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In "The Zincali: An Account of the Gypsies of Spain," George Borrow presents a fascinating ethnographic study of the Romani people, known as the Zincali, in 19th century Spain. Blending lively prose with rich descriptions, Borrow captures the complexities of the Gypsy culture through personal anecdotes, folklore, and social commentary. The work is notable for its pioneering approach to travel literature, serving as both an entertaining narrative and a serious study of a marginalized group, while also reflecting the broader European fascination with exoticism during his era. The book is infused with a sense of curiosity and empathy, revealing the profound interconnectedness between the Gypsies and the Spanish landscape, traditions, and people. George Borrow, a notable English writer and linguist, dedicated much of his life to exploring and documenting minority cultures. His own experiences traveling through Spain, combined with his deep appreciation for the linguistic and cultural diversity of its peoples, led him to immerse himself in the world of the Zincali. Borrow's earlier works, as well as his background in philology and typography, inform his authenticity and depth in portraying the Romani culture, making his observations both colorful and profound. I recommend "The Zincali" for those interested in cultural studies, ethnography, or the historical narratives of marginalized communities. Borrow's striking prose not only enlightens readers about the lives and traditions of the Gypsies but also invites reflection on broader themes of identity, belonging, and the enduring impact of stereotype on cultural perceptions. This work is a seminal text that resonates with contemporary discussions on cultural diversity and integration.

Buy now and read (Advertising)




[image: The cover of the recommended book]


Albert Dürer



Moore, T. Sturge

4064066197308

306

Buy now and read (Advertising)

