with publishing them (the Yale Review is going to) but that a lunatic comedy is growing up around them at which I sit gaping in open mouthed delight. It is as though Evelyn Waugh were writing ‘The Aspern Papers.’4

            I hope that you are now to be congratulated on the new baby. I fear a little that you are feeling the census a kind of drag on your spirit, one of those burdens about which you guiltily think ‘Oh I ought to …’ If you do feel so, don’t hesitate to return it unread. This is not a hint that I am impatient for its return. I have in fact foresworn hints. I am trying to divest my communication of all nuances. It is probably a trick that died with Houdini.

            The Ulysses–Orestes thing makes me rather nervous to think of.5 In general, we may all be said to have reached a point of understanding Ulysses quite well enough to like it and enjoy reading it. But if the Orestes business is true it suggests that Joyce may have used the methods of FW in Ulysses and that there is an external reason, beyond Joyce’s mere fancy, for everything in the book. I mean, if the Scylla and Charibdis [i.e., Charybdis] section is laid in the library to parallel the trial on the Acropolis then there may be a whole other myth which accounts for the Lotus Eaters being the bath or the descent into hell being the funeral. In the library scene, for example, one of the listeners says something like – We would not now combine a Norse Saga with a novel of Meredith’s. I don’t know much about Ulysses but I do know that in FW when Joyce says something like that it is a Hint, a clue to something he has done. As I say, it makes me nervous. I am one of those people who cannot leave a crossword puzzle unsolved.

            As always, I run on. That is the effect of intellectual vacuums, you know. I hope yours is a lovely baby.

            Faithfully

AG

            MS. TL – TEXAS

            
               1 Hodgart’s article ‘Shakespeare and Finnegans Wake’. See Glasheen to Kenner, 16 October 1953. In his letter of 10 March 1953 (HWS), Hodgart mentions that he heard from John Hinsdale Thompson, who was teaching at Stephens College, in Columbia, Missouri, but that ‘I’m afraid he’s not going to be all that helpful – but he must know a good deal that I don’t.’ It is not clear what prompted Hodgart to contact Thompson, but it may have been that Hodgart saw an edition of Modern Poetry, American and British, edited by Kimon Friar and John Malcolm Brinnin (New York: Appleton-Century-Crofts, 1951). This anthology included selections from Finnegans Wake (88–97), a note on Joyce (428–31), and detailed notes on the selection from Finnegans Wake (505–19) all of which had been prepared by Thompson. Thompson (d. 1973) with Brinnin founded a short-lived literary magazine of new writing, Signatures. Their aim was to publish contemporary American and international writers. Among the writers they published were Katherine Anne Porter, James T. Farrell, Kay Boyle, Sean O’Faolain, and Louis MacNeice. The first issue of Signatures appeared in the spring of 1936 (it contained a chapter from a novel by Thompson, ‘World Series’, published under the pseudonym Leslie Sellers. The novel was never completed). Thompson and Brinnin ceased publication of Signatures in 1938 after three issues. The Joyce material in Modern Poetry, American and British was Thompson’s first publication on Joyce. In 1950 he gave a talk at the YM-YWHA, in New York, ‘Bio-bibliopraphiti of James Joyce Gulled from the Pages of Finnegans Wake and Prepared with Meaner Intercessions by John H. Thompson.’ His only other Joyce publication is ‘Soft Morning, City: A Paraphrase of the end of Finnegans Wake’ in The Analyst, 12 (1957), 1–8. Thompson began teaching at Stephens College in 1947 and retired in the 1960s. Thompson collected material by and about Joyce. The ‘holograph initialed fair copy’ of Joyce’s poem ‘Come out to where the youth is met’ (1903–4?) which he owned is now at the Huntington Library, San Marino, California. See James Joyce, Poems and Exiles, edited with an Introduction and Notes by J. C. C. Mays (London: Penguin, 1972), 73, 303–4.

               2 ‘Cuties’ was a syndicated comic strip drawn by E. Simms Campbell (1906–71). Campbell, one of few African-American cartoonists in the 1940s, was also an illustrator. His work appeared in Esquire and the Hearst Pictorial Section. His Cuties in Arms was published in 1942; it was followed the next year by More Cuties in Arms. The Saturday Evening Post, a weekly general interest magazine, ceased publication in 1969.

               3 Kenner acknowledged receipt of Hodgart’s article, ‘Shakespeare and Finnegans Wake’, on 8 August 1953. Glasheen uses ‘definitive’ about the article’s identification of Shakespeare references in her letter of 16 October 1953. The context suggests that Glasheen is responding to a letter from Kenner which has not survived.

               4 Glasheen and her husband Francis were, for a brief period, curators at the Hill-Stead Museum in Farmington, Connecticut, which was founded by Theodate Pope Riddle (1868–1946). Mrs. Riddle had met Henry James during his visit to America in 1904–5. In his The American Scene (1907), James writes about staying at Hill-Stead, the retirement home for her parents. Stanford White is credited as the architect, but Mrs. Riddle contributed to the design of the home. The letters which Glasheen refers to have not been published. Only one letter from James to Mrs. Riddle, 12 January 1912, has been published.

