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PREFACE.

In the Sketcher's Manual, the general principles of making pictures in black and white, or, as it is technically termed, in Chiaroscuro, have been briefly, but it is hoped distinctly, explained. The following work on Colouring proceeds upon the same method. It treats first of the arrangements of masses of colours which have been established by various masters or schools, and which have been recognized as satisfactory or agreeable by the public voice; it then points out the abstract principles to which these several arrangements may be referred; and finally directs attention to the qualities of Colouring in Art which are requisite as regards the imitation of Nature. It does not profess to descend to details, for these require a considerable advance in the Art, and consequently could not possibly be rendered intelligible in any publication, because they would require the exercise of first-rate powers, to colour every individual impression of the plates. For examples of the details of colouring, the Amateur and the Student must be referred to the best pictures of the several masters whose general principles are herein exhibited. But it should be observed, that although the several masters, whose names have been brought forward in the present work, and in the Sketcher's Manual, as the originators of the several principles of Chiaroscuro and Colour, are generally distinguished by some exercise of the principles to which their names are attached, they have produced many and valuable works in other and very different styles. It is not intended to imply that all the works of these masters are constructed upon the same principles; still less is it intended to imply that the principal merit of these masters resides in the particular principle of picture-making, which they have mainly, if not entirely, contributed to develope; for this would reduce the art of painting to a "mechanical trade," or mere means of gratifying the eye. Least of all has it been intended to afford to critics a means of attack upon the modern masters, whose names have been introduced into these little works, as "painters of pictures on receipt, or on a principle of manufacture." The development of a new principle of Art, whether relating to Composition, Chiaroscuro, or Colour, is as meritorious and worthy of distinction as, if not more so than, the production of an able work upon the principles of Art previously established by others.

The author is fully sensible that he must submit to criticism with respect to whatever he may place before the public; nor is he in the least disposed to complain of any censure of the matter contained in the works, or of the manner in which that matter is placed before the public. He can even afford to smile at the criticism that a work addressed to the Amateur and the Student on Picture-making in Chiaroscuro, "will not make a Raffaelle or a Titian," particularly as the great merit of the latter was colouring; and he may observe that he does not expect that even the present work, which is solely devoted to colouring, "will make a Titian." It will be sufficient if he shall have placed in a tangible shape before the reader some of the principles by which the effects of Colouring, and light and shade have been made, by certain masters, subservient to higher purposes;—the Art is but the means to an end. But the author feels that he has a right to complain of a criticism of his work, in which the censures of the critic upon third parties are made to appear to have proceeded from the author; and he now begs to disclaim having said anything disrespectful either of Mr. Stanfield or Mr. Roberts, either directly or indirectly, as will be evident upon the inspection of the Sketcher's Manual.

And the author feels it necessary to remove an erroneous impression with respect to the nature and intention of these works, by stating, that they are expressly intended for the Amateur or the Beginner in Art; that they are not intended to be argumentative or controversial; nor are any matters introduced that require the support of argument, evidence, or authority, although these could easily be adduced, if requisite; but the desire of the author has been to lay before the Amateur such principles of Art as have received the sanction of years, and are universally appreciated by the public in their effects: and the only merit claimed is that of having brought them together in such a form as to distinguish them clearly; and to render the principles as evident as possible. But there is no pretension of limiting the whole Art of Colouring to the principles of Colouring contained herein.

For the method in which the plates of the present work have been executed, I am indebted to a recent improvement in Lithography, made by Mr. Hullmandell. It is capable of producing more nearly the effects of painting than any other style of engraving; but from these plates professing only to represent masses of Colour and general tone, and being the first that have been attempted in this particular application, they are not calculated to display Mr. Hullmandell's improvement to advantage.
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Sir Joshua Reynolds in one of his Discourses has stated, that the Edifice of Art has been gradually raised by the contributions of the great men of past ages, and that although every addition to knowledge required the exertion of a mind far in advance of its contemporaries to effect it, the results have now become the common property of all artists, and may easily be appropriated by every Student—"that much may now be taught, which it required vast genius to discover."

It will not be necessary to adduce any argument in support of this proposition. The difference of opinion will principally refer to "what part can be taught?" And hereon there have been as great divisions and disputes as have arisen with regard to the part of the pig that was forbidden to be eaten by the followers of Mahomet; only it should be observed that the discussions have terminated in an almost opposite result; for whereas the whole pig was eaten, scarcely any of the Art has been taught.

Numerous works have been published and numerous methods of instruction adopted; but they are almost all directed to points of mechanical execution, or the representation of individual objects, which mainly depend upon skill.

Skill is the natural result of practice or fortunate organization, and will, of course, differ with the perseverance or capacity of the student, which has led to the persuasion that the productions of Art are dependent upon what is called natural genius.

But what is known of Art may be as easily communicated as any other fact, and as easily acquired as a knowledge of history, or any other appeal to the memory, and is indispensable equally to the critic and to the amateur. On this subject there are few if any works; and it is rarely touched by professed teachers of the Art.

The method of private tuition at present in favour is, to make a drawing before the pupil, who is expected to appreciate the course of proceeding, and to imitate the effect.

Watching a drawing thus in progress, it will be observed that the greater part is done apparently without a thought; it appears to be literally at the "fingers' ends" of the artist: and this will be found to comprehend much, it not all that confers the effect of a picture. But in what does this consist? Repeated practice, and continued study of works of art, will undoubtedly, in time, bring it to the "fingers' ends" of the student also, and it will insensibly become an inexplicable habit, manner or style. But this is, in fact, what may be taught or communicated in a short time; it is the knowledge resulting from the experience of ages—the edifice built up of discoveries from time to time contributed to the fund of Art by the success and failures of our predecessors. This is the knowledge or science of painting, which should precede all practice or attainment of skill, and such portion as relates to colouring, it is the intention of the present work to supply. Skill will follow as a result of the endeavour to make use of the means to produce the end—Pictures.
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