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Murder Mystery - Boxed Set: 800+ Whodunit Mysteries, True Crime Stories & Action Thrillers
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Buy now and read (Advertising)

Dive into the captivating world of 'Murder Mystery - Boxed Set: 800+ Whodunit Mysteries, True Crime Stories & Action Thrillers,' where the intricate tapestry of suspense stretches across centuries of literary excellence. This anthology brings together a staggering collection of mysteries, from cerebral puzzles to pulse-pounding thrillers, each contributing to the storied tradition of the whodunit genre. It celebrates a remarkable spectrum of literary styles, from gothic to procedural, ensuring that every mystery aficionado finds a captivating narrative. Highlights of this collection weave together speculative reflections on human nature and morality, skillfully maintaining intrigue and surprise, hallmarks of the finest mystery writing. The contributors to this anthology comprise a veritable who's who of classic mystery and detective fiction, united in their ability to craft compelling tales of suspense and deception. From pioneers such as Edgar Allan Poe and Arthur Conan Doyle, whose early works laid the foundation for detective fiction, to masters like G.K. Chesterton and Agatha Christie, this collection traverses different eras, providing a comprehensive understanding of the evolution of crime literature. Each author brings a unique perspective, drawing from various cultural and historical contexts, enhancing the thematic richness of the anthology. For readers with a thirst for intrigue and intellectual challenge, this anthology is an unparalleled treasure trove. Its breadth offers not only entertainment but also a literary journey through the conventions and innovations of the mystery genre. This collection is ideal for those eager to explore diverse narratives and thematic depths, and it stands as a testament to the enduring allure of the mystery story. Engage with these stories to unveil the myriad perspectives embedded in the genre, ensuring a riveting reading experience that stimulates both the heart and mind.
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BRITISH MURDER MYSTERIES: 560+ Thriller Classics, Detective Novels, Whodunit Tales & True Crime Stories



Doyle, Arthur Conan
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Buy now and read (Advertising)

BRITISH MURDER MYSTERIES: 560+ Thriller Classics, Detective Novels, Whodunit Tales & True Crime Stories presents a captivating exploration into the labyrinthine world of British crime fiction. Spanning a vast array of literary styles from classic detective tales to riveting whodunits and gripping true crime stories, this anthology delves into the human fascination with mystery and justice. Within its pages, readers will encounter intricately woven plots, cleverly designed to challenge even the most astute armchair detective. The collection shines a spotlight on the evolution of the mystery genre, showcasing the dynamic interplay of suspense, intellect, and morality that characterizes these works. The anthology brings together an impressive array of authors whose varied backgrounds and literary contributions have left an indelible mark on the mystery genre. Trailblazers like Arthur Conan Doyle and G. K. Chesterton sit alongside prolific storytellers such as Edgar Wallace and Ethel Lina White, each providing unique insights into early 20th-century Britain. This collection harks back to an era of literary innovation, where stories transcended mere entertainment and engaged with wider cultural and societal dialogues, reflecting the nuanced perceptions of justice and human nature during their times. For enthusiasts of crime fiction, BRITISH MURDER MYSTERIES is an indispensable resource, offering a panoramic view of the genre's rich tapestry. As readers immerse themselves in these narratives, they gain access to a diverse range of perspectives and storytelling techniques that span the breadth of British literary tradition. This carefully curated catalog invites both study and enjoyment, bridging the gap between the historical and the thrilling, and promises a journey into the depths of suspense and deduction, where every page turns into a quest for truth amid the shadows of intrigue. Engaging with this anthology is not only an educational experience but an invitation to partake in the timeless dance of intellect versus deception.
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Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf'Äôs poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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BEATRIX POTTER Ultimate Collection - 22 Children's Books With Complete Original Illustrations
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children'Äôs stories, each illustrated with Potter'Äôs intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter'Äôs experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter'Äôs stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library.
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WASHINGTON ALLSTON was born at Charleston,
in South Carolina, on the 5th November, 1779,
of a family distinguished in the history of that State. He
entered Harvard College in 1796, and graduated in 1800.
While at college he developed in a marked manner a love
of music, poetry, and painting. On leaving college, he
returned to South Carolina, having determined to devote
his life to the fine arts, and embarked for London in 1801.
On his arrival, he became a student of the Royal Academy,
and formed an intimacy with his countryman, Benjamin
West, who was its president. After three years in London,
he paid visits to Paris and Rome, and in 1809 returned to
America. Two years afterwards, we find him again in
England, where his reputation as an artist was now completely
established. In 1818 he returned to America,
making Boston his home.