In "Albert D√ºrer," T. Sturge Moore presents a compelling exploration of the life and work of the renowned Renaissance artist, blending meticulous scholarship with a lyrical literary style. Moore delves into D√ºrer's artistry, examining his innovative techniques and the philosophical underpinnings of his creations. The book is structured in a way that interweaves visual analysis with biographical context, making it not just an art history text but a meditation on the broader significance of D√ºrer in the cultural landscape of Europe during the 16th century. Moore's prose evokes the richness of D√ºrer's engravings, inviting readers to appreciate the intricacies of his craft against the backdrop of the emerging humanist ideals of the time. T. Sturge Moore was an influential poet, playwright, and critic with a profound affinity for the visual arts. His deep engagement with classical literature and modernist movements, combined with an intimate understanding of Aestheticism, led him to focus on figures like D√ºrer, who embodied the intersection of art and philosophy. Moore's lifelong fascination with spiritual themes in art reflects his desire to explore the transcendent qualities that art can evoke in its audience, a quest that resonates throughout this work. "Albert D√ºrer" is a must-read for art historians, students of Renaissance culture, and anyone interested in the dialogue between art and philosophy. Moore's insightful analysis provides a deeper understanding of D√ºrer's significance, encouraging readers to reconsider the value of art in the modern world. This book is an essential contribution to both the appreciation of D√ºrer's genius and the ongoing conversation about the role of the artist in society.
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In "Early Illustrated Books," Alfred W. Pollard embarks on an illuminating exploration of the intersection between illustration and literature in the formative years of bookmaking. Pollard meticulously delves into the practices that led to the creation of illustrated texts, illuminating the roles of various artisans, publishers, and writers in this artistic endeavor. His analytical lens provides insights into the evolution of visual storytelling, particularly in the context of the incunabula and Renaissance periods, intertwining rich historical narratives with critical examinations of artistic techniques and printing technologies. Pollard's prose is both scholarly and accessible, making this intricate subject matter approachable for a diverse readership. Pollard, a notable bibliophile and scholar of English literature, demonstrated a lifelong passion for the history of books and publishing. His extensive research into bibliographical studies and his involvement with the bibliographical society underscore his authority on the subject matter. The background of a rapidly advancing printing technology and cultural flowering during his time undoubtedly fueled Pollard's desire to document and critically assess the evolution of illustrated literature, as he recognized its significance in shaping literary culture. This book is highly recommended for bibliophiles, literary scholars, and historians alike, as it not only enriches our understanding of illustrated books but also offers a compelling narrative of how images have coalesced with text to create enduring works of art. Readers seeking to grasp the artistic and historical context of early printed illustrations will find Pollard's insights invaluable.
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In "The Sisters Rondoli, and Other Stories," Guy de Maupassant presents a compelling collection of narratives that intricately explore themes of love, deception, and the complexities of human relationships. Renowned for his masterful realism, Maupassant employs a vivid and concise literary style, characterized by sharp observations and psychological depth. This collection, which reflects the socio-cultural milieu of late 19th-century France, captures the nuances of bourgeois life and the often-hidden emotional currents that flow beneath polished surfaces, ensuring that readers engage deeply with the characters'Äô inner conflicts. Guy de Maupassant (1850-1893), a celebrated figure in French literature, is acclaimed for his acute psychological insight and pioneering contributions to the short story genre. His own life experiences, including his encounters with the intricacies of love and societal expectations, inform the narratives in this collection. Maupassant's tumultuous relationship with his contemporaries and his battles with mental health further enrich the emotional resonance of his stories, creating a poignant reflective tone that invites the reader to ponder moral ambiguities. "The Sisters Rondoli, and Other Stories" is an essential read for anyone interested in the dynamics of human emotion and the social intricacies of the time. Maupassant's unique ability to marry realism with profound psychological insight makes this collection not just a testament to his literary prowess, but also a timeless exploration of the human condition that continues to resonate with modern readers.
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In "Portrait Miniatures," George Charles Williamson meticulously explores the rich tradition of miniature painting, a distinctive art form that flourished from the 16th to the 19th centuries. This work serves not only as an in-depth analysis of the techniques and materials employed by artists but also delves into the cultural significance of these intimate portraits, which captured the likenesses of individuals in a time before the advent of photography. Williamson'Äôs scholarly approach is enhanced by his exemplary writing style, combining detailed historical context with passionate insights into the lives and works of notable miniaturists, offering readers both an educational and aesthetically enriching experience. George Charles Williamson, a prominent art historian and painter himself, was profoundly influenced by the interplay of art and personal expression. His extensive studies and passion for the history of portraiture stem from a lifetime of immersion in artistic circles, as well as his own forays into miniature painting. His expertise makes him an authoritative voice in the field, as he not only educates but also cultivates appreciation for this often-overlooked genre. "Portrait Miniatures" is essential reading for art history enthusiasts, collectors, and those who appreciate the delicate interplay of artistry and emotion encapsulated in these small-scale works. Williamson'Äôs insights provoke not just admiration for the craft but also a deeper understanding of the societal contexts in which these portraits were created, making it a vital addition to any art lover's library.
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The following pages contain what is, I believe, the only full account of the life and works of Perugino in the English language. It is based upon a careful examination of almost every one of his works to be found in Europe, and upon a critical study of their characteristics. The labours of other investigators have, however, been laid under contribution, and I am especially indebted to the works of Crowe and Cavalcaselle, Morelli, Mariotti, Orsini, and Vasari, and also to the works and advice of Mr. Bernhard Berenson, Mrs. Herringham, and Dr. Laurie, and to the writings and researches of M. Broussolle. To the Archbishop of Trebizond (Monsignore Stonor) I am most grateful for obtaining permission for me to study the Albani altar-piece, and to Prince Torlonia for kindly granting my request, and also to His Excellency Lord Currie for constant and never-failing aid in regard to all the other Italian galleries. Signor Cecchetti has helped me to obtain good photographs of the pictures in and near to Città della Pieve, Miss Fearon has kindly re-measured some of the Italian pictures for me, and the Rev. H. R. Ware, and the Rev. T. C Robson, have given me much help in rendering the Latin verse of Perugino into English verse. To each and all of these I offer my hearty thanks. I have also to thank the Directors of the Vatican and Perugia galleries for special facilities afforded me; Mr. Murray for permission to quote from his handbooks, and the photographers for the use of their photographs, and finally to beg that if by chance I have made use of other material without the fullest acknowledgment, the omission may be forgiven me inasmuch as I have endeavoured to avoid so serious a fault. My own divergences from the accepted views will be found fully recorded in these pages, and are in every case founded upon personal study, and for them I alone am responsible.

