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The Complete Works of Arnold Bennett presents a comprehensive anthology of the prolific writer's literary contributions, encapsulating his nuanced portrayals of early 20th-century English life. Bennett's literary style is characterized by a keen observational acuity woven into richly textured narratives that explore themes of industrialism, personal aspiration, and the intricacies of social relationships. With a blend of realism and psychological depth, this collection offers readers a profound exploration of the human experience against the backdrop of Bennett's beloved Potteries, providing valuable insight into England's social fabric during a transformative era. Arnold Bennett (1867-1931) emerged from humble beginnings in the Staffordshire Potteries to become one of the foremost figures of English literature. His firsthand experiences in the industrial town profoundly shaped his worldview, motivating him to articulate the struggles and triumphs of ordinary people. Throughout his career, Bennett demonstrated a commitment to exploring the intersection of commerce and creativity, illuminating the challenges faced by individuals navigating a rapidly changing society. This compilation is essential not only for aficionados of Edwardian literature but also for modern readers seeking to understand the roots of contemporary societal issues. Bennett's masterful storytelling and astute observations will resonate with anyone interested in the complexities of life, making this collection an invaluable addition to any literary library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In "Diverging Roads," Rose Wilder Lane masterfully weaves a narrative that explores the conflicting choices faced by individuals in a rapidly changing society. Utilizing her signature lyrical prose, Lane juxtaposes the American ideal of individualism with the encroaching collectivism of the early 20th century, echoing the philosophical debates surrounding freedom, self-reliance, and social responsibility. Set against the backdrop of a burgeoning industrial landscape, the novel delves deeply into the internal struggles of its characters, painting a vivid tableau of both personal and societal transformation. Rose Wilder Lane, a prominent figure of the American literary scene and daughter of Laura Ingalls Wilder, draws from her experiences and ideologies rooted in the frontier spirit. Lane's exposure to the challenges of rural life, coupled with her association with influential figures of her time, such as libertarian thinkers and the broader progressive movement, profoundly influenced her worldview and writing style. This personal and historical context enriches the narrative, enabling readers to grasp the complexities of the choices presented to the characters. "Diverging Roads" is a compelling exploration of individual choices that resonate in today's world. Readers seeking a thought-provoking reflection on freedom and societal pressures will find this novel both enlightening and engaging. Lane's insightful commentary on human nature and society's evolution makes this book a must-read for those interested in intellectual discourse and literary heritage.
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Excellent Women is a curated collection of biographical sketches celebrating the lives, faith, and service of remarkable Christian women. Originally compiled by the Religious Tract Society in London during the late 1800s, this volume offers concise, inspiring portraits of individuals whose lives embodied devotion, social reform, leadership, and spiritual depth. From early chapters about Elizabeth Fry — the Quaker philanthropist and prison reformer — to profiles of Susanna Wesley, Hannah More, Frances Ridley Havergal, Ann Judson, and others, the compilation presents a diversity of characters united by their moral conviction and impact on society. Each biography sketches the subject's upbringing, spiritual journey, challenges faced, and their enduring legacy. The writing is accessible yet dignified, suitable for general readers interested in religious history, women's biographies, Christian witness, or Victorian-era ministry. While not a modern critical biography, Excellent Women serves as an evocative introduction to lives lived with purpose—an encouragement for readers seeking models of faith in action.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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    A serene façade of domestic respectability gradually reveals the restless struggle between duty and desire. In Arnold Bennett’s Leonora, that tension animates a portrait of middle-class life observed with unflinching clarity. Bennett follows his protagonist through the quiet rituals and subtle negotiations of marriage, tracing how small decisions accrue moral weight. Rather than chasing melodrama, the novel builds its power from the ordinary—habits, rooms, accounts, conversations—until the familiar becomes charged with significance. What emerges is a study of conscience under pressure, attentive to how social expectations shape private feeling while allowing readers to sense the tremor beneath a composed surface.

