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  An Interrogation was first produced by Ellie Keel Productions and performed at Summerhall, Edinburgh, during the Edinburgh Festival Fringe on 1 August 2023, with the following cast:




  

    

      	

        RUTH PALMER


      



      	 



      	

        Bethan Cullinane


      

    




    

      	

        CAMERON ANDREWS


      



      	 



      	

        Jamie Ballard


      

    




    

      	

        JOHN CULIN


      



      	 



      	

        John Macneill


      

    




    

      	

        It transferred to Hampstead Theatre Downstairs, London, on 16 January 2025, with the following cast:


      

    




    

      	

        RUTH PALMER


      



      	 



      	

        Rosie Sheehy


      

    




    

      	

        CAMERON ANDREWS


      



      	 



      	

        Jamie Ballard


      

    




    

      	

        JOHN CULIN


      



      	 



      	

        Colm Gormley


      

    




    

      	

        Writer and Director


      



      	 



      	

        Jamie Armitage


      

    




    

      	

        Designer


      



      	 



      	

        Sarah Mercade


      

    




    

      	

        Lighting Designer


      



      	 



      	

        Jonathan Chan


      

    




    

      	

        Sound Designer


      



      	 



      	

        Tom Foskett Barnes


      

    




    

      	

        Video Designer


      



      	 



      	

        Dan Light


      

    




    

      	

        Casting Director


      



      	 



      	

        Becky Paris


      

    




    

      	

        Stage Manager


      



      	 



      	

        Aime Neeme


      

    




    

      	

        Production Manager


      



      	 



      	

        Josh Collins


      

    




    

      	

        Executive Producer


      



      	 



      	

        Ellie Keel


      

    




    

      	

        Deputy Producer


      



      	 



      	

        Natasha Ketel


      

    


  




  An Interrogation is based on Jim Smyth’s interview with Russell Williams (7 February 2010).




  

    

  




  




  For André




  

    

  




  




  Characters




  RUTH PALMER, mid-twenties to early thirties. An ambitious, headstrong detective




  CAMERON ANDREWS, forties to fifties. A well-dressed, charming and seemingly respectable man




  JOHN CULIN, fifties. Ruth’s boss and the Senior Investigating Officer for the case




  Setting




  The story is set in a single interview room in a police station.




  The play uses a number of cameras with live footage visible to the audience. The first is the most functional, an overhead camera which captures a wide-shot of the entire space. This is the camera that in the world of the play is recording the interview and so the footage reflects that with a grainy quality. It is the default view through the majority of the show.




  The other four cameras are not of the world of the play and are used to alter the audience’s perception of a moment, or reveal information which is hidden to the characters:




  i)    A single shot of the interviewer, Ruth.




  ii)   A single shot on the interviewee, Cameron.




  iii)  One is concealed under the table pointing at Ruth’s knees.




  iv)  Another concealed under the table pointing at Cameron’s knees.




  Potential shots are marked in the stage directions and are an offer of possible ways of presenting certain moments.




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  Sound: a persistent ticking.




  On screen: ‘The life expectancy of a person who has been abducted and abandoned is 72 hours.’




  Then: ‘5.38 p.m. Sunday 25th February 2018.’




  Finally: ‘Joanna Nelson has been missing for over 68 hours.’




  Lights up: a plain room in a police station. The room is deliberately nondescript but shows evidence of damage over the years: damp marks on the wall, chipped paint, underfunding. There is a table with three chairs. On the ceiling, a CCTV camera is visible. On the far side of the room from the door is a water cooler.




  As the lights shift, the ticking fades and we hear a hype-up pop song play through the speakers. As the lyrics start, RUTH PALMER enters with headphones in and holding a coffee cup. The music shifts to a quieter level to show it is coming from her headphones. She is mouthing the lyrics to herself in a focused, non-performative way.




  JOHN CULIN barges in.




  JOHN He’s here.




  RUTH doesn’t hear him.




  Ruth?




  RUTH Yes, gu–




  RUTH turns quickly, spills her coffee.




  Shit.




  Music cuts out as she pauses it.




  Yes, guv?




  JOHN Your guy’s here.




  RUTH Great.




  JOHN Getting in the zone?




  RUTH Um, yep. Mindfulness.




  JOHN Really?




  RUTH Rain noises. Helps – get in the – zone.




  JOHN That so?




  Both hold a straight face for a beat, then laugh.




  Ruth, for a detective you’re a really terrible liar.




  JOHN hands her a tissue.




  RUTH (Wiping her shirt.) Well, that’s why I’m on our side of the table.




  JOHN Your hand always does that little twitch.




  RUTH It does not.




  JOHN We should get you round for a poker night and I’ll rinse you dry with that bluffing.




  RUTH You never know, I might surprise you.




  She finishes wiping her shirt.




  He’s…?




  JOHN Just got here. About to go through the scanners.




  RUTH looks at her watch.




  They’re going as fast as they can.




  RUTH (Anxious grunt.) Hm.




  JOHN You trust us, trust the team, right?




  RUTH Yes.




  JOHN To the core?




  RUTH Dyed blue through and through.




  JOHN And that’s why you’re headed to the top.




  RUTH smiles.




  But before you inevitably end up outranking me, listen to an old hand, and breathe for two seconds.




  RUTH exhales, trying to calm herself.




  Doesn’t exactly look the type.




  RUTH They can’t all be dirty creeps in sticky waterproofs. He’s our guy, I’m sure of it.




  JOHN Hope so. You know I got a letter through this morning from that twat of an MP asking us to give this ‘our closest attention’.




  RUTH You’re kidding.




  JOHN Look – (Hands RUTH the white envelope.) Not even addressed. Handed in.




  RUTH (As she scans the letter.) Such. A. Smug. Little. Man. Maybe don’t keep cutting our budget and we’d already have found her.




  RUTH puts the white envelope in her folder.




  JOHN Handed in. You’d think he would have better things to do than waltzing down here.




  RUTH Public appearances.




  JOHN All that matters. Everything set up?




  RUTH Checked it twice.




  RUTH presses a button on the desk, it turns on the projected image of the live-feed from the camera above them.




  It’s ready to go.




  RUTH presses the button again; the screens go blank.




  I’ve got our questions, here. Do you wanna take lead on these first ones and then I’ll –




  JOHN I’ve been thinking, and I’m actually gonna sit this one out.




  RUTH Wha– John, but why?




  JOHN I’ll be down the corridor watching on the screens with everyone else, but I think you’re ready to take charge of this one.




  RUTH …I’m not sure…




  JOHN You prepped all this, right?




  RUTH Yeah.




  JOHN You don’t need me stepping on your toes.




  RUTH But couldn’t you just sit in?




  JOHN Ruth. You’re my top interviewer, and you’ve got this. I wouldn’t be stepping back if I thought you didn’t. And he’s your hunch, isn’t he?
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