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  Welcome to VAULT




  The magic of the theatre often lies in its transience. There’s something special in the live event, in the shared space of bodies crammed into a room to witness a good story well told. Imagine that, multiplied by ten, and you’ve got the inarticulable atmosphere of VAULT Festival – dozens of stories unfolding in one moment to thousands of captive audience members. It is theatre at its most vibrant, its most immediate, its most live.




  Plays though – what makes them special is the way that they live on long after the stage goes dark. For writers, seeing their script published represents a permanent life for their work. It allows the stories they’ve dreamed up to reach out to people long after their run with us has ended. Publishing a script preserves, but it also reinvigorates – placing the story firmly into the imaginations of new readers and audience members and artists for years and years to come.




  This year, VAULT Festival is honoured to welcome one of its strongest contingents of new writing yet. The emerging artists that we work with are bursting at the seams with stories, ranging from elaborate escape plans to playful ruminations on the state of the world, from measuring the value of a single life to celebrating the warmth of a community.




  The writers and stories chosen here represent a small portion of the talent on offer from the VAULT Festival family. Our artists are teeming with love and intelligence and rage, they are brimming with urgency and voice and soul and ready to tear up the stage. As far as we’re concerned, they are the writers, makers and tellers of the future, and now, their stories are in your hands.




  As always, none of this would be possible without the unwavering support of Nick Hern Books. Their dedicated belief in our artists and consistent investment in their talent is essential to our work. From the bottom of our hearts, thank you.




  Gillian Greer, Head of Theatre and Performance




  VAULT Festival 2019










  




  Alcatraz was first performed at VAULT Festival, London, on 27 February 2019, with the following creative team:




  

    

      	

        Director


      



      	

        Emily Collins


      

    




    

      	

        Producers


      



      	

        Ellie Fitz-Gerald and Emily Davis


      

    




    

      	

        Designer


      



      	

        Lizzy Leech


      

    




    

      	

        Lighting Designer


      



      	

        Rachel Sampley


      

    




    

      	

        Sound Designer


      



      	

        Annie May Fletcher


      

    


  




  At the time of going to print the play was still to be cast.










  




  Characters




  SANDY, a girl




  PETER, a young man




  ARDEN, his boss




  DONNA, a granny




  VOICES of OBERSTURMBANNFÜHRER, ESTATE AGENT, PRIEST and OFFICER




  CLINT EASTWOOD




  DANIEL, Sandy’s dad




  CLINT EASTWOOD, DANIEL and the VOICES to be played by the same actor.




  Note on Text




  If a line ends without punctuation, but the next line is the same speaker, then it usually means they are struggling to find the right words. If the next line is a different speaker, it means the next line follows on quickly.










  




  1




  SANDY, eleven years old, in her pyjamas, sturdy boots, and a rucksack over her shoulder. She is standing on a window ledge.




  SANDY. First, what you do is, you blow up a balloon. Then you tear up strips of paper and you put them in the paste. And then you put the pastey paper round the balloon until there’s no balloon it’s all just paper. And then it dries. And what you should have, is what looks like, a head.




  

    If it doesn’t look too much like a head now, that’s okay. It’s not shaped like a head, it’s shaped like a balloon, ’cause that’s what it is. But if you put a nose on it looks better. You just scrunch up pastey paper into a nose shape. And then you wait for it to dry –




    And then when it’s dry you get to paint it!




    Now. This is important. Miss B will tell you, you can paint it any colours you like. She’ll say, why not paint it rainbows. Why not paint stars on it. Why not paint a beautiful sky. She’ll say, look at Omar’s work. Omar’s painted a field with a rabbit. Omar’s painted a sun with a face. She’ll start to cry a bit ’cause she loves the rabbit and the sunface so much. She’ll say, why can’t you do something like Omar? Why can’t you try, for once, to make something nice? DO NOT LISTEN TO HER. A HEAD IS A HEAD IS A HEAD. It doesn’t have stars or rainbows or rabbits. It’s got wrinkles and liver spots and it ain’t smiling ’cause no one smiles when they’re sleeping. Miss B can say what she likes. She can write a report, say you lack imaginative capacity. The sun don’t have a face or if it does we don’t know, ’cause if you look at the sun you go blind.




    And she’s not seen the movie.




    My favourite movie, and the best movie in the whole world, is – Escape from Alcatraz. It’s a true movie. It’s got my favourite actor Clint Eastwood. When I grow up I’m going to be Clint Eastwood. I know that’s not currently possible but it didn’t used to be possible to go to the moon or for girls to go to university, so. You know. Who cares what who says what is possible.




    In the movie they’re in Alcatraz which is the worst prison ever in the world. No one’s ever escaped from Alcatraz. The walls are thicker than an entire house and outside the walls it’s just water. You’re locked in your cell every night, and every half-hour the screws come and check you’re sleeping, so even if you did get out you wouldn’t have time to get away, they’d know you were gone and they’d be after you and get you. When you’re locked up in there you’re locked up there till you die. Except Clint Eastwood, he digs through the wall WITH A SPOON and he makes a fake head to fool the screws and he gets away. So it used to not be possible to escape from Alcatraz, until it was.




    Dad says I can have a key when I’m twelve. But it’ll be too late then. So it’s got to be the window.




    It’s cold. But not real cold. Not cold like rowing across San Francisco Bay on a raft made of stolen raincoats is cold. This is just breezy.




    And then You jump.




    She jumps.




    Blackout.
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