

  

    

      

    

  




    

    




    [image: The cover of the recommended book]


Undine



La Motte-Fouqué, Friedrich Heinrich Karl, Freiherr de

4057664637055

158

Buy now and read (Advertising)

"Undine," a seminal work of German Romantic literature by Friedrich Heinrich Karl Freiherr de La Motte-Fouqu√©, presents a poignant narrative steeped in myth and emotional depth. The novella tells the enchanting tale of Undine, a water sprite who yearns for a soul'Äîan embodiment of the Romantic preoccupation with the intersection of nature, human emotion, and the quest for identity. Utilizing a lyrical and evocative prose style, La Motte-Fouqu√© delves into themes of love, sacrifice, and the essence of humanity, unfolding a story that is simultaneously ethereal and tangible, thereby inviting readers to explore the undercurrents of longing and transformation inherent in the human experience. The author, a notable figure in the Romantic movement, drew inspiration from folklore, mythology, and his deep appreciation for nature. La Motte-Fouqu√©'s experiences in the beautiful landscapes of Germany and his engagement with the philosophical ideals of his time shaped his storytelling, leading him to create a profound exploration of the complexities of love and the spiritual quest for fulfillment within"Undine." The novella reflects not only his literary genius but also the era's fascination with the supernatural and the sublime, merging them into a compelling narrative. "Undine" is a must-read for those who appreciate rich storytelling imbued with emotional depth and philosophical inquiry. This work serves as a critical touchstone for understanding not only German Romantic literature but also the universal human condition. As readers follow Undine's journey, they are invited to reflect on their own desires and the transformative power of love, making this novella an enduring and thought-provoking experience.
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Felix Mendelssohn-Bartholdy's "Letters from Italy and Switzerland" offers an intimate glimpse into the life and mind of one of the 19th century's most beloved composers. Written during his travels in the picturesque landscapes of Italy and Switzerland, these letters exhibit a nuanced literary style that captures the vibrancy of his experiences. Mendelssohn's articulate reflections'Äîspanning musical commentary, cultural observations, and personal insights'Äîare imbued with Romantic ideals, revealing a profound connection to nature and art. The interplay of observation and introspection reflects the era's fascination with the sublime, serving as both travelogue and artistic dialogue that highlights the profound impact these journeys had on his compositional work. Mendelssohn, born into a prominent Jewish family in Hamburg, was a prodigious talent nurtured in a highly cultured environment. His extensive education and exposure to diverse artistic influences formed the backdrop against which he wrote these letters. The travels he undertook during the summer of 1830 were pivotal; they significantly influenced his musical style, as evidenced by compositions like the famed "Italian Symphony." These letters not only showcase his growth as a composer but also shed light on his personal evolution within the artistic life of Europe. Highly recommended for those interested in the intersections of music, travel, and personal reflection, this collection of letters is a treasure trove of historical and aesthetic significance. Readers will find Mendelssohn's observations rich with detail and emotion, painting a vivid picture of the landscapes that inspired him. This work stands as an essential read for anyone wishing to understand the essence of Mendelssohn's creative genius and the world that shaped it.
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In 'Musical Portraits: Interpretations of Twenty Modern Composers,' Paul Rosenfeld offers an insightful exploration of contemporary music through the prism of biographical analysis and aesthetic interpretation. Each chapter serves as a detailed portrait, interweaving critical commentary with the personal and professional lives of influential composers such as Stravinsky, Schoenberg, and Copland. Rosenfeld'Äôs literary style is both evocative and analytical, deftly blending narrative and criticism while situating these composers within the broader context of cultural and historical movements that shaped 20th-century music. His meticulous attention to detail and poignant insights make this work a vibrant reference point for understanding modern musical landscapes. Rosenfeld, a significant figure in American music criticism, was deeply immersed in the evolution of music during his time. His background as a writer for major publications and his connections with many of the composers he discusses grant him unique insights into their artistic intentions. Rosenfeld'Äôs role as a cultural commentator, coupled with his passion for modernism, provides readers with invaluable context for the works he examines. This book is highly recommended for students, musicians, and enthusiasts of modern music seeking to deepen their understanding of the composers who shaped the 20th century. Rosenfeld'Äôs engaging scholarship not only elucidates complex musical ideas but also brings to life the human stories behind the music, making it an essential addition to any music lover's library.
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In "The Mouthpiece of Zitu," J. U. Giesy crafts an enthralling narrative that immerses readers in a vividly imagined world where the boundaries of reality and spirituality intertwine. The novel employs a rich tapestry of descriptive language and symbolic motifs, echoing the literary styles of early 20th-century speculative fiction. Giesy's prose is marked by an intricate layering of thematic elements, addressing the human condition, identity, and the search for truth, while interweaving fantastical elements that reflect the era's fascination with mysticism and the occult. J. U. Giesy, a prolific writer from the early 1900s known for his contributions to genres such as science fiction, fantasy, and horror, drew upon his appreciation for the natural world and the esoteric traditions of the time. His background in writing for various pulp magazines enabled him to explore unconventional themes and forms, leading to a unique perspective that stands out in his narrative. Giesy'Äôs own experiences with the landscapes of the American Midwest, as well as his interest in the spiritual and psychological dimensions of life, are palpable throughout this text. This imaginative work is highly recommended for readers who seek to delve into a unique blend of adventure and philosophical inquiry. "The Mouthpiece of Zitu" invites you to question the nature of existence and encourages reflection on the deeper realities that shape our understanding of life. Whether you're a connoisseur of speculative fiction or a newcomer to the genre, Giesy's narrative promises an engaging experience that lingers long after the final page.
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"Famous Composers and Their Works (Vol. 1&2)" is a comprehensive anthology that delves into the lives and legacies of some of history's most celebrated composers, intertwining biographical narrative with critical analysis of their significant works. Each chapter is meticulously crafted, employing a scholarly yet accessible prose style that allows both novices and seasoned musicologists to appreciate the complex interplay between composer intent and musical innovation. Spanning various historical contexts, the volumes illuminate how the socio-political landscapes influenced the creative processes and aesthetic choices of figures such as Bach, Mozart, and Beethoven, among others. The collection is curated by various contributors, each an expert in the field of musicology or music history, whose collective expertise enhances the richness of the text. Many contributors possess backgrounds in performance, composition, and scholarly research, providing a multifaceted view of each composer and their contributions to Western music. Their collaborative efforts reflect a deep respect for the tradition of classical music while also acknowledging its evolution through time, leading to the creation of these seminal works. Recommended for both enthusiasts and scholars, this anthology offers a profound exploration of the world of classical music, perfect for those seeking to understand not just the notes on the page, but the cultural and historical tapestry in which they were created. "Famous Composers and Their Works (Vol. 1&2)" is an indispensable addition to any library, bridging the gap between historical scholarship and contemporary appreciation.
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  A rocky cavern in a wood, in which stands a naturally formed smith's forge, with big bellows. Mime sits in front of the anvil, busily hammering at a sword.




