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In "Some Notes on Early Woodcut Books, with a Chapter on Illuminated Manuscripts," William Morris delves into the intricate world of early printing techniques, emphasizing the aesthetic and historical significance of woodcut illustrations and illuminated manuscripts. Written in an elegant and accessible style, this work merges art criticism with bibliographical scholarship, exploring the visual and textual interplay that defines these early works. Morris meticulously examines the evolution of print technology and its impact on book design, contributing to a burgeoning field of interest in the arts and crafts movement while providing a platform for discussions on artistic integrity and craftsmanship in an era overshadowed by industrialization. William Morris, a prominent figure in the Arts and Crafts Movement, was deeply influenced by a lifelong passion for medieval art and literature. His scholarly pursuits were fueled by a desire to revive traditional craftsmanship in a world increasingly dominated by mechanization. Morris'Äôs expertise in textile design and architecture enriched his understanding of printing and bookmaking, leading him to advocate for the preservation and appreciation of the book as both an art form and a vessel of knowledge. This book is essential for anyone intrigued by the intersection of art and literature, offering both a scholarly perspective and a passionate defense of the artistry in early printing. Morris's insights serve not only as a historical overview but also as a call to recognize the value of handmade objects in an age of mass production. Readers will find themselves inspired to explore the depths of artistic heritage that continue to shape our understanding of literature and visuals.
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In "The Arts in the Middle Ages and at the Period of the Renaissance," P. L. Jacob offers a comprehensive exploration of artistic evolution from the medieval era through the Renaissance, delving into the intricate relationship between culture, spirituality, and creativity. The book's analytical narrative style is marked by a scholarly examination of artistic movements, emphasizing various art forms, including painting, sculpture, and architecture. Jacob situates these developments within the broader socio-political contexts of the times, revealing how art served as both a reflection of and a catalyst for societal change. The blending of descriptive and analytical prose invites readers into a nuanced understanding of how art shaped and was shaped by the historical periods in question. P. L. Jacob, a noted art historian and scholar, draws upon a wealth of knowledge from his extensive studies in art history and cultural anthropology. His academic background, combined with a lifelong passion for the visual arts, has provided him with a unique lens through which to view the complexities of medieval and Renaissance artistry. Jacob'Äôs research not only highlights key artistic figures and movements but also reflects on the broader implications of art as a vehicle for human expression and connection across generations. This book is an essential read for students, scholars, and enthusiasts of art history alike. Jacob's meticulous research and thought-provoking insights encourage readers to consider the transformative power of art across time. Whether you are looking to deepen your understanding of artistic heritage or seeking inspiration from the past, "The Arts in the Middle Ages and at the Period of the Renaissance" offers an enriching journey through two of the most pivotal eras in Western art.
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In "Fine Books," Alfred W. Pollard delves into the enchanting world of bibliophilia, meticulously exploring the intricacies of book collecting and the historical significance of fine editions. Through a blend of scholarly research and personal anecdotes, Pollard captures the essence of rare books, detailing their aesthetic beauty and cultural impact. The work is situated within the larger context of early 20th-century bibliographical scholarship, reflecting contemporary trends while contributing a unique perspective to the understanding of literary artifacts. Pollard's rich prose is complemented by an appreciation for the craftsmanship of books, making this a notable examination of both the physical book and its literary merit. Alfred W. Pollard, a distinguished bibliographer and critic, was deeply immersed in the literary and artistic movements of his time. His extensive background in English literature and intimate knowledge of book production informed his passion for cataloging and celebrating the life cycle of books. Pollard's appreciation for both the aesthetics and the history behind fine editions drove him to create this insightful text, which serves as both a guide and a homage to the craft of bookmaking. "Fine Books" invites readers, collectors, and literary enthusiasts alike to embark on a journey through the fascinating aspects of bibliophilic pursuits. Whether you are a seasoned collector or a curious novice, Pollard's illuminating insights will enrich your understanding of fine books and inspire a deeper appreciation for the print medium.