Mrs. Jameson, in her “Memoirs and Essays, illustrative
of Art,” says: “At Rome Allston first became distinguished
as a mellow and harmonious colourist, and
acquired among the native German painters the name of
“the American Titian.”

When in London, Allston paid a professional visit to
Fuseli, who asked him what branch of art he intended
to pursue. He replied, “History.” “Then, sir,” answered
the shrewd and intelligent professor of painting, “you have
come a long way to starve.”

Allston was the author of several poems, which, with
his lectures on art, are edited by R. H. Dana, jun., and
published in New York. He died on the 9th of July,
1843.

HIS OPINION OF HIS OWN PAINTING.

Some years after Allston had acquired a considerable
reputation as a painter, a friend showed him a miniature,
and begged he would give his sincere opinion upon its
merits, as the young man who drew it had some thoughts
of becoming a painter by profession. After much pressing,
Allston candidly told the gentleman he feared the
lad would never do anything as a painter, and advised
his following some more congenial pursuit. The friend
thereupon convinced him that the miniature had been
done by Allston himself, for this very gentleman, when
the painter was very young.


[image: ]


BARTOLOZZI (FRANCESCO), R.A.


Table of Contents



FRANCESCO BARTOLOZZI was born in Florence,
in the year 1728, where his father kept a shop,
and followed the business of a goldsmith, on the Ponto
Vecchio. Young Bartolozzi was taught drawing by Feretti,
a drawing-master in Florence, and instructed in engraving
by one Corsi, a very indifferent artist. His earliest
attempts in engraving were copying prints from Frey
and Wagner, and engraving shop-cards, and saints for
friars. His first work, considered of any consequence,
was from a picture in the cloisters of Santa Maria
Novella, in Florence. When he was about eighteen,
by the advice of Feretti, he sent a specimen of his
abilities to Wagner, at Venice, which was satisfactorily
received; and from that time he became his pupil and
assistant, and remained with him ten years. While he
was with Wagner, Bartolozzi married and went to Rome,
where he remained a year and a half. Among other works,
he engraved, while at Rome, several heads of painters for
Bottari’s edition of Vasari.

In the year 1762, Mr. Dalton, the King’s agent for
works of art, being at Venice, introduced himself to the
artist, and took him to Bologna to make two drawings,—a
Cupid, from Guido, and the Circumcision, from Guercino,
which he afterwards engraved for him.

At Mr. Dalton’s invitation, Bartolozzi started for London
in the year 1764, and, on arriving in the metropolis, he
found his fame had, through the joint influence of his
friend Cipriani and Mr. Dalton, brought many noted
personages to his lodgings, desirous to make the artist’s
personal acquaintance. For three years and a half he
was wholly employed by Mr. Dalton, at a guinea a day.
He was one of the twenty-seven artists who memorialized
the King to establish a Royal Academy, and was nominated
a Royal Academician on its establishment in 1768. After
quitting Cipriani’s house, he lived in Broad Street, and in
Bentinck Street, Soho; and at last settled in a house at
North End, Fulham, where he took great delight in gardening,
and where he remained to live till November, 1802,
when he went to Portugal; after a residence in England of
more than thirty-eight years.

Although Bartolozzi was greatly patronized by the
public in this country, and in the receipt of a large
income, and his works held in the highest estimation,
yet, with a morbid sensibility, he always felt himself to
be a foreigner, and never quite at home in England. At
Lisbon he gave his attention to the superintendence of
a school of engraving recently established, from which he
received the sum of £200 yearly for his services.

