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         In this book, original early modern spelling and punctuation have been retained, except to distinguish between ‘u’ and ‘v’, and ‘i’ and ‘j’ (for example, ‘mvskrat’ appears as ‘muskrat’). Where a name is spelled multiple ways in the records, its most recurrent form is used. The dates have been adjusted according to modern conventions, with a new year beginning on 1 January rather than 25 March.
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            Golde is our fate,

            Which all our actes doth fashion and create.

            George Chapman, ‘De Guiana’ (1596)
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            We also occupied, reclaimed the Old World.

            Glicéria Tupinambá (2023)iv
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            Between Sunflower and Brushstroke

         

         The flower lived as a blaze, bright and yellow like sustaining mother corn. Algonquian hands laid its seeds into the soil, cultivating the sunflower alongside squash, beans, and maize. Rain and rivers from the region’s many waterways nourished it. The flower grew to be taller than humans. Marvelling at its height, one English observer compared the sunflower to a marigold that had reached outlandish proportions, its surface spanning the size of an outstretched hand. This plant, he wrote, turned its golden face to the sun, following its movements from east to west and back again.

         In the early 1630s, a celebrated artist at the English court painted Self-Portrait with a Sunflower. The plant was far from any Indigenous environment: it appeared, radiant and rare, in a composition with Anthony van Dyck himself. The artist’s right hand points to the flower, his finger barely grazing a curving petal. A gold chain, perhaps given to him by the king himself, wraps around his other hand. In the drama and fluidity of Van Dyck’s brushstrokes, everything is connected. Cloud and shirtsleeve, chain and flower, all playing a part in this expression of baroque elegance. The gentleman’s loyalty to the monarch, Charles I, is suggested by the devotion and fealty that sunflowers symbolised, ever turning towards the sun.

         In the sixteenth and early seventeenth centuries, people, plants, animals, and artefacts from the Americas entered English art and literature for the first time. Transatlantic exchanges made it possible for an Antwerp-born artist in London to come face to face with an 2American plant, first cultivated by peoples living thousands of miles away. Yet traditional approaches to a painting like Van Dyck’s Self-Portrait with a Sunflower position the fashionable Cavalier figure as the sole protagonist. We are less likely to place the sunflower, and its life in Algonquian or Nahua homelands, within English history.

         For a long time, treasure ships and the feats of flamboyant privateers have held centre stage in stories of the Renaissance, even as other travels and details lie in plain sight, like the sunflower in Van Dyck’s composition. The dominant way of thinking about transatlantic travel has focused on the English going out and leaving their mark on the world, not the Americas coming in. Entire stories – about the earliest beginnings of English territorial expansion to other continents, and Indigenous presences and resistance to the imperial project – have been left out.

         Yet, at every turn, Indigenous labour and expertise are there when we look for them. Copper-gold alloy figures made by Arawakan metallurgists came to sit on English tables, carried in the same cargoes as glimmering bars of silver looted from Spanish treasure ships. Barrels of crushed insects from Central America, gathered by workers in striped cottons, furnished the English with a dye that saturated the velvet curtains of a king’s bedchamber. In herbals and travel books, sunflowers often accompanied other American flora, such as evergreen cacao, prickly pear cactuses, and tobacco. These plants connected readers to communities who lived on Caribbean shorelines, or carved canoes from trees in northern woodlands.

         A Golden World is a story of why materials and artefacts from the Americas matter to English history. It is an invitation to look for woven macaw feathers and the fruits of plantation industries in so much of what seems to define the golden age of the Tudors and Stuarts. Although colonialism, Indigenous knowledge, and English culture have often been viewed separately, bringing them together 3can transform the way we understand the art and politics of Shakespeare’s day. Travelling objects help to illuminate the contributions of Andean miners and goldsmiths, African pearl divers, and Algonquian cultivators to the Renaissance as we know it.

         A flower grows taller than humans, capturing the admiration of a painter. But the story of its migrations is wilder and darker than any artist’s fancy.4
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            From Golden Age to Golden World 

         

         In 1595, the Virgin Queen received at court an Indigenous prince from South America. His bow and arrows hung over one shoulder, possibly decorated with the jewel-toned feathers of tropical birds. An accompanying interpreter informed the court that this ‘Indian youth’ – hailing from ‘what those in Europe call the West Indies, and near the fountain of the Amazon’ – desired nothing more than to meet the world-renowned monarch, Elizabeth I. Admiration for the queen, the prince assured her, extended across the Atlantic.

         Such a traveller may have been accustomed to sailing on a raft, made from trunks of the balsa tree, or in a canoe made from hollowed-out wood. Although he had entered into the dazzling heart of the Tudor court, appearing in the company of courtiers in lustrous brocade, he lived by senses other than sight. As the interpreter informed Elizabeth, the prince was blind, undertaking the arduous voyage out of his belief in an ancient prophecy:

         
            
               
                  Seated between the old world and the new, 

                  A land there is no other land may touch, 

                  Where reigns a Queen of peace and honour true; 

                  Stories or fables do describe no such. 

               

            

         

         The oracle had foretold that an alliance with a powerful nation from across the seas would restore the prince’s sight and help his father to overthrow the Spanish conquistadors who had invaded 6his territories. The queen, after all, had calmed her own warlike nation of knights, creating a peaceful land that had entered a golden age through the flourishing of literature: ‘No age hath ever wit refined so far.’1 And so the prince had crossed the Atlantic to find this famed island that sat between Europe and America, pendent like a jewel, hoping to see the prophecy fulfilled.

         Or so the story went. Little is known about this performance – found in a short, page-long script, and sponsored by the queen’s favourite, the Earl of Essex – but there is a good chance it was enacted for Elizabeth as a post-supper entertainment in late 1595, months after the courtier Walter Ralegh had returned from his first voyage to Guiana, the land of many waters, in what is now Venezuela and Guyana. Perhaps Ralegh returned from an entertainment like this one, tipsy from spiced wine, and worked on the manuscript that would become The Discoverie of the Large, Rich, and Bewtiful Empyre of Guiana, printed in 1596. All the dreams that animate Ralegh’s Discoverie are there in the play: breaking Spanish strongholds in America; alliances with Indigenous rulers, facilitated by their deference to English power; and depictions of the queen as the magnetic force behind these alliances, binding white European and Indigenous Americans together through her love and grace. Ralegh may even have played the character himself, bursting into the hall as the prince, desperate for Elizabeth’s favour. The whole performance was characteristic of the Elizabethans’ love of layered conceits and cryptic wordplay. Blindness, arrows, a speech professing ardent devotion – Ralegh may have been playing an Arawakan, but he was also Cupid, scrambling back to the embrace of the goddess of love.

         Ralegh’s long obsession with South America – he would return over twenty years later, in 1617 – tends to be remembered as a mark of his eccentricity. Because his character is so extravagant, the colonial ideas that underpinned his voyaging can also seem out of the 7ordinary. Few wealthy Elizabethans, after all, were willing to sell parts of their estates to conduct risky journeys to Indigenous lands. Ralegh’s gold fever, however, was shared by many of his contemporaries. Martin Frobisher’s mid-1570s voyages to the North Atlantic in search of a north-west passage to China fuelled English hopes of ‘discovering’ large stores of wealth across the ocean, gripping politicians, poets, and travellers alike. The humanist statesman Thomas More had used gold and transatlantic travel to satirise Tudor greed in Utopia (1516), his scathing denunciation of princely wealth; but Protestant courtiers in the reign of Elizabeth would have viewed More’s stance as somewhat old-fashioned. ‘Golde is our Fate,’ the poet George Chapman wrote in his endorsement of Ralegh’s 1595 voyage, ‘Which all our actes doth fashion and create.’2

         The art and literature of Shakespeare’s time are rich with allusions to the promise and emptiness of precious metals. References to gold and silver glistened in the phrases of inky manuscripts and in the margins of printed books. Since these metals came from deep in the ground, writers spoke of them either as natural bounty (the earth as a womb, yielding parts of herself for the advancement of humankind) or as plunder, involving ruthless exploitation and extraction. Aesthetically, gold signalled beauty, even divinity. Poets compared their mistresses’ tresses to spun gold, and golden light to spiritual truth. Alchemists conducted feverish investigations into how base matter might be transmuted into fine metal. These projects were endlessly parodied, but humanists considered alchemy to be an art and a science, one that could be harnessed in service of the commonwealth. For every sermon against the corrosive effects of gold, there were fervent defences of its importance, even necessity, in maintaining social relations and national security. The surge of innovation, whether in metalwork or literary technique, has contributed to our own enduring sense of the Tudors as inhabiting 8a golden age marked by unprecedented style – the ‘high astounding terms’ of Christopher Marlowe’s thundering plays, the glitter of jewels pinned onto velvet. But, even in Elizabethan times, metaphors about glittering cultural accomplishment mingled with discussions of wealth and capital.