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In "Illuminated Manuscripts," John William Bradley presents an exquisite exploration of the intricate world of manuscript illumination from the Middle Ages to the Renaissance. Drawing on a wealth of historical sources and vivid imagery, this work delves into the confluence of art, faith, and scholarship, illustrating how these manuscripts served as both religious texts and ornate artifacts. Bradley's lyrical prose captures the meticulous artistry and cultural significance behind each illuminated page, contextualizing them within broader socio-political landscapes and artistic movements of the time. John William Bradley, a distinguished art historian and a fervent advocate for the preservation of historical artifacts, has dedicated much of his career to studying the intersection of art and culture. His deep appreciation for visual storytelling is amplified by extensive travels across Europe, where he has documented numerous manuscript collections. As an educator, he has guided numerous lectures and workshops, revealing the stories hidden in the margins of these artworks, and cultivating a passion for medieval studies among students and enthusiasts alike. "Illuminated Manuscripts" is a must-read for anyone captivated by the beauty of medieval art and its profound impact on cultural heritage. Whether you are an art historian, a student of literature, or simply a lover of history, Bradley'Äôs insightful examination will inspire a new appreciation for these splendid historical treasures.
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In "Of the Decorative Illustration of Books Old and New," Walter Crane embarks on an illuminating exploration of the interplay between text and illustration within the realm of book design. Crane's literary style seamlessly merges scholarly analysis with aesthetic appreciation, presenting a comprehensive study that spans the history of book illustration from the medieval period to his contemporary context in the late 19th century. His emphasis on the decorative elements reflects not only the artistic movements of his time but also the broader cultural shifts that shaped the visual narrative landscape, making it an invaluable resource for both art historians and literary aficionados alike. Walter Crane was a pivotal figure in the Arts and Crafts Movement, known for his illustrious career as an illustrator, designer, and author. His strong advocacy for the integration of the visual arts into literature stems from his deep appreciation for craftsmanship and beauty in everyday life. With a background steeped in fine art and a keen interest in the social implications of design, Crane's insights into the transformative power of illustration were shaped by both his artistic endeavors and his educational pursuits in art. For readers and scholars alike, Crane's work stands as a seminal text that not only enriches one's understanding of book design but also serves as a testament to the enduring significance of the illustrated book. This volume is highly recommended for anyone interested in the historical and artistic dimensions of literature, as it invites a profound appreciation for the decorative potential that lies at the heart of every book.
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This little book was written nearly a quarter of a century ago in the enthusiasm of a first acquaintance with a fascinating subject, and with an honest endeavour to see for myself as many as possible of the books I set out to describe. If I had tried to rewrite it now I might have made it more interesting to experts, but at the cost of destroying whatever merit it possesses as an introductory sketch. I have therefore been content to correct, as thoroughly as I could, its many small errors (not all of my own making), more especially those due to the ascription of books to impossible dates and printers, which before the publication of Robert Proctor's Index to the Early Printed Books in the British Museum, in 1898, was very difficult to avoid. In these emendations, and in getting the titles of foreign books into better form, I have had much kind help from Mr. Victor Scholderer of the British Museum. I am grateful also to Mr. E. Gordon Duff for his leave to use again the chapter on English Illustrated Books which he kindly wrote for me for the first edition.