The week before he left England, Lord Pelham sent his
private secretary to inform him that he was authorized by
His Majesty to make him an offer of £400 a year to
remain in England, and more, if that was not sufficient;
but this munificence Bartolozzi respectfully declined.

He died in the year 1815, in the eighty-fifth year of
his age.

INTERVIEW WITH GEORGE III.

“I was shaving myself in the morning,” says Bartolozzi,
“when a thundering rapping at the door announced
the glad tidings, and I cut myself in my hurry to go to
Buckingham House, where I was told His Majesty was
waiting for me in the library. When I arrived, I found
the King on his hands and knees on the floor, cleaning a
large picture with a wet sponge, and Mr. Dalton, Mr.
Barnard, the librarian, and another person standing by.
The subject of the picture was the ‘Murder of the Innocents,’
said to be by Paul Veronese, and I was sent for to
give my opinion of its originality. Mr. Dalton named me
to the King as a proper judge, as I had so lately come from
Venice; and I suppose he intended to give me some
previous instructions; but when delay was proposed, the
King said: ‘No; send for Mr. Bartolozzi now, and I will
wait here till he comes.’ On my entering the room, the
King asked me whether the picture was an undoubted
original by Paul Veronese; to which I gave a gentle shrug,
without saying a single word. The King seemed to understand
the full force of the expression, and, without requiring
any further comment, asked me how I liked
England, and if I found the climate agree with me; and
then walked out at the window which led into the garden,
and left Mr. Dalton to roll up his picture; and here ended
the consultation. The picture was an infamous copy, and
offered to the King for the moderate price of one thousand
guineas.”
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WILLIAM BEECHEY was born at Burford, in
Oxfordshire, in the year 1753. It is recorded of
this painter that the circumstance of a portrait of a nobleman
which he had painted being returned by the hanging committee
of the Exhibition led to his rapid advancement in
life. The picture found its way to Buckingham House,
was much admired by the royal family; and so led to his
receiving the patronage of His Majesty. In 1798 he was
commissioned to paint George III. on horseback reviewing
the troops. Beechey excelled in portrait-painting. Though
neat and delicate in his colouring, his portraits want that
dignity and grace so well shown in those of the great master,
Reynolds. He died in the year 1839.

INTERVIEW WITH HOLCROFT.

In Holcroft’s diary occurs the following reference to this
painter:—

“15 July, 1798.—Sir William Beechey, with his young son,
called; he was lately knighted. Speaks best on painting,
the subject on which we chiefly conversed. Said that a
notion prevailed in Italy, that pictures having a brown tone
had most the hue of Titian; and that the picture-dealers of
Italy smeared them over with some substance which communicates
this tone. Of this I doubt. Repeated a conversation
at which he was present, when Burke endeavoured to
persuade Sir Joshua Reynolds to alter his picture of ‘The
Dying Cardinal,’ by taking away the devil, which Burke
said was an absurd and ridiculous incident, and a disgrace
to the artist. Sir Joshua replied, that if Mr. Burke thought
proper, he could argue per contra; and Burke asked him if
he supposed him so unprincipled as to speak from anything
but conviction. ‘No,’ said Sir Joshua; ‘but had you happened
to take the other side, you could have spoken with
equal force.’... Beechey praised my portrait, painted
by Opie, but said the colouring was too foxy; allowed Opie
great merit, especially in his picture of ‘The Crowning of
Henry VI. at Paris;’ agreed with me that he had a bold
and determined mind, and that he nearest approached the
fine colouring of Rembrandt.”


[image: ]


CHANTREY (SIR FRANCIS), R.A.


Table of Contents



SIR FRANCIS was born on the 7th of April, 1782, at
Norton, in Derbyshire. He was early apprenticed to
a carver, with whom he served three years. In the year
1816, at the early age of eight-and-twenty, he became an
Associate of the Royal Academy, and after two years’ close
study he was elected an Academician. It has been justly
said of this artist, that all his statues proclaim themselves
at once the works of a deeply-thinking man. His most
celebrated sepulchral monument, entitled “The Sleeping
Children,” is known all over Europe by engravings. It was
erected in memory of two children of the late William
Robinson, Esq. Chantrey died at his house, in Pimlico, on
the 25th of November, 1841.