  MIME




  

    

      [Who has been hammering with a small hammer, stops working.


    


  




  Slavery! worry!


  Labour all lost!


  The strongest sword


  That ever I forged,


  That the hands of giants


  Fitly might wield,


  This insolent urchin


  For whom it is fashioned


  Can snap in two at one stroke,


  As if the thing were a toy!





  

    

      [Mime throws the sword on the anvil ill-humouredly, and with his arms akimbo gazes thoughtfully on the ground.


    


  




  There is one sword


  That he could not shatter:


  Nothung's splinters


  Would baffle his strength,


  Could I but forge


  Those doughty fragments


  That all my skill


  Cannot weld anew.


  Could I but forge the weapon,


  Shame and toil would win their reward!





  

    

      [He sinks further back his head bowed in thought.


    


  




  




  Fafner, the dragon grim,


  Dwells in the gloomy wood;


  With his gruesome and grisly bulk


  The Nibelung hoard


  Yonder he guards.


  Siegfried, lusty and young,


  Would slay him without ado;


  The Nibelung's ring


  Would then become mine.


  The only sword for the deed


  Were Nothung, if it were swung


  By Siegfried's conquering arm;


  And I cannot fashion


  Nothung, the sword!





  

    

      [He lays the sword in position again, and goes on hammering in deep dejection.


    


  




  Slavery! worry!


  Labour all lost!


  The strongest sword


  That ever I forged


  Will never serve


  For that difficult deed.


  I beat and I hammer


  Only to humour the boy;


  He snaps in two what I make,


  And scolds if I cease from work.





  

    

      [He drops his hammer.


    


  




  SIEGFRIED




  

    

      [In rough forester's dress, with a silver horn hung by a chain, bursts in boisterously from the wood. He is leading a big bear by a rope of bast, and urges him towards Mime in wanton fun.


    


  




  Hoiho! Hoiho!





  

    

      [Entering.


    


  




  Come on! Come on!


  Tear him! Tear him!


  The silly smith!





  

    

      [Mime drops the sword in terror, and takes refuge behind the forge; while Siegfried, shouting with laughter, keeps driving the bear after him.


    


  


  




  

     [image: ]



    Mime at the anvil.


  


  




  




  MIME




  Hence with the beast!


  I want not the bear!





  SIEGFRIED




  I come thus paired


  The better to pinch thee;


  Bruin, ask for the sword!





  MIME




  Hey! Let him go!


  There lies the weapon;


  It was finished to-day.





  SIEGFRIED




  Then thou art safe for to-day!




  

    

      [He lets the bear loose and strikes him on the back with the rope.


    


  




  Off, Bruin!


  I need thee no more.





  

    

      [The bear runs back into the wood.


    


  




  MIME [Comes trembling from behind the forge.




  Slay all the bears


  Thou canst, and welcome;


  But why thus bring the beasts


  Home alive?





  SIEGFRIED




  

    

      [Sits down to recover from his laughter.