               5 For a discussion of ‘the Orestes business’, see Glasheen to Kenner, 16 October 1953.
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            To Adaline Glasheen, Farmington, Connecticut

            15 NOVEMBER 1953

            1415 Bluff Drive

Santa Barbara, California

            Dear AG:

            Tone doesn’t seem to be my long suit; I was not being sourcastic;1 I was glad to hear somebody had done something definitive, because most articles on Joyce are just bright ideas which would be O. K. if they implied or could be assimilated into any coherent view of his work. And I trusted your report re definitiveness, and now see I was right. H2 is definitive. So there. Please do ask him to send me a copy, and please send me his address.

            I’m getting appalled at the extent to which people are bringing out articles on topics I tucked into my huge ms. In 1949: it was a blow for instance to be apprised on the existence of [James] Atherton’s piece on Carroll, since the section on Alice is one of my show-pieces. But I haven’t read Atherton, and maybe there’s no overlap at all.3 All the same, the longer my ms. kicks around, the more pieces of it get anticipated, and the more likely publishers are to find it ‘old hat.’

            My first version (1949) was overconscious of Levin and the Skeleton-Key, and the ‘transition’ school.4 Getting them out of the way seemed the big job then. But [by] 1952 I had lost interest in that way of handling the subject, and the rewriting done then merely uses Gilbert & transition as comic by-products, as you saw in the Shenandoah piece. One thing I was delighted to find in Atherton was what I regard as a sensible approach which seems not to have been ‘conditioned’ by these blokes; it’s wonderful to think that they’ve died under their own dead weight, like the brontosaurus.5

            I’m in no position to make requests like this after the time I’ve detained the census; but if I were to ship you my remaining carbon copy, could you give it a quick read & possibly note errors which have certainly crept in? If you haven’t time now just say you haven’t. I’ll be frank about the census: I shall probably get it back to you about Xmas, but not sooner. I’ve been on the verge of collapse for three months, with endless review deadlines crowding me and the end not yet in sight.

            And now, as they used to say in the mellerdrammers, ah ha, me proud beauty, about yr. doubts re Orestes & Ulysses: every Joycean has got to exorcise for himself the spectre of an immense crossword puzzle with no end to it.6 I do not think any of his books is like that; i.e. I do not think that we have a dillemma where the details of, say, Ulysses are attributable either to a schema or else to Joyce’s fancy (to paraphrase AG). Gordammit, he was not spinning in the void with only his wit to guide him. He was looking hard at Dublin; not just the empiric details, but the nature of the place & time; and that’s what the details are rooted in. And the schemae – Odyssey, Vico, Lewis Carroll, etc. – aren’t imposed by JJ but come out of Dublin. Now have I tickled your curiosity?

            Surely we don’t need to hunt up some myth to see why the graveyard has to be the descent to hell? When Homer provides so handy a metaphor for the objective fact??

            If the library scene happens to fit Orestes as well as Homer that’s a bonus; it needn’t send us scrambling to look for myths that cross-refer in all the other scenes.

            Dammit, nobody understands (a) naturalism (term JSA7 tosses around quite accurately without seeing into it; it is NOT just finickityness about small details); (b) nature of J’s interest in the scaffoldings he did use, like Shxpr [Shakespeare], Homer, Vico, etc etc etc.; which are not arbitrary, not Alexandrine, but IN DUBLIN; and used by him only to the extent to which they were educible from Dublin.

            Ireland was the only country in Europe which never had, i.e. got convulsed by, a romantic movement. That’s the key. I’m not teasing you. I[t] took me 3 years to see how it unlocked everything.

            Irish romanticism was alien, a wistful wash; not Baudelairean, but something they could play at. They played at it because – oh, a thousand obvious reasons; but they were free from its compulsions because they had NOT undergone the romantic agony, cataclysms of 1800 or so, & could still think of Cicero as a contemporary a la Dr. Johnson’s ‘Tully’,8 & Swift, e.g., as a man who died yesterday and whose strong sense was still applicable.

            The Celtic twilight was a twilight, i.e. light still there; as for the rest of Europe, it had undergone exactly what Pope foretold at the end of the Dunciad: ‘And Universal Darkness buries all.’

            So the Irish were living dead; ghosts of the old order, getting paler with each generation; benefit – the light, even if twilight; loss – exclusion from what was after all the intellectual LIFE of 19th century Europe.

            The rest is in my ms when you do get to read it. All of which is by way of telling you not to worry about Orestean labyrinths. Put down what you know & stop.

            I sympathize re magazines. What this country needs is a mag. where stuff of secondary urgency can appear without ridiculous delays. The Quarterlies make too pompous a claim to definitiveness & inclusiveness, & require one to work in generalized sweeps. Basically they hate facts, & so have no patience with articles that restrict themselves to discoveries of fact. Cambridge Journal seems to be the sort of thing we need; at least I don’t know of an American mag. that would have printed H[odgart] on W[illiam] S[hakespeare].

            Baby is late; I’ll notify when ….

yours,

HK.

            Shall return article shortly.