         When Elizabethan poets and statesmen wrote about precious metals, America was never far away. Reports on silver and gold mines proliferated in accounts about Florida and Peru. A visitor to one of London’s print shops could emerge clutching poetry collections or devotional treatises, but also books about the silver veins running through the mining town of Potosí in the Viceroyalty of Peru (in present-day Bolivia). Poems hailed Francis Drake as England’s Ulysses, a hero whose journeys in the Americas to intercept Spanish silver distribution surpassed the adventures in Homer’s Odyssey. Early colonial projects in North America were equally driven by hopes for mineral wealth. In 1606, the poet Michael Drayton penned an ode to English colonisation in Virginia, where pearls and gold would entice voyagers as much as honour and fame.

         In Tudor and Stuart literature, the ‘Indias of spice and mine’ located spices in Asia and metals in the Americas. In reality, the circulation of goods was a vast global affair. Ancient trade routes and new Atlantic passages brought an array of commodities to England through a series of interrelated networks of traffic and exchange. For centuries, Portuguese merchants had circulated gold from Africa, and Venetian traders carried gold alongside spices, silk, and furs across the Ottoman Empire and to the Black Sea. There were already long-established mines in the Harz mountains of Germany. In 1606, a vein of silver found in Scotland brought a flurry of experienced miners to West Lothian from Cornwall and Germany. Yet the sheer amount of silver found in Potosí following the Spanish invasion and occupation of South America was unprecedented. Though trade 9networks connected Europe and the Americas to regions in the Indian and Pacific oceans, such as West Africa and Japan, the flow of silver from South America profoundly changed the English imagination. Metaphors of spice-rich India and golden America influenced one author, then another, until they became convention. ‘The West sends gold,’ the poet John Donne wrote, the ‘East sends hither her deliciousness’.3

         Literary fancies aside, England had a cash problem. Costly wars in Ireland and Continental Europe led Tudor monarchs to seek new sources of revenue. Henry VIII sanctioned a drop in gold and silver standards, allowing sterling silver to be mixed with increasing amounts of copper. The purity of coins plummeted, significantly depreciating English currency. England’s primary export, wool, dominated other trades and made merchants and landowners wealthy, but conflict and economic dearth, at home and abroad, could disrupt the trade. As the population increased, authorities looked to diversify the economy through a range of smaller-scale industries, which allowed poorer members of society to sustain their families while producing regionally specific manufactures and wares. In the midst of this, the bullion from Spanish treasure ships captured in Elizabeth’s reign presented at least a temporary solution to economic pressures. Silver from Mexico and Peru was melted and stamped in London’s Royal Mint. It appeared, too, in the form of glistening objects that were used for sacred and secular expressions of magnificence and virtue. Bars of silver became an important asset for the fledgling East India Company, enabling it to trade in silver for highly coveted manufactures, such as calicoes and silks.

         When seeking to endorse a plantation in North America in the mid-1580s, the poet Philip Sidney appealed less to religion or honour than to courtiers’ desire for precious metals. The very word gold, a close friend wrote of Sidney’s preparations, was generally enough ‘to 10make men venture that which they have, in hope to grow rich by that which they have not’.4 In 1577, before he became known as one of the most prominent and beloved poets of his age, the young Sidney had written an enthusiastic letter to his mentor about the privateer Martin Frobisher. Sidney recounted that a crew member had picked up a piece of glittering rock on Frobisher’s voyage to the northern part of North America, near Greenland. Frobisher had initially dismissed the object, believing the crew to be too far north to find gold. After further investigation, Frobisher had brought significant amounts of the ore to London for testing. ‘The ore shows sure signs’, Sidney pressed, ‘that the island is so metal-rich as far to surpass the regions of Peru.’ 5

         Sidney’s mentor, the French Protestant reformer and diplomat Hubert Languet, wrote a lengthy and stern reply to his protege. Gold could dangerously entice, he wrote, leading the covetous follower to mortal peril. Quoting the classical Roman poet Virgil, Languet warned Sidney that ‘hunger for gold will creep into your soul’.6 Sidney’s ardour risked individual corruption, but it had wider implications, too, binding the poet’s desire to the foolhardy fate of a whole nation. Languet’s warning rings like a prophecy: ‘I am very much afraid that England, seduced by desire for gold, will throw itself upon those islands recently discovered by Frobisher.’7 Eight years and a spirited treatise on poetry later, Sidney attempted to join Drake on his voyage to the West Indies, but his plans were foiled by Elizabeth, who ordered her brash courtier back to Whitehall.

         As Languet insinuated, this desire for gold actually ran against Renaissance notions of the Golden Age. In Greek mythology, the Golden Age was celebrated as a time of natural abundance, harmony, and peace. The wise councillor Gonzalo looks for precisely this idyll when he is washed onto the unnamed island in Shakespeare’s The Tempest (1611). When he dreams of ‘plantation of this isle’, his vision 11of the land is influenced by classical pastoral, where its inhabitants live in a state of innocence and plenty.8 There is no ‘use of metal’, no need for trade, extraction, or political mechanisms of control such as magistrates or monarchical power, for the earth yields what is necessary and delightful. Gonzalo rejects industry and extraction – the very things colonialism depended on to maximise its profits – in favour of living off the land, never taking more than needed. This vision stood in stark contrast to the rising figure of the ‘projector’, a Jacobean schemer alternately portrayed as a ruthless opportunist or eccentric dreamer, ever in search of ‘farfetched constructions’ and plans ‘to enrich men, or to make them great’.9

         Even those merchants who encouraged trade acknowledged that the violence and greed underpinning colonial ventures ran counter to pastoral perfection. ‘The Golden Age, so much celebrated by ancient Writers,’ the merchant Walter Hamond wrote, ‘was not so called, from the Estimation or predomination that Gold had in the Heart of men … But from the Contempt thereof, so that we must needs confesse that it had beene happy for us, if Gold had never beene knowne.’10 Nestled in a rather extravagant 1616 poem against tobacco is a pointed, if brief, condemnation of colonial desire. We must question, Samuel Daniel wrote, ‘Whether Discoverie of America, / That New-found World, have yielded to our Ould / More Hurt or Good’. It would have been better, he concluded, ‘that onely Good men to their Coast had come, / Or, that the Evill had still staid at home’.11

         In Metamorphoses, a text that influenced countless poems and paintings in the Renaissance, the Roman poet Ovid chronicled just how far humankind had fallen from its golden beginnings. Humans now lived in the brutal age of iron. New technologies and arts, including navigation, warfare, and mining, had rendered Europeans so rapacious and conflict-ridden that they had imperilled the human 12race and broken their harmonious relationship with the land. ‘I think that more properly this age should be called the golden world,’ one Jacobean civil servant wrote, ‘because gold bears so much sway. The former age was called the golden world of innocence … [but we] enter even into the bowels of the earth and go hunting after riches even to the place of the damned.’12 Far from containing any of the values of the Golden Age, this golden world was an idolatrous one. It wasn’t paradise, but hell. Worse – to go scavenging after riches was to damn others, sending them into the depths of the earth to produce a bit of silver for the dining table.

         Footsteps and Floating Cities 

         And yet they went. Monarchs signed charters with a flourish. Trading companies gathered the necessary capital to send ships and agents across seas. Elite and merchant women donated money to fund ships, provisions, and schools. Sailors from many parts of the world enlisted or were pressed into service. The English were adamant that their methods of colonisation differed from those of their Catholic rivals, the Spanish and Portuguese. The warlike conquistadors, Protestant writers insisted, had enriched themselves through immense cruelty and bloodshed. You couldn’t walk through the streets of Seville or Lisbon, with their new cathedrals and glittering altarpieces, without thinking about the tyranny of the Iberian Empire and its baroque efflorescence. Meanwhile, Protestant patrons and projectors commissioned translations of Spanish intelligence about the Americas, relying on the geopolitical material it contained, and downplayed the atrocities that their own countrymen were currently unleashing against the Gaelic Irish under the banner of English civility. Prominent government officials received pensions from the King of Spain for their diplomatic services, so that those Iberian luxuries 13so criticised in Elizabethan polemic nevertheless made their way into English stately homes.

