

[image: ]













Rebecca Lenkiewicz


The Painter









[image: ]

























For my father, with love






















Contents








Title Page


Dedication


Characters


THE PAINTER


SCENE ONE


SCENE TWO


SCENE THREE


SCENE FOUR


SCENE FIVE


SCENE SIX


SCENE SEVEN


SCENE EIGHT


SCENE NINE


SCENE TEN


SCENE ELEVEN


SCENE TWELVE


SCENE THIRTEEN


SCENE FOURTEEN


SCENE FIFTEEN


SCENE SIXTEEN


SCENE SEVENTEEN


SCENE EIGHTEEN


SCENE NINETEEN


SCENE TWENTY


SCENE TWENTY-ONE


SCENE TWENTY-TWO


SCENE TWENTY-THREE


Acknowledgements


About the Author


Copyright




















Characters







Turner


thirties


William Turner


his father, sixties


Mary Marshall Turner


his mother, fifties


Jenny Cole


twenties


Sarah Danby


forties


Hereford


twenties


Man in Pub





The action takes place in Turner’s studio


and around London from 1799 onwards.


It covers decades, but no attempt should


be made to ‘age’ Turner. 



















THE PAINTER



















SCENE ONE





The studio. 1799. William Turner varnishes a medium-sized canvas of which we can only see the back. Turner walks in from the rain. He is a touch drunk. William nods. Turner comes and looks at the canvas that William has varnished. Turner nods. Then warms himself by the wood stove.




William What did they say?


Turner says nothing. William finishes the varnishing and puts a brush in turpentine.


Did they like it? Will they take it?


Turner nods. He looks at some sketches.


You been drinking? With that lot?


Turner does not reply.


Or by yourself?


Turner By myself.


William Town was mad again. The protests. Smashing up the machines. They were climbing up and over them with their hammers. Bonfires. It was almost a riot. I’ll put your supper on.


William exits. There is a large canvas on the floor.


Turner walks over and looks at it.


Turner I could paint better than them with both hands tied behind my back. I could paint better than them with my tongue.


He feeds various papers into the wood stove and the light changes. Purcell’s ‘Dido’s Lament’ sounds, but slightly distorted. He pours himself a rum. Downs it in one. Stares at the fire. He gets on the floor and looks at the painting close up.



















SCENE TWO





Sarah Danby’s parlour. Sarah sews. She is heavily pregnant. Turner moves a chaise longue for her. He sets it down.




Sarah Thank you. That’s perfect.


Turner Anything else?


Sarah No … I spoke to your mother yesterday. She told me you got your Fellowship. That’s wonderful. You didn’t say.


Turner Where are the girls?


Sarah They’re in bed. Awake. They were outrageous today. Screaming at each other. In the park.


Turner They miss John.


Sarah I keep thinking he’ll walk through the door. Lu talks about him. The others don’t. But they know something’s happened. Mo’s convinced that I might die too. She won’t let me out of her sight. She’ll be out there on the stairs in a minute. Sitting and watching me. My sister wants us to move in with her.


Turner I thought you didn’t get on.


Sarah It would be good for the girls. The countryside. Did you never want to move out?


Turner No.


Sarah Have you found somewhere? For the gallery?


Turner Harley Street.


Sarah She’s kicking. Come here, William. Feel.


Turner hesitates.


Does it scare you? … You might have to paint a woman with child one day.


Sarah places his hand on her stomach. He keeps it there reluctantly. And now takes it away.


Wasn’t so bad, was it?


Sarah goes back to her sewing.


Your bag’s in the kitchen. You always leave something behind. You should get yourself a young woman.


Turner Is there a shop for that, is there?


Sarah Will you celebrate the New Year?


Turner I saw an old man mudlarking yesterday. That’d be a nice way to see it in.


Sarah Really though? Suppose you could go anywhere? Where would you be?


Turner Rome. Paris. Amsterdam.


Sarah But if it wasn’t about painting …? If it was just about enjoying yourself?


Turner is slightly confused.


Just any place. No galleries.


Turner … Maybe Archangel … in the snow. You?


Sarah I’d be with John. And the girls. Would you go with somebody?


Turner No.


Sarah Did you never have a girl, William?


Turner What?


Turner stares at her.


Sarah Thank you. For visiting.


Turner You’re not in hospital.


Sarah I am. Sort of.


Turner stares at her.


What are you thinking about? … Right now.


Turner The fundamental behaviour of water.


Sarah looks away. Turner starts to leave.


Sarah William. Don’t come round again.


Or … for a while.


It’s the smell. The turpentine. It makes me feel sick.


Turner takes this in, starts to leave.


Your coat. And book …


Turner does not go back for them.


Goodnight, William.


Turner leaves.



















SCENE THREE





Turner sits and looks through his notebooks. Noting which studies he may develop. It is late. There is a banging at his internal door. There are the sounds of a woman crying and now the throwing of objects against a wall. A bottle is smashed. William can be heard trying to calm the woman. No distinct words are heard. Turner listens to the sounds. He stops working for a moment. Pours himself a rum. Then he resumes. 
















SCENE FOUR





The next day. The studio. William stretches a canvas. He nails it to a frame and then leans the canvas up against several others. He takes some pigment and grinds it with a pestle and mortar. He pours some oil into a cup. He adds the oil to the pigment gradually. He packs a little pipe with tobacco. Turner enters with a cup of tea, practising Dutch.




Turner ‘Heb je mijn baggage gezien?’ [Phonetically, ‘Hep yee mine bahhaze heezine?’]


William looks at him.


Dutch. ‘Have you seen my baggage?’


Turner sees a fresh calling card on a table.


Who’s this?


William A friend of Weston’s. Asked about a portrait.


Turner Face painting?


William I told him that wasn’t your line.


Turner puts down his tea. He studies a drawing that is on a wooden board with a handle on it. He plunges it into a pail of water next to him. He applies some watercolour paint to certain areas of the picture. Now a different wash on a few other areas. And a third colour. He puts this board down to dry next to two others. He takes a second drawing on a board. He adjusts a detail or two with a pencil then plunges that one into the pail of water and colours it with three washes as he did the last one.


Ready for tomorrow are you?


Turner We’ll leave here at one.


William You’ll be an hour early. Weston’s three-by-four is finished. He wants you to go for supper. See it hung up.


Turner No.


William It’ll save on your mutton.


Turner Eight drawings we’ll take.


William Give me a list and I’ll find them.


Turner Nine just in case I got the timings wrong.


William I called on Dr Monro. Told him how things have been. He said it’s only going to get worse. He described some of the treatments. They use water …


Turner keeps adding details. William moves towards the kitchen.


I’ll put the supper on.


Turner I’m going out.


William Town’ll be mad. Celebrating.


Turner Take some money. Get yourself a drink.


William No. I’ll tidy up. And pack the pictures for tomorrow.


Turner puts his brush down and gathers his jacket and leaves. William starts to varnish a canvas. He lights some candles as the light fades. Varnishes some more. Then snuffs the candles and leaves the room. Dawn breaks.
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