    


  




  For better companions seeking


  Than the one who sits at home,


  I blew my horn in the wood,


  Till the forest glades resounded.


  What I asked with the note


  Was if some good friend


  My glad companion would be.


  From the covert came a bear


  Who listened to me with growls,


  And I liked him better than thee,


  Though better friends I shall find.


  With a trusty rope


  I bridled the beast,


  To ask thee, rogue, for the weapon.





  

    

      [He jumps up and goes towards the anvil.


    


  




  




  MIME




  

    

      [Takes up the sword to hand it to Siegfried.


    


  




  I made the sword keen-edged;


  In its sharpness thou wilt rejoice.





  

    

      [He holds the sword anxiously in his hand; Siegfried snatches it from him.


    


  




  What matters an edge keen sharpened,


  Unless hard and true the steel?





  

    

      [Testing the sword.


    


  




  Hei! What an idle,


  Foolish toy!


  Wouldst have this pin


  Pass for a sword?





  

    

      [He strikes it on the anvil, so that the splinters fly about. Mime shrinks back in terror.


    


  




  




  There, take back the pieces,


  Pitiful bungler!


  'Tis on thy skull


  It should have been broken!


  Shall such a braggart


  Still go on boasting,


  Telling of giants


  And prowess in battle,


  Of deeds of valour,


  And dauntless defence?—


  A sword true and trusty


  Try to forge me,


  Praising the skill


  He does not possess?


  When I take hold


  Of what he has hammered,


  The rubbish crumbles


  At a mere touch!


  Were not the wretch


  Too mean for my wrath,


  I would break him in bits


  As well as his work—


  The doting fool of a gnome!—


  And end the annoyance at once!





  

    

      [Siegfried throws himself on to a stone seat in a rage. Mime all the time has been cautiously keeping out of his way.


    


  




  MIME




  Again thou ravest like mad,


  Ungrateful and perverse.


  If what for him I forge


  Is not perfect on the spot,


  Too soon the boy forgets


  The good things I have made!


  Wilt never learn the lesson


  Of gratitude, I wonder?


  Thou shouldst be glad to obey him


  Who always treated thee well.





  

    

      [Siegfried turns his back on Mime in a bad temper, and sits with his face to the wall.


    


  




  Thou dost not like to be told that!




  

    

      [He stands perplexed, then goes to the hearth in the kitchen.


    


  




  But thou wouldst fain be fed.


  Wilt eat the meat I have roasted,


  Or wouldst thou prefer the broth?


  'Twas boiled solely for thee.





  

    

      [He brings food to Siegfried, who, without turning round, knocks both bowl and meat out of his hand.


    


  




  SIEGFRIED




  Meat I roast for myself;


  Sup thy filthy broth alone!





  




  MIME [In a wailing voice, as if hurt.




  This is the reward


  Of all my love!


  All my care


  Is paid for with scorn.


  When thou wert a babe


  I was thy nurse,


  Made the mite clothing


  To keep him warm,


  Brought thee thy food,


  Gave thee to drink,


  Kept thee as safe


  As I keep my skin;


  And when thou wert grown


  I waited on thee,


  And made a bed


  For thy slumber soft.


  I fashioned thee toys


  And a sounding horn,


  Grudging no pains,


  Wert thou but pleased.


  With counsel wise


  I guided thee well,


  With mellow wisdom


  Training thy mind.


  Sitting at home,


  I toil and moil;


  To heart's desire


  Wander thy feet.


  Through thee alone worried,


  And working for thee,


  I wear myself out,


  A poor old dwarf!





  

    

      [Sobbing.


    


  




  And for my trouble


  The sole reward is


  By a hot-tempered boy





  

    

      [Sobbing.


    


  




  To be hated and plagued!



  




  

     [image: ]



    Mime and the infant Siegfried.


  


  




  




  SIEGFRIED




  

    

      [Has turned round again and has quietly watched Mime's face, while the latter, meeting the look, tries timidly to hide his own.


    


  




  




  Thou hast taught me much, Mime,


  And many things I have learned;


  But what thou most gladly hadst taught me


  A lesson too hard has proved—


  How to endure thy sight.


  When with my food


  Or drink thou dost come,


  I sup off loathing alone;


  When thou dost softly


  Make me a bed,


  My sleep is broken and bad;


  When thou wouldst teach me


  How to be wise,


  Fain were I deaf and dumb.


  If my eyes happen


  To fall on thee,


  I find all thou doest


  Amiss and ill-done;


  When thou dost stand,


  Waddle and walk,


  Shamble and shuffle,


  With thine eyelids blinking,


  By the neck I want


  To take the nodder,


  And choke the life


  From the hateful twitcher.


  So much, O Mime, I love thee!


  Hast thou such wisdom,


  Explain, I pray thee,


  A thing I have wondered at:


  Though I go roaming


  Just to avoid thee,


  Why do I always return?


  Though I love the beasts


  All better than thee—


  Tree and bird


  And the fish in the brook,


  One and all


  They are dearer than thou—


  How is it I always return?


  Of thy wisdom tell me that.
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