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About the Selecting Editors:


Kim Moore’s first full-length collection The Art of Falling was published by Seren in 2015 and was awarded the 2016 Geoffrey Faber Memorial Prize. Her poem ‘In That Year’ from the collection was shortlisted for the Forward Prize for Best Published Poem. She won a Northern Writers Award in 2014, an Eric Gregory Award in 2011 and the Geoffrey Dearmer Prize in 2010. Her pamphlet If We Could Speak Like Wolves was a winner in the 2012 Poetry Business Pamphlet Competition, and went on to be shortlisted for a Michael Marks Award and named in The Independent as a Book of the Year. She was chosen to take part in Versopolis, a European funded scheme to promote young poets at festivals across Europe and following this her work has been translated into several languages. She is one of the judges for the 2018 National Poetry Competition and is currently a PhD candidate at Manchester Metropolitan University, working on her second collection.


Jane Commane is a poet, editor and publisher. Her first full-length collection, Assembly Lines, was published by Bloodaxe in 2018. In 2016, she was chosen to join Writing West Midlands’ Room 204 writer development programme. A graduate of the Warwick Writing Programme, for a decade she also worked in museums and archives. Jane is editor at Nine Arches Press, co-editor of Under the Radar magazine, and is co-author, with Jo Bell, of How to Be a Poet, a creative writing handbook (Nine Arches Press). In 2017, she was awarded a Jerwood Compton Poetry Fellowship.





FOREWORD



Primers is a collaboration between the Poetry School and Nine Arches Press. It is a unique mentoring and publication scheme, which aims to identify, teach, edit, publish, and publicise the very best emerging poets.


It combines the Poetry School’s long experience in the teaching of poetry with Nine Arches’ expertise in editing and publishing beautiful and original books. In each iteration, the Poetry School, Jane Commane of Nine Arches Press, and a guest mentor – this year, the Geoffrey Faber Award-winning poet Kim Moore – select three poets we believe to be on the cusp of something special.


These three poets receive intensive mentoring to find and shape their voices, work closely on editing a pamphlet-length selection of poems and appear together in the book you’re holding in your hand – Primers: Volume Four.


Previous winners have included Geraldine Clarkson, Cynthia Miller and Romalyn Ante, and Primers poets have gone on to win the Poetry London Prize (twice!), the Manchester Creative Writing Prize, and the Saboteur Award, to be PBS Pamphlet Choices, be featured in Vogue, and run national poetry festivals and innovative publishing houses. They are, in short, ones to watch. And this year’s crop is no exception.


Lewis Buxton’s poems are fearless in their exploration of masculinity and the toxic ways it is performed in and by society. These are unusual poems in that the gaze of the poet is fixed on the male body and its vulnerability, from the ‘tennis racket’ body of a brother, the quarterback with ‘five concussions in fourteen months’ or the porn star looking down at the ‘moon’ of his stomach. These poems often break free of the constraint of punctuation, using the line break and the white space of the poem to de-familiarise the way we see not just the male body, but the way men move through the world.


Amelia Loulli’s poems are also rooted in the territory of the body, carrying at their heart a belief in the power of language to make sense and connections between grief, violence and trauma. Motherhood is figured as both presence and absence when she writes ‘Absence / especially the maternal kind / is only a mirror for the left-behind / to look for themselves in.’ These poems take a searing, unflinching look at complex feelings around motherhood, whilst interrogating the relationship between mothers and daughters, and what it means to be both.
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