
 
 
 
 
 



    

    




    [image: The cover of the recommended book]


Purcell



Runciman, John F.

4064066228071

255

Start Reading Now! (Ad)

In "Purcell," John F. Runciman crafts a compelling exploration of the life and legacy of the eminent composer Henry Purcell. This scholarly work delves into the intricate tapestry of 17th-century England, contextualizing Purcell's music within the socio-political and cultural frameworks of the time. Runciman employs a rich narrative style interwoven with meticulous musicological analysis, presenting not only the composer's oeuvre but also the personal and historical forces that shaped his innovative approach to composition. The author meticulously examines Purcell's influence on both his contemporaries and future generations, enhancing our understanding of his pivotal role in the transition from the Renaissance to the Baroque period. John F. Runciman, known for his expertise in music history and literature, encountered Purcell's work early in his academic career. His deep-seated passion for early music, coupled with a desire to revive interest in underappreciated composers, motivated him to undertake this biography. Drawing on extensive primary and secondary sources, Runciman brings to life Purcell's diverse body of work, including his operas, sacred music, and theatrical compositions, illuminating their relevance in today's musical landscape. I wholeheartedly recommend "Purcell" to scholars, musicians, and anyone fascinated by the intersection of music and history. Runciman's insightful analysis and evocative prose not only enrich the understanding of Purcell's contributions but also invite readers to appreciate the broader cultural shifts of his time, making this book an essential read for those seeking to explore the profound legacy of one of England's most cherished composers.
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Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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The author of this work did not live to see the final sheets in print. Although it has not received his revision, yet the book has had careful editing. Mr. Stratton did not undertake the Life of Paganini without adequate preparation. He had during many years thoughtfully studied the artist and his attributes, and became an acknowledged authority on the subject. He gathered from all available sources the most reliable information. Almost his last journey was a pilgrimage to Paganini's birthplace[2]. This volume will exhibit his versatility, particularly the chapter giving the analyses of Paganini's compositions. It is therefore the most complete account of the greatest virtuoso[5] recorded in the annals of music. Those who peruse this most interesting biography of Paganini, will naturally desire to learn something of the writer.

Stephen Samuel Stratton[1] was born in London on December 19th, 1840. He began his career as a chorister of St. Mary's Church, Ealing. He studied harmony and composition under Charles Lucas. As an organist, he held these appointments—St. Mary the Virgin, Soho; and St. James's Church, Friern Barnet. On his removal to Birmingham in 1866, he was organist at St. Barnabas Church; Edgbaston Old Parish Church; St. John's, Harborne; and the Church of the Saviour (1878-1882). In 1879 he commenced a series of chamber concerts in Birmingham.

From 1877 until the day of his death, Mr. Stratton was the musical critic of the "Birmingham Daily Post." In that position his influence was decidedly beneficial. He was also a contributor to the London Musical Press. He will be remembered as the joint author (with Mr. James D. Brown) of "British Musical Biography." His "Life of Mendelssohn" was written for Messrs. Dent's "Master Musicians." Among other items may be mentioned "Musical Curiosities," and valuable papers read before the "Incorporated Society of Musicians."

In private life he was highly esteemed—an honorable citizen—a genial, kind hearted man, with a genuine love of his profession. He died, after a short illness, in Birmingham, on June 25th, 1906.

R. H.
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There are some names, the mere mention or thought of which conjure up distinct personalities; such are Handel, Bach, Beethoven, Wagner; but not one has the extraordinary individuality of that of Paganini. Though few can be living who ever saw the man, though his portraits are not now commonly to be met with, the name of Paganini at once calls up a picture—weird, uncanny, demoniacal; brings back the faint echo of performances long lost in the corridors of time; and excites the imagination in a manner altogether unique. The last few years have witnessed the appearance of an unprecedented number of wonderful young violinists, whose achievements culminate in the marvellous playing of the boy Franz von Vecsey. These manifestations are almost enough to induce belief in the theory or doctrine of reincarnation, and to make one fancy that the great Genoese is once again in the flesh. These violinists, too, are all playing Paganini's music; they seem to glory in it, and so do the audiences, although to many serious and worthy folk it is mere clap-trap stuff. This revived interest in Paganini and his music seems to render the present an appropriate time to restate the case of the man and the artist, notwithstanding the extensive literature already associated with his name.