G. C. W.
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The Illustration facing page 100 should be described as The Beckford Altar-piece, and not as The Schiavone Altar-piece of 1507.

The Schiavone Altar-piece named on pages 99 and 100 is not illustrated in the volume.

G. C. W.
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It is not quite certain when Pietro Vannucci (called from the name of his adopted town Perugino) was born, but the place of his birth he himself announces in his signature. Probably his birth took place in 1446 or 1447 at the little town of Castello della Pieve, now called Città della Pieve, as it was raised to the dignity of a city in 1601 by Clement VIII. His signature preserves, in the words "Petrus de Castro Plebis," the older name of his birthplace. Vasari gives his father's name as Christofano, and tells us that he was a poor man; but Mariotti reminds[A] his correspondent that the family, although a poor one, was not of low condition, as it had enjoyed the rights of citizenship since 1427. He also mentions that one Pietro Vannucci was in 1424 a member of the Guild of Stone-workers, and that in 1428 a member of the family signed himself proudly as citizen of Perugia. It is probable that Vasari's story of the boy having been brought into Perugia at a tender age and put as shop drudge with a painter in that city is correct. Città della Pieve is not more than some twenty-five miles from Perugia, and although the town is near to Chiusi, yet Perugia, as the capital of the district of Umbria, is the more important place, and to it naturally would the lad be taken. Vasari speaks of the unknown painter to whom the youthful Pietro Vannucci was sent as one who "was not particularly distinguished in his calling, but who held the art in great veneration and highly honoured the men who excelled therein."

It would be very interesting to know the name of this painter, as, according to Vasari, he had great influence upon Pietro. "He did not cease," Vasari continues, "to set before Pietro the great advantages and honours that were to be obtained from painting by all who acquired the power of labouring in it effectually, and kindled in the mind of his pupil the desire to become one of those masters." We enter upon a curious speculation when we begin to surmise the name of this master. Lanzi speaks of an artist known as Pietro of Perugia, but conjectures that Niccolò of Foligno (known also as Niccolò Liberatore, and incorrectly as Niccolò Alunno) may have been Perugino's first master. Mariotti attaches much more importance to the early teaching of Bonfigli. Fanelli, quoted by Lupattelli,[B] speaks of "a poor and obscure youth from Città della Pieve in the school of Alunno receiving instruction from Niccolò Alunno and becoming eventually the immortal Perugino, master of Raffaello." Crowe and Cavalcaselle take Bonfigli as this early master, while later writers, notably Mr. Berenson, attach far more importance to the training of Fiorenzo di Lorenzo.

Leaving out of consideration for a space the question of what Perugino learned from Piero della Francesca and in the botegas of Florence, it maybe well to briefly glance at the influences already named.

Niccolò da Foligno was perhaps the originator of the school of Umbrian painters in which Perugino thereafter took so important a place. He was clearly a pupil of Benozzo Gozzoli, who derived his training from Beato Angelico; but into the sweetness, harmony, and tender feeling of these earlier masters Niccolò forced a fiercer spirit, an uncompromising realism, which is at times almost painful in its stress. Niccolò was a man of forceful spirit, earnest and powerful, and with a certain dry technique and rigid definition that is in full accord with the penetrating spirit that composed the pictures. Foligno is quite close to Perugia, and there is no difficulty in realising the presence of Niccolò at times in that city. His influence is marked in Perugino's early work, but it does not stand alone, and has associated with it characteristics that could not have come from the Folignate botega. Bonfigli (Benedetto Buonfiglio), to whom Vasari once refers at the conclusion of his life of Pinturicchio, was the prominent painter of Perugia. He was greatly esteemed in that city, and so largely confined his labours to his native place that even now it is impossible, save in the gallery of that city, to gain anything like an adequate knowledge of his art.

