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In "Castellinaria, and Other Sicilian Diversions," Henry Festing Jones intricately weaves together a tapestry of Sicilian life, culture, and history through a series of vivid essays and sketches that celebrate the island's unique character. Jones employs a lyrical yet precise literary style, capturing both the beauty and the complexities of Sicily with eloquence. His exploration delves into the folklore, architecture, and the vibrant traditions of the Sicilian people, positioning his work within the broader context of travel literature that emerged in the late 19th and early 20th centuries, when intellectual curiosity about the Mediterranean heightened among European and American audiences. Jones, an accomplished British writer and scholar, drew upon his own experiences and extensive travels in Sicily, where he developed a deep appreciation for its rich landscapes and cultural idiosyncrasies. His background in literature and his acute observational skills shine throughout this collection, as he meticulously chronicles the island's peculiarities. Jones's passion for Sicilian culture can be seen as a reflection of his own personal values, emphasizing the importance of understanding and celebrating diverse cultures. Readers seeking a nuanced and richly descriptive account of Sicily will find "Castellinaria" an invaluable companion. Jones offers not just a travelogue but a heartfelt homage to Sicilian life, encouraging a profound connection between the reader and the enchanting landscapes he describes. This book is a must-read for anyone interested in travel literature, cultural studies, or the Mediterranean's historical landscape.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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Excellent Women is a curated collection of biographical sketches celebrating the lives, faith, and service of remarkable Christian women. Originally compiled by the Religious Tract Society in London during the late 1800s, this volume offers concise, inspiring portraits of individuals whose lives embodied devotion, social reform, leadership, and spiritual depth. From early chapters about Elizabeth Fry — the Quaker philanthropist and prison reformer — to profiles of Susanna Wesley, Hannah More, Frances Ridley Havergal, Ann Judson, and others, the compilation presents a diversity of characters united by their moral conviction and impact on society. Each biography sketches the subject's upbringing, spiritual journey, challenges faced, and their enduring legacy. The writing is accessible yet dignified, suitable for general readers interested in religious history, women's biographies, Christian witness, or Victorian-era ministry. While not a modern critical biography, Excellent Women serves as an evocative introduction to lives lived with purpose—an encouragement for readers seeking models of faith in action.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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AN ANCIENT HILL-CITY
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It has been said that the face which exercises most permanent charm is the face whose attractions defy analysis; one in which beauty is subtle, compounded of many and varied qualities,[1q] so that, gazing at the harmonious whole, it is impossible to specialise its fascination.

Such a face will not, at first, reveal its charm, for much of this does not lie only in regularity of feature, or in beauty of colouring, nor even in the trick of a smile; the spell is so potent, that when one at last tries to find  out its secret, the mind refuses to dispel the sweet illusion by any such work-a-day process, and agrees with the hasheesh smoker, "to enjoy the sweet dream while it lasts."

Places, as well as faces, exert this undefined attraction,[2q] but in the former, association often intrudes itself, a conscious ingredient in the witchery they possess for us.

I am just now thinking of a city where much of the historic association is repulsive, even horrible; looking at the old grey walls of Perugia, the mind strays backward, to times when these ancient palaces with barred lower windows were gloomy fortresses, in which ghastly tragedies were acted over and over again.

In some of the old houses dissolute sons plotted how to murder their fathers and brothers, how to commit every sort of crime; blood has run like water in the grass-grown streets and piazzas,—and not only with the blood of an Oddi,  shed by a fierce Baglione, the two leading families always fighting for power in their city: the one party being Guelph, and the other Ghibelline.

There was even worse strife than this: at times near and dear kinsmen fought hand to hand in the constant brawls of Perugia; murder was done in the churches, even before the high altar of the cathedral.

Softer, quainter memories, however, linger in this hill-throned and hill-girdled city, and permeate the atmosphere, in spite of the "reek of blood" which, a poet once told me, "taints Perugia."

Up the brick-stepped way, beneath a tall dark arch, came, even in those years of rapine and murder, the grave Urbino painter, Giovanni Sanzio, with his fair-haired son, Raffaelle. Giovanni came to Perugia to place the lad with the illiterate genius of Città del Pieve, Pietro Vannucci, whose praise was in every one's mouth, and who had already  set up a school and was ranked a great painter. The Perugians still fondly call him "il nostro Perugino[1]." It is said that Pietro was born in the ancient hill-city.

One feels sure that Raffaelle must have been petted and tenderly loved. The father and son made a striking picture as they came from the dark archway into the sunlight,—Raffaelle mounted on his mule, his dainty locks falling over his shoulders in glossy waves of brightness.

Years before he came, the sun saw a very different picture, when poor, roughly clad, coarse-featured Cristoforo Vannucci came trudging along on foot from Città del Pieve, holding the red fist of his little son, Pietro. The square-faced, square-headed boy was only eleven years old, yet his father already firmly believed in his genius, and had brought him all the way from Città del Pieve to present him to the great Umbrian master, Benedetto  Bonfigli, who was then at work on the famous frescoes still to be seen in the Palazzo Pubblico of Perugia. There are, both in the Sala del Cambio and elsewhere in the city, proofs that Raffaelle actually worked here, and that he studied under Perugino with Pinturicchio, Lo Spagna, Eusebio di San Giorgio, and the great master's other pupils.

One learns in Perugia how the student from Città del Pieve raised the tone and widened the scope of the existing Umbrian school, and gave to it a grace and ease, to say nothing of higher qualities, which have rarely been excelled. Yet, except in the frescoes of the beautiful Sala del Cambio, much of Perugino's best work is to be found elsewhere, rather than in the town wherein he established his academy, and from which he took his name as a painter.