         As calling it the New World suggests, there was something about the unfamiliarity of the Americas that excited Europeans of the time, even when the Americas were not, of course, new at all. Colonialism is marked by encounter, not discovery.13 In The Tempest, Prospero reminds his daughter Miranda that her ‘brave new world’ was merely ‘new to thee’.14 Yet the fact that the Greeks and Romans, so revered by humanists, had remained ignorant of what Europeans called the fourth part of the world stirred the writing of the time with a sense of urgency and opportunism. The establishment of the new Tudor dynasty in 1485, and Henry VIII’s decision to break with Rome and declare himself head of Church and state in 1534, had fuelled English nationalism and sparked Atlantic competition. By the 1580s, the courtier Fulke Greville later recalled, there was no ‘greater possibility of improving merit, wealth, & friends’ than through Atlantic involvement.15

         Many English proponents of colonialism viewed Atlantic plantation as a part of a larger whole, integral to their hopes of building a Protestant empire that would enable them to reach the dizzying wealth held by eastern powers. In visual culture and dramatic performance, America was often personified as the young newcomer in the company of Europe, Asia, and Africa. For centuries, the English had met with Jewish communities and Muslim rulers through intellectual exchange, trade, and war. They wrote of the sumptuous silks and calicoes to be acquired by trade with Mughal India, expressed awe at the military strength of the Ottomans, and scribbled chronicles and histories of eastern rulers and diverse religious communities. Tales of captured English sailors serving as galley slaves in the Mediterranean – or, worse, of rogue English pirates ‘turning Turk’ and converting to Islam – were printed in London and adapted into 14stage productions. One of the diplomatic consequences of the Reformation was that direct alliances with Muslim powers, always prohibited by the Catholic Church, suddenly lay open to English rulers, who began sending ambassadors and merchants to the Ottoman, Mughal, and Persian Safavid courts.16 As merchants established trades with the West Coast of Africa, restless fortune-seekers, like Anthony Shirley and his brothers Robert and Thomas, travelled to Persia and became embroiled in diplomatic affairs that stretched across continents. In 1600, a North African ambassador, Abd al-Wahid bin Mas’ud bin Mohammed Anun, resided in London and gained an audience with Queen Elizabeth.

         As cartographers produced new atlases awash in the greens and blues of unfamiliar landmasses and waterways, the ‘Occidental Indies’ began to upend old balances of power. The Americas were incorporated into European fantasies and worldviews while simultaneously forcing a drastic recalibration of global relations. The East India Company was established in 1600, but it was still in its infancy in the final years of Queen Elizabeth’s reign (1558–1603), and even into the reign of James VI and I (1603–1625). The Company conducted regular journeys to Asia but had not yet grown into the powerful merchant corporation and military entity it would later become. The search for deposits of precious metals to enable global trade became the prime motivation for Atlantic voyaging and the development of English colonial projects. Failed settlements in Guiana, in Roanoke (an island off the coast of North Carolina), and in Sagadahoc (Maine) paved the way for longer-term colonial settlements in the Chesapeake (Virginia and Maryland), Newfoundland, Bermuda, New England, and parts of the Caribbean, all by the 1630s.

         The successful establishments of colonial settlements in Ireland and the Americas, starting with Jamestown in 1607, made land acquisition and territorial occupation – settler colonialism – a part of English 15statecraft, endorsed by the Crown but initially managed by joint-stock companies. Atlantic joint-stock companies followed in the wake of the East India Company’s beginnings, their councils governed by many of the same merchants and financiers. The formation of the Virginia Company/Plymouth Company (1606), the Somers Isles/Bermuda Company (1615), the short-lived Amazon Company (1619), and the Massachusetts Bay Company (1628) made council chambers and private homes in London arenas for lively debate and fierce disagreements about colonial governance and control.

         Jamestown’s founding came only four years after the Scottish King James VI became James I of England. This incorporated the Atlantic world and American colonies into the history of what James called ‘Great Britain’ from its very beginnings. Since James liked to draw comparisons between himself and Phoebus/Apollo, god of light and the sun, subjects wrote celebratory poems that likened the king’s authority to the light-giving blaze of refined metals, reflecting his majesty onto his subjects even as he enriched and expanded his dominions into the Atlantic.

         Even before they colonised parts of North America, the English had encountered empires in the Americas – just not their own. They collected Aztec/Mexica codices that recounted expansive Mesoamerican polities and their tribute systems. They sought inroads into Peru, on the hunt for Incan riches they believed to be hidden in tropical forests. They met with Arawak- and Carib-speaking groups, such as the Lokono and Kalina in Guiana, who told them about their political histories and ways of life. English travellers also witnessed life in and beyond the colonial towns and plantations of the Iberian Empire. One Elizabethan sailor laboured in a sugar mill in Brazil and learned Tupi dialects; another worked in Central American silver mines. An English priest taught Latin in a convent school in Mexico. In their raids on Spanish treasure ships 16and in their service under European patrons and masters, these travellers moved through multicultural settlements. They worked alongside Indigenous and African craftspeople, some marrying African-descended people. It was to trade with Iberian merchants and colonial administrators in South America and the Caribbean that the English undertook their first slaving voyages to the West Coast of Africa under John Hawkins and his cousin Francis Drake in the 1560s.

         For much of the Elizabethan era, English politicians were content with intercepting Spanish and Portuguese bullion from the Americas to fill their coffers at home. But as James I pursued peace with Spain and settler-colonial projects in North America took off, councillors, merchants, and planters found a need for a steady workforce. Settlers and colonial administrators soon relied on African as well as indentured European labour. By the 1610s, first in Bermuda and then Virginia, colonial patrons such as Robert Rich, second Earl of Warwick, sent African people to English colonies, recognising and relying on their knowledge of botany and pearl diving. As demand for plantation goods grew, so did the need for labour, leading the English to incorporate Africans and enslaved labour more concertedly into their colonial designs as the seventeenth century progressed. Long before the legal codification of slavery in the 1660s, ideas about skin colour and blackness framed moral judgements about the worth and nature of other peoples and bodies.17 Even as blackness became increasingly racialised, African and African-descended individuals in England lived diverse lives as artisans, navigators, divers, diplomats, and servants. A number of them, such as those captured by English pirates, or those living in the households of Iberian merchants, had been enslaved in the Americas before making another voyage back across the Atlantic.

         How did these conditions and environments influence the lives of those who never travelled beyond England’s shores? For a long time, 17the assumption was that they didn’t – that a history of colonialism was a history of other places. In a 1594 performance at the Inns of Court, young lawyers and law students imagined their navy extending like a ‘huge floating City’, serving to ‘eternize your Name, and leave deep Foot-steps of your Power in the World’.18 In many ways, their fantasy succeeded. The stories of those who sought to leave deep footsteps in the world – privateers such as Frobisher and Drake, or hardy military men such as John Smith – are endlessly retold. Colonialism is an elsewhere, happening in swamplands and so-called wildernesses, conveniently disconnected from royal castles or parliamentary debates. The inhabitants of the Americas remain on the margins of domestic history, deemed irrelevant to English life. But those huge floating cities remind us that the paths we can follow into the past are cut with endless migrations and uprootings, and the footsteps of many.

         Hurricanes on the Thames

         Taking objects as its starting point, A Golden World traces the tangible imprints that Indigenous peoples across the Americas made on Tudor and Stuart society through the things Londoners wore, consumed, and collected. Travelling objects can upend old assumptions about the one-way influence of transatlantic encounters. They remind us that, even as the English drew lines on a map and claimed to export their civil ideas to the ‘savage’ parts of the world, a steady flow of people, flora, fauna, and artefacts from the Americas was also coming in, engendering all kinds of small- and large-scale transformations. There were macaws and kayaks in mansions on the Thames. People of all social classes smoked tobacco cultivated in the West Indies, or stored the plants in kitchens to make infusions for the relief of bodily afflictions. One colonist in New England wrote about the premium that 18London tobacco sellers placed on the green and black stone pipes and moulds made by the Wampanoag people, ‘much desired … for their rarity, strength, handsomenesse, and coolnesse’.19 Indigenous words appear in unexpected places, including a speech in King Lear. When the raging king welcomes an impending storm, he calls for ‘hurricanoes, [to] spout / Till you have drench’t our steeples’.20 ‘Hurricane’ (hurakan) is a Taíno loanword, which the English could read about in translations of Spanish colonial accounts – a tantalising hint at the kind of knowledge about the Americas that Shakespeare had at his disposal.

         In this way, this book is a travel account in reverse. It is a guide that searches for Atlantic markers in a sprawling city that had become England’s largest urban centre. London was a bustling, multilingual, fast-expanding port town. It was also a site of colonial encounters, both real and imagined. A small watercolour drawing of a feathered Algonquian man in fringed deerskin, standing in St James’s Park, survives in the friendship book of a European traveller. By the 1610s, one writer advised that putting a picture of a ‘Blackamoore, or a Virginia-man’ in front of a tavern or tobacco shop would attract more customers than a traditional pub sign. Theatres, churches, and booksellers’ stalls became gathering places to discuss ‘your ships at Sea, / To bring you Gold and Stone from rich Peru’.21 Sixteenth-century cucurbit (squash) seeds found at the Globe and Rose theatres suggest that audience members might have munched on a spiced pumpkin snack from the Americas while watching the plays of Marlowe and Shakespeare.

