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CHAPTER I.

CHARCOAL AND CRAYON DRAWING.
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In learning to draw, charcoal is the
most available material that can be
used, as, with it, large and striking effects
are so easily and quickly produced, while
it is also adapted to the most careful
work, and may be carried on to any degree
of finish. Another quality which
renders charcoal especially of value as a
medium for beginners in drawing is that
it is so easily erased.

Charcoal is used for drawing from the
cast and from the human figure in all the
large art schools of Europe as well as in
our own country, and is especially adapted
to sketching from nature, as by its use
most charming landscape and marine
effects may be obtained.

TWO DIFFERENT METHODS.
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There are two methods of working in
charcoal—one, in which the charcoal
point is used alone, the shading being
put in with lines which are not blended,
no stump, or rubbing together of any
kind being allowed.

This style of drawing is principally
used in illustrating, as it is more easily
reproduced than those in which the
stump is used. Full details of working
in this manner will be given later.

The other method is that in which the
charcoal is blended with a stump, no
lines being visible in the modeling.

This manner of drawing is that most
generally employed in art schools, and is
susceptible of higher finish than the
other.

It is also in this way that charcoal and
crayon portraits are managed, such drawings
being generally finished with crayon,
and the two materials worked together.
This subject also will be treated at length
further on.

As we are writing for the benefit of
those who have no knowledge whatever
of charcoal drawing, we will begin at the
very beginning, and shall endeavor to
omit nothing that can be of practical use
to the student.


CHAPTER II.
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OUTFIT NECESSARY FOR CHARCOAL AND
CRAYON DRAWING.
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The first thing to be provided is an
easel, which is used now entirely for
drawing, it being considered much better
practice to work in an upright position
than in the old-fashioned way of leaning
over a table.

This easel may be of the simplest character,
and is made of three straight bars
of pine wood jointed so as to stand upright,
with holes perforated through two
of the bars about two or three inches
apart. Through these holes pegs are
stuck upon which to hold a narrow wooden
tray. Upon this the stretcher, drawing-board,
or portfolio is placed.

DRAWING-BOARD.


Table of Contents



This board is made from any light wood,
and should measure about 20×24 inches
square, and be as thin as it can be made
without warping.
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THE EASEL.



In place of the drawing-board, many
artists prefer to use a large pasteboard
portfolio made with covers stiff enough to
serve as a foundation in drawing, while
its convenience as a receptacle for the reserve
sheets of paper and finished work
is obvious.

The portfolio which is now most in
use, is generally covered with smooth
mottled paper outside, and should be large
enough to hold without folding the regular
sheets of charcoal paper; 20×24
inches will be sufficient for this.

THE PAPER.
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There are a great many varieties of
charcoal and crayon paper, some smooth,
some rough. For ordinary purposes, such
as making studies and life drawings, the
rough French charcoal paper is the best.
That used in the French schools is of two
kinds; the roughest is called the “Michelet”
paper, and the other is known as
“Lalanne.” They are, however, very similar
in texture, and either one will serve
the purpose. These come in sheets of
uniform sizes, costing from three to six
cents each.

For more careful drawings, such as
finely finished portraits in charcoal and
crayon, a more expensive paper is to be
preferred. This comes in much larger
sheets and should be stretched before
using.

Whatman’s rough crayon paper is
among the best for this purpose. In all
cases, both for studies and finished portraits,
the white paper, generally a
yellow-white, being preferable to blue-white.

HOW TO STRETCH PAPER.
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Paper is stretched and mounted for this
work in the following manner: A simple
frame of wood is made an inch or two
wide and three-quarters of an inch or
more in thickness, according to the size
of the drawing to be made. This is
covered with cotton cloth stretched as
tight as possible and tacked all along the
four sides. The cloth is turned over and
tacked on the outside of the stretcher,
not on the face of it, which should present
a perfectly smooth, flat surface.

The paper having been cut the proper
size, that is, large enough to turn over
nearly an inch all around, is dampened
on the wrong side. To do this take a
clean cloth dipped in cold water, lay the
paper flat upon a table and pass the cloth
rapidly all over the surface, wetting it
evenly.

Have ready some good flour paste and
put this all around the edge of the paper
for about an inch. Now begin to spread
the paper while still damp upon the cloth-covered
stretcher, starting at the bottom
and working upward, carefully smoothing
out with the hands all creases or air
bubbles. Turn over and press down the
edges of the paper which have been
covered with the paste, holding them till
they stick to the cloth, and cut a V-shaped
piece from each corner of the paper, so
that it will fold over neatly.

This takes time and experience to do
well, but is worth the trouble, for crayon
portraits especially.

For ordinary studies and drawings, the
Michelet or Lalanne paper fastened to
the portfolio or drawing-board with thumb
tacks is quite sufficient.

CHARCOAL.
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There are many different kinds of charcoal
offered by dealers. All that is necessary,
however, is a medium quality of imported
charcoal, such as the Fusains Venitians,
costing 30 cts. a box of fifty sticks.
Finer and more expensive kinds are the
Conte and Rouget charcoal.

CRAYON.
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Among the various manufactures of
crayons that most generally preferred by
artists is the French crayon Conté. This
comes in several numbers, and is to be
had in two forms. First, the wooden
pencils, which are very convenient, and
again, the short sticks of black crayon,
which are sold by the dozen. These are
much cheaper than the pencils, and are
fastened in a holder while using. The
Conté crayon No. 2 is sufficient for all
purposes, therefore it is unnecessary to
have the several different numbers so often
recommended.
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