It is a curious fact that nearly every distinguished musician, composer or executant, has his namesakes. There was a constant succession of Bachs in Thuringia for nearly two centuries; Beethoven's father and grand-father were musicians; there were four Mozarts, musicians; and more than twenty Wagners of some standing in the musical world. No one seems to have traced the pedigree of Paganini, but he was preceded and followed by others bearing the same name, and such particulars as can be gleaned concerning these Paganinis may not be without interest, and at least may serve by way of introduction to the greatest of them all.

Dr. Burney, in his account of Italian Opera in London during the last half of the eighteenth century, names a Signor and Signora Paganini as engaged for the season of 1760-61. They came from Berlin, and the Doctor is ungallant enough to say that the lady, known as "The Paganini," was not young. She made her début[3] on November 22, 1760, in Galuppi's "Il Mondo della Luna," in a buffa part, and was very captivating. At her benefit, when another opera by Galuppi was given—"Il Filosofo di Campagna,"—such a crowd assembled as had never been seen on any other occasion. Not one third of those who presented themselves at the Opera-house were able to obtain admission. "Caps were lost, and gowns torn to pieces, without number or mercy, in the struggle to get in. Ladies in full dress, who had sent away their carriages, were obliged to appear in the streets and walk home without caps or attendants." "Luckily the weather was fine," adds the Doctor, who witnessed this uncommon spectacle. "The Paganini" thus anticipated the extraordinary triumphs of the more famous artist of half a century later. Signor Paganini, the husband, was only "a coarse first man," and sang almost without a voice. Next comes Ercole Paganini, born at Ferrara, about 1770, the composer of several operas, produced at La Scala, Milan, and at Florence, from 1804 to 1810. A tenor singer named Paganini appeared in opera at Florence in 1830, was decidedly successful and became highly popular in Genoa in 1836. After Francesco Lamperti was appointed (in 1850) professor of singing at the Conservatorio, Milan, among the good pupils he turned out was one named Paganini, of whom, however, no particulars are forthcoming. In 1865, Cesare Paganini, a theoretical writer, published a treatise at Florence; and in November, 1898, Signora Franceschati-Paganini was the Brünnhilde in a performance of "Götterdämmerung," at Bologna. Then there was Dr. Paganini, who was perhaps the brother in whose charge young Nicolo was allowed to go to Lucca in 1798. Whomsoever he may have been, this Dr. Paganini died in 1835, which event gave rise to a rumour that the great violinist was dead—a rumour happily untrue. This Dr. Paganini was not a fiddle-player, but a fiddle-fancier. He possessed a violin ornamented with mother-o'-pearl and ebony, which had belonged to a Shah of Persia, the favourite violin of Lord Byron (so it was said), one that had belonged to Stanislaus of Poland, father-in-law of Louis XV., one that had been played upon by Charles IV. of Spain (the enthusiast who had quartet performances at six in the morning, and who scorned to "keep time,") and another, once the property of that monarch's favourite, Don Manuel de Godoy, Duke of Alcudia.

All the Paganinis mentioned above were eclipsed by the Paganini (pace Dr. Burney), the artist who stood alone, whose life was full of strange vicissitudes, who was worshipped and calumniated, who was applauded as perhaps never artist was before nor since, yet who was laughed at, hissed—only once—brought before the law-courts—threatened with imprisonment and mobbed within an ace of being lynched. As a child of four, Paganini narrowly escaped being buried alive; from youth up he was a constant sufferer from physical disorders; he had no real home till he was fifty-two; after death his remains were refused burial for five years; and when his body had rested in the grave for half a century it was exhumed, apparently in order that his features might once more be gazed upon. Truly, Paganini's story is a romance, a drama, a tragedy.[1q] We may not look upon his like again, nor is it desirable that we should; for his life conveys a moral that few can fail to discern.