         The chapters that follow cover roughly the first half-century of English colonial efforts in the Americas. They observe a loosely chronological order, starting with Frobisher’s search for a north-west passage across the Atlantic from 1576, and ending with some of the plants and plantation industries that beguiled writers, artists, and 19Puritan patrons in the 1620s and 1630s. There are forays into the lives of earlier Tudors, such as Henry VIII or Mary I, and into the fortunes of shipwrecked mariners. Within the book’s broader arc of Tudor to Stuart, of small colonial outposts to large-scale plantations, each chapter follows its own micronarrative. There are circulations and returns, like a maze in a Renaissance garden, the objects steering us down history’s hidden, criss-crossing paths. A mountain in Colombia leads to the court of Elizabeth I and then to a later queen’s turtle-shaped clock, studded with emeralds to resemble a shell. A gleaming gold stage prop in Whitehall, designed by the celebrated architect Inigo Jones, leads to a Nauset man named Epanow reuniting with his kin.

         Over the course of this half-century, English attitudes towards Indigenous material culture remained mixed. The opening chapters on Inuit sealskin or Mesoamerican codices give a sense of how Elizabethan travellers and colonial promoters reconciled their gold-and-silver fever with a curiosity, even admiration, for Indigenous ways of life. The focus on particular objects offers a way into the varying impressions, interests, and aims of those who handled them. In the uncertain moments of initial encounter, the English often operated from positions of weakness and vulnerability, seeking to gather firsthand knowledge about Native peoples while lacking a coherent strategy for achieving settlement. In the 1580s and 1590s, gentlemen travellers such as Walter Ralegh or the mathematician Thomas Hariot – hoping for an Anglo-Peruvian alliance against the Spanish, or for assistance from the Croatan against other groups in Roanoke – sought firsthand experience of Indigenous languages and political processes.

         The English were at war with Spain in these last decades of the sixteenth century. Control of the Atlantic world was at stake, and they made use of the Black Legend to foster alliances with Indigenous nations against this common enemy. Lacking any military or 20political power in the Americas, Elizabethan courtiers and patrons focused on the diplomatic language of friendship and love, set against the atrocities of Spanish violence and Catholic dominion. This propagated a particular aesthetic about Indigenous peoples and environments in and around the Tudor court. Watercolour drawings of flying fish and cobs of maize circulated alongside the exquisite miniatures characteristic of European court painting. Aspirations for alliances with Native groups help to make sense of that entertainment staged for Elizabeth in 1595, where an Amazonian prince became a manifestation of Cupid, personifying love. Displayed with tapestries and paintings of classical myths were portraits of an Inuk man or an Algonquian spiritual healer – images of individuals that gave no indication of the trail of destruction and disruption that the English often left in their wake.

         As the English began to form colonial settlements in the early seventeenth century, travellers, politicians, and propagandists found themselves in a bind. Exhibiting too much admiration for the cultures of the Americas risked undoing a colonial project that hinged on the supposed need to ‘civilise’ and convert others. As their colonial projects grew more ambitious, undergirded by escalating conflict with European states and Native nations (including the First Anglo-Powhatan War of 1609–14, attacks against the Kalinago in St Kitts in the 1620s, and the Pequot War of 1636–8), English attitudes towards Indigenous groups, resources, and belongings began to change. Acknowledging Indigenous sovereignty became less beneficial as hopes receded of finding stores of gold guarded by potential regional allies, and an attention to settlement and industry took hold. A 1623 publication urged the king to ‘possess as much as you can of those Heathen Countries’, not only to propagate Protestantism but to affix ‘a golden world to the Crowne of England’, enriching the state ‘by the Indian treasures’. 21Land – ‘that huge tract [north of Florida], whose infinitenesse is such, as no mortall tongue can expresse’ – would grant the English ‘free accesse to the Indies, either to traffique or plant’.22

         Lustrous materials and beautifully made artefacts from the Americas were used to project status and sophistication – not by identifying with Indigenous value systems or expertise, but by showcasing English people’s access to, and involvement in, colonial affairs. Rare pieces of Native handiwork, such as featherwork or deerskin garments decorated with shells or porcupine quills, retained their connection to the Americas as a form of exoticism or wonder; or were given new associations. They might be repurposed in theatrical performances, or kept by godly women and men as material reminders of God’s call to convert the nations of the earth. Pearls, dyes, tropical fruits, and even live animals began to be seen as evidence of English imperial successes, over both Indigenous peoples and European rivals.

         Alongside a host of travellers, agents, projectors, and poets, A Golden World features a range of recurring players. Wealthy patrons, who had the means to sign charters, commission portraits, and consolidate overseas interests in the halls of political power, are vital to understanding how colonialism became a matter of high politics and culture in the Renaissance, especially Elizabeth I; James I and his wife, Anna of Denmark; and Charles and Henrietta Maria, his French queen. Courtiers and favourites, such as Ralegh, or George Villiers, Duke of Buckingham, served as important taste-makers through their involvement in Atlantic affairs. There is the wit, and compassion, of the poet John Donne, who used metaphors of gold mines in his love poetry and who features as the interlocutor in a modern Caribbean poet’s verses about plantation slavery. Van Dyck’s splashy paintings helped to create a recognisable Stuart aesthetic for royals and aristocrats in this burgeoning imperial moment. Then there are 22the many Indigenous peoples whom the English met as the result of their schemes and projects, particularly Arawak and Kalinago groups in South America and the Caribbean; the Tupi peoples of Brazil; and many Algonquian nations along the north-eastern coast of Turtle Island, or in North America, from the Powhatan to the Wampanoag. Beaver, maize, and sunflower are protagonists, too. They appear in ink and daubs of paint, climbing the scrolls of Renaissance drawings and bookplates. They serve as guides through the gilded world of projectors and patrons who both relied on Native peoples’ offerings and denied them agency.

         Although early English colonialism is often associated with ‘Virginia’ – lands that stretched from the Carolina Outer Banks to what would become New England – South America and the greater Caribbean gripped the imagination of many travellers, merchants, and politicians. The inclusion of places such as Florida, Brazil, and Providence Island in this book are a powerful reminder of this tropical dream. Silver and parrot or hummingbird feathers beguiled Tudors long before Chesapeake tobacco. Later, the Caribbean sugar boom, which began in the mid-seventeenth century on islands including Jamaica and Barbados, would become a major catalyst for making England a slave society. The schemes of early Stuart privateers, merchants, and aristocratic patrons helped set a presence and a precedent.

         By the time of Charles I’s rule (1625–49), a Catholic colony in Maryland and a Puritan settlement off the coast of Central America both played important roles in supplying English people’s demand for American goods. The hope for gold mines, so prevalent in Elizabethan and Jacobean writings about empire, began to be replaced by a focus on industrious planting. Merchants wrote economic treatises that outlined the shortcomings of large-scale metal extraction, using Spain as an example of how relying on silver 23hampered diversification, causing eventual decline. Still, golden fancies lingered. When sending guavas, cinnamon bark, and a cactus to his son in 1631, the Barbados colonist Henry Colt affixed a hasty note next to his signature: ‘You shall heer shortly of a mine of gold at St Christophers. I pray God it be soe.’23

         Objects and Islands of Living Memories

         Tudor and Stuart history is preserved in all kinds of writing – court documents, diaries and letters, inventories, travel books, plays, merchants’ ledgers, and parish records. What does this history look like when Indigenous voices are brought in alongside them? When beavers, featherwork, and emeralds become sources, and Indigenous storytellers are also their interpreters? The troves of shipwrecked colonial-era emeralds found on the ocean floor are, as Indigenous groups in Colombia and Bolivia have maintained, like little islands, preserving histories in the fragments of the past.24 A gemstone might be offered as a Tudor love token, or spark a poetic reflection on the transience of worldly goods, but it also holds ancestral memories for the people it was taken from.