CHANTREY’S PRICES.

In 1808 Chantrey received a commission to execute four
colossal busts for Greenwich Hospital:—those of Duncan,
Howe, St. Vincent, and Nelson; and from this time his
prosperity began. During the eight previous years he
declared he had not gained five pounds by his labours as a
modeller; and until he executed the bust of Horne Tooke,
in clay, in 1811, he was himself diffident of success. He
was, however, entrusted with commissions to the amount of
£12,000. His prices at this time were eighty or a hundred
guineas for a bust, and he continued to work at this rate for
three years, after which he raised his terms to a hundred
and twenty, and a hundred and fifty guineas, and continued
these prices until the year 1822, when he again raised the
terms to two hundred guineas; and when he modelled the
bust of George IV., the King wished him to increase the
price, and insisted that the bust of himself should not return
to the artist a less sum than three hundred guineas.

HORNE TOOKE.

Horne Tooke had rendered Chantrey many important
services, for which the latter through life took every opportunity
to show his gratitude. About a year previous to
Horne Tooke’s death, he desired the artist to procure for
him a large black marble slab to place over his grave,
which he intended should be in his garden at Wimbledon.
This commission Chantrey executed, and went with Mrs.
Chantrey to dine with Tooke on the day that it was forwarded
to the dwelling of the latter. On the sculptor’s arrival, his
host merrily exclaimed, “Well, Chantrey, now that you have
sent my tombstone, I shall be sure to live a year longer,”
which was actually the case.

EQUESTRIAN FIGURES.

When George IV. was sitting to Chantrey, he required
the sculptor to give him the idea of an equestrian
statue to commemorate him, which Chantrey accomplished
at a succeeding interview by placing in the sovereign’s
hand a number of small equestrian figures, drawn carefully
on thick paper, and resembling in number and material a
pack of cards. These sketches pleased the King very much,
who turned them over and over, expressing his surprise that
such a variety could be produced; and after a thousand
fluctuations of opinion, sometimes for a prancing steed,
sometimes for a trotter, then for a neighing or starting
charger, His Majesty at length resolved on a horse
standing still, as the most dignified for a King. Chantrey
probably led to this, as he was decidedly in favour of the
four legs being on the ground; he had a quiet and reasonable
manner of convincing persons of the propriety of that
which from reflection he judged to be preferable....
When he had executed and erected the statue of the King
on the staircase at Windsor, His Majesty good-naturedly
patted the sculptor on the shoulder, and said, “Chantrey, I
have reason to be obliged to you, for you have immortalized
me.”

CANDID OPINION.

Mr. Leslie relates the following anecdote:—

“Chantrey told me that on one of his visits to Oxford,
Professor Buckland said to him ‘If you will come to me,
you shall hear yourself well abused.’ He had borrowed a
picture of Bishop Heber, from the Hall of New College, to
make a statue from; and having kept it longer than he had
promised, the woman who showed the Hall was very bitter
against him. ‘There is no dependence,’ she said, ‘to be
placed on that Chantrey. He is as bad as Sir Thomas
Lawrence, who has served me just the same; there is not a
pin to choose between them.’ She pointed to the empty
frame, and said, ‘It is many a shilling out of my pocket,
the picture not being there; they make a great fuss about
that statue of——’ (mentioning one by Chantrey, that had
lately been sent to one of the colleges), ‘but we have one
by Bacon, which, in my opinion, is twice as good. When
Chantrey’s statue came, I had ours washed; I used a dozen
pails of water, and I am sure I made it look a great deal
better than his.’ He took out a five-shilling piece, and
putting it into her hand, but without letting it go, said,
‘Look at me, and tell me whether I look like a very bad
man.’ ‘Lord, no, sir.’ ‘Well, then, I am that Chantrey
you are so angry with.’ She seemed somewhat disconcerted;
but quickly recovering herself, replied, ‘And if you
are, sir, I have said nothing but what is true,’ and he
resigned the money into her hand.”

