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	Introduction

	 

	Throughout history, music has been a significant factor to the formation of a Lithuanian cultural memory. National songs and dances, reflecting people’s ambassadors, are intrinsically in the history of the nation, as the extended relatives from one generation to the other. Precisely, there is evidence that during the time of occupation and repression, musical culture and especially singing contributed crucially to sustaining the Lithuanian identity. 

	 

	Including songs of prehistoric ceremonial and contemporary Lithuanian rock and pop, the music of the country and its nation sings out. They symbolize concepts and convey stories particular to Lithuanian practices, history and identity, about the connections between tradition, art and identity.

	 

	Based on the history of the Lithuanian people, folk music serves as the essential foundation of the state identities – icons of songs and instruments evoke timeless touches with the ground, legends and existence. Prehistoric and medieval beginnings of the Baltic peoples through the evolution of regional and national identities embracing centuries of history up to the arrival of the twenty-first-century breakaway states. These musical varieties are the clones of the country’s historical and geographical evolution and a fundamental Lithuanian identity.

	 

	Different ethnographic territories – Dzūkija, Suvalkija, Aukštaitija and Žemaitija – have different sets of material linked to languages, geography and occupation. There are links tying them together into a single strident Lithuanian sound – emotional and skilfully sentimental, full thereby full of harmonies and inventive polyphonic singing. These unifying musical qualities appear to reflect some of the essence of the Lithuanian spirit.

	 

	Many archaic songs are the genuine echoes of pre-Christian Lithuania. Ceremonial and sung pieces connected to solstices, harvests and worship of natural elements are still prehistoric Baltic in character though this has been overlaid with later material. These services of tribal past define the symbolic Lithuanian culture. Again, traditional instruments also relate past and present – various kinds of percussive instruments like kanklės (Baltic psalteries), lamzdeliai (reed pipes) and skudučiai (panpipes) have accompanied the most archaic segments of Lithuanian nationality.

	 

	Brought into the folk circuit later, including violins, cymbals and accordions helped augment a part more folk music during the wearing and Baroque periods. However, Lithuania did not simply digest external forms – it engaged with foreign influences in a proactive manner and on its own account. The improvisational, fresh quality to Lithuanian folk music shows that the nation’s culture, which is established in its roots, is constantly unstatic and adjusting over the different time periods. Music interchange happens through the process of continuous cultural development rather than the throwing-off process.

	 

	Adverse historical influences such as the Soviet occupation during 1944-1990 also did not expel conventional arts. In fact, folk music assumed rebel meanings as citizens’ uprising after the restriction of public performances by the communists. Folk instruments or songs before the Soviet regime were equal to the political act of preserving national identity. 

	 

	The continued viability of folk arts means that they are at the core of a definition of what it means to be Lithuanian. Traditional forms include relationships between land, ancestors, values, poetry and identity, which differs from other nations and is Lithuanian. People convey coalescence of the past and brotherhood in the present with one another and with the deceased. Nonetheless, musical heritage in Lithuania continued to thrive actively, not as a museum relic, but as an active organism which carries the genes of a nation.

	 

	Music production reflects and entertains needs beyond people’s creativity – it addresses a fundamental social and religious concept of inclusion in Lithuanian culture. Practices distort music into a form of congregational celebration of a group’s beliefs and norms. 

	 

	The multipart singing tradition that has UNESCO status is best proved by Lithuania, where singing is of communal importance. Syncopated Villagers songs performed include imitative part-song in two, three or four parts, a cappella. Being like discussions, the chorus is a combined voice that brings out the individual sounds into a compound poly rhythmic discussion. The effect says that consonance arises out of dissonance; the resulting clarity defines the stated compositional flexibility of the piece meaning that every participant offers his or her melodic interpretation of the material. Symbolically, this co-ordination translates into multipart singing as the best representation of togetherness as well as identification with the nation’s goals. 

	 

	Yet another important instrument connecting performers to the listeners is the call and response form. Singers edit the refrain lines to mean that listeners should give choral responses. This literate dialogue effectively deconstructs the wall between artists and the audience – everybody in nearly every picture partakes in a collective rite in music-making. Therefore, Lithuanian folk concerts have gostunamativeness that make them unique not only when performing on a big festival stage. Contemplations are crowded with stars dancing bodily close with the attendants performing beat or backup vocals. Musical communication creates a fleeting bond with everyone attending, using shared emotions from the sounds of the Lithuanian spirit.  