First published in 1903, the book belongs to the tradition of realist domestic fiction and reflects the social textures of the late Victorian and early Edwardian years. Its world is recognizably English and middle class, concerned with propriety, money, and reputation, yet rendered without caricature. Bennett, renowned for his careful observation and sympathetic breadth, situates the story in the everyday rather than on the grand stage of history. The result is a narrative that feels intimate and contemporary to its moment, capturing a society in transition as new currents of individual freedom and skepticism meet established norms of duty, thrift, and decorum.

At the novel’s center is Leonora, a married woman whose poised manner and orderly household speak to years of practiced self-command. A disturbance—at once personal and social—introduces doubts that cannot be dismissed, and the boundaries of her contentment begin to blur. The book does not hinge on a single revelation so much as on a gradual, exacting scrutiny of motives, loyalties, and consequences. Readers encounter a quiet drama of choices made under the gaze of neighbors and the watch of one’s own conscience. The experience is measured and immersive, inviting reflection rather than spectacle, and rewarding patience with cumulative emotional resonance.

Bennett’s prose is lucid, controlled, and precise, guided by an observant third-person narrator who attends to the physical and moral environments with equal care. The pacing is deliberate; scenes unfold in balanced paragraphs that weigh competing claims with calm intelligence. Material detail—the arrangement of a room, the management of a household account—carries psychological charge, while dialogue reveals more than it declares. The mood is reflective, at times ironic, yet never dismissive. This is a novel that trusts the reader to notice implications, to feel the pressure of the unsaid, and to understand that character is revealed as much by restraint as by confession.

Themes of marriage as a social contract, the shaping power of habit, and the cost of respectability dominate the book’s concerns. Bennett explores how identity is negotiated within and against communal expectations, and how the language of duty can both sustain and confine. Questions of financial prudence, social standing, and moral responsibility interlock, demonstrating the ways economic and ethical worlds inform each other. The passage of time—its erosion and its clarifying force—also weighs on the characters, reminding readers that choices made in ordinary hours echo across years. The novel insists that domestic life, far from trivial, is where convictions are tested.

For contemporary readers, the book’s relevance lies in its clear-eyed treatment of autonomy, compromise, and the pressures exerted by public image. Leonora’s situation resonates with ongoing debates about emotional labor, the fairness of institutionalized roles, and the dignity of private aspiration within shared obligations. Bennett does not offer slogans or easy verdicts; he presents a framework for thinking about consent, loyalty, and self-respect when interests conflict. In an age preoccupied with performance—social, professional, familial—the novel’s patient attention to motive and consequence provides a bracing counterpoint, encouraging readers to consider what integrity might mean under the steady scrutiny of everyday life.

Approached as a work of careful realism, the novel rewards an unhurried reading that notices gradations of feeling and tracks how small acts alter trajectories. Those who appreciate moral nuance and subtle psychological portraiture will find a compelling study rather than a sensational tale. It invites empathy not by demanding allegiance to any one character, but by showing how good intentions meet stubborn circumstance. Leonora offers the satisfactions of clarity without cruelty, complexity without obscurity. As an early twentieth-century achievement from a master of social observation, it stands as a poised, searching exploration of what it costs to live honorably when comfort and conscience diverge.
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    Arnold Bennett’s Leonora opens in the Five Towns, the industrial district he often depicts, where Leonora Stanway presides over a comfortable household in Hillport. Married to John Stanway, a manufacturer with growing ambitions, she manages their home and nurtures their daughters amid the social choreography of a prosperous provincial community. The early chapters sketch the rhythms of dinners, calls, and public events that define respectability. Through measured scenes, the novel establishes Leonora’s poise and influence, John’s restless energy, and the family’s position in local society. Hints of financial strain and the pressures of reputation suggest that stability may be more fragile than it appears.

A town entertainment and subsequent visits display Leonora’s tact as a hostess and mother, while showing John’s preoccupation with business opportunities. The daughters’ prospects become a quiet but persistent concern, as alliances, education, and taste are weighed against class expectations. Bennett arranges domestic detail to illuminate character: the house’s appointments, Leonora’s careful dress, and John’s talk of ventures frame their values and anxieties. Without overt conflict, a subtle unease gathers. Leonora’s self-command and clarity are emphasized, setting her apart as the axis around which family and social obligations turn, and foreshadowing the choices she may be forced to confront.