         Why do these multiple perspectives matter? One reason is simply because the golden world of early modern London cannot be disentangled from English projects in the Americas. The transatlantic encounters sparked by colonialism make Indigenous peoples and lands a part of the development of English culture. Ignoring this perpetuates the centuries-old ‘logic of elimination, [of] effacing and erasing Indigenous experience’.25 There are elements of traditional, tribally protected knowledge that non-Indigenous people cannot, and should not, access; but these limitations are different from the purposeful occlusion or misrepresentation of Indigenous peoples that accompanied the development of empire over the centuries. 24The colonial project was, in its very nature, about exporting English civil society abroad, not welcoming Indigenous ways of life at home. Citing – not speaking for – Indigenous communities serves to build their knowledge and ways of seeing into histories of encounter.26

         Even with the generosity of Indigenous knowledge-holders who have shared details of their societies and beliefs with outsiders, significant challenges stand in the way of recovering Indigenous presences and influences in Elizabethan England.27 Much of this goes back to those state documents, and to how colonial encounters were recorded and preserved. Indigenous copper-and-gold alloys from South America were categorised as ‘idols’ by Protestant authorities. Sometimes, they were melted down to test the purity of their metals, the anthropomorphic shapes disappearing in a surge of hot liquid. Often, Black and Indigenous sailors, servants, and go-betweens were rechristened, or remain unnamed in the colonial record. In 1605, the shipwrecked English on the Caribbean island of St Lucia relied on the help of an ‘Indian Captaine called Anthonie’, his name likely given to him by his former enslavers, the Spanish. We don’t know the name of the African man who died of a caiman attack when travelling with Ralegh to the Amazon in the mid-1590s. The life of this ‘very proper yo[u]ng fellow’ is recorded only for his sensational death.28

         With women, the silences can be greater still. Tracing the lives of Indigenous, African, and African-descended women who came to England from across the Atlantic in the wake of enslavement and territorial warfare brings its own limitations and frustrations. Writing with and against archival documents, drawing multiple sources together, can produce a wide portfolio of information to help piece fragments together. But a paucity of evidence remains a real challenge for studying women, and women of colour in particular.29 Karenne Wood (Monacan) expressed frustration at the way that colonial archives force Indigenous women into certain representations, 25trapping them in stereotypes because so little of their lives can be recovered. The ‘mainstream stories of our people are deeply flawed but [we are] unable to find more authentic accounts, usually because American Indians remain voiceless or were deliberately silenced’.30 Since, Wood writes, there is slightly more evidence about the life of a woman such as Matoaka, also known as Pocahontas, she comes to represent or stand in for a whole spectrum of Indigenous women.

         In the midst of these silences in English writings, artefacts are important archival fragments. Given the near-total erasure of Native peoples from English history – and working against the ‘logic of elimination’ – tracing kayaks or Mexica mirrors in Renaissance shops and libraries can be a way of acknowledging Indigenous presences in Tudor and Stuart life. Though widely described in English sources, these belongings also contain lives, codes, and meanings of their own. In the mid-seventeenth century, an Englishwoman named Virginia Ferrar received an Algonquian basket and an assortment of terracotta tobacco pipes, along with pearls, roots, animal skins, and a live turtle from North America. Virginia came from a family of merchants; her father had named her after those lands Matoaka came from, and she may have viewed these gifts as evidence of the beauty and fertility of a region she had taken a personal interest in. But the basket and pipes that travelled from the Chesapeake to Cambridgeshire are also evidence of Algonquian expertise in England. We cannot know the name of the basket’s maker, but it brings the knowledge and labour of Native women into England through birchbark, husks, and sweetgrasses.

         Such artefacts – or cultural belongings, a term that moves away from considering materials as inactive forces – embody what the Anishinaabe writer Gerald Vizenor calls ‘survivance’, a term that conveys ‘an active sense of presence, [and] the continuance of Native stories’.31 These stories renounce victimisation and bring out the 26vitality and ongoing flourishing of Indigenous peoples. A turkey-feather mantle in a Renaissance cabinet is not an inert collector’s item but a form of memory-keeping and power, holding narratives that can only be unlocked by tribal songs and the knowledge of community ancestors. Recognising this sheds light on sixteenth-century history and also makes clear that colonialism is not a thing of the past. Indigenous resistance to dispossession and exploitation, of land and resources, is ongoing.

         When we begin to think about the makers and lands connected to travelling things, the material record becomes an entry point into entwined histories that are as much about Algonquian elders and weavers as Virginia Company merchants and their daughters. The resins in apothecary shops that smelled of lemons and jasmine flowers ‘from Carthagena, by the Natives called Tolu’, are evidence of Indigenous hands at work, the balsam safely transported into the realm in gourds according to Native practices. Seeds, as Megan Peiser (Choctaw) writes, are archives, living containers of Indigenous knowledge that hold stories, ancestral histories, and sacred covenants.32

         During his long imprisonment in the Tower, Ralegh experimented with plants from the Americas, possibly with the assistance of two Indigenous men known as Harry and Leonard. Atlantic plants became ingredients in Ralegh’s cordials and salves, mixed with elderflower, thistle, rose, and copious amounts of sugar, before being packaged as ‘Great Cordial’ and ‘Balsam of Guiana’ and administered to friends and patrons. But the Indigenous knowledge that lay behind the uses of plants was still there. Later apothecaries recognised that some of the plant knowledge contained in Ralegh’s cordial had been gleaned viva voce, in conversation, ‘from the Inhabitants of the American Islands’.33 Sometimes, Indigenous contributions are more visible in English writings than we might first imagine.27

         A different perspective can shift what we see in Tudor images, too. An Elizabethan engraving of figures wearing sealskin or caribou parkas looks different when we consider the Inuit women who made many of the garments that came to England from Nunavut in the Arctic Archipelago. Suddenly, this image is not just a piece of Renaissance mannerist art, but evidence of a confluence of European and Native style. A Golden World begins and ends with the Indigenous women who can bring new views of the Renaissance and how we remember it.

         In 1622, John Donne lamented how quickly gentlemen rushed to a newly docked ship, not to ask ‘how many Indians were converted to Christ’, but to scramble to get their hands on Atlantic drugs and dyes.34 While material connections encourage a greater attention to Native action and sovereignty, they equally invite considerations of how colonial extraction and wealth influenced European culture and politics.35 The volume of transatlantic materials that entered England undercuts much of the lofty rhetoric that policy-makers adopted around the benefits of overseas intervention, or about the urgency of saving souls. In a line, Donne exposed the hypocrisy of those whose pious professions were just wind, fanning the sails of merchant cargoes. Again and again, the English professed that their golden world would be one of friendly, mutually beneficial exchange. But their yearning for objects – and, increasingly, for the lands they came from – exposed just how far their own ideas about ownership and possession stood in the way of these ambitions. As they set baroque pearls into jewellery and distilled syrups from tropical gums, many consumers failed to understand, much less value, the lives, skills, and environments that ignited their fantasies in the first place.

         What if there were a way of relishing the gilded prose and exuberant drama of Renaissance culture without relegating the history of colonialism and the Indigenous presence to the shadows? What if 28bringing these together actually yielded something more rewarding, more compelling? Tracing cargoes of Atlantic pearls to Tudor portraits, or feathered headdresses to debauched Whitehall masques, is a tale of consumption and empire-making, but it is also an exercise in telling a different kind of history. For too long, the romance and daring associated with the English going out into Indigenous spaces has obscured so many other tales of migration and transfer. The sources in this book reveal that there is never just one way of telling a story. There are, as the seventeenth-century author Margaret Cavendish whimsically envisaged, many worlds in a single earring. The pendant dangling from your ear might contain flooding rivers and golden fancies, earthquakes and gardens, catastrophe and joy. Bringing together manuscripts and literature, paintings, clothing, flora and fauna, gemstones, and archaeological remains, A Golden World pieces together a view of the past where Muzo and Muisca emeralds, an Inuit mother and child in sealskin, and Algonquian words written and spoken in London are as much a part of Tudor and Stuart history as sonnets and timber-frame houses.
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            Sealskin Parkas and a Yellow Jerkin
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         A blue line made from soot and seal oil, poked by a needle made of bone, marks the woman’s face. Then there’s the ink of the artist, who drew these lines somewhere in London. He has dotted Arnaq’s chin and forehead with blue markings and bordered her face with a fur hood. A baby, known to us as Nutaaq, peers out from her amauti, a parka specially designed for a woman to carry, protect, feed, and bond with her infant. Some of her tattoos may have been inscribed onto her body to mark this baby’s momentous entry into the world.

         Blue is the colour of Arnaq’s homelands. In the spring, on the sinaaq, or floe edge, chunks of melting ice break and spread towards the Arctic Sea. Narwhals, seals, and birds gather noisily at the shoreline. Clouds are reflected in the crystalline water, so that whales breaking the surface seem to be spinning in the sky. The turquoises and cobalts are more saturated, more immersive, than the most shimmering ultramarine draping a Madonna in a quattrocento painting. The Inuktitut word upringaaq, spring or early summer, translates into ‘which is surprised – or surprising – at first’, perhaps alluding to the thawing conditions of the landscape after three seasons of ice. In the Arctic environment of the North Atlantic, as one English traveller reported, the ‘ayre is very subtile, piercing and searching’. Summer days were so long and full of light that members of the crew could read and write late into the evening without needing to light a candle.1

         The seals who swam along the floe edge were central to Inuit life. Arnaq, an Inuk woman from the Qikiqtaaluk region of Nunavut in 30what is now Canada, grew up close to seals and their furs. They were used, with the skins of other animals, to make houses, kayaks, and clothing. The Arctic amauti was one of many garments crafted by women. The process of scraping, wetting, and rescraping seal and caribou skins was arduous work. After removing the tissues, the skin needed to be moistened, then scraped and gently stretched, to give the surface a refined texture. Afterwards, the skin was ready for sewing and decoration. Garments were carefully constructed to fit each individual. Timings were essential: to prevent damage or roughness, every step had to be completed when the skins were in just the right condition. Once they were made, clothes needed to be carefully maintained and kept free of dampness to prevent decay and brittleness. The skin of baby seals worked well for slippers, but might be too fragile for outdoor boots. Around eight skins were needed to make a hunter’s spring and summer parka and trousers. Multiple skins went into making boots and mitts.2 Infants wore the soft skin of young animals captured and killed in the summers, when their furs were especially smooth and light.