It was not, however, from Bonfigli that we consider the strong influence came that affected Perugino's work. Much of Bonfigli's work was quite beautiful; there is a fascinating grace about many of his figures; there is a tenacious hold upon the laws of perspective, rich, varied, and charming colouring, and a general pleasing result in composition and in effect. There is, however, little virile force, very slight depth of feeling, and, above all, an absence of the open space which is so characteristic of later Umbrian art, and which has such a wondrous effect in the pictures of the great Umbrian artists. Bonfigli's pictures are crowded, Perugino's never were crowded. Bonfigli's are illustrations, records, decorative effects ever full of figures, and of detail, and with the beauty of certain single faces or separate groups swamped by the crowd of ordinary objects. Perugino's pictures, whatever may be their faults, never deserve this condemnation.

Fiorenzo di Lorenzo on the contrary, must certainly have been a master from whom Perugino received no slight influence.

Once again it is needful to go to Perugia in order to study the works of this artist, as away from the hill-top city the pictures of Fiorenzo di Lorenzo, are few and far between.

In England there is one that is noteworthy, a "Virgin and Child," belonging to Mr. George Salting.

In the works of this artist we are at once struck by the aloofness that distinguished Perugino. Single figures stand apart one from the other, each slightly connected as by a thread of thought, and similarly each with the central feature of the picture, but in every other way self-contained. Here again are the placid Umbrian landscapes with which later on we shall become so familiar, and the tall slender youths and sweet women full of tender grace, that make their first appearance in Umbrian art. There is a grace and charm in the work of Fiorenzo di Lorenzo, that is far removed both from the fierce truth of the Folignate's pictures and from the crowded stress of Bonfigli, and those panels that tell the story of Bernardino in the Accademia at Perugia, and which represent the artist at his very best, are possessed of a fascination both in line, in colouring, and in movement that are impressive to the highest degree.

Occasionally the artist was able to attach two or more of his figures to one another by a gesture or a movement that formed a distinct and noticeable link; but it was left for Perugino to still further develop this power and to link his figures one by one into a single group when he so desired, or at his will to keep them aloof one from the other, and to the successors of Perugino to complete this power which Fiorenzo so slightly commenced and which Perugino so greatly improved. In another way can be seen the influence of Fiorenzo di Lorenzo. The typical Umbrian landscapes which are so important a feature in Perugino's pictures first make their appearance in the works of this artist. The special treatment of the landscape will be referred to in fuller detail later on; but we may here mention that those expansive broad landscapes, with distant hills bathed in a blue mist and revealing long stretches of level fertile land on either side, with single trees, standing silhouetted against the sky, which, like a vast arch of blue, frames in the lovely scene, are noteworthy in Fiorenzo's pictures.

Finally, there is the pale golden sunlight to be seen in his works, a sunlight which bathes all purely Umbrian art, but which does not appear to any marked extent in the works of the Foligno school.

Having now briefly glanced at the leading characteristics of these artists, it will be well to examine the work of one who was far greater than either of those already named, and whose influence on Perugino is very marked. I allude to Piero della Francesca. Whether, as Morelli suggests, Perugino journeyed to Arezzo, where Piero was at work, and aided him in his work, or placed himself under his tuition, or whether Perugino met Piero at Borgo San Sepolcro or in Perugia, is immaterial. It will suffice to understand that, somewhere near at home, and in the early days of his training before Perugino journeyed to Florence, the two men must have met, and Perugino learned much from the Tuscan-Umbrian master and profited largely by his instruction.

One of the main features of Piero's art was his accurate knowledge of perspective. He was, above all, a mathematician, well versed in arithmetic and geometry, and the author of several treatises on the science.

He rejoiced in complicated problems of perspective, in long vistas of columns stretching away into the far distance, in mysterious hollows, in exquisite alcoves, curves, and embrasures, in the perfectly accurate drawing of roofs and rooms, and in the grouping of his figures in such geometric array and such careful receding proportion as made clear the charm that such mathematical arrangements had over the mind of the artist.

There are, however, other characteristics of Piero's work, that must be carefully noted in making a survey of his style. There is a wonderful gravity and solemnity about his figures, a preoccupied look in most of their faces, and we trace also the very beginning of that power already mentioned, of linking figure to figure and group to group.
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