Financial matters move closer to the foreground as John pursues speculative schemes promising expansion and prestige. Meetings with bankers and partners are recounted in practical terms, while Leonora reads between the lines, alert to risk beneath confident assurances. Into this tightening atmosphere comes Arthur Twemlow, an old friend returning from long absence abroad. His arrival brings memories of earlier days and introduces a calm, observant presence who sees the household with fresh eyes. Bennett uses his reappearance to widen the social and emotional field, placing Leonora between past and present, and between the stability she embodies and the uncertainties gathering around the firm.

The interplay of public image and private tension intensifies. Gossip circulates about other families’ missteps, functioning as a caution and a mirror. Leonora navigates invitations and consultations, her judgment sought on matters of propriety and taste. Twemlow’s quiet sympathy and practical intelligence offer contrast to John’s urgency. Conversations at dinners and walks disclose unspoken alignments, while minor town incidents show how quickly speculation can harden into rumor. Leonora’s role as guardian of the family’s standing deepens. The narrative carefully registers small but significant shifts in tone and emphasis, suggesting that choices about money, friendship, and affection are converging toward a decisive moment.

Pressures force Leonora into action beyond social routine. She undertakes discreet measures to understand the family’s exposure, consulting trusted advisers and weighing the value of assets against obligations. John, increasingly absorbed and sometimes evasive, pursues a course that promises relief yet demands further commitment. Twemlow’s counsel is measured, underscoring prudence and personal integrity without pressing his views. Through quiet scenes of letters, accounts, and careful conversations, Bennett shows Leonora as both loyal wife and independent thinker. The balance she maintains between duty and judgment becomes the central axis of the story, as her influence begins to shape responses to looming complications.

A parallel thread involves the daughters’ futures, with a tentative courtship raising questions of suitability and ambition. Leonora’s guidance emphasizes steadiness and self-respect, while acknowledging the allure of broader horizons. A visit to London expands the canvas, presenting opportunities and temptations that differ from provincial routines. Business discussions there sharpen the stakes for John, and social encounters expose Leonora to contrasting modes of life and conduct. The juxtaposition of metropolitan pace with Hillport’s measured order underscores the novel’s concern with modernity’s pressures. Quietly, possibilities open and close, and the family’s next steps begin to hinge on decisions that cannot be postponed.

Information accumulates: figures are tested, assurances revisited, and confidences exchanged. A letter or overheard remark introduces an unwelcome clarity that Leonora can neither ignore nor dismiss. Domestic spaces take on new resonance as scenes of negotiation and reflection, with Hillport’s calm rooms framing conversations that carry real consequence. Twemlow’s impending movements prompt further reflection on what to keep and what to change. The daughters, sensing shifts, respond in ways that reveal their characters and the legacy of their upbringing. Bennett maintains an even pace, allowing events to gather inevitability while avoiding melodrama, and positioning Leonora at the point where competing claims must be reconciled.

Approaching its turning point, the narrative brings together financial reality, social expectation, and personal allegiance. A frank interview forces principal characters to articulate what they can accept and what they cannot. Leonora assesses the costs of loyalty, the risks to reputation, and the needs of her children, aware that any course will leave a mark. Twemlow’s steadiness contrasts with John’s urgency, yet the novel refrains from prescribing a single right answer. Without disclosing outcomes, the situation demands a choice that will define relationships and futures. Bennett’s restraint sustains tension, emphasizing clarity of motive and responsibility over dramatic revelation.

Leonora, in sum, traces a woman’s navigation of duty, desire, and social position within an industrious community on the edge of change. Its key events revolve around financial strain, returning friendship, and the testing of family bonds, presented in the order they arise and deepen. The book’s central message concerns the quiet courage of mature judgment and the weight of choices made in public and private. By focusing on measured actions and their consequences, Bennett offers a study of character under pressure rather than a sensational plot. The result is a clear, restrained portrait of integrity meeting the demands of modern life.





