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In "Extempore Speech: How to Acquire and Practice It," William Pittenger offers a comprehensive guide to mastering the art of spontaneous oratory. The book is meticulously structured, blending practical exercises with theoretical insights, making it an invaluable resource for anyone wishing to enhance their public speaking skills. Pittenger draws from the rhetorical traditions of his era while incorporating contemporary pedagogical methods, thus providing a rich literary context that speaks to both beginners and seasoned speakers alike. His engaging prose and diverse examples allow readers to navigate the intricacies of extemporaneous speech with confidence and poise. William Pittenger, a prominent figure in the realm of education and public speaking during the late 19th century, was deeply influenced by the social and political currents of his time. His background in journalism and teaching enabled him to observe the critical role of effective communication in leadership and civic engagement. This awareness likely motivated him to write this book, as he aimed to equip individuals with the tools necessary for articulating their thoughts and ideas effectively in real-time, fostering the democratic spirit of discourse. I highly recommend "Extempore Speech" to anyone interested in honing their verbal communication skills, whether for professional advancement or personal growth. Pittenger's thoughtful approach not only empowers the reader to think on their feet but also emphasizes the importance of clarity and authenticity in speech. This book is an essential addition to the library of aspiring speakers and committed communicators alike.
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In "Th' Barrel Organ," Edwin Waugh masterfully encapsulates the social landscape of 19th-century England through the lens of regional dialect and vivid imagery. The narrative centers around a humble barrel organ player, whose music serves as the backdrop for the unfolding dramas of urban life. Waugh's use of Lancashire dialect not only lends authenticity to the characters but also immerses the reader in the working-class experience, reflecting broader themes of poverty, aspiration, and community. His rich descriptive style and keen observations create a profound resonance, engaging readers with both the joy and sorrow embedded in everyday existence. Edwin Waugh was a prominent figure in the Victorian literary scene, known for his deep empathy towards the struggles of the lower classes. His own upbringing in a humble household and subsequent experiences as a laborer imbued him with a sincere understanding of the societal challenges depicted in his work. Waugh'Äôs career spanned various literary forms, from poetry to journalism, allowing him to hone his voice as a keen observer of human nature and a champion of social reform. "Th' Barrel Organ" is an essential read for those interested in Victorian literature, social history, and dialect poetry. Waugh'Äôs nuanced storytelling and rich characters invite readers to reflect on the complexities of life in a rapidly industrializing society while reminding us of the power of music and community as a binding force.

Buy now and read (Advertising)





Emil Behnke


The Mechanism of the Human Voice



[image: ]


    Published by Good Press, 2022




goodpress@okpublishing.info



    EAN 4057664638625
  


























INTRODUCTION.


Table of Contents





We are living in an age which is singularly poor in fine voices, both male and female, and with regard to the tenors of the present time there is this additional misfortune, that, as a rule, their voices do not last, but are often worn out in a very few years; in many instances while their owners are still under training, and before they have had an opportunity of making their appearance in public. If we remember that there was a time when most beautiful and highly cultivated voices were so plentiful that even in comparatively small towns there were to be found Opera Companies consisting of excellent singers, we may well ask ourselves how this remarkable change for the worse has come about. People have attempted to account for it in various ways. Up to the middle of the last century women were forbidden by Ecclesiastical Law to take part in Church music. The voices of boys being available only for a very short time, means were taken to prevent their voices from breaking, and thus a class of male soprani and contralti was created, who made their first appearance in Rome in the beginning of the 17th century, and to these singers the education of the female voices was soon almost exclusively entrusted. In the middle of the last century, however, when women were permitted to participate in Church music, there was no longer any occasion to procure artificial female voices, and these singers gradually died out, though there were still some of them living and teaching in the beginning of the present century. According to Rossini, who certainly was eminently qualified to give an opinion on the subject, the decline of vocal art in these latter years is mainly due to the disappearance of this class of singers, and if it be true that henceforth the training of female voices was undertaken by tenors, who, being of course unable to give a true pattern to their pupils, treated the female organ according to their own very different registers, then it can easily be understood that many voices must have been ruined by the process, and the scarcity of distinguished female singers would thus be satisfactorily accounted for. But I fail to see in what way the disappearance of male soprani and contralti could possibly have affected tenors and basses.

Again, it is asserted that the way in which modern composers write vocal music is the cause of the evil. Certain it is that in the compositions of the old Italian masters the voice is studied, and nothing introduced which is hurtful or disadvantageous. Awkward intervals are avoided, no fatigue is caused, and everything is eminently singable; but the music is not always expressive of the sense of the words, which were clearly considered to be of minor importance. With our modern (and especially with the German) composers, it is just the opposite, their chief aim being thoroughly to enter, not only into the spirit of their text, but even into the slightest shade, the minutest detail of it, so as to make the music, as it were, a translation of their words into a higher kind of language. What, on the other hand, is possible or impossible for the voice is, since the time of Beethoven, but rarely considered; many composers, even the most distinguished ones, having evidently little knowledge of the most beautiful of instruments, for which they are nevertheless continually writing.