The artist is the child of his age.[2q] What kind of age was it that produced Paganini? A few years before he was born there came into the world one who was to set Europe aflame. The age was the age of revolution. Thrones tottered; armies devastated the Continent, and Italy became a mere appanage of the French Empire. The political upheaval was accompanied by a revolution in art. The romantic school in music arose, and Beethoven, Schubert, Berlioz, Chopin, Schumann, Liszt, and Wagner, were the psychic results of the turmoil into which the world was thrown. Into such a world, already feeling the premonitory tremors of the great Revolution, was Nicolo Paganini born, at Genoa, on October 27th, 1782.[1]
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The Birthplace of Paganini.


The Genoese—thrifty and industrious—bore no very good moral character at that time; but they were then perhaps not alone in that respect. Little information is available concerning the family of Paganini. The father, Antonio Paganini, kept a small shop in the vicinity of the port; he is described as a man of extraordinarily avaricious character, hard and brutal, but possessing the redeeming quality of a love for music, and showing some skill in the art; his instrument was the mandoline, though Laphaléque says he was a violinist. The mother must have been of a lovable disposition, from what little has been recorded of her. The family consisted of two sons and two daughters. Of the elder son, mention is made but once; of the daughters, nothing seems to be known. Little Nicolo must have given evidence of musical talent very early, but ere he was put to his studies he was attacked by the measles, and that so severely that he remained for a whole day in a state of catalepsy. He was given up for dead and was wrapped in a shroud, and only a slight movement at the last, showing symptoms of life, saved him from the horror of premature burial. Scarcely had he recovered, when his father began his lessons in violin playing. The child's evident disposition for the art excited the father's avarice, which found little scope for gratification in his small business undertakings. He indulged in golden dreams of the future, and to hasten their realisation was unremitting in his work of instruction. His method was cruel in the extreme. The poor child was kept to his task from morn till night; slight faults were punished with rigour, even blows and starvation being resorted to in order to force the talent which nature had bestowed. This unnatural treatment must have wrung the heart of the gentle mother, and doubtless by way of encouragement she told the poor little fellow of her wonderful dream. An Angel had appeared to her, and promised her the fulfilment of any desire. She asked that her son might become the greatest of violinists, and her prayer was to be granted. This disclosure may have fired the ambition of the child, for he was the hardest of workers, and needed no spur.[3q] Already, at six years of age, he was a tolerable player, and was even beginning to find out new paths. His performances excited the admiration and amazement of the neighbours, and even the Maestro Francesco Gnecco visited the little house by the harbour to listen to the wonder-child. He introduced the boy to the circle of his own friends, and made the father understand that he had long outgrown his training. In short, the germ of the virtuoso of later days was already manifesting itself. Nicolo was now placed under Giovanni Servetto, leader of the theatre band—a man of slight attainments, with whom the boy did not stay long. His next master was Giacomo Costa, the foremost violinist in Genoa and maestro di capella of the Cathedral, a genial man, who took a lively interest in the boy. Under Costa, Nicolo made rapid progress, and was introduced to a new world, though the pedantry of the master frequently came into collision with the peculiarities of the pupil. Young Paganini now had to play a new concerto each week at one of the churches: that was one of the conditions Costa imposed when taking him as a pupil. Paganini's extraordinary powers as a player at sight were in great measure due to this early experience. The father still exercised stern oversight, and there was little relaxation or youthful pleasure for Nicolo. His health was already undermined, and, as Dubourg touchingly puts it:—"the sickly child, incapable of attaining a healthy maturity, was merged into the suffering man."

