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  Here in America was first performed at Orange Tree Theatre, London, on 14 September 2024. The cast was as follows:
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  Characters




  GADG


  ART


  DAY


  MISS BAUER




  Setting




  Mainly in Connecticut in late March 1952.




  Also in New York in 1962–3.




  Notation




  A forward slash (/) indicates when the next speaker begins speaking.




   




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  Scene One




  Central Park in New York. A fine day in late 1962. GADG is fifty-three, ART is forty-six. GADG holds a script.




  ART. So, did you read it?




  GADG. How ya doin’, toots?




  ART. Hi, Gadg, thanks for coming. Did you read it?




  GADG. Why are we in Central Park?




  ART. It’s a lovely day. So –




  GADG. We could stroll over to the Tavern on the Green. Do lunch.




  ART. Or we could talk right here.




  GADG. Where we won’t be seen together.




  ART. I… I didn’t say that.




  GADG. No.




  Slight pause.




  ART. So did you read it?




  GADG. Sure.




  ART. And?




  GADG. Well, it’s easy to spot what it’s about. Who it’s about.




  ART. Which is why I’m asking you to do it.




  GADG. Cos you could say, I’m the last guy in the world…




  ART. I said it, Gadg. You’re the best director in America. Why wouldn’t I want you to direct my play?




  GADG. Being a character, as you might say.




  ART. Well, in a manner of / speaking…




  GADG. And thereby, in the very best of company.




  Pause.




  ART. What do you mean?




  GADG. So did you make her funeral? The other character? Our ‘Her’?




  ART. No.




  GADG. Why not?




  ART. I figured that she’d not be there.




  Slight pause.




  Sometimes I forget she was ours. That we have her in common.




  Slight pause.




  I still have her bicycle.




  GADG. Her in common too.




  ART. What do you mean?




  GADG. As my wife is wont to remark: ‘There’s these two Joes. And they share a story so remarkably similar they could be brothers. Or even, the same guy. So how the fuck is it, they don’t speak for ten years?




  ART. Well, Molly of all people knows / that –




  GADG. How did that happen? How’d you tell that story?




  ART. I have told that story, Gadg. It’s the story of the play.




  Slight pause.




  So did she like it? Molly?




  GADG, so-so gesture.




  GADG. She had trouble with the flashbacks.




  ART. Like she did with Salesman.




  GADG. Sure.




  ART. Except of course that in Salesman they weren’t flashbacks. She said they were flashbacks, which is why she tried to have you strip them out.




  GADG. Which of course I / didn’t –




  ART. They were memories, that popped into his mind. Not always accurately. Well, almost never accurately. Like our memories.




  GADG. Which is exactly how / I directed –




  ART. Which pop up in our minds, when we’re saying other things.




  GADG. What, like they’re doing now?




  ART. Yeah. Like they’re doing now. Like I learnt at college. How the art of theatre is the hidden past and how it shudders back to life.




  GADG. And threatens everything.




  Slight pause.




  ART. So will you do it?




  GADG. Will you let me do it how I want? Say what I like?




  ART. As long as I can too.




  GADG. I’ll let you know. Tomorrow. Over lunch. In a fucking restaurant.




  Scene Two




  Ten years earlier. The living room of the Kazans’ house in Sandy Hook, Connecticut, spring 1952. There’s a drinks cabinet. DAY is forty-five, tall and elegant, in slacks. She is inspecting a Scrabble board set out on a coffee table. A dictionary is nearby. A grandfather clock strikes eleven.




  DAY. Info?




  She checks a dictionary and then calls.




  ‘Info’?




  Enter GADG, towelling his head. He is forty-two.




  GADG. So what’s the problem?




  DAY. Since when is ‘info’ a word?




  GADG. When I ask for it.




  DAY. You ask for ‘info’?




  GADG. All the time. I’ve covered up the deck.




  He drops the towel on a chair. DAY shows him the open dictionary.




  DAY. Obsequious surrender, please.




  GADG. Who introduced this instrument of torture to our house?




  DAY. My mother.




  GADG. So no surprise I’m stuck.




  DAY turns his rack round.




  DAY. You can have ‘info’.




  GADG. Thanks.




  DAY. And in fact you’ve got an M. And a blank tile which could be an R.




  She turns ‘INFO’ into ‘INFORM’.




  And, lo, you have one two six seven nothing ten points for your pains. Whilst I – annoyingly…




  She puts a Y before the O.




  …have a mere eight plus one is nine.




  GADG. ‘Yo’?




  DAY opens the dictionary at a marked place.




  DAY. ‘Interjection calling for attention.’




  GADG. Well, no shit.




  DAY. Is it still raining?




  GADG. Yup.




  DAY. He’s driving from New York?




  GADG. Sure is.




  DAY (picking up GADG’s towel and folding it). And did he deign to vouchsafe when he’d actually appear?




  GADG (looks at his watch). An hour ago.




  DAY. And what d’you think he wants?




  GADG. It’s what I want, I asked him.




  DAY. I know that. But he said he’d make the trip. He wants something.




  GADG. He’s headed north. Connecticut is on the way.




  DAY. That doesn’t actually answer my / question –




  GADG. Maybe he wants to find out what I want.




  DAY. As he will.




  GADG. Or maybe he just wants to offer me a play.




  DAY. He’d mail it you.




  GADG. Not if he’s dropping by.




  DAY. How’s things with him and Mary?




  GADG, so-so gesture.




  Is there still someone else?




  GADG. Still?




  DAY. The mystery woman in Los Angeles.




  GADG. Oh, yeah, well.




  DAY. Oh yeah well what?




  GADG. I told you. There was a starlet at a party.




  DAY. And you were at this party?




  GADG. Sure. But it was for Arthur Miller.




  DAY. So it ain’t just meetings after all.




  GADG. No, funnily / enough –




  DAY. And the writer gets first pick of the talent?




  GADG. No…




  DAY. And did she have a name? Miss Oh Yeah Well?




  GADG (pleased ). Miss Bauer.




  DAY. First name?




  GADG. Didn’t need one. Next day, we take her to a meeting – meeting – as our secretary. So I say ‘Did you get that down, Miss Bauer?’ and she says, ‘Yes, of course, Mr Kazan.’




  DAY. But Bauer ain’t her name.




  GADG. No, not remotely.




  DAY. What a hoot. And the occasion for this merry prank?




  GADG. When we tried to sell the shorefront film to Columbia.




  DAY. That’s before or after Art pulled out?




  GADG. When he refused to change the script to turn the racketeers from mobsters into communists. And lost the movie.




  DAY. And did the delectable Miss Bauer note that down?




  GADG. Look. She’s a sweet girl. Had a hard time as a kid. Worked in an airplane factory in the war, and then bit parts in movies. He bought her some poems and copies of his plays. God knows what she made of them. I think he may have signed a photograph. He kissed her at the airport.
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