         Sealskin clothes were among some of the earliest known Indigenous cultural belongings to arrive in Tudor England. Between 1501 and 1502, three men from ‘the Newe ffounde Ile land’ arrived at Henry VII’s court, dressed in ‘beastes skinnes’. They had been ‘brought’ to the city, ‘kept’ by the king, words that suggest they had been taken by force. At least two of the men were spotted in Westminster Palace two years later, not in sealskin or caribou, but in English dress.3 Nothing more is known of these three Native travellers, some of the first to arrive on English shores. Their brief years in London were to be much longer sojourns than those of the next known Arctic travellers, who arrived in England as the result of a sea captain’s obsession with finding gold. In all these instances, Inuit parkas travelled to England on the bodies of captives.31

         Arnaq and her baby were two of the four known Inuit who were forcibly brought to London between 1576 and 1577, on the first and second voyages undertaken by the privateer Martin Frobisher to what would later be named Baffin Island. Although Frobisher travelled to the North Atlantic in search of a north-west passage to ‘Cathay’, or China, the most immediately lucrative aspect of his journey was the gold he believed he had found in the region. The voyage captivated the poet Philip Sidney, whose family had invested in the venture. In 1577, Sidney wrote about the rumours that Frobisher’s ‘ore shows sure signs that the island is so metal-rich as to far surpass the regions of Peru’.4

         Frobisher’s search for a new route to Asia, which quickly turned into a desperate hunt for gold, failed to reap the rewards he had hoped for. The English dug two mines on Kodlunarn Island. By Frobisher’s third journey in 1578, it was becoming clear that the shiny, cubic crystals of black ore were worthless. All four captives, meanwhile, were brought to England under violent conditions and died within weeks of leaving their homelands.

         What does the history of Frobisher’s high-profile voyages look like if we put seals and seamstresses at its heart – materials and knowledge-carriers that have rarely been considered in accounts of his travels? Scraped seal fur, stitches of caribou and narwhal sinew, and the skilled hands of women lay behind much of the distinct visuals of Inuit craft and creativity that filtered into Renaissance art. The abilities and knowledge of these women are key to understanding a narrative that otherwise risks being dominated by the likes of Frobisher.

         The short-lived ventures of the late 1570s brought a proliferation of artistic renderings depicting the captives and key patrons of the project. Paintings and drawings of the kidnapped Inuit were commissioned from skilled artists in the aftermath of Frobisher’s first 32two voyages, circulating to various patrons and stakeholders including Queen Elizabeth herself. The drawings survive, but the paintings were lost, consumed in a late seventeenth-century fire that destroyed all of Tudor Whitehall and its treasures. From a series of over a dozen full-length images that had been made to commemorate the voyage, Frobisher’s is the only portrait that survives. The Native subjects of these artworks died so soon after landing in England that Cornelis Ketel, the artist commissioned by the so-called (but never officially chartered) Cathay Company, might not even have painted them from life. Yet a desire to see and touch Inuit material culture persisted for decades. Beyond paint and paper, items like lustrous sealskin and translucent parkas and kayaks made from animal gut also travelled to English shores.

         To stare at Frobisher is to stare down the barrel of a gun. One of the first things you notice when you look at Cornelis Ketel’s large portrait of the privateer, now hanging in Oxford’s Bodleian Library, is the polished wheel-lock pistol in his hand, poised to shoot. The other is the lustrous ochre yellow of his jerkin (a sleeveless jacket), breeches, and hose. He almost appears to radiate gold, as if illuminated by the imaginary treasure he so desperately sought. He is ready to do the dirty work of conquest. Along with the pistol in his right hand, his left wrist balances on the hilt of his sword. A bosun’s whistle for calling attention hangs around his neck. The handle of a dagger just peeps from the back of his tailored waist, nudging the viewer towards the globe on the table behind him. But Frobisher is also presenting himself as a person of distinction. He wears the pleated, layered ruff fashionable among courtiers in the 1570s. There are matching cuffs, in addition to the frilled edging of his rippling sleeves – swathes of glossy fabrics that double back on themselves, making sure we know he can afford them in extravagance.33

         The portrait was commissioned in the aftermath of Frobisher’s first voyage, when the privateer was keen to drum up support for his ventures. Frobisher’s associate was the seasoned seafarer and merchant Michael Lok, the appointed Governor of the Cathay Company. Drawing on an extensive network of agents and wealthy patrons, Lok and Frobisher had secured a patent for two small ships, the Gabriel and Michael, to journey in search of an alternative route to Asia via the Atlantic. Finding the means of establishing trade directly with China, and with the Ottomans, Safavids, and Mughals, would allow the English to cut out their dependence on European merchants altogether, enabling them to access luxuries such as dyes and silks without competition, for unrivalled profit. Given this aim, pursuing the possibility of gold was a dangerous distraction. Within weeks of Frobisher’s first arrival on Baffin Island in the summer of 1576, English relations with the Inuit had gone from guarded to violent. The mysterious disappearance of five members of the crew led to retaliation, and to the capture of the first Inuk man.

         Frobisher’s first voyage was hardly a raging success, but English interests were piqued. His portrait was a visual embodiment of the hopes and accolades that supporters lavished on the venture in print. In 1578, the chronicler George Best, who accompanied Frobisher on his second and third voyages, opened his account with a portrait of Frobisher in armour and a ruff, inscribed with a rather stilted celebratory poem that began: ‘The noble flames that glowd in his stout brest / Could ne’re be quencht.’

         Frobisher’s actions were connected to the glory of the nation as a whole. Best hoped that his discourse would showcase ‘the greate industrie of our present age, and the invincible mindes of our English nation, who have never lefte anye worthy thing unattempted, nor anye parte almoste of the whole world unsearched’.5 Echoing Sidney’s hopes that the Arctic might be England’s Peru, Best believed that the 34‘golde Ore in these new Discoveries’ would make the North Atlantic what the South had been ‘for the Spaniarde or Portingale’.6

         The arrival of the Inuk man in England caused something of a sensation, according to Michael Lok, who reported that, when Frobisher and his crew arrived in London in the Gabriel in October 1576, they were ‘joyfully received with the great Admiration of the People, bringing with them their strange man & his Bote, which was such a wonder unto th[e] whole City, & to the rest of the Realm that heard of it, as seemed never to have happened the like great matter to any mans knowledge’. News of his arrival spread quickly. In a letter dated 10 October 1576 – one day after Frobisher docked in London – one Thomas Wood sent a letter to a friend, offering him artichoke ‘slips’ or cuttings from his garden, some lemons, and a little map of the world. The letter ended with news that Frobisher had returned from his journey in search of Cathay, and that the crew had brought back ‘a man of the Country’, taken by force.7 Somewhere in the countryside, the recipient of a letter from London might sit in their kitchen with some citrus fruits and artichoke scraps, reading the latest news about Frobisher’s journey and the captive who had come into the realm as a result. This is how quickly large-scale colonial endeavours could be assimilated into the fabric of day-to-day life. English gardens and the North Atlantic came together in a folded piece of paper. Perhaps Wood’s correspondent spread the world map in front of him, searching for the place of the Inuk man’s origins.

         Back in London, while Lok sent pieces of the black ore to assayers, Ketel was instructed to paint a pair of portraits of the Inuk man, one in his own fur garments and another in English apparel, in addition to a bust portrait of the man’s head and shoulders. Each full-length portrait cost £5. This was a standard amount to charge for a portrait of a non-royal; but, taken together, the number of paintings commissioned by Company investors became a means of showcasing the 35prestige of their Arctic ventures. Along with the dozen or so paintings of key patrons and even Frobisher’s ship, these hung as prominent displays, telling a story of cross-cultural encounter and English navigational power to all those who passed them. Ketel then produced copies of his paintings of the Inuk man to send to Elizabeth I. These were soon hanging in Hampton Court Palace, alongside sumptuous tapestries and royal treasures. Ketel would go on to paint Arnaq and Nutaaq for the collection, too.8

         It’s hard to hold these two things together, the capture and the paintings. Despite the immense curiosity that people showed towards the Inuk man, we don’t even know his name. When he died in London only a few days later, records show that he had been terribly ill. Payments were made to an apothecary and servants to tend to him and change his bedding. The English prepared him for burial, and paid for a wax death mask to be made, ‘to make his mould in pictur’.9 Death masks were not uncommon for high-ranking Tudor individuals, including monarchs. Using wax to create a mould of a person’s face could then form the basis for more accurate portraits of the recently deceased. The death mask suggests that Ketel’s lifelike images of the Inuk man were carried out in the wake of his death.