Historical Context




Table of Contents




    Arnold Bennett’s Leonora is set in the late Victorian 1890s in the North Staffordshire Potteries, the cluster of industrial towns he fictionalized as the Five Towns, with Bursley standing in for Burslem. The novel’s domestic interiors, counting houses, and shop-lined streets evoke a provincial, commercially ambitious society under coal smoke and the shadow of bottle ovens. Occasional forays to larger urban centers and contact with transatlantic visitors situate the provincial scene within a wider world of finance and travel. The temporal setting places the characters amid the end of Victoria’s reign, when bourgeois respectability, civic pride, and industrial risk intertwined in everyday life.

The Staffordshire pottery industry’s late nineteenth-century transformation frames the novel’s material world. Firms such as Wedgwood (Etruria), Minton (Stoke), and Doulton expanded export markets while mechanization altered workshop rhythms; tile, sanitary ware, and ornamental earthenware flourished alongside traditional tableware. The Factory and Workshop Act 1891 tightened oversight of women’s and children’s labor, and the Home Office introduced Special Rules on lead in glazing in 1898 to curb “potters’ palsy” and lead colic. Railway links via the North Staffordshire Railway integrated the Five Towns into national distribution networks. Bennett’s portrayal of boardrooms, works managers, and nervous cashflow mirrors the era’s volatile order books, rising fixed costs, and managerial anxieties typical of Potteries manufacturers competing on price and design in the 1890s.

Victorian finance and bankruptcy law form a crucial backdrop. The Limited Liability Act 1855 and Companies Act 1862 spurred promotion of joint-stock firms, while the Directors’ Liability Act 1890 targeted misleading prospectuses after scandals. The Baring Crisis of 1890, triggered by overexposure to Argentine debt, tightened credit across Britain and strained provincial enterprises. The Bankruptcy Act 1883 created the Official Receiver, formalizing examinations and stigmatizing failure even as it regularized procedures. Bennett’s depiction of precarious directorships, extensions from bankers, and reputational dread reflects how speculative overreach and hardening credit conditions could unravel a midland manufacturer’s standing in the closing decades of the century.

Urban modernity reshaped the Five Towns’ social fabric. The North Staffordshire Railway (opened 1848) enabled commuting buyers and faster sample circulation; by the 1890s, tramway electrification (promoted nationally by British Electric Traction from 1895; local systems opened around 1899) knitted Hanley, Burslem, and Stoke into a common market. Public Health Acts (notably 1875) and municipal investment brought new streets, lighting, and sanitation, while town halls and mechanics’ institutes symbolized civic ambition. Leonora’s world of tidy villa suburbs, assembly rooms, and display windows reflects the municipal push for order and amenity, where social calls, bazaars, and club dinners affirmed status amid relentlessly public scrutiny.

Nonconformist religion and middle-class respectability provided the moral grammar of the Potteries. The Primitive Methodist Connexion, rooted in Staffordshire since 1811 after the Mow Cop revivals, and strong Baptist and Wesleyan congregations fostered chapel-going, self-help, and philanthropy. Temperance campaigns—through groups such as the Church of England Temperance Society (founded 1862) and the British Women’s Temperance Association (1876)—inflected views of leisure and propriety. Bennett’s scenes of social vigilance, whispered scandal, and carefully curated charity work echo a milieu in which reputation was a civic currency, and where women’s comportment, household management, and the conduct of daughters were read as public signs of a family’s moral and economic credit.

Imperial and transatlantic currents informed provincial commerce. The successful laying of the transatlantic cable in 1866 and a dense telegraph network by the 1890s compressed decision-times for orders, prices, and credit. Steamship routes linking Liverpool to New York via Cunard and White Star facilitated travel and capital flows, while imperial markets expanded for sanitary ware and decorative ceramics. The Second Boer War (1899–1902) absorbed public attention and procurement budgets, and punctuated late-Victorian patriotism. Bennett’s introduction of an American businessman and references to distant markets reflect how even a Stoke-on-Trent boardroom could be buffeted by New York credit, colonial contracts, or a sudden slump in overseas demand.

