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In "Coaching, with Anecdotes of the Road," William Pitt Lord Lennox provides a vivid portrayal of the art of coaching'Äîa popular 19th-century mode of travel that captivated the imagination of the British public. The book intricately weaves together technical insights on coaching techniques with delightful anecdotes that illuminate the social fabric of the era. Lennox's narrative style combines a keen observational lens with humor and nostalgia, reflecting the charm of a bygone age where horse-drawn carriages pervaded the roads, encapsulating the spirit of adventure and camaraderie found in travel. His attention to detail not only serves to educate but also to entertain, making it as much a historical document as a literary work. As a member of the British aristocracy and an avid coachman himself, Lord Lennox drew upon his extensive experiences on the road, blending personal anecdotes with historical context. His longing for a slower pace of life amid the rapid changes of the Industrial Revolution likely instilled in him a desire to immortalize the coaching tradition. Through his insightful observations and expert knowledge, Lennox serves as both a participant and a chronicler of a unique cultural phenomenon. This book is highly recommended for readers interested in historical transportation, social history, and the development of leisure activities in the 19th century. It is also an essential read for those who appreciate the elegance of well-crafted prose, and it will delight anyone with a fascination for the romanticism of travel in a pre-mechanical age.
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Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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The "BEATRIX POTTER Ultimate Collection" is a comprehensive anthology that presents twenty-two enchanting children's stories, each illustrated with Potter's intricate, original artwork. This collection showcases her whimsical narratives, filled with a blend of anthropomorphic animal characters and pastoral settings, reflecting the early 20th-century British countryside. Potter's literary style combines a simple yet engaging prose, making her tales accessible while also rich in moral lessons and life reflections. The stories, deeply rooted in natural history and ecological awareness, provide both entertainment and education, making them timeless classics in children's literature. Beatrix Potter, an esteemed author and illustrator, was born in 1866 into a well-to-do family in Victorian England. Her upbringing in the Lake District inspired her love for nature, which profoundly influenced her storytelling. A naturalist and an early advocate for conservation, Potter's experiences with animals and her keen observations of their behaviors are beautifully woven into her narratives. Her unique background and artistic inclinations allowed her to craft stories that resonate with both the innocent curiosity of childhood and broader environmental themes. This collection is highly recommended for readers of all ages who wish to immerse themselves in a world of imagination and nature. The exquisite illustrations and delightful tales serve as both a nostalgic reminder of childhood and an invaluable resource for parents seeking to cultivate a love of reading in their children. Potter's stories are not merely entertainments; they are an invitation to experience the beauty of the natural world, making this ultimate collection a must-have addition to any library. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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“Chi va piano, va sano.”[1]
 Italian Proverb.







IN the spring of 1876 I was requested by the Society for the Encouragement of Arts, Manufactures and Commerce[1] to prepare a series of Lectures upon Coachbuilding.

I chose as my subject the History of that Art, as likely to be more interesting than a merely technical description of the method of constructing vehicles.

I was desirous of enlisting the sympathies of the Public in general in an Art so important to the requirements of the age, as well as of calling the attention of the artisans of our trade to the principles which govern the construction of Carriages.

I need hardly add that I received from the Society of Arts all the assistance in its power towards composing the substance of the Lectures, and also in the preparation of the numerous diagrams by which they were illustrated; they further aided in procuring a very large attendance of artisans, employers, and others interested in Coachbuilding, at the time of my delivering the lectures in November and December last, in their great room at John Street, Adelphi.

It is deemed desirable that these Lectures should be re-issued in their present form.

I found it very difficult to arrive at the shape of the vehicles used by our forefathers on account of the absence of any connected history, and also from the very vague descriptions contained in books on the subject, but which were not always written for technical purposes.

It was not therefore without considerable search in books and examination of paintings and old engravings, that I could at all ascertain the shapes of the earlier Coaches, and of course both my time and opportunities were limited to a few months.

I have little doubt that there remain rich mines of information unsearched by me, because unknown. I shall, however, be glad to receive any information that will enlarge our present knowledge.