The southern side of the city holds a still more absorbing association in the  gate near the old church and convent of San Pietro de Casinensi; for by this gate is the way to Assisi, and it has often been trodden by Francesco Bernardone and his disciples.

But I am straying from my text: the mysterious fascination which the grey old city on the hill has for those who linger in it.

I have been told that some travellers "do" Perugia in six hours, or between trains; I have heard the Via Appia compared with the Holborn Viaduct; but these travellers do not come under the spell of the place; they see only an old city, part Etruscan, part Roman, chiefly mediæval, perched on top of a hill, girt with massive walls which look down thirteen hundred feet and more, to the fertile valley of the Tiber.

The steep slopes as they descend are in summer-time silver with olive-groves, golden with plots of maize; later on they are studies of golden-green and  yellow, with richly festooned vines laden with fruit.

These rapid travellers may, perhaps, admire the triple ranges of purple Apennines that on every side form a varied background to this picturesque fertility, and to the lesser hills below them, spurs projecting boldly forward into the deep valley, above which the old city shows her towers and massive walls; they will, perhaps, notice, as they go downhill again, how quaintly the wall is carried in and out, starwise, as it follows the indentations of the hills, and how boldly at each projecting angle a warmly tinted tower stands out against the sky. They can hardly fail to observe these salient features; but they will not have time to study the varied form of each hill, or to watch the sun set opposite grand old Monte Subasio.

That is a sight worth going far to see; the intense glow dyes the white houses of Assisi as they cling to the  mountain-side, a pale rose against the flame-like orange tint that seems to burn in the very heart of Subasio, rather than to be reflected from the opposite side of the horizon.

And the hurrying travellers will not have time to enjoy the charming drives among the olives in the valley, or to visit the many places of interest which can be reached from Perugia. They go home, and say, "Oh yes, we saw Perugia,—a dull old city, without a shop worth looking into."

A part of the indescribable fascination of the place is felt in long wanderings through the narrow streets, often deeply shadowed by tall palaces with grated windows and bricked-up doorways.

Come with me under a lofty archway, made with uncemented stones on either side, so huge that surely giants must have placed them in position. Now we are in a vaulted way, beneath ancient houses built over the street; these archways are frequent,  sometimes low-browed and round-headed, mere tunnels through which one almost gropes one's way, and finds at the farther end a sudden descent down a flight of half-ruined brick steps, which turn so quickly that a keen interest insists they must be followed to the end. Sometimes the arch is Etruscan, tall and pointed, and instead of a descent, steps go upwards to another lofty archway with a darkness beyond it that still beckons on the explorer.

Day after day I have wandered up and down those twisting, hilly streets, often losing my way, and as often stumbling upon some fresh interest; some portion of Etruscan wall, or some exquisite point of view; a vista at the far-off end of a street, and often when this is arrived at, a grander and more varied picture, with part of Perugia for foreground.

One may easily lose one's way in Perugia. At first the city seemed to  us a hopeless maze of twisting streets; but after a little we succeeded in realising the peculiarity of its form. It is said to be that of a star; but it is more like a lobster, with its head on one side, and outstretched tail and claws; or it is like a comet with star-shaped sides, the head on its long neck inclined westward, and a longer tail pointing south-east.

A great charm for those who stay in this city is the comfortable, home-like resting-place to be found in the Hotel Brufani. On our first visit this hotel was in progress of erection, but its predecessor existed in the house on the spur of the hill, outside the city gates. We have been told that the Albergo di Belle Arti is both very comfortable and moderate.

I shall not soon forget the delight of that first arrival.

The heat was so intense in Tuscany that we could not travel in daytime, so we left Florence at night, and had  a dull, sleepy journey, arriving at Perugia towards morning.

As we came into the hall and the long corridor of the hotel, the dim light fell mysteriously on plants and flowers, showing curios on the wall behind them; to our joy, when we reached our charming cool room and opened the persiennes, we saw the exquisite light of early morning crowning the dim, far-off hills.

The day dawned golden with sunshine, the air breathed a delightful freshness. We strolled into the garden, which had at one end two majestic aloes in full bloom and a group of sun-flowers. Oleanders, covered with rosy blossoms, stood at the garden entrance; beyond was a bower of golden-green acacias, wreathed to their topmost branches with blue and white morning glories; below us we saw a varied landscape, the distant hills tinted with delicate morning light.

We found our quarters delightful, and  our host and hostess full of attentive kindness. This was continued when the hotel removed to its present quarters in the large house at the beginning of the city. The views from the Brufani Hotel terrace and windows are superb; they command both the Val di Tevere and several points of the town itself.

Alas! both our good hosts, Signor and Madame Brufani, have passed away, but the well-arranged house remains, and is said to be very comfortable still.
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The day after our arrival we went up some steps near the hotel, bordered by aloes not yet in bloom, and gemmed with brilliant-eyed lizards darting in and out in the sunshine; presently we found ourselves under the lofty walls that once supported the fortress built by command of Pope Paul III., on the site of the Baglioni palaces. In this wall is bricked up an ancient Etruscan gate—the Porta Marzia, which came in the way of this erection.

One is glad, for the sake of freedom, to think that not so many years ago the citizens of Perugia pulled down and utterly destroyed this hated fortress,  set up by the tyrant Pope when the hill-city submitted to his dominion.

From a picturesque point of view, the fortress was probably more in harmony with the old streets behind it, especially with the frowning walls, than are the modern buildings that now border the new Piazza Vittor Emanuele, and take off the charm of approach on this side.

One need not, however, enter Perugia by way of Piazza Vittor Emanuele. Keeping below the huge wall, beside an avenue of green acacias, we climbed by a wide flight of shallow brick steps past the picturesque church of San Ercolano, then went through a lofty archway, with huge projecting imposts, into a street with tall, grey houses on either side.
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