In his eighth year Nicolo composed a sonata for the violin—since, with other works, lost. About that time a very vivid, almost shamefaced, impression was made upon him by hearing that Mozart, at the age of six, had composed a pianoforte concerto, with parts for orchestra, and so difficult that only a virtuoso could execute it. For long Nicolo tormented himself with the thought of this musical superiority, and strove day and night to remedy his own imperfection in the art.
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In 1793 Paganini made his début in the great Theatre of Genoa (the Carlo Felice?). He was in his eleventh year, and his reputation must have been considerable, for the occasion was of some importance, being the benefit concert of two singers of repute, Luigi Marchesi and Teresa Bertinotti.[2] Marchesi was second only to Pacchierotti among the male soprani of the time, and sang at the King's Theatre, London, during the season of 1788; in the "Musical Reminiscences" of the Earl of Mount Edgcumbe he is highly praised as the most brilliant singer of his day. It was a great compliment to the talent of the young Nicolo that these singers should apply for his assistance. Moreover, they promised to sing for him when he should give a concert. Both functions duly took place, and the boy-artist at each played a set of variations of his own composition on "La Carmagnole"; an air then greatly in vogue. That old melody "Malbrough s'en-va-t-en guerre," pressed into the service of the French Revolution, was appropriately associated with the young artist, himself a revolutionist. His success was phenomenal, performers and audience being thrown into transports of admiration.

It would appear that young Paganini studied with Giacomo Costa for a period of six months only. He must then have continued to work by himself, for it was not until about 1795 that his father took him to Parma, to place him under the "Pride of Italy," Alessandro Rolla, to whom the boy had been recommended by Costa. There was an affecting farewell between Nicolo and his mother, for they were tenderly attached to each other. Paganini has himself related the story of his interview with Rolla, which, for the sake of completeness, must be summarised here.

When Nicolo with his father arrived at Rolla's house, the famous violinist was ill in bed. His wife showed the visitors into an apartment adjoining, and went to inform her husband of their arrival, but he was disinclined to receive the strangers. On a table in the room where they were waiting lay a violin, and a composition in manuscript—Rolla's latest concerto. Paganini, prompted by his father, took up the violin, and played the concerto through. Astonished at the performance, Rolla asked what virtuoso was in the next room, and on being told it was only a boy he had heard, would not credit the statement without the evidence of his own eyes. To the father's entreaty Rolla replied that he could teach the boy nothing; it would waste his time to remain with him. He must go to Ferdinando Paer, who would teach him composition.

There are several versions of this story, and much uncertainty respecting some points. Rolla was chamber virtuoso, and director of the concerts at the Court of Parma. Paer, whose first opera was produced in 1789, was at this time in great request at Venice, where he brought out a succession of operas. In 1796 he may have been in Parma, for his "Griselda" was produced there that year. Paganini, at some time or other, doubtless did profit by Paer's friendly assistance; but his real teacher was Gasparo Ghiretti, chamber musician to Prince Ferdinand of Parma, and the master of Paer. Ghiretti was a violinist, as were nearly all the Italian composers of that period. Under Ghiretti, Paganini went through a systematic course of study in counterpoint and composition, devoting himself to the instrumental style. He must, about the same time, have received violin lessons from Rolla, though he afterwards refused to acknowledge that he had been his pupil. Fétis tells of discussions between Rolla and Paganini concerning the innovations the latter was attempting, for he was always striving after new effects. As he could but imperfectly execute what he aimed at, these eccentric flights did not commend themselves to Rolla, whose taste and style were of a more severe order. Of Paganini's work in composition little appears to be known. Anders states that Paer when in Parma devoted several hours daily to Paganini; and at the end of the fourth month entrusted him with a composition of a duo, in which Nicolo succeeded to the complete satisfaction of his master. Paganini may also at that time have sketched, if he did not complete, the Studies, or Caprices, Op. 1.