            MS. TLS – HWS

            
               1 Throughout this letter Kenner is making a point by his deliberate spelling of certain words.

               2 Glasheen adds an asterisk * after the H and in the margin writes ‘Hodgart’.

               3 In his Acknowledgments to Dublin’s Joyce Kenner writes, ‘resemblances between my sixteenth chapter [‘Alice in Chapelizod’] and Mr. J. S. Atherton’s ‘Lewis Carroll and Finnegans Wake’ (English Studies, February 1952) must be ascribed to the fact that we were both looking at the same object; I first saw a copy of his article four years after writing my chapter’ (xvii). Atherton mentions sending the article to Kenner in his letter to Glasheen of 3–6 January 1954 (HWS, see Glasheen to Kenner, 26 January 1954).

               4 Harry Levin’s 1946 James Joyce in the New Directions Makers of Modern Literature series. A Skeleton Key to ‘Finnegans Wake’ by Joseph Campbell and Henry Morton Robinson was published in 1944. Kenner explains what he means by the ‘transition school’ on p. 284, n. 1.

               5 In the margin next to this paragraph Glasheen has written ‘?MJCH as he hasn’t read JSA; but the latter is the only begetter of the sensible approach agree.’

               6 Kenner is responding to Glasheen’s comments on the Orestes story and its relationship to Ulysses made in her letters of 16 October and 9 November 1953.

               7 Above JSA Glasheen adds ‘?MJCH.’

               8 In The Rambler no. 179 (Tuesday, 3 December 1751), Samuel Johnson writes, alluding to Marcus Tullius Cicero, as if a contemporary: ‘Every man, says Tully, has two characters: one which he partakes with all mankind, and by which he is distinguished from brute animals; another which discriminates him from the rest of his own species, and impresses on him a manner and temper peculiar to himself; this particular character, if it be not repugnant to the laws of general humanity, it is always his business to cultivate and preserve.’

            

            To Hugh Kenner, Santa Barbara, California

            20 NOVEMBER 1953

            [22 Carrington Lane

Farmington, Connecticut]

            Dear Mr. Kenner,

            Pray forgive my writing by hand since I write most dreadfully by hand but I have a kind of flu. Fever and chills like Ransome’s lady.1 I always feel brilliant when I have fever but I’ve never noticed that anyone else thought I was and indeed when I was in the hospital once with pneumonia I was nearly put under restraint because of making an elaborate but well-turned joke – involving Locke and Aristotle – about my condition.

            Matthew Hodgart’s address is 224 Milton Road, Cambridge. I’ve already given him your address & asked him to send The Cam[bridge]. Journal. I know he will because A) he is very sweet B) he admires you very much & longs to communicate with you C) who can resist someone’s wanting an offprint anyway? His outstanding qualities are sweetness & humility and an unpredictable cleverness – or stupidity – depending on how you look at it. He can miss things about FW or mess them up to a point where you throw up your hands and decide he’s an idiot boy. Just when you do that he will have some quite bright idea about something else. Then you think all will be well & he falls into abysmal driveling again. He seems to have the Cam. Rev. in his pocket to publish anything he wants to write. Jim Atherton thinks he (Hodgart) uses him (Jim) and me but we are agreed that it is subconscious & that H. is high principled.

            Jim is a far solidider [i.e., solider] FW man than H., greatly greatly his superior except that a) Jim doesn’t write up his findings as gracefully and b) hasn’t a pet journal to publish him. Jim is a monument of common sense. He suffers, as he frankly says, from feelings of inferiority because he went to a teachers college & not a university & until recently when he got made a headmaster (temporary) was desperately poor. His Alice article is very good very sensible and I don’t see what more he could have done with it.2 There is a link between Joyce’s use of Alice and his use of my Sally which may or may not be important but ought I think be mentioned (I don’t in FW & girls) in a discussion of Alice now. I will look for my copy of his Alice article & send it to you, but you would make him very happy by writing & asking for one. His address is 3 Knowsley Road, Wigan, Lancs.

            Don’t feel guilty about the Census. Do send your MS. I hope you do get it published soon. I know I’ll like it because (no flattery) I always instinctively have liked what you wrote on Joyce better than what other people did. I always think O if I had his learning I would have said that. If you discuss FW in detail I think you will have to take up my Hudson article & all that it leads into but nothing in it alters anything that might be said in a general discussion of Joyce. FW & Girls explains a) the psychological reasons for there being 2 temptresses in the park b) the psychological basis of Issy’s character c) why the Letter comes from Boston & who wrote it to who. It also clears up a couple of foggy passages in FW but generally it poses more mysteries than it solves.

            There are awful things about me that you don’t know yet. My addiction to baseball you know. I am also addicted to all forms of puzzles croseters3 and cross word puzzles. To know all is probably not to forgive all and Aldous Huxley feels that puzzles rank high in vicious distractions. (The only person I would rather not be married to more than A. Huxley is Benjamin Constant.)4 In defense, I rate puzzling high. It does not have anything to do with literary criticism but FW has really got to be unpuzzled before definitive criticism can be written about it. I am immovably convinced on this point. Ulysses can be left well enough alone because suggest it is a puzzle and you offer a splendid weapon to the Joyce haters, that scurvy evil minded crew[.]

            I do agree about the importance of Dublin. Ulysses is local color carried to its ultimate reach and used for effects that transcend anything we think of as naturalism.