FASHION.

On one occasion, at a dinner party, he was placed nearly
opposite his wife at table, at the time when very large and
full sleeves were worn, of which Lady C. had a very
fashionable complement; and the sculptor perceived that
a gentleman sitting next to her was constrained to confine
his arms, and shrink into the smallest dimensions, lest he
should derange the superfluous attire. Chantrey, observing
this, addressed him thus: “Pray, sir, do not inconvenience
yourself from the fear of spoiling those sleeves, for that lady
is my wife; those sleeves are mine, and as I have paid for
them, you are at perfect liberty to risk any injury your
personal comfort may cause to those prodigies of fashion!”
Also, noticing a lady with sleeves curiously cut, he affected
to think the slashed openings were from economical motives,
and said, “What a pity the dressmaker should have spoiled
your sleeves! It was hardly worth while to save such a
little bit of stuff.”
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JOHN CONSTABLE, born in Suffolk, in the year 1776,
passed his infancy in a beautifully rural country, the
scenery of which he was in love with to the day of
his death. His predilection for the art was developed
before he reached the age of sixteen. Mrs. Constable
procured for her son an introduction to Sir George
Beaumont. Sir George had expressed himself much
pleased with the youth’s pen-and-ink copies. He was
sent to pursue his studies in London; and in 1799, writing
to a friend, he says:—

“I paint by all the daylight we have, and there is little
enough. I sometimes see the sky; but imagine to yourself
how a pearl must look through a burnt glass. I employ
my evenings in making drawings and in reading, and I
hope by the former to clear my rent. If I can, I shall be
very happy. Our friend Smith has offered to take any of
my pictures into his shop for sale. He is pleased to find I
am reasonable in my prices.”

Again, in Leslie’s memoirs of the artist we have the
following memorandum of Constable:—

“For these few weeks past I have thought more
seriously of my profession than at any other time of my
life; of that which is the surest way to excellence. I am
just returned from a visit to Sir George Beaumont’s pictures,
with a deep conviction of the truth of Sir Joshua Reynolds’
observation, that ‘there is no easy way of becoming a good
painter.’ For the last two years I have been running after
pictures, and seeking the truth at second-hand. I have
not endeavoured to represent nature with the same elevation
of mind with which I set out, but have rather tried
to make my performances look like the work of other men.
I am come to a determination to make no idle visits this
summer, nor to give up my time to commonplace people.
I shall return to Bergholt, where I shall endeavour to get
a pure and unaffected manner of representing the scenes
that may employ me. There is little or nothing in the
Exhibition worth looking up to. There is room enough for
a natural painter. The great vice of the present day is
bravura,—an attempt to do something beyond the truth.
Fashion always had, and will have, its day; but truth in
all things only will last, and can only have just claims on
posterity. I have reaped considerable benefit from exhibiting;
it shows me where I am, and in fact tells me
what nothing else could.”

Constable kept up a wide correspondence among his
friends, from which correspondence one of his most
intimate friends, C. R. Leslie, compiled and published,
with much taste and discretion, Memoirs of his Life.

Constable died in the year 1837.

ARCHDEACON FISHER.

After preaching one Sunday, the archdeacon asked the
artist how he liked his sermon: he replied—“Very much
indeed, Fisher; I always did like that sermon.”

CONSTABLES PLEASANTRY.

A picture of a murder sent to the Academy for exhibition
while Constable was on the council, was refused admittance
on account of a disgusting display of blood and brains in
it; but Constable objected still more to the wretchedness
of the work, and said: “I see no brains in the picture.”

This recalls another which is related of Opie, who, when
a young artist asked him what he mixed his colours with,
replied, “Brains.”

It being complained to him by his servant that the milk
supplied was very poor and weak in quality, he said one
morning to the milkman: “In future, we shall feel obliged
if you will send us the milk and the water in separate
cans.”
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