A. W. P. 
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No point in the history of printing has been more rightly insisted on than that the early printers were compelled to make the very utmost of their new art in order to justify its right to exist. When a generation had passed by, when the scribes trained in the first half of the fifteenth century had died or given up the struggle, when printing-presses had invaded the very monasteries themselves, and clever boys no longer regarded penmanship as a possible profession, then, but not till then, printers could afford to be careless, and speedily began to avail themselves of their new license. In the early days of the art no such license was possible, and the striking similarity in the appearance of the printed books and manuscripts produced contemporaneously in any given city or district, is the best possible proof of the success with which the early printers competed with the most expert of the professional scribes.

All this is trite enough, but we are somewhat less frequently reminded that, after some magnificent experiments by Fust and Schoeffer at Mainz, the earliest printers deliberately elected to do battle at first with the scribes alone, and that in the fifteenth century the scribes were very far, indeed, from being the only persons engaged in the production of books. The subdivision of labour is not by any means a modern invention; on the contrary, it is impossible to read a list of the medieval guilds in any important town without being struck with the minuteness of the sections into which some apparently quite simple callings were split up. Of this subdivision of labour, the complex art of book-production was naturally an instance. For a proof of this, we need go no further than the records of the Guild of St. John the Evangelist at Bruges, in which, according to Mr. Blades's quotation of the extracts made by Van Praet, members of at least fourteen branches of industry connected with the manufacture of books joined together for common objects. In the fifteenth century a book of devotions, commissioned by some wealthy book-lover, such as the Duke of Bedford, might be written by one man, have its rubrics supplied by another, its small initial letters and borders by a third, and then be sent to some famous miniaturist in France or Flanders for final completion. The scribe only supplied the groundwork, all the rest was added by other hands, and it was only with the scribe that the early printers competed.

The restriction of their efforts to competition with the scribe alone, was not accepted by the first little group of printers until after some fairly exhaustive experiments. The interesting trial leaves, preserved in some copies of the 42-line Bible, differ from the rest not only in having their text compressed into two lines less, but also in having the rubrics printed instead of filled in by hand. Printing in two colours still involves much extra labour, and it was easier to supply the rubric by hand than to be at the pains of a second impression, even if this could be effected by the comparatively simple process of stamping. Except, therefore, in the trial leaves, the rubrics of the first Bible are all in manuscript. Peter Schoeffer, however, when he joined with the goldsmith Fust in the production of the magnificent Mainz Psalter of 1457, was not content to rely on the help of illuminators for his rubrics and capitals, or, as the disuse of the word majuscules makes it convenient to call them, initial letters. Accordingly, the Psalter appeared not only with printed rubrics, but with the magnificent B at the head of the first psalm, which has so often been copied, and some two hundred and eighty smaller initials, printed in blue and red.

Schoeffer's initial letters appear again in two editions of the Canon of the Mass attributed to 1458, in the Psalter of 1459, in the Rationale of Durandus of the same year, and in a Donatus printed in the type of the 1462 Bible. As Mr. Duff has pointed out, in some sheets of this Bible itself the red initial letters are printed and the outline of the blue ones impressed in blank for the guidance of the illuminator in filling them in. Thereafter Schoeffer seems to have kept his initials for special occasions, as in the 35-line Donatus issued c. 1468, perhaps when he was starting business for himself, and in the antiquarian reprints of the Psalter in and after 1490. Doubtless he was sorry when he could no longer print in the colophon of a book that it was 'venustate capitalium decoratus, rubricationibusque sufficienter distinctus,' but while illuminators were still plentiful, handwork was probably the least expensive process of decoration. It is noteworthy, also, that Mr. Duff's discovery as regards the 1462 Bible brings us down to the beginning of those troublous three years in the history of Mainz, during which Fust and Schoeffer only printed 'Bulls and other such ephemeral publications.' When they resumed the printing of important works in 1465 with the Decretals of Boniface VIII. and the De Officiis of Cicero, Schoeffer was content to leave decoration to the illuminator. The firm's expenses were thus diminished, and purchasers were able to economise in the amount of decoration bestowed upon the copy they were buying. It is noteworthy, indeed, that even in 1459, when he was habitually using his printed initial letters, Schoeffer did not refuse customers this liberty, for while one of the copies of the Rationale Durandi at the Bibliothèque Nationale has the initials printed, in the others they are illuminated by hand.