            Through Joyce I discovered Irish history and read it for itself. Everyone everywhere all the time should read Irish history[.] I think they never had a romantic agony of spirit because their history was a romantic agony and therefore nothing exotic or interesting. ‘I think Ireland must be important because it belongs to me’ says Stephen. I’ve always thought Joyce was hugging Irish history to himself because what was most interesting about Ireland never had been done in significant literature. What I mean is that all Joyce’s things are Romantic Agonies reported by the most austere of Classicists. The Anatomy of Romanticism is the subject of this century. How did I start this? I mean my favorite authors are Joyce and Trollope because they’re tough-minded.

            How – as I say – did I start this? Fever and chills.

            I hope your baby has successfully arrived. I’m powerful fond of babies. My child happily arrived before my Joyce period and so was named for the Wife of Bath instead of an Irish river.5 What are you going to name your baby?

            One thing more. Hereafter I mean to begin my letters Dear Hugh. I call Hodgart Matthew, Atherton Jim and they call me Adaline and so you do it too. One touch of Joyce – I always say.

            Yrs,

Adaline

            MS. ALS – TEXAS

            
               1 From the poem ‘Here Lies a Lady’ in Chills and Fever (1924) by John Crowe Ransom (1888–1974).

               2 Atherton’s ‘Lewis Carroll and Finnegans Wake’, in English Studies: A Journal of English Letters and Philology, 33, 1 (February 1952), 1–15. This material is revised and expanded in chapter 6 of his The Books at the Wake (1959).

               3 Glasheen’s word.

               4 Aldous Huxley (1894–1963), the English-born novelist. Benjamin Constant (1767–1830), the Swiss born novelist and political writer.

               5 The Glasheens’ only daughter is Alison. Chaucer’s the Wife of Bath calls herself Alyson and Alys in the Prologue to The Canterbury Tales.

            

            
               
[image: ]
               

            

            To Adaline Glasheen, Farmington, Connecticut

            25 NOVEMBER 1953

            1415 Bluff Drive

Santa Barbara, California

            Dear Adaline:

            Well, it was a boy on Nov. 19, and his name is John Charles Henry, Ch & H for two grandfathers and John for the Fourth Evangelist and also for impartiality. We think he will need the theologian of the logos to help him cope with three older sisters whose names are Cathy Ann, Julie, and Margie, and whose ages are 5?, 3?, and 11? months. They are hefty and determined girls and the two who can talk have highly developed dialectical skills.1

            I shall write Hodgart & Atherton and ask for the relevant portions of their collected works. I shall also put the bottom carbon (only one available) of Dublin’s Joyce into the mail for you and hope it beats the Christmas rush. There is a Santa Claus Parade here as soon as Saturday, which is an admonitory fact.

            D.J. is, I freely admit, terribly long. It also retains signs of its various stages of composition, like a palimpsest. And it is freighted with scholarship which has coagulated into big lumps, because of the necessity for explaining the elements of Ibsen or the quintessence of Vico as one goes by. There is so much knowledge that one ought to be able to take for granted and can’t. Also the part of Ulysses is distended by a huge exegetical essay which explains the meaning of all the things in Gilbert’s famous table of colours, etc. ((Do YOU know why the colour of Aeolus is red?? Mr. Gilbert obviously doesn’t.))

            As I said, I’ll be grateful for suggestions, also for corrections of numerous errors which have no doubt slipped in; partly because my knowledge was increasing as I went, partly because parts were retyped 4 or 5 times, partly because I make errors out of impatience or sheer ignorance.

            The section on FW is far from exhaustive; but it fits the work into J’s development & anchors it to Dublin without excluding all the other things that remain to be said.

            After all the above, I still think it’s a good book. Indiana U. Press is still stalling & talking darkly about cutting.2

            The point about puzzles isn’t that preoccupation with them is vicious, but that solving them is quite irrelevant to literary criticism unless one is QUITE sure the author set them in the first place. The Baconian controversy for instance extracts some very telling Latin ciphers from honorifi etc. (you know the word; I can’t bother looking it up) but unfortunately the fact that the cipher works out so neatly doesn’t prove that F. Bacon or somebody worked it in. It is hard for many people to believe this; but for further enlightenment I refer you to Fr. Ronald Knox’s amazing proof concerning the authorship of ‘In Memoriam’; it’s in a book called, I think, ‘Essays in Satire.’3 A mathematical formula selects the lines for him, and each of the dozen or so selected lines rearranges into a statement, progressively less cryptic, with progressively more letters left over; and the left-over letters make up a sub-anagram. One would think nothing that complicated could possibly be accidental; but obviously it is (I forget whether it makes Victoria or Albert the real author), and it seems to me quite conclusive re Baconianism. Which is not of course the point now; the point now is that it’s quite conclusive re cipher-coming-out not necessarily proving that one went in.

            This raises a point about author’s intentions which also seems to puzzle people. An IMAGE is inexhaustible. When Cleopatra says, ‘O, my oblivion is a very Antony’ no amount of commentary will scrape bottom. But this does not imply that Shakespeare had all the things that line implies in his head, any more than a man who forges a twopenny nail must have bookshelves, houses, boats, shoes, and flat tires in his head to fit the nail for all these possibilities. An image puts two things together, and when two things are put together they generate meanings.

