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Author’s Note

This play aims to throw light on contemporary issues by looking through a historical prism.

Protestantism wouldn’t have been referred to as Protestantism at the time, the life events of Mary Queen of Scots have been elided, John Knox’s criticism of women in power appeared for the first time in Mary Tudor’s reign. These choices, amongst others, exist in the service of the dramatic intention and themes of the play.

I would encourage future productions to engage with the work as a new play rather than as a history play.

E.H.
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Characters

ELIZABETH Q [QUEEN]/CATHERINE PARR/MARY TUDOR

ELIZABETH P [PRINCESS]/KATHERINE GREY/WASHERWOMAN

SEYMOUR/DUDLEY

CECIL

This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.


Prologue

ELIZABETH Q. My mother seduced a man so successfully that he altered the constitutional history of this country. She staved off sleeping with my father for four years. When she finally took her knickers off, she lost everything. Including her head.

They executed her when I was three. They left me with a nursemaid, who fell asleep. It got darker and darker – and the candles were too high for me to reach.

Pause.

ELIZABETH P appears.

By the time I was fourteen.

ELIZABETH P (panicked – whispered). Be merciful unto me, O God, my father, be merciful unto me; for my soul trusteth in thee; yeah, in the shadow of thy wings I will take my refuge, until these calamities be overpast.

ELIZABETH Q. I hate the dark.

ELIZABETH P drops to her knees.

ELIZABETH P prays – mutters, silently –

The sense of history in this theatre, the cosy, candle-y Elizabethan feeling, is bullshit. The space is no more than five years old. What it creates, is a completely false sense of security.

The façade is removed.

ELIZABETH Q goes to leave.

ELIZABETH P looks up, panicked.

ELIZABETH P. Don’t leave me.

ELIZABETH Q. –

ELIZABETH P. Please.

ELIZABETH Q. –

ELIZABETH Q leaves – ELIZABETH P reaches out for her – but ELIZABETH Q is gone.


One

ELIZABETH P prays.

ELIZABETH P. Be merciful unto me, O God, my father, be merciful unto me; for my soul trusteth in thee; yeah, in the shadow of thy wings I will take my refuge, until these calamities be overpast.

Be merciful unto me, O God, my father, be merciful unto me; for my soul trusteth in thee; yeah, in the shadow of thy wings I will take my refuge, until these calamities be overpast.

Be merciful unto me, O God, my father, be merciful unto me; for my soul trusteth in thee; yeah, in the shadow of thy wings I will take my refuge, until these calamities be overpast.


Two

CATHERINE PARR emerges – she looks at ELIZABETH P.

CATHERINE. Elizabeth?

ELIZABETH P. My father is dead. He’s left me. Hasn’t he? Catherine?

CATHERINE. Yes.

Beat – ELIZABETH tries to absorb it.

Your brother is King. I’ve come to get you.

ELIZABETH P. Can I stay here?

CATHERINE. Not any more. You need to come and live with Thomas and me.

ELIZABETH P. Do you think he can see me?

CATHERINE. What?

ELIZABETH P. My father, now he is dead – do you think he can see me? Like God?

ELIZABETH looks to the heavens, as if she’s being watched.

Do you think I’m pretty enough that he wouldn’t have killed me?

CATHERINE. What?

ELIZABETH P. If I’d been one of his wives, would he have kept me or killed me – do you think? He kept you.

CATHERINE. Get your things.


Three

ELIZABETH P and CATHERINE run around, having fun, CATHERINE tries to catch her, trips her up.

ELIZABETH P. I can hear Thomas, on the gravel.

CATHERINE. Can you?

ELIZABETH P. You smile when you know you’re going to see him.

CATHERINE. He’s my husband, I love him.

ELIZABETH P. What was it like being married to a king? When you were married to my father?

CATHERINE. Stop it. You need to get ready for your tutor.

ELIZABETH P. Tell me, please.

CATHERINE. You have Greek to learn.

Beat.

Good. Interesting. I liked it.

ELIZABETH P. Liked it?

CATHERINE. The parties and the dinners were interesting.

ELIZABETH P. I don’t believe you. You hated the parties.

Beat.

CATHERINE. When he went away – and he left me as Regent, I had to dispatch troops and they would kneel down in front of me.

ELIZABETH P. If you would knight one, would you hold the sword and whop – chop the head right off him.
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