Very little attention has as yet been devoted to the study of the illumination and rubrication of printed books, and much patient investigation will be needed before we can attain any real knowledge of the relation of the illuminators to the early printers. Professor Middleton, in his work on Illuminated Manuscripts, had something to say on the subject, but the pretty little picture he drew of a scene in Gutenberg's (?) shop seems to have been rather hastily arrived at. 'The workshop,' he wrote, 'of an early printer included not only compositors and printers, but also cutters and founders of type, illuminators of borders and initials, and skilful binders, who could cover books with various qualities and kinds of binding. A purchaser in Gutenberg's shop, for example, of his magnificent Bible in loose sheets, would then have been asked what style of illumination he was prepared to pay for, and then what kind of binding, and how many brass bosses and clasps he wished to have.' What evidence there is on the subject hardly favours the theory which Professor Middleton thus boldly stated as a fact. The names we know in connection with the decoration of the 42-line Bible are those of Heinrich Cremer, vicar of the Church of St. Stephen at Mainz, who rubricated, illuminated, and bound the paper copy now in the Bibliothèque Nationale, and Johann Fogel, a well-known binder of the time, whose stamps are found on no fewer than three of the extant copies of this Bible. We have no reason to believe that either Cremer or Fogel was employed in the printer's shop, so that as regards the particular book which he instances, it is hard to see on what ground Professor Middleton built his assertion.

As regards Schoeffer's practice after 1462, the evidence certainly points to the majority of his books having been rubricated before they left his hands, but the variety of the styles in the copies I have seen, especially in those on vellum, forbids my believing that they were all illuminated in a single workshop. A copy in the British Museum of his 1471 edition of the Constitutions of Pope Clement V. presents us with an instance, rather uncommon in a printed book, though not infrequently found in manuscripts, of an elaborate border and miniatures, sketched out in pencil and prepared for gilding, but never completed. The book could hardly have been sold in this condition, and would not have been returned so from any illuminator's workshop. We must conjecture that it was sold unilluminated to some monastery, where its decoration was begun by one of the monks, but put aside for some cause, and never finished.

The utmost on this subject that we can say at present is that as a printer would depend for the sale of his books in the first place on the inhabitants of the town in which he printed, and as these would be most likely to employ an illuminator from the same place, the predominant style of decoration in any book is likely to be that of the district in which it was printed, and if we find the same style predominant in a number of books this may give us a clue to connect them altogether, or to distinguish them from some other group. In this way, for instance, it is possible that some light may be thrown on the question whether the 36-line Bible was finished at Bamberg or at Mainz. Certainly the clumsy, heavy initials in the British Museum copy are very unlike those which occur in Mainz books, and if this style were found to predominate in other copies we should have an important piece of new evidence on a much debated question. But our knowledge that Schoeffer had an agency for the sale of his books as far off from the place of their printing as Paris, the Italian character of the illuminations added to some of his books, and the occurrence of a note in a book printed in Italy that the purchaser could not wait to have it illuminated there, but entrusted it to a German artist on his return home, may suffice to warn us against any rash conclusion in the present very meagre state of our knowledge.

Apart from the question as to where they were executed, the illuminations in books printed in Germany are not, as a rule, very interesting. Germany was not the home of fine manuscripts during the fifteenth century, and her printed books depend for their beauty on the rich effect of their gothic types, their good paper and handsome margins, rather than on the accessories added by hand. The attempts of the more ambitious miniaturists to depict, within the limits of an initial, St. Jerome translating the Bible or David playing on the harp, are, for the most part, clumsy and ill-drawn. On the other hand, fairly good scroll-work of flowers and birds is not uncommon. As a rule it surrounds the whole page of text, but in some cases an excellent effect is produced by the stem of the design being brought up between the two columns of a large page, branching out at either end so as to cover the upper and lower margins, those at the sides being left bare. It may be mentioned that much good scroll-work is found on paper copies, the vellum used in early German books being usually coarse and brown, and sometimes showing the imperfections of the skin by holes as large as a filbert, so that it was employed apparently, chiefly for its greater resistance to wear and tear, rather than as a luxurious refinement, as was the case in Italy and France. An extreme instance of the superiority of a paper copy to one on vellum may be found by comparing the coarsely-rubricated 42-line Bible in the Grenville Collection at the British Museum with the very prettily illuminated copy of the same book in the King's Library. The Grenville copy is on vellum, the King's on paper; but my own preference has always been for the latter. Even in Germany, however, good vellum books were sometimes produced, for the printers endeavoured to match the skins fairly uniformly throughout a volume, and a book-lover of taste would not be slow to pick out the best copy. The finest German vellum book with which I am acquainted is the Lamoignon copy of the 1462 Bible, now in the British Museum. This was specially illuminated for a certain Conradus Dolea, whose name and initials are introduced into the lower border on the first page of the second volume. The scroll-work is excellent, and the majority of the large initials are wisely restricted to simple decorative designs. Only in a few cases, as at the beginning of the Psalms, where David is as usual playing his harp, is the general good taste which marks the volume disturbed by clumsy figure-work.