            A puzzle or cipher however, is not inexhaustible. Either the author had its explicit contents in his head or its means nothing. If the numerical values of the initial letters of the first five lines of Hamlet turned out to be my telephone number it wouldn’t add a dimension to the play. So ‘what the author intended’ is in this case of crucial relevance; and we are driven to the brink of what we may call Knox’s Pitfall, i. e. the fact that so many plausible patterns can be extracted from almost anything. You know yourself how many bright ideas a detail of FW will elicit.

            One assumes that Joyce did his utmost to bypass irrelevant meanings (bypass is an electrical metaphor; it means connect the thing to ground in such a way that any unwanted frequencies it may pick up are instantly dissipated.) But he had his mind on too many things to eliminate all of them, and pieces in his mosaic have so many corners that he can’t prevent our making a lattice-work by connecting wrong ones.

            Hence my effort, which was to find the main lines throughout his work to give us a criterion of relevance for details.

            I hope you don’t still think I despise the puzzling faculty or facility. Here’s one for you: ‘my cold father, my cold mad father, my cold mad feary father’ [FW 628.1–.2]; can you extract from this three relevant dates? Answer next week.

            I hope your flu is better before the ms arrives.

            Sincerely,

Hugh

            [in Glasheen’s hand]:

            MC

            MCM

            MCMIV4

            MS. TLS – HWS

            
               1 Kenner married Mary Josephine Waite in 1947. They had five children, Catherine, Julia, Margaret, John, and Michael. Mary Kenner died in 1964. In 1965 Kenner married Mary Anne Bittner; they had two children, Robert and Elizabeth.

               2 In his Preface to the Morningside edition of Dublin’s Joyce (New York: Columbia University Press, 1987), ix–xv, Kenner gives an assessment of Joyce criticism prior to his book. For views on the critical legacy of Dublin’s Joyce see Michael Patrick Gillespie, ‘Kenner on Joyce’ in Re-Viewing Classics of Joyce Criticism, ed. Janet Egleson Dunleavy (Urbana and Chicago: University of Illinois Press, 1991), [142]–54. Gillespie is also responsible for ‘A Backward Glance: Radharc ar gCúl’, New Hibernia Review, 5, 2 (Summer 2001). See Gillespie’s ‘Hugh Kenner’s Dublin’s Joyce: A Reassessment’ ([134]–5), David Gardiner, ‘Dublin’s Joyce: Mapping Joyce Studies’ (135–41), Lauren Onkey, ‘Unabashed Confidence: Hugh Kenner and Dublin’s Joyce’ (142–4), and Joseph Kelly, ‘Hugh Kenner, Gentleman Scholar’ (145–9).

               3 The Baconian theory ascribes Shakespeare’s works to philosopher, essayist, and statesman Francis Bacon (1561–1626). Various writers wrote about the ‘veiled allegory’ of Shakespeare’s plays and sought to solve the problem of cipher which Bacon had, according to the theory, planted in the First Folio. Ronald A. Knox, Essays in Satire (1928; rpt., Port Washington, NY: Kennikat Press, 1968), ‘The Authorship of “In Memoriam”’, 223–35.

               4 If Kenner sent Glasheen an answer, it is not extant. These Roman numerals are Glasheen’s attempt at arriving at the three relevant dates embedded in the sentence from Finnegans Wake. Kenner returns to this material in his letter to Glasheen of 29 August 1977.

            

            

            To Hugh Kenner, Santa Barbara, California

            9 DECEMBER 1953

            [22 Carrington Lane

Farmington, Connecticut]

            Dear Hugh,

            I’ve read it once, I’ve read it twice, that woman void of fear. I feel as though I could write a book almost as long as yours on your book. I would like still better to hear you talk about it for oh twelve hours or so. (A friend of mine – female – heard you speak at the English Institute and says you are ‘learned and unassuming’ which I think is a terrifying combination). The last thing, however, that your book needs is my criticism. Heavens, I can’t even understand you – or Joyce – on aesthetics, much less criticize. (Incidentally, this summer Bill Wimsatt told me that he had a Jesuit, a Father Noon, I think he said, who is writing a dissertation on J’s aesthetics with lots of help from Dublin.)1 Also of course you don’t make the kind of mistakes that most people writing on Joyce do make, that is, you have perfect control of your material, you have considered all relevant evidence, where I disagree with you it is a pure matter of feeling or opinion. You will see how few and poor are my suggestionscriticismsadditions which I will now solemnly list.2

            
               p. 8 Who was the Dane who discovered Florida? For my census maybe.3

               24 You know Parnell was considered a very poor speaker and no orator at all?

               30 Don’t you think the thunderclap is Viconian and Bloom-Christ soothes their fears as Christ calmed the sea? Poem Stephen writes in ‘Proteus’ echoes, I’ve always thought, Douglas Hyde’s poem that begins ‘My grief on the sea’: ‘But my love came behind me / He came from the south / His breast to my bosom / His mouth to my mouth.’4

               52 Not at first clear to me that quotations were from WBY [William Butler Yeats] and some readers mightn’t identify Aherne and Robartes

               53 Countess Cathleen was booed by more than J[oyce]’s schoolmates. They rioted at the theatre

               59 Second quote by Joyce or Jonson?

               59 Rudy not dressed like Little Lord F[auntleroy]., on whose costume I am an authority, it being my daughter’s favorite book after the Odyssey5

               64 You say the end of Icarus is cold water – how true mythologically – but what about Ulysses, 557, which answers Ulysses, 2086

               80 I always thought Maria’s mistake about the song was that she so loved the vision of herself that the first stanza conjured up, that she couldn’t help repeating it.