Changes in women’s legal status and social expectations deeply shape the novel’s tensions. The Married Women’s Property Acts (1870, 1882) enabled wives to own earnings and property in their own right, subtly shifting intra-household power. Divorce moved from ecclesiastical to civil jurisdiction under the Matrimonial Causes Act 1857, and the famous case R v Jackson (1891) curtailed a husband’s right to confine his wife. The Summary Jurisdiction (Married Women) Act 1895 allowed separation orders for cruelty or desertion. Meanwhile, organized suffrage consolidated under the NUWSS in 1897, and, by 1903, the WSPU sharpened tactics. Bennett’s Leonora navigates a world where legal reforms grant limited autonomy, yet social sanctions—gossip, respectability, guardianship of daughters’ futures—continue to police female desire, household finances, and marital negotiation.

As social and political critique, the book exposes the brittleness of late-Victorian bourgeois order. It indicts speculative capitalism’s moral hazards—opaque accounts, inflated reputations, and the ease with which a single credit shock can ruin households dependent on a patriarch’s decisions. It portrays the coercive economy of respectability, where women shoulder reputational risk without commensurate authority. Class divides appear in the insulation of drawing rooms from workshop hazards and in the civic theater that masks industrial precarity. By tracing how public morality, credit structures, and unequal marital power intersect, the narrative interrogates the period’s claims to progress, revealing anxieties and injustices embedded within provincial modernity.
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She was walking, with her customary air of haughty and rapt leisure, across the market-place of Bursley[1], when she observed in front of her, at the top of Oldcastle Street, two men conversing and gesticulating vehemently, each seated alone in a dog-cart[4]. These persons, who had met from opposite directions, were her husband, John Stanway, the earthenware manufacturer, and David Dain, the solicitor who practised at Hanbridge[2]. Stanway's cob, always quicker to start than to stop, had been pulled up with difficulty, drawing his cart just clear of the other one, so that the two portly and middle-aged talkers were most uncomfortably obliged to twist their necks in order to see one another; the attitude did nothing to ease the obvious asperity of the discussion. She thought the spectacle undignified and silly; and she marvelled, as all women marvel, that men who conduct themselves so magisterially should sometimes appear so infantile. She felt glad that it was Thursday afternoon, and the shops closed and the streets empty.

Immediately John Stanway caught sight of her he said a few words to the lawyer in a somewhat different key, and descended from his vehicle. As she came up to them Mr. Dain saluted her with bashful abruptness, and her proud face broke as if by the loosing of a spell into a generous and captivating smile; Mr. Dain blushed, the vision was too much for his composure; he moved his horse forward a yard or two, and then jerked it back again, gruffly advising it to stand still. Stanway turned to her bluntly, unceremoniously, as to a creature to whom he owed nothing. She noticed once more how the whole character of his face was changed under annoyance.

'Here, Nora!' he said, speaking with the raw anger of a man with a new-born grievance, 'run this home for me. I'm going over to Hanbridge with Mr. Dain.'

'Very well,' she agreed with soothing calmness, and taking the reins she climbed up to the high driving-seat.

'And I say, Nora—Wo-back!' he flamed out passionately to the impatient cob, 'where're your manners, you idiot? I say, Nora, I doubt I shall be late for tea—half-past six. Tell Milly[3] she must be in. The others too.' He gave these instructions in a lower tone, and emphasised them by a stormy and ominous frown. Then with an injured 'Now, Dain!' he got into the equipage of his legal adviser and departed towards Hanbridge, trailing clouds of vexation.

Leonora drove smartly but cautiously down the steep slope of Oldcastle Street; she could drive as well as a woman may. A group of clay-soiled girls lounging in the archway of a manufactory exchanged rude but admiring remarks about her as she passed. The paces of the cob, the dazzle of the silver-plated harness, the fine lines of the cart, the unbending mien of the driver, made a glittering cynosure for envy. All around was grime, squalor, servitude, ugliness; the inglorious travail of two hundred thousand people, above ground and below it, filled the day and the night. But here, as it were suddenly, out of that earthy and laborious bed, rose the blossom of luxury, grace, and leisure, the final elegance of the industrial district of the Five Towns. The contrast between Leonora and the rough creatures in the archway, between the flower and the phosphates which nourished it, was sharp and decisive: and Leonora, in the September sunshine, was well aware of the contrast. She felt that the loud-voiced girls were at one extremity of the scale and she at the other; and this arrangement seemed natural, necessary, inevitable.