         When Frobisher set out on his second voyage to Baffin Island in 1577, he was backed by a number of prominent courtiers, including the queen and her eccentric astrologer, John Dee. The crew gathered samples from several islands in the region, and eventually settled on Kodlunarn Island, renamed Countess of Warwick Island. In addition to a large quantity of mined ore, the English returned with three new captives, and material belongings including a kayak. First, a man they called Kalicho. Shortly after, in a different attack, they captured Arnaq. A member of the crew shot at her, initially thinking she was a man. The bullet pierced her baby’s arm. Once on board the ship, Arnaq refused the surgeon’s salves, preferring to dress Nutaaq’s 36wounds herself. It was there that she was first introduced to Kalicho. Having ‘got a woman captive for the comforte of our man’, the crew watched as the two gradually became accustomed to each other’s presence. At first, they beheld each other ‘withoute speeche or worde uttered, with greate change of coloure and countenance, as though it seemed, the greefe and disdeyne of their captivitie’ had taken away their desire to speak. Over the course of the voyage, Kalicho and Arnaq seem to have become friends, singing and speaking together, ‘so that (I thinke) the one would hardly have lived, without the comfort of the other’.10

         When they arrived in Bristol, the Lord Mayor organised a reception, and Kalicho used his kayak to hunt ducks in the River Avon. Several years before, in 1574, Elizabeth had visited the city in the aftermath of a new Anglo-Spanish agreement that became known as the Treaty of Bristol. To commemorate the renewed trading opportunities between England and Spain, Bristol authorities had spent significant amounts of money preparing entertainments for the royal visit, and renovating public spaces to give them a bit more polish. The gates, schools, and churches that Elizabeth would encounter during her progress had been painted, plastered, and gilded. Although the speeches and mock battles were more ephemeral markers of the occasion, Kalicho and Arnaq might have passed the royal and civic coats of arms that had been constructed, which remained displayed outside the Guildhall.

         In many ways, the Inuit found themselves in Bristol as an indirect result of this treaty, which had come at a time of escalating friction. Issues of international law, and possible war, were at stake. Drake and Hawkins had been raiding Spanish ships in the West Indies, and Philip II still sought retribution for an incident from 1568, when the queen and her ministers had seized five Spanish ships laden with gold in the English Channel. Having promised to stop attacking 37Spanish treasure ships, the queen now sought to locate alternative sources of bullion. Frobisher’s search for gold in the North Atlantic, far from Spanish-occupied waters, was an attempt to do just this. Baffin Island might be England’s Peru; but, just as importantly, it was unclaimed by other European princes.

         The Inuit were not in Bristol for long. Within a month, Kalicho was dead, possibly as a result of the broken ribs and other injuries he had sustained during his capture. Arnaq died a week later. Nutaaq did not survive long without his mother. Attempts were made to rush him to London to meet the queen, but he died within eight days. Elizabeth never saw the little Inuk whose arrival on English shores, far from the floe edge, had been so entangled with Anglo-Spanish diplomacy.

         In the months that followed, various tests on the metals were carried out, yielding uncertain results and disagreements between the various assayers about the quality of the ore. With the captives dead and the ore sitting in the laboratories of metallurgists, Frobisher began preparations for his third journey, amassing a large fleet of fifteen ships to carry the ore he planned to bring back. The Arctic winter, with its heavy snowfall, storms, and icebergs, would begin in early autumn and could last eight or nine months; Frobisher only had a short window of time to excavate the metals he wanted. In the early autumn of 1578, he returned with vast quantities of mineral ore. In the end, none of it had any value. Investors never recovered their funds. The death of the four Inuit hung over the English enterprises. The people in the Arctic, Best reported, ‘are nowe become so warye, and so circumspecte, by reason of their former losses, that by no means can we apprehend any of them’.11

         Even as Frobisher’s hopes for gold dissolved, artists in London and on the Continent continued to paint the Inuit in their parkas. Images in albums and costume books replicated individuals who were no 38longer there. Their portraits remained on display at Hampton Court. In 1599, some two decades after Frobisher’s third voyage, the Swiss traveller Thomas Platter was delighted to receive a tour of the palace. In his diary, he described the inner apartments, full of tapestries so vivid that the figures in them seemed to come alive. In the very first room, Platter came face to face with the portraits of Kalicho, Arnaq, and Nutaaq. Even as he admired the lively qualities of the paintings, Platter knew the story of dispossession that lay behind them. They had, Platter noted, been captured by Frobisher during his voyage to America, and brought back to England alive.12

         The full-length portraits of Kalicho and Arnaq in their own clothes were displayed prominently in the royal palace. They brought Arctic customs and fashions distinctly into view, perhaps fuelling ongoing interests in sealskin material culture. English captains were credited with bringing kayaks back to England, ‘covered over with Seale skins artificially dressed’ and stretched over ‘little ribs of Timber’. For sixpence, visitors to the collector and botanist John Tradescant’s ‘Ark’ in Lambeth could view the ‘picture of an Indian with his Bow and Dart, taken … [in the year 15]76’, and possibly also the original kayak of the first Inuk taken captive. Among other plant specimens and artefacts from around the globe, Tradescant had also acquired a crinkled gut parka (a ‘match-coat from Greenland of the Intrails of Fishes’) and fur boots, as well as ‘shooes to walk on Snow without sinking’.13

         Travellers who accompanied Frobisher on the search for a north-west passage, or Henry Hudson and James Hall in the early 1600s, expressed fascination with Inuit craft. Alongside natural marvels such as ‘a kind of Horne which we doe suppose to be a Unicornes Horne’ (likely narwhal) and a ‘gr[e]at scull of Whales’, the English repeatedly acknowledged and admired the labour and skill of Inuit clothing and kayak design. Sewn skins, fashioned into hooded 39parkas, as well as soft hose and pocket-like additions, were ‘very softe and souple’. On Henry Hudson’s voyage in 1610, sailors travelled through the region’s icy waters, past snow-capped mountains that reminded onlookers of ‘sugar-loaves’. Here, local craftspeople hunted foxes and seals and produced ‘very well drest’ skins. Their homes were full of coats made of seals and birds, the fur and feathers turned inwards for more warmth in the winter months. Sails made from guts were deemed exquisite in their lightness and durability.14

         The men who wrote these accounts of their travels lived in an era of making, a time when people secured their livelihoods with the work of their hands. Throughout the Middle Ages and the Renaissance, tailors and weavers, rope-makers and ironmongers, referred to their crafts as ‘mysteries’. Craft itself had a distinct relationship with divine creation. God had told Moses that he had equipped Bezalel with the Holy Spirit and ‘with all kinds of skills – to make artistic designs for work in gold, silver, and bronze, to cut and set stones, to work in wood, and to engage in all kinds of crafts’.15 When early English travellers encountered Indigenous craft, they often appraised what they saw through their appreciation for human manipulation or reworking of nature’s materials. Something ‘artful’ or ‘artificially’ made referred to the technical side of construction and creation, casting Inuit craft in a positive light. The frequent mention of ‘artificial’ or well-dressed skins recognised the manual labour that went into preparing and working animal materials. George Best noticed details like the stitching of sealskin. He marvelled at Inuit garments made of feathers. They were skilfully sewn, he told his readers, compelling crew members to bring some with them to England.

         The recurring mention of kayaks suggests that the English were particularly interested, and not a little provoked, by these Inuit belongings. They were drawn to the skilled ways that Inuit women 40and men traversed the waterways of their homelands. Perhaps the sailors who had grown up in Plymouth or Bristol saw parallels between the swift-moving kayaks and their own experiences of growing up on the coast back home. There might have been traces of envy, or competition, in watching those technical masterpieces cutting through the water. The transatlantic voyages that the English celebrated as demonstrations of their expanding maritime power exposed their vulnerabilities. Surviving storms and other dangers in the open sea was one thing, but they possessed little knowledge about the conditions and microclimates of the places they reached on the other side.

         English observers marvelled at Inuit speed and mobility. One traveller wrote that the Inuit could navigate the waters far more expertly with a single oar than the English could with ten.16 Rowers were so swift that it was ‘almost incredible: for no ship in the World is able to keepe way with them’. When the interlopers arrived, Inuit skill was deployed as a matter of resistance. Nestled in frames of driftwood and whalebone covered in dried and scraped skins, the Inuit could elude the threatening presence of the figures arriving in the big ships, coming in search of a precious metal that wasn’t there. Though the English captured the Inuit in paintings, drawings, and travel accounts, those same people fought the desire to be seen, categorised, and observed.