               85 Don’t you find ‘Grace’ terribly funny? I think it’s as purely funny as, say, the Pyramus and Thisbe play in MSND [A Midsummer Night’s Dream].

               87 ‘The Dead’ strikes me very differently from the way it strikes you. I’ve always thought the title had a double meaning: 1) Furey 2) Gabriel as he was before he came to self-realization. He is an egotistical stuffed shirt who comes to a humble acknowledgement of his own limitations, the limitations of all men, comes also to a very fine sympathy and kindness for his wife. I can’t feel that these things constitute a death, perhaps the beginning of wisdom. The Gabriel who is dead in Gretta’s mind, in contrast to the Michael Furey who is alive, is the Gabriel who did not know.

               94 Gabriel is also, surely, named for the angel of the Annunciation. He meant to announce his love to Gretta but ironically etcetera. Like Prufrock’s lady, it wasn’t what she meant at all

               107 Not at first clear to me that the Ibsen verse was from Peer Gynt

               192 Do you have Father Ong’s article in Speculum? Could I borrow it?7

               229 Who wrote Testament of Rocks?

               326 Molly’s name and Mrs. Dedalus’s name – Mary. The two women are thus identified – see Stephen on the identity of names in Scylla and Charybdis. In Ulysses the mother’s name could hardly be anything but Mary, if Stephen is to be a son and Bloom a father. The two women make up Joyce’s inevitable mother-whore figure (have you ever thought that Joyce’s romanticism about women is really his last solution for everything?) with Molly a kind of gloss on Blake’s: ‘Was Jesus born of a virgin pure / With narrow soul and looks demure / If he intended to take on sin / The mother should an harlot been / Like unto Magdalene / With the Seven devils in her pen[‘].8

               346 Ulysses, 567 ‘He … smashes the chandelier’ (Stephen thinks he does which is what matters in Stephen’s drama). 568 ‘The lamp’s broken’; 569 ‘the chimney’s broken.’ A chimney isn’t the same thing as a lamp shade. You couldn’t have a paper shade acting as a chimney because it would have burned up. Stephen hit the thing, crushed the paper shade and broke the glass chimney inside. not that it matters.9

               359 Surely red white blue suggests USA not England and having Roth in makes the USA even more probable10

               368 Don’t you know Atherton’s TLS note on the ‘respectable’ passage? I can send it to you if you want it.11

               377 Didn’t Dubliners always call the river Anna Liffey? Do you know Robert Graves’s long note on Joyce’s choice of the name ‘Anna’ – White Goddess.12

               379 – Shee throughout FW usually includes Mrs O’Shea and Rider Haggard’s13

               394 and elsewhere – I think there is a greater distinction than you allow between HCE and his sons. Tristram is always Shem. Archangel always Michael or Shaun

               403 – The Sh-shake comrade – much of the confusion of this encounter arises from HCE’s falsely supposing that the Cad is a mason.14 The question ‘What o’clock is it?’ is one of the key questions of masonry and HCE gives the correct response which is 12 o’clock because it is always 12 noon in masonry. See Richard Carlile on the Masonic ritual.15 This is why it is an insult when the Gripes ask the Mookse the time. ‘This to a Mookse!’16

               410 Poem from ‘Et Tu Healy’ – says so in the new J. Bibliography17

               Fonar and feast of shells – Ossian18

               426 – Isn’t the Adsum business Thackeray?19

               445 I think you do wrong to omit Vico on the class struggle which I think J. used immensely in FW, sect. ii is incomprehensible in any other terms.

               465 As I read ALP – it says on 205 that everybody had made fun of HCE. 206/4–7 ALP vowed revenge on them. Hence 206–209 she disguised herself and got some gifts and fooled the children into taking them, 209–10. The gifts are evil, Greek gifts.

            

            Your book is a wonderful book. It is so good I know it will be published. You and I do not see Joyce’s work with the same eyes. It is not as it is with Ibsen for I literally can not see that there is any evidence for your view of him. I can see that there is evidence and to spare for your view of Joyce. Only I think that there are aspects, not of Joyce’s technique but of his thought, that you ignore. Or rather, not that you ignore but that you interpret in one way when there are possibilities of other interpretation. But this is not something about which one can argue with you. The smashed or unsmashed chandelier sums it all up. To you it means one thing, to me another, and neither of us could possibly persuade the other. In general, I find your attitude – particularly toward Ulysses – slightly inhuman. I find it significant that to you the funniest section of Ulysses is the Ithaca section,20 a section of which I am very fond and find very funny, but I am free to say that I find the funeral section or Molly’s soliloquy or the Cyclops section roughly ten thousand times funnier. I find Joyce, in fact, a very gay writer and not in the Yeatsian sense that Cordelia and Lear are gay. But this does not mean that I censure or disparage your point of view which is a most interesting profound and consistent one.