In 1797 the father took the boy from Parma, and set out with him on a tour through Lombardy. Concerts were given in Milan, Bologna, Florence, Pisa, and Leghorn.

The young artist achieved an extraordinary reputation; the father took possession of the more material rewards of art. The "golden dreams" were in process of realisation! Returning to Genoa, young Paganini finished the composition of his Twenty-four Studies, which were of such excessive difficulty that he could not play them. He would try a single passage over in a hundred ways, working for ten or eleven hours at a stretch, and then would come the inevitable collapse. He was still under the stern domination of his father, and his spirit must have chafed under the bondage. His own ardour was sufficient to carry his labours to the verge of exhaustion,[4q] and he needed no spur as an incentive to exertion. In all directions save that of music his education was utterly neglected. The moral side of his nature was allowed to grow wild. There was the restraining influence of a mother's love, but there was little else. It might indeed be said that, musically, Paganini was self-educated; but that one of the world's great geniuses should lack the intellectual and moral training that go to make the complete man was sad in the extreme. Paganini's was a nature warped; on the one side phenomenal power, on the other bodily suffering, intellectual and spiritual atrophy. But more of this when we turn from his career to the man himself.

As the youth grew older the spirit of revolt arose. He must and would escape from the tyranny of his avaricious father. But how? A way soon offered itself. At Lucca, the festival of St. Martin, held each November, was an event of such importance, musically, that it drew visitors from all parts of Italy. As the November of 1798 drew near, young Paganini besought his father's permission to attend the festival, but his request was met by a point-blank refusal. The importunities of the youth, aided by the prayers of the mother, at length prevailed, and in care of the elder brother afterwards Dr. Paganini (?)—Nicolo was allowed to leave home.

Free at last, the youth, now in his seventeenth year, went on his way, his whole being thrilled with dreams of success and happiness. At Lucca he was most enthusiastically received, and, elated by his good fortune, Paganini extended his tour, playing in Pisa and other towns. Enabled now to earn his own living, Paganini determined never to return to the home where he had suffered so much. His father must have obtained information as to the youth's whereabouts, for it has been stated that he managed to obtain a large part of the young artist's earnings. The money was freely yielded to a certain extent, and the residue was obtained by threats. But no threat or entreaty could induce Nicolo to return to his paternal home. The bird had escaped, and liberty was sweet. But young Paganini was scarcely fitted for an independent, uncontrolled career. He had no moral ballast, and much would depend upon what kind of company he kept.

One has to bear in mind that at the period now under notice—1798—Europe was in a very unsettled state. The very pillars of society were shaken, and there were many dangers in the path of the young and inexperienced. But that is a very trite observation, for it applies to all times and places. However, Paganini seems to have become acquainted with what Fétis terms "artists of another kind," who encouraged "play" of a more exciting, if less exalted order, than the young musician had hitherto devoted himself to. With his ardent southern temperament Paganini threw himself with the greatest zest into the vortex of gambling, and frequently lost at a sitting the earnings of several concerts and was reduced to the greatest embarrassment. Soon his talent provided fresh resources, and his days ran on in alternations of good and evil fortune. Tall, slight, delicate and handsome,[3] Paganini, despite his frail constitution, was an object of attraction to the fair sex. Incidents in his early manhood probably formed the foundation for some of the stories told of him later. As Fétis puts it; the enthusiasm for art, love and "play," reigned by turns in his soul. He ought to have been careful of himself, but he went to excess in everything. Then came a period of enforced repose, of absolute exhaustion, lasting sometimes for weeks. This would be followed by a display of extraordinary energy, when his marvellous talent took its highest flights, and he plunged once more into the wildest bohemianism. Such a course of life was enough to wreck the artist, and no friend seemed to be at hand to save him from himself. Frequently he had to part with his violin in order to raise money to pay his debts of honour, and it was upon one such occasion that he met with the greatest good fortune he had yet experienced, and acquired a violin which became the instrument of his conversion from the fatal passion for gambling.
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