         The English did not stay in the Arctic for long enough to truly understand Inuit culture. But when they touched fur clothing, and viewed the expert sewing of guts and skins, they gained a glimpse of the Inuit women and men who lay behind those parkas, tents, and kayaks that travellers and collectors coveted. Days of labour lay beneath every garment. Nerves from specific animals, such as bearded seals or caribou, were used for different purposes. Seamstresses scraped the skins with their ulu, the semilunar or curved knife used to prepare 41skins. It was not gold or silver that counted as their riches, the traveller Dionyse Settle wrote in 1577, but houses and kayaks made from skins, and the ancestral knowledge that enabled community members to rework and fashion this material into garments. Inuit artists and elders speak about the care and labour that went into traditional ways of preparing sealskin garments, and still do. As Inuit women tell us, the seal ‘provides us with our identity. It is through sharing and having a seal communion that we regain our strength.’17

         Techniques of garment construction give us clues, beyond European-drawn images, of what the Inuit wore when they were captured. Women wore high, wide boots and stockings that were different from those of men. The soles of Inuit boots covered the bottom and sides of the foot, shaped to its contours with fine pleating. If Nutaaq had been premature, he might have been nestled in a seal bladder or sac of caribou skin for additional warmth in the weeks after his birth. He might then have been placed, naked, in Arnaq’s amauti, slowly growing into garments made from caribou fawn or birds, then caribou or fox. Nutaaq did not live long enough to grow into the clothing that typically clad a two- or three-year-old – an atajuq, a hooded garment of light caribou skin, slit in the back, often with accompanying mittens. Mothers carried their babies in their amauti, with no material to separate them, for several years, allowing the woman to care for the baby in a secure and warm environment, and helping bonds to develop between child and mother.18 This innovative garment is what we see in all the images of Arnaq. While she carried on the difficult work of caring for Nutaaq during the uncertain voyage across the Atlantic, the baby peered at the world around him from against his mother’s skin.

         Women’s skills with needles also lay behind Arnaq’s facial tattoos. Dionyse Settle observed that it was women who marked their faces, laying a ‘darke azurine’ colour on their chin, cheeks, forehead, and 42wrists. Vivid blue has particular resonance in Inuit art, standing for sea, sky, and ice. We cannot know what Arnaq’s tattoos meant, or how accurately Tudor artists rendered them, but we cannot ignore them. Tattoos were highly personal, allowing an Inuk woman to inscribe her body with her achievements or her place in her community, each line or dot connecting her to other people and stories. Tattoos could be related to birth and fertility, to welcoming a new baby into the world. Blue lines connected women to their daughters and sons, and to parents and other kin.

         Ten years before Arnaq arrived in Bristol, a woodcut printed in Nuremberg in 1567 described the twenty-year-old Inuk woman who had been brought to Antwerp after being captured by the French. Initially, her captors had tried to separate her from her seven-year-old child, but she offered such fierce resistance that the sailors relented. A caption that described her appearance commented on her sealskin clothes, and how the ‘paint marks she has on her face are completely blue, like sky blue … [and] cannot be taken off again … these marks are made with the juice of a kind of plant, which grows there in the country.’19

         Perhaps Arnaq’s tattoos afforded her a sense of home, of resilience, in the midst of her disorienting loss. Whatever life events her marks signalled, they proclaimed her and her people’s story to those English strangers who gathered around her and spoke in a language she did not understand. Like sealskin, her tattoos materially connected her to her own environment, to the seals and narwhals congregating on the floe edge.20

         Frobisher’s ventures laid the groundwork for subsequent voyages to the Arctic, but no experiments or alchemical transformations could turn his ore to gold. Sidney’s letter to the French reformer Hubert Languet, conveying the enthralling possibilities of the gold rumoured to have been found, captures something of the buzz and 43excitement that lay behind many Elizabethans’ feverish expectations for colonial expansion. At that very moment, Sidney’s father, Sir Henry, was brutally suppressing Gaelic forces in Ulster, laying claims to Irish lands in the name of the English Crown. Sidney had briefly joined his father there in the summer of 1576. The sparkle of precious metals further west may have appeared more enticing to the budding courtier than the prospect of military service closer to home.

         Yet Sidney’s mentor issued a stern rebuke. Languet told his protege that he feared that England, seduced by the desire for gold, would lose sight of what mattered. Virtue would be left by the wayside, like an abandoned mine.

         Languet’s response drew on a well-established humanist critique of luxury, but he was also tapping into moral and political conversations about wealth and colonialism that were rife in 1560s and 1570s England. While Kalicho navigated his kayak in view of the citizens of Bristol in the years following the new Anglo-Spanish treaty, and campaigns were carried out in Ireland at huge expense to the Crown, politicians, merchants, and investors were hotly debating the best means of bringing vast amounts of wealth into the realm. The merchant Thomas Gresham, who had built a lucrative career serving as one of the queen’s financial agents in Europe, raised the necessary funds to build the Royal Exchange, a large public place for merchants to conduct their business and encourage trade.

         Gresham had spent a lot of time in Antwerp, a prosperous and cosmopolitan city whose economic ambitions were visible in its architecture and artisans’ workshops. The Bourse, with its galleries, arches, and towers, had become a leading centre for trade among European merchants. Antwerp’s goldsmiths were unrivalled, creating the glittering objects that decorated the courts of the Tudors and Medicis. In 1571, Elizabeth feasted with Gresham and officially 44unveiled the Exchange to the sound of trumpets. The large neoclassical building became a fashionable place for Elizabethans to shop for global goods. But it was also a clear statement about England’s commercial ambitions: a grand, imposing centre of commerce modelled on the great civic buildings of Italy, bringing together merchants under the banner of royalty.

         In advising the impressionable young poet to steer clear of Frobisher’s golden fancies, Sidney’s mentor advised him to think about more suitable and virtuous models for colonialism. Rather than plunder and money-grabbing ventures, he wrote, the English should consider plantation and agricultural settlement. Leave the flashy gold for the privateers and merchants, he seemed to say. An attraction to raw bullion was unbefitting for the pious and morally minded courtier, who should be thinking about models of expansion that involved sustained land management and concerns for the common good. Even Dionyse Settle, who travelled with Frobisher, commented on the foolhardy way the crew risked their lives for gold. ‘Behold the glorie of man,’ he scoffed, who condemned riches at night, and in the morning devised how to satisfy greedy appetites. ‘The stones of this supposed continent with America, be altogether sparkled, and glister in the Sunne like Gold: so likewise doth the sande in the bright water, yet they verifie the olde Proverbe: All is not golde that glistereth.’21 Frobisher’s burnished yellow jerkin and hose proclaimed a wealth that was built on illusion.

         Beneath England’s budding imperial imagination and the false lustre of all those tonnes of ore, subject to countless fruitless tests in London, the sealskin remains. Women’s craft, the history of their being and their kin, lay behind the parkas that were brought to England in the same ships that carried the fool’s gold. Copy after copy, renderings of these garments found their way into different media.45

         The Allegory of America was probably etched sometime in the 1590s by Philip Galle, based on an earlier drawing by Marcus Gheeraerts the Elder. At first glance, the engraving is all fantasy. As the title suggests, it is a visual representation that signals something larger and more abstract. It is a pastiche of European ways of seeing the Americas, arranged in all the strange exuberance of the mannerist style. Feathered garments, draped cloths of printed cotton, and perched parrots jostle for space among classicised and grotesque figures; scrolls and tassels; flowers and clusters of fruit. But there they are, Kalicho in the lower left (combined with representations of the earlier Inuk man), and Arnaq and Nutaaq on the right. Gheeraerts had lived in London in the 1570s, a witness to the excitement of Frobisher’s initial voyage.

         In the engraving, Nutaaq peers out from his mother’s amauti. The man holds a bow, but also his oar, signalling his readiness to move swiftly through Arctic waters in his kayak, or beyond the gaze of the viewer. His hood snugly circles his face, leaving little room for the frosty air to penetrate. Arnaq’s hood is larger, made to accommodate the movements of her baby, who remains secured with the string she wears around her middle. In the particularities of their boots and parkas; in the technology of Arnaq’s amauti, perfected by women over the centuries to facilitate carrying a child; and in the stitches and lustrousness of the fur, we can see many hands at work: generations of women and their labour, informing the aesthetics of Renaissance mannerism. The image of the Inuit mother and child would even come to appear on a small windowpane of stained glass at the statesman Francis Bacon’s residence in Herefordshire.

         Even as Elizabethans turned to the Atlantic in their hopes of sourcing imperial wealth, and Frobisher piled his ships with pyrite, it was the physical presence of the Inuit and the things they made that 46endured. As Frobisher’s tarnished and dented scraps lay discarded in London workshops and shipyards, engravers etched the textures and materials of Inuit life into copperplates, pressing and replicating these images for wider audiences. Years before the English had been to Roanoke or the Chesapeake, they were already learning that what one sought and what one found were rarely the same thing.
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