            There are so many splendid things in the book that if I mention one or two I will immediately be conscious of slighting ten. I think you are a fine critic, perhaps best when most abstract, an unusual virtue. I was very taken with your discussion of the Mass in FW and in Ulysses, for that matter. Have you published the FW part?In spite of my howls about Ibsen (which you may think of as permanently unstilled) I think you have ‘Exiles’ perfectly and it becomes for me now a highly interesting play. Although I fear that you will find that Jim Atherton has preceded you in much of your Alice material, his analysis of it is markedly inferior to your own. A sentence or two of it you may want to change if you agree with my Hudson article which, I am bound to say, I think you are going to hate. Alice has no separate mirror image, you know. She doesn’t alter when she goes through the looking glass, that is her glory.

            I hope you don’t have to alter or shorten your book. I never lost interest in it from first to last. It is all so clearly, so beautifully written. I like to think I followed you everywhere – aesthetics excepted – but I did wonder if the common reader mightn’t need small helps, like a summary of the action of ‘Exiles’ for instance. I can’t think of a thing that you could cut out. Indeed, I kept wanting you to say more, more about this or that.

            I don’t feel I’m being a very helpful critic. I don’t think I could be. As I said at the start, it doesn’t need criticism or alteration, and our total responses to Joyce are so many miles apart that it would be impossible to bridge them. It is on people we differ, not on things and – oh that’s quite hopeless but believe me I really do see and appreciate your point of view.

            Thank you so much for letting me read your manuscript. Please keep me informed on its destiny.

            Faithfully,

AG

            MS. TL – TEXAS

            
               1 Father William Thomas Noon, S. J. (1912–75). His dissertation done at Yale University under the direction of William K. Wimsatt Jr, a friend of the Glasheens, was published as Joyce and Aquinas (New Haven: Yale University Press, 1957). In the Preface he writes, ‘In this study I have attempted to locate and describe the so-called Thomism of James Joyce. I believe that this strand in his writing is least likely to be found at those points where he and his commentators most explicitly invoke it, and that so far as it can be isolated it is a highly qualified derivative of St. Thomas Aquinas’ thought’ ([ix]).

               2 This letter is Glasheen’s immediate response to the typescript of Dublin’s Joyce. Kenner has placed a check in red pencil next to page numbers 8, 24, 30, 52–2, 53, 59, and 107. I have, except where needed, refrained from cross-referencing Glasheen’s comments to the printed book.

               3 Kenner writes on p. 1, ‘Within a mile the Dane dwelt who discovered Florida a thousand years ago and called it “Greater Ireland”.’ Glasheen adds an identification of St Brendan to her Census.

               4 The poem Stephen composes in the ‘Proteus’ episode is apparently a modification of the last verse of an anonymous poem, ‘My Grief on the Sea’, translated by Douglas Hyde (1860–1949) from the Irish in his collection The Love Songs of Connacht (1893). This was first pointed out by Joseph Prescott in ‘Notes on Joyce’s Ulysses’, Modern Language Quarterly, 12 (13 June 1952), 149–62. See also Weldon Thornton, Allusions in ‘Ulysses’: An Annotated List (Chapel Hill: University of North Carolina Press, 1968).

               5 Little Lord Fauntleroy by Frances Hodgson Burnett (1886) is the story of a young boy who goes from New York to England to assume his position as heir to his grandfather, an Earl. The novel stresses good manners and proper dress.

               6 Kenner cites two editions of Ulysses in his book, the 1946 Modern Library edition and the Bodley Head (John Lane) edition (1937). I have throughout this edition, when either Kenner or Glasheen (who uses either the Random House edition of 1946 or 1961 Ulysses) added references to the 1986 Vintage Books edition edited by Hans Walter Gabler. I have followed the practice of citing chapter and line: U (1946) 557, U (1986), 15.3935–6; U (1946) 208, U (1986) 9.952–3.

               7 In Dublin’s Joyce, p. 144, note 1, Kenner cites pp. 316–20 from Walter J. Ong’s article, ‘Wit and Mystery: A Revaluation in Mediaeval Latin Hymnody’, Speculum, XXII, 3 (July 1947), 310–41.

               8 Glasheen is quoting from William Blake’s late and fragmentary poem, ‘The Everlasting Gospel’.

               9 U (1946) 567, U (1986), 15.4243–4; U (1946) 568, U (1986) 15.4269; U (1946) 569, U (1986) 15. 4285–6.

               10 See Dublin’s Joyce, 271 n. 1. For information on Samuel Roth’s unauthorized and mutilated edition of Ulysses published in the United Sates, see ‘Statement regarding the Piracy of Ulysses’ and the Court Injunction in Letters III, 151–3 and 185–6. See Kenner to Glasheen, 21 May 1962.

               11 James S. Atherton’s letter to the Times Literary Supplement, 23 November 1951, 749; see Glasheen to Kenner, 17 July 1953. Atherton’s discovery of Joyce’s use of Seebohm Rountree’s book Poverty helps elucidate Finnegans Wake 543.52–545.12.