When one of the greatest living masters introduced the harp into his works, he wrote for it just as though it were a piano—i.e., as though it were to be played upon with the thumb and four fingers. But it so happens that on that instrument the fourth finger is never used. Consequently, when it came to the point harpists could not play that gentleman's compositions: they had first to re-write them. Here the composer, of course, was found out immediately, and he or any other man would have the same fate if he attempted to write for an instrument the properties of which he did not fully understand. But with the human voice the case is different. Every musician believes himself to be competent to write for it, though he may possibly be wholly unacquainted with its many peculiarities. It is to be feared, therefore, that modern composers must be held largely responsible for the sad state of affairs concerning vocal art at the present time, and well might they learn a lesson from Mozart, who, in spite of his genius, first carefully studied the human voice, and then wrote for it.

Another explanation of the decline of singing is this, that the gradual and very considerable rise of pitch during the last 150 years is at the bottom of all the mischief, as the vocal organ is unable to bear the strain to which it is subjected. With regard to tenors, however, the great evil is, that with very few exceptions, such as the celebrated Frenchman, Roger, they disregard, or at any rate did disregard for a considerable period, the falsetto register, singing everything, however high, in chest voice. I am afraid it cannot be said even that they have been beguiled into this serious mistake by the imperceptible rise of pitch just mentioned, but the truth is that they have committed this fatal blunder knowingly and wilfully, because they saw that it would pay. In support of this statement I will quote a few lines from the publication called "The Opera and the Art of Singing," by Glogg-ner-Castelli:


"In the field of singing a new man arose, who, in spite of great personal attributes, worked destructively for the future, and whose influence upon the later manner of singing is seldom truly recognized. I mean the singer Duprez. Hissed off at first in Paris, he turned to Italy, where he stayed several years, and then returned to the French capital. When he came to use his magnificent vocal resources, as he did in the Fourth Act of Tell, where he brought out the high C in the chest voice with all the might of his colossal organ, it was all over with the fame of all his predecessors. Nourrit, till then the favourite of the Parisians, a distinguished tenor singer, recognized the rival's power. His day was over, and in despair over his lost and irrecoverable glory, he flung himself from an upper window upon the pavement, and so made an end of his life. Duprez may justly be considered one of the greatest dramatic singers of our time, and the main features of his method soon spread themselves all over Europe. After hearing of Duprez, and how the chest register could be cultivated even into the highest regions of the voice, the public were no longer contented with the use of the falsetto. Soon it became impossible to be engaged as an "heroic tenor" without at least possessing the high B♭ in the chest tone. The singers found it a more thankful task to humour the taste of the public than to pay extra regard to the intentions of the composer; for often Meyerbeer himself indicates, by a pp, his design that the falsetto and not the chest tone should be employed. That every tenor singer, whether such high pressure suited his natural compass or not, strove to screw his voice up and 'make effect' was very natural; for art goes after bread, and a high C with the chest voice often realizes an income of thousands to its fortunate possessor. Roger has made a laudable exception; his beautiful use of the falsetto certainly produces a more agreeable effect than the forced chest tones so unnatural to the organ of many a singer. How widespread is this mistaken notion, that the use of the falsetto is entirely contrary to art, we hear frequently enough in the expressions of individuals when some unlucky tenor happens to get caught on one of these tabooed falsetto tones. Thus the school founded by Duprez, important in itself, has called into life a manner of singing, the ruinous consequences of which we can see daily."



But whatever may be the true reason or reasons, the fact that we have very few singers of eminence as compared with former ages, and that vocal art in general has gone down, is undisputed, and men have set themselves to remedy the evil by trying to ascertain the actual process by which the voice is produced, thinking that if they could but find this out there would be a true scientific basis upon which to found a way of teaching singing—or as I should rather say, of training voices—which would be sure and unerring.

The experiments of the great physiologist Johannes Müller are well known, and they have been followed up by others. But they were made upon dissected larynges, and as various teachers of singing started the most conflicting theories as to how the process shown by Müller was carried on in the living subject, and treated the voices of their pupils accordingly, these investigations have perhaps on the whole done more harm than good. Science was made responsible for the blunders of those who attempted to be guided by it. And thus it has happened that when at a later period further trials were made, but this time upon the living subject, and in the act of singing, they were received with indifference and distrust. Only very lately teachers of vocal music have begun to find out that here are facts put before them which cannot be gainsaid, and that if these investigations do nothing else, they at any rate make them acquainted with the exact nature of the vocal organ, and what it will bear and what it will not bear.
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