In turning from the illuminations of the first German books to those printed by Jenson and Vindelinus de Spira at Venice we are confronted with an interesting discovery, first noted by the Vicomte Delaborde in his delightful book La Gravure en Italie avant Marc-Antoine (p. 252), carried a little further in the Bibliographie des Livres à figures Venitiens, written by the Prince d'Essling when he was Duc de Rivoli, then greatly extended by the researches of Dr. Paul Kristeller, some of the results of which, when as yet unpublished, he kindly communicated to me, and finally summed up in the Prince d'Essling's magnificent work, Les Livres à figures Venitiens. In a considerable number—the list given me by Dr. Kristeller enumerated about forty—of the works published by Jenson and Vindelinus, from 1469 to 1473, the work of the illuminator has been facilitated in some copies by the whole or a portion of his design having been first stamped for him from a block. The evidence of this stamping is partly in the dent made in the paper or vellum, partly in the numerous little breaks in the lines where the block has not retained the ink; but I was myself lucky enough to find in the Grenville copy of the Virgil printed at Venice by Bartholomaeus de Cremona in 1472, an uncoloured example of this stamped work, which was reproduced in Bibliographica, and subsequently by the Prince d'Essling. A copy of the Pliny of 1469 in the Bibliothèque Nationale, illuminated by means of this device, has an upper and inner border of the familiar white elliptical interlacements on a gold and green ground. In the centre of the lower border is a shield supported by two children, and at the feet of each child is a rabbit. The outer border shows two cornucopias on a green and gold ground. The upper and inner borders are repeated again in the Livy and Virgil of 1470, in the Valerius Maximus of 1471, and in the Rhetorica of George of Trebizond of 1472. In this last book it is joined with another border, first found in the De Officiis of Cicero of the same year. All these books proceeded from the press of Johannes and Vindelinus de Spira. A quite distinct set of borders are found in Jenson's edition of Cicero's Epistolae ad Familiares of 1471; but in an article in the Archivio Storico delle Arti Dr. Kristeller showed that the lower border of the Pliny of 1469, described above, occurs again in a copy of the De Evangelica Praeparatione, printed by Jenson in 1470. The apparent distinction of the blocks used in the books of the two firms is thus broken down, and in face of the rarity of the copies thus decorated in comparison with those illuminated by hand, or which have come down to us with their blank spaces still unfilled, it seems impossible to maintain that either the preliminary engraving or the illumination was done in the printer's workshop. We should rather regard the engraving as a labour-saving device employed by some master illuminator to whom private purchasers sent the books they had purchased from the De Spiras or Jenson for decoration. No instance has as yet been found of a book printed after 1473 being illuminated in this way.[1]

Apart from the special interest of these particular borders, the illumination in early Italian books is almost uniformly graceful and beautiful. Interlacements, oftenest of white upon blue, sometimes of gold upon green, are the form of ornament most commonly met with. Still prettier than these are the floral borders, tapering off into little stars of gold. Elaborate architectural designs are also found, but these, as a rule, are much less pleasing. In the majority of the borders of all three classes a shield, of the graceful Italian shape, is usually introduced, sometimes left blank, sometimes filled in with the arms of the owner. More often than not this shield is enclosed in a circle of green bay leaves. The initial letters are, as a rule, purely decorative, the designs harmonising with the borders. In some instances they consist simply of a large letter in red or blue, without any surrounding scroll-work. We must also note that in some copies of books from the presses of the German printers at Rome we find large initial letters in red and blue, distinctly German in their design, the work, possibly, of the printers themselves.
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