               12 Robert Graves, The White Goddess: A Historical Grammar of Poetic Myth (1948; rpt, New York: Noonday Press, 1966). In chapter 21, ‘The Waters of Styx’, Graves has a section about ‘Anna’ (369–74). In this section he writes, ‘James Joyce playfully celebrates Anna’s universality in his Anna Livia Plurabelle. And indeed if one needs a single, simple, inclusive name for the Great Goddess, Anna is the best choice. To Christian mystics she is “God’s Grandmother”’ (372).

               13 Glasheen is here referring to Katharine (Kitty) O’Shea (1845–1921) who was married to Captain William O’Shea, an Irish Home Rule member of parliament. Beginning in 1880 she and Charles Stewart Parnell began a passionate love affair. They had three daughters between 1882 and 1884. In 1889 O’Shea began divorce proceedings against his wife. When the relationship with Parnell became public, it contributed to Parnell’s political downfall. Parnell and Mrs O’Shea were married in June 1891. See Glasheen’s entry on Mrs O’Shea in Census I. She expands on it in Census II. In Census III she writes, ‘All ‘she’, ‘shee’ (Irish ‘fairy’) may refer to her, and (wonderful coincidence, but I’m not sure Joyce knew it).’ Sir Henry Rider Haggard (1856–1925) was the author of popular romances including King Solomon’s Mines (1886) and She (1887). See Glasheen’s entry in each edition of the Census for Ayessha or Ayesha, the heroine of Haggard’s novel. In Census III Glasheen includes an entry for Haggard. She marks the entry with an asterisk (*) to indicate she doesn’t know ‘who somebody is’.

               14 FW 36.20, ‘Shsh shake, co-comeraid!’ Kenner quotes this passage on p. 305.

               15 Richard Carlile (1790–1843), Manual of Masonry; containing the Royal arch and Knights templar degrees; with explanatory introduction to the science (London: A. Carlile, 1836).

               16 FW 154.17, ‘To a Mookse!’

               17 Kenner writes about ‘Et Tu, Healy!’ on p. 268. In A Bibliography of James Joyce compiled by John J. Slocum and Herbert Cahoon (New Haven: Yale University Press, 1953), ‘Et Tu, Healy!’ (1891 or 1892) is item 1. In their entry Slocum and Cahoon write that ‘No copy of this broadside or pamphlet is known to exist. Joyce states that he wrote it at the age of nine and that his father had copies distributed among his friends. The subject of this work, Timothy Michael Healy (1855–1931), was later governor general of the Irish Free State, who turned against Charles Stewart Parnell (1846–91) (3). Based on a transcript of a letter to Harriet Shaw Weaver of 22 November 1930, Slocum established that Joyce incorporated this verse into Finnegans Wake (FW 231.5–.8). Slocum (1914–97) was an avid collector of Joyce materials and transcribed many letters in the course of preparing his Bibliography. While working on his dissertation, Kenner had access to Slocum’s collection which is now in the Beinecke Rare Book and Manuscript Library at Yale University (The Eileen and John J. Slocum Collection of James Joyce). Stuart Gilbert’s volume of Joyce letters (1957, now Letters I, with revisions and corrections by Ellmann, 1966). This letter to Weaver is in Letters I, 295.

               18 FW 231.12, ‘Fonar all, feastking of shellies’

               19 The last chapter of William Makepeace Thackeray’s novel The Newcomes: Memoirs of a Most Respectable Family (Book ii, Chapter XLII) is titled ‘In Which The Colonel Says ‘Adsum’ When His Name is Called’. ‘At the usual evening hour the chapel bell began to toll, and Thomas Newcome’s hands outside the bed feebly beat a time. And just as the last bell struck – a peculiar sweet smile shone over his face, and he lifted up his head a little, and quickly said “Adsum!” and fell back. It was the word we used at school when names were called; and lo, he, whose heart was as that of a little child, had answered to his name, and stood in the presence of The Master.’

               20 Glasheen draws an arrow from ‘Ithaca section’ to the margin where she adds in ink ‘an inanimate section.’
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            To Hugh Kenner, Santa Barbara, California

            23 DECEMBER 1953

            [22 Carrington Lane

Farmington, Connecticut]

            Dear Hugh,

            My daughter’s immediate reaction to your Christmas card was ‘They look nice. They will want to know how I look.’ So she tore around and hauled out this one taken last summer which she says she likes because hers is the only face in it, mine turned in motherly solicitude not like Orpheus or anything. The picture, Alison bids me say, is for your girls not you or the baby who is too young.1

            Do you think ‘The Waste Land’ could go in a circle like FW? I mean things beginning all over again with section V ‘What the Thunder Said’?

            Merry Christmas. Oh yes, have you heard from [Matthew] Hodgart or [James] Atherton? After Christmas they’re going to the British Museum to look at the tons of FW material there. I kind of think they mean to work on it though they’ve not said so. I asked H. to see how much it would cost to microfilm the stuff. I don’t suppose I’d be able to afford it, but if it turns out that I can afford it and I do get it, I would be happy to share the microfilm with you should you be interested in it.

            Mr. H. K. all happiness.

Faithfully

AG

            MS. TL – TEXAS

            
               1 The picture has not remained with the letter.
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