She was a beautiful woman. She had a slim perfect figure; quite simply she carried her head so high and her shoulders so square that her back seemed to be hollowed out, and no tightness on the part of a bodice could hide this charming concavity. Her face was handsome with its large regular features; one noticed the abundant black hair under the hat, the thick eyebrows, the brown and opaque skin, the teeth impeccably white, and the firm, unyielding mouth and chin. Underneath the chin, half muffling it, came a white muslin bow, soft, frail, feminate, an enchanting disclaimer of that facial sternness and the masculinity of that tailor-made dress, a signal at once provocative and wistful of the woman. She had brains; they appeared in her keen dark eyes. Her judgment was experienced and mature. She knew her world and its men and women. She was not too soon shocked, not too severe in her verdicts, not the victim of too many illusions. And yet, though everything about her witnessed to a serene temperament and the continual appeasing of mild desires, she dreamed sadly, like the girls in the archway, of an existence more distinguished than her own; an existence brilliant and tender, where dalliance and high endeavour, virtue and the flavour of sin, eternal appetite and eternal satisfaction, were incredibly united. Even now, on her fortieth birthday, she still believed in the possibility of a conscious state of positive and continued happiness, and regretted that she should have missed it.

The imminence and the arrival of this dire birthday, this day of wrath on which the proudest woman will kneel to implacable destiny and beg a reprieve, had induced the reveries natural to it—the self-searching, the exchange of old fallacies for new, the dismayed glance forward, the lingering look behind. Absorbed though she was in the control of the sensitive steed, the field of her mind's eye seemed to be entirely filled by an image of the woman of forty as imagined by herself at the age of twenty. And she was that woman now! But she did not feel like forty; at thirty she had not felt thirty; she could only accept the almanac and the rules of arithmetic. The interminable years of her marriage rolled back, and she was eighteen again, ingenuous and trustful, convinced that her versatile husband was unique among his sex. The fading of a short-lived and factitious passion, the descent of the unique male to the ordinary level of males, the births of her three girls and their rearing and training: all these things seemed as trifles to her, mere excrescences and depressions in the vast tableland of her monotonous and placid career. She had had no career. Her strength of will, of courage, of love, had never been taxed; only her patience. 'And my life is over![1q]' she told herself, insisting that her life was over without being able to believe it.

As the dog-cart was crossing the railway bridge at Shawport, at the foot of the rise to Hillport, Leonora overtook her eldest daughter. She drew up. From the height of the dog-cart she looked at her child; and the girlishness of Ethel's form, the self-consciousness of newly-arrived womanhood in her innocent and timid eyes, the virgin richness of her vitality, made Leonora feel sad, superior, and protective.

'Oh, mother! Where's father?' Ethel exclaimed, staring at her, struck with a foolish wonder to see her mother where her father had been an hour before.

'What a schoolgirl she is! And at her age I was a mother twice over!' thought Leonora; but she said aloud: 'Jump up quickly, my dear. You know Prince won't stand.'

Ethel obeyed, awkwardly. As she did so the mother scrutinised the rather lanky figure, the long dark skirt, the pale blouse, and the straw hat, in a single glance that missed no detail. Leonora was not quite dissatisfied; Ethel carried herself tolerably, she resembled her mother; she had more distinction than her sisters, but her manner was often lackadaisical.

'Your father was very vexed about something,' said Leonora, when she had recounted the meeting at the top of Oldcastle Street. 'Where's Milly?'

'I don't know, mother—I think she went out for a walk.' The girl added apprehensively: 'Why?'

'Oh, nothing!' said Leonora, pretending not to observe that Ethel had blushed. 'If I were you, Ethel, I should let that belt out one hole ... not here, my dear child, not here. When you get home. How was Aunt Hannah?'
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