

  
[image: cover]





  

    

  




  Sophie Swithinbank




  SURRENDER




  in creative partnership with Phoebe Ladenburg




  [image: ]




  NICK HERN BOOKS




  London




  www.nickhernbooks.co.uk




  

    

  




  




  Contents




  Original Production Details




  Foreword




  Character




  Note on the Text




  Note on Sound




  Surrender




  Acknowledgements




  About the Author




  Copyright and Performing Rights Information




  

    

  




  




  Surrender previewed at Tom Thumb Theatre, Margate, in 2023, and was first performed at Arcola Theatre, London, on 19 June 2024. The cast was as follows:




  

    

      	

        MOTHER


      



      	 



      	

        Phoebe Ladenburg


      

    




    

      	

        JEAN (VO)


      



      	 



      	

        Eleanor Wright


      

    




    

      	

        Co-Director


      



      	 



      	

        Sophie Swithinbank


      

    




    

      	

        Co-Director


      



      	 



      	

        Phoebe Ladenburg


      

    




    

      	

        Director Associate


      



      	 



      	

        Nancy Medina


      

    




    

      	

        Lighting Designer


      



      	 



      	

        Stacey Nurse


      

    




    

      	

        Sound Designer


      



      	 



      	

        Dominic Brennan


      

    




    

      	

        Costume Designer


      



      	 



      	

        Pam Tait


      

    




    

      	

        Movement Director


      



      	 



      	

        Jess Tucker Boyd


      

    




    

      	

        Stage Manager


      



      	 



      	

        Rose Hockaday


      

    




    

      	

        Press Representative


      



      	 



      	

        Kate Morley PR


      

    




    

      	

        Production Artwork


      



      	 



      	

        Alan Harford


      

    




    

      	

        Production Accountant


      



      	 



      	

        Alan Mackintosh


      

    


  




  Produced by Hannah Farley-Hills for HFH Productions




  

    

  




  




  Foreword




  For Phoebe, the first few years of motherhood were extremely challenging. Her now vibrant and hilarious daughter did not appear to enjoy being a baby and made it known, loud and clear.




  During this time, while Phoebe was auditioning candidates for a London drama school, an applicant performed Kate’s final monologue from The Taming of the Shrew. She had seen this oft-contested monologue performed many times, in many ways; eye-rolling, ironic, under duress, sarcastic. But this person performed it straight, believing every word; a version in which, fully indoctrinated, Kate has found peace in surrendering to the patriarchy. Phoebe recognised a parity with motherhood: it becomes infinitely easier if you just surrender to what is required of you. So Phoebe stopped fighting for independence, for agency, for her former self. Life did become easier, but departing from herself took its toll. The play sits on the knotty question of whether the expectations of motherhood and a belief in feminist values can coexist, even today.




  Long-time friends and collaborators, Phoebe approached Sophie, asking her to write this story. After long conversations delving into all elements of Phoebe’s experience, Sophie crafted a version of Phoebe’s story, which explores Kate’s journey of submission in The Taming of the Shrew, not through the lens of marriage, but through the lens of motherhood. First, Sophie wrote a poem in iambic pentameter, inspired by Kate’s monologue. Then, slowly, over several years and many more hours of conversation, ‘Mother’ emerged as a fictitious character. When Phoebe started working with prison leavers, Sophie began to weave this into the story too. How does a woman and a mother fare, once she is ‘in the system’? Mother is a woman who quietly, unwittingly, slips into a cascade of intervention, judgement and mistrust. She shows us just how easy it is to let things fall apart.




  We know that this play is tangled with thorny and slanted ideas about feminism and motherhood. We look forward to people disagreeing with Mother, so that we can start an authentic conversation about exactly what happens when women become mothers, and what happens when mothers slip into crisis.




  Phoebe Ladenburg and Sophie Swithinbank




  

    

  




  




  Character




  MOTHER, thirty-nine




  (Some scenes take place eleven years earlier.)




  Note on the Text




  ( / ) indicates an interruption.




  (,) indicates a beat.




  (Words in brackets) are implied not spoken.




  Note on Sound




  Between each scene there is a sound, like a bone popping out of joint.




  




  This ebooks was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  Visit




  MOTHER (thirty-nine) is in prison. Daughter (twelve) has come to visit.




  Daughter takes a seat. They are familial in their apperances. MOTHER looks at her Daughter; tears swell at her eyes, but she forces them away.




  MOTHER. We haven’t even said hello yet and god look at me, I’m already…




  They both laugh, a sense of relief.




  Sorry sorry sorry. You’re just so. You’re just so incredibly beautiful.




  Sorry. Is that…? / Am I being embarrassing? Laughing.




  Sorry.




  I love your… style though. You have… does everyone wear stuff like this now?




  Wow. Brilliant. With your own money?




  Who gives you pocket money?




  Mum. Yes. Course she does. That’s… good. That’s great! Really good.




  Nothing else to say for a moment. Great earrings. When did you get them piecered?




  I miss wearing my jewellery.




  Hey, I should… you should have it.




  No I’m serious! I’ll figure out a way to get it to you.




  No. No. I’d really, really… why don’t I send it? What’s your address?




  She has overstepped the mark here.




  Sorry. No. I um… it’s okay, you don’t have to…




  MOTHER panics, has she messed it up already?
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