There may be yet in England, or abroad, some ancient Carriages which deserve to be described and photographed before they perish; for Carriages are too bulky to be preserved in any quantity in national museums.[1q]

Scarce books and prints, too, may exist in many libraries, and a list might be made of them; and a record is desirable also of those students of the Art of Coachbuilding who made their mark in the world and have passed away.

Any communication will be thankfully received and kept in an accessible place, to assist any future writer who may have the time to prepare a more complete record than I of the History of Coachbuilding.

G. A. THRUPP.


269 Oxford Street,

April, 1877.
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THE progress of the art of Coachbuilding, like the progress of most inventions and discoveries, has been slow. In certain ages it has seemed to make a sudden start, then again to remain almost stationary for a long time.

It is only during the last two centuries that coachmaking has been in a satisfactory condition as an art, and it has arrived at comparative perfection only during the present century. The same, however, may be said of other inventions:—Pendulum clocks were invented about 1260; paper was made from old rags about 1250; gunpowder dates from the year 1330; printing, that valuable aid to the arts, 1430; watches are said to have been first made in England about the year 1500; and the first coach was seen in England in the year 1555, three hundred and twenty years ago.

The history of coaches and carriages is not as extensive as the human race,[2q] nor can it be traced among all those nations that have arrived at an advanced stage of civilisation. Ancient America, especially the civilised Mexico, tells us nothing; from China and Japan we gain next to nothing; and only a strip of North Africa contributes to the history of wheels. Europe, Asia Minor, Hindostan, and Tartary furnish nearly all the information we can glean.

The history of the art of Coachmaking must be divided into several marked epochs. The first terminates with the change of government at Rome from the rule by Consuls to the rule by Emperors, about 2000 years ago. Up to this time there had been little variation in the vehicles chiefly used. The second epoch terminates with the overturning of the Roman empire, about 1500 years ago; during that epoch, which was one marked by the display of great wealth, and the indulgence of most luxurious living, several new and larger vehicles were introduced, and many were decorated in a costly manner.

The third epoch commences with the introduction of vehicles slung upon leather straps, and may be considered to end about the year 1700, when the use of steel springs began to be understood.

The fourth epoch will end in 1790, when coaches began to assume their present form, size, and style.

And the last epoch must commence with the introduction of carriages hung wholly on elliptic springs, about 1805, by Mr Obadiah Elliott[2]. This last and surprising change has been productive of very important results to all interested in the use of carriages or in Coachbuilding.

By the introduction of elliptic springs the construction of wheeled vehicles has been rendered less costly, their weight has been materially reduced, and many complicated parts have been abandoned. Simultaneously the number of vehicles has been multiplied, and their comfort and accommodation have been increased.

We may fairly suppose the first means of locomotion entitled to the name of a carriage to have been a sledge. It would be so natural to place a burden, too heavy for the shoulders, on some slight framework, and drag it over the ground. A very little experience would enable a man to judge of the best form for a sledge; and, in point of fact, the first sledge of which we find any record, on a sculpture of the Temple of Luxor, at Thebes, in Egypt, is precisely similar to that used by brewers’ draymen in London. It has two long runners slightly turned upwards in front, and half-a-dozen cross pieces to unite the runners and bear the burden.

Sledges of many shapes and fashions are in use during the winter in most countries where snow lies for any length of time upon the ground, as sledges glide more easily over its surface than do wheels. The Esquimaux and the Laplanders habitually use sledges, all more raised from the ground than the sledge that carries the casks of the brewers. The Swiss and other inhabitants of mountain districts use sledges to bring down hewn timber and faggots to the valleys; and a hundred years ago, when carts were not so numerous, it was common in England to load the new-made hay or sheaves of wheat on light high sledges for transport to the farm yard. In North America and Northern Europe, sledges of elegant shape are every year in use; and in Holland and Belgium, during some winters, not only do the gentry ride in sledges two or three months, but the meat, bread, and vegetables are run through the streets daily on hand sledges.