	 

	Therefore, both public concerts, and private musical events cultivate togetherness. Sėdėjimai is an unusual kind of social meal which reflects the spirit of joy, folk music such as accordions and a considerable amount of singing in a village. The name itself actually translates to “sittings” which replaces glamour with utility. Songs, jokes or poems that may interest others may be contributed by anyone and this is done over beer and Snacks at night. Like the other informal social singing that occurs during weddings, festivals or other community celebrations throughout the year. Inextricably linked to the quality of life, collaborative music playing is as much a culturally defined want for social interaction and catharsis as the desire to provide entertainment. 

	 

	As a consequence, the Lithuanian musical expression is more viewed as a duty rather than a right. People with folk practices refer to themselves as the custodians of culture entrusted with the duty of transferring, songs, stories and rhythms to the other generations. This sense of custodial duty somehow gives Lithuanian roots music a very ethical tone. They pledge to transmit heritage as a gift and not as a saleable good if cultural experience, constitutive of human identity, is to be carried forward.  

	 

	Custodial ethics apply to anyone performing music and media and to anyone present in the digital media environment. Many known folk singers acquired repertoire through childhood observation of elder relatives singing the same at family functions or village events. Before they ever stepped foot on the festival stages, they undertook the duties of bringing and passing the tradition via catechist immersion. Subsequently popularizing themselves internationally with Grammy-awarded albums, these stars bear early communal education even when they go mainstream. For those presented with firsthand experience of the two stars in a light stage, their career exemplifies the generosity of cultural heritage linking all Lithuanians as successors to such traditions Lithuanian music is Lithuanian for everybody, regardless of who’s it is or how widely recognized.

	 

	Lithuanian folk music is an exciting process of welcoming and encompassing the past even as walking into the future. Today modern music concerns brand new discoveries and elaborations, and songs Nguyen deploy traditional ancient tunes which exist in blood spilling. As with most subgenres of role-playing, heritage continues to build on the past and keep works active in creation and presentation rather than placing them in museum form. Lithuanian music unfolds successively with added chronological sequences that enhance the top of another in the historical line.  

	 

	In essence, it has to do with delineating spheres of relation – between epochs, regions, people and actual or fictitious groups. Folk arts are traditional markers, stating the relation to ancient Baltic culture as modern composition indicates future music. Passionate words connect internal and external geographies regardless of space divide and temporal differences. Wherever Lithuanians may go outward or inwardwards in space and time, music reminds them of the route back and the web of sound signifiers that demarcate this tiny strip of soil. 

	 

	Even during oppressions that seemed to endanger the very culture’s existence Lithuanian music remained as a vector of identity and unity. Songs went through hidden spaces to preserve ethnicity through darkness to light – a score for the rebirth narrative of a nation. Current freedom has opened the possibilities for free musical worship exponentially creating more opportunities for extended new artistry. Still, contemporary artists do not deny their obligation to take external impressions back to Lithuania and transform the foreign experience through the disparate Lithuanian perspectives that filter outside experiences through a broadly conceived process of creating novel local versions. The nation’s song resonates beyond the audio wallpaper singing soul for an international people perpetually returning to the artistic geographic origin.

	 

	Wherever resonant, the unquenchable themes indicate/synchronize charts to home. The climbing pitches are the backbone of a living, breathing country that’ll hold Lithuanians together, no matter which part of the world they may be in or what era they may be from. Smelling of the ancient wood, early morning birds’ singing, rhythms of the rains and traditional prehistoric folk’s know-how, this music opens the Lithuanian soul profusely all the time. Had they been transferred orally, from lips to ears by hands instruments and technology these timeless songs would have turned listeners into first-degree unmediated ontological access to culture.

	 


 

	Origins of Sound

	 

	The roots of Lithuanian folk music are very much tied to the prehistoric time when the founding inhabitants of the land started to build simple musical instruments and vocal customs. The results of archaeological research show that the early inhabitants of Lithuania depended on nearby resources, such as wood, bone, and stone, to create basic tools. Their essentially uncomplicated design made these tools important to both the cultivation of musical expression and the establishment of cultural identity.

	 

	A kanklės, a zither that remains in use today, is one of the most ancient instruments known in Lithuania. It is thought the kanklės started in the Baltic region and have been an important component of Lithuanian folk music for many years. By and large, this tool consists of a wooden resonator topped with elastic strings that produce a pleasant sound when plucked. Along with its entertainments, the kanklės also carried spiritual meaning, contributing often to rituals and ceremonies.

	 

	Indeed, another ancient tool is the birbynė, shaped from either wood or bone into a pipe. Derived from the birbynė is a haunting, ethereal music, which was regularly employed in funerals and religious ceremonies. The simple design of the instrument along with the natural components in its assembly highlights the close relation of early Lithuanians to their ecosystem.
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