Egypt is the chief of the countries of which we have any record of the arts and manufactures introduced by the progress of civilisation. Egypt had, at an early period, buildings composed of very large stones; in moving these the sledge and the roller were used; and it is natural that these should be combined to form a low truck or platform moving on rollers. Later on, wheels and axles were substituted for rollers; at first wheels were slices of the trunk of a tree, all solid pieces of wood, and firmly wedged to the axles. Thus the wheels and axle revolved together below the cart or truck, and were retained in their position by strong wooden pins like the thole-pins or rowlocks of a boat. The wheels and axle revolve together in tramway cars and in railway carriages. Carts are made in this way now in Portugal, Spain, and in South America. All the earlier carts seem to have been fitted only with a pole, and at least two animals seem always to have been yoked together to the vehicle. The objection to the wheels and axle in one piece is, that it is difficult to turn a vehicle thus fitted in a small space. Any one using a garden-roller round a corner may easily convince himself of this, for whilst the outer edge of the roller is going over the necessary sweep, the inner edge is sliding on and crushing the gravel walk; it should be moving independently. It was soon discovered in Egypt that it was better to have a fixed axle-tree, and allow the wheels to revolve independently of one another.

A wheeled carriage appears to have been in very general use in Egypt at an early period, called a car or chariot: in the Bible it is usually translated “chariot.” There are paintings and sculptures upon the walls of the temples and tombs of Egypt which have lasted four thousand years, and from those we learn precisely the appearance of these chariots. They are of great interest to us, as they formed the chief means of conveying man for two thousand years before Christ, and were more or less the type of all other vehicles of the ancient world.

We find certain words used in describing them, both by Homer, who lived a thousand years before Christ, and by Moses, who lived at least five hundred years earlier, and that the words are technical terms, such as axles, wheels, naves, felloes, tyres, spokes, &c. Now technical terms imply that the art that had such terms must have existed prior to the writer who speaks of the art, so that, if we hesitated as to the date of the chariots sculptured and painted on the walls of the Egyptian temples, we are reassured by the terms used by the authors we name. Moses, in the description of the wheels upon which moved the great cauldron used by the priest, and Homer, in describing the car of the goddess Juno, used the same terms. We read in the fifth book of the Iliad, “The awful Juno led out the golden-bitted horses, whilst Hebe fitted the whirling wheels on the iron axles of the swift chariot. The wheels had each eight brazen spokes, the felloes were of gold secured with brazen tyres all round, admirable to the sight. The seat was of gold, hung by silver cords; the beam (or pole) was of silver, at the end of which was hung the golden yoke and the golden reins.”

These cars [Plate 1, Figure 1] were occasionally square, but more generally semicircular or horse-shoe shaped; the rounded front towards the horses was high, the sides lower, the back was open, and the bottom was near the ground, so that it was easy to step in and out. The wheels, especially in Egypt, were very low, from 2 ft. 6 in. to 3 ft. 3 in. in height. The framework of the body was often open, but sometimes closed up with leather skins or basket-work, and occasionally with carved wood or embossed metal. The pole by which it was supported curved up from the bottom of the bar to the backs of the necks of the horses or oxen, where it was joined to a wooden yoke, this was again strapped round the bodies and necks of the horses, or tied to the horns of the oxen. The addition of bridles and reins would complete the simple harness. Some horses were attached to the pole by an iron bar with knobs at each end, which passed through a ring at the end of the pole, and through a similar ring upon each of the pads or saddles of the horses. This would be very similar to the curricle bars used in modern times, and would allow of more
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freedom in motion than a fixed yoke would give. The bodies of these chariots, in Egypt at least, were small, usually containing but two persons standing upright. It may be remarked that, as they were so small, they could not have been of much use, and from the small size of the wheels, too, they would be jolted by every little obstacle on the road; and as they were so near the ground, those using them would be exposed to mud and dirt: yet, in spite of these objections, they were used in vast numbers. They were very light, and could be driven at a great speed—nearly as fast as the horses could gallop. They were narrow, and, therefore, suitable to cities in which the streets are still very narrow, and to mountain roads which were often only 4 ft. wide. They suited the period and the people, or their usefulness would not have lasted 2000 years. According to Homer, a strong man could lift a chariot on his shoulders and carry it away. Possibly this would be without the wheels, but even then it could not have been heavier than one of our wheel-barrows.
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