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INTRODUCTION


Hey there, creative humans! I’m Milly, a professional calligrapher and I’m excited to introduce you to the vibrant world of colourful Modern Calligraphy. If you’re tired of the same old black-and-white routine and ready to infuse your writing with a burst of personality, you’re in the right place.
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Author and calligrapher, Milly Withers.





So, why calligraphy? In a world of screens and digital consumption, there’s something magical about putting pen to paper. And guess what? It doesn’t have to be all serious and traditional. That’s where my colourful twist comes in. I’ve spent years experimenting and playing with beautiful letters, and I’m here to show you how to do it too. This book isn’t just a how-to guide; it’s a celebration of creativity and colour.


For those of you picking up a calligraphy pen for the first time… I’m here to give you the confidence to create stunning letters. Even if your handwriting is messy. We’ll start with the basics, the ABCs of calligraphy, and move on to creative styles and techniques. But the best part? We’re breaking the monotony by adding a splash of colour to every stroke.


Seasoned calligraphers, you’re not left out either. This book can inspire you to refresh your skills and discover new tricks. Let’s shake things up with vibrant palettes, and step away from boring black ink on white paper.


But enough rambling. It’s time to pick up your pens, throw on a splash of colour, and let the magic begin.
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My happy place, working in my studio surrounded by all my lovely pens.







CHAPTER 1


WHAT IS MODERN CALLIGRAPHY?


Before we dive into what ‘Modern’ Calligraphy is, we must first explore what calligraphy is as a whole. Calligraphy isn’t simply beautiful handwriting; there is much more to it than writing neatly. Calligraphy is the art of creating letters.
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TRADITIONAL VS MODERN CALLIGRAPHY


There are many different styles of calligraphy. The more traditional forms you would commonly find in historical documents are Blackletter, Copperplate and Spencerian. These are structured forms of calligraphy that follow a set of rules. For example, the letters in Copperplate calligraphy are slanted at a steep angle of 55 degrees. The strokes within Blackletter calligraphy require a broad nib pen with a flat, wide tip.


Spencerian script is a light style, where there isn’t much contrast between the thick and thin lines. This was originally created as a business script, developed by Platts Rogers Spencer for its speed and style.


Copperplate is a traditional form of calligraphy. It has more noticeable thick downstrokes compared to Spencerian. There is evidence of it being used as early as the sixteenth century, with popularity growing in the nineteenth century. Copperplate calligraphy follows a set of strict rules: 55-degree slant, flat tops and feet, and perfect oval flourishes. This means the style is consistent no matter who has created the letterforms.


Blackletter is different to Modern, Spencerian and Copperplate calligraphy, as it does not use a pointed nib. Instead it uses a flat nib, also known as a broad nib. This creates a distinctive style with tight spacing and condensed lettering. Evenly spaced verticals dominate the letterform. Unlike the other forms of calligraphy mentioned, the letters are not connected. There are still thick and thin strokes, but the rules for these work quite differently due to the nib shape. It was predominantly used in Western Europe from approximately 1150 until the seventeenth century.


Modern Calligraphy is any form of calligraphy that doesn’t follow the rules of traditional calligraphy. It is much more creative and enables artists to express their own unique style through beautiful letters. This also makes it more accessible to learn compared to the traditional calligraphy styles, as there are fewer rules and it’s not as rigid. This means anyone can learn Modern Calligraphy, including you.
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Traditional forms of calligraphy tend to follow specific rules or use tools that can’t be used with Modern Calligraphy.
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Modern Calligraphy using a dip pen still lends itself to its more traditional counterparts due to the tool being used. You can also create Modern Calligraphy with a brush pen; this creates quite a different effect, and can change depending on the size of the nib.





CALLIGRAPHY IS NOT HANDWRITING


People who haven’t tried calligraphy often say, ‘I could never do it, my handwriting is so messy!’ Let me tell you a little secret… My handwriting is chaotic. It constantly changes, and the faster I write, the messier it gets. However, this hasn’t stopped me from learning how to create beautiful letters and becoming a professional calligrapher. Calligraphy is an art form; you are drawing letters and not writing words. This applies not only to traditional styles of calligraphy, but for Modern Calligraphy too.


Calligraphy is commonly mistaken for cursive writing, where words are written with joined up letters. Although cursive handwriting can be beautiful in itself, and it also influenced Spencerian Calligraphy, there are some significant differences between calligraphy, handwriting and cursive: the tools and specialist techniques. Handwriting and cursive tend to use ‘standard’ writing tools, such as fountain pens, ballpoint pens or even pencil. Calligraphy, on the other hand, uses tools that have flexible nibs, which can come in different forms. Using a pen with a flexible tip enables you to create the thick and thin lines found within calligraphy. It is of course possible to use these tools for handwriting and cursive writing, but it may be quite difficult to create neat writing. So, how these tools are used is the main difference between calligraphy and handwriting.


Handwriting is someone’s unique writing style. There are no strict rules with handwriting, with some people’s handwriting being messy and even illegible, and others being neat, tidy and consistent. By contrast, cursive is a more practical and fluid style of penmanship. Cursive is often taught in schools, as it is an efficient way of writing and improves legibility. Some people may adopt a cursive style for their own handwriting.


Calligraphy is the art of beautiful writing, rather than a practical way of conveying information like handwriting and cursive. Although calligraphy appears joined up, each letter is actually formed from a series of strokes, and the pen is lifted up from the paper after each stroke. We will be exploring this further in Chapter 3. It essentially means that calligraphy is slower and more controlled compared to handwriting. The emphasis in calligraphy lies on precision, balance and aesthetic beauty.
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My handwriting, cursive and calligraphy all look different even though I’m using the same tool.





If we compare my own handwriting, cursive and calligraphy, you can see my handwriting is messy, not all letters are joined and there isn’t too much consistency. When I create cursive writing where I don’t lift my pen off the page, it does become a little neater; however, I am still writing at a ‘normal’ handwriting speed. My calligraphy looks very different. It is neater and includes flourishes on some of the letters, such as the ‘h’. So, if your handwriting is messy like mine, then this is proof that you will still be able to create beautiful letters with some practice.


WHAT ABOUT LETTERING?


You may hear some people refer to calligraphy as ‘Hand Lettering’. This is quite common when a brush pen is used to create letters, which can be called ‘Brush Lettering’. I personally see lettering as decorative, graphic and hand-drawn letters or words that don’t necessarily feature contrasting thick and thin lines on the letters. Calligraphy, by contrast, has more of a focus on fluid strokes, and thick and thin lines.


In this book, we will focus on ‘Modern Calligraphy’. I will show you how to achieve this using a variety of tools, including dip pen, brush pen and even a paintbrush. Throughout this book you’ll therefore see me mention ‘Brush Calligraphy’ and ‘Dip Pen Calligraphy’. These are both linked to Modern Calligraphy, but named more specifically depending on the tools being used.
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Calligraphy involves creating fluid letters with a flexible nib, whereas lettering involves hand-drawing typographic designs.







[image: image]


My calligraphy was pretty rough and ready at first. This is your reminder that it doesn’t need to be perfect straight away.





FAUX CALLIGRAPHY


Another form of calligraphy we will be touching on in this book is Faux Calligraphy. This is essentially creating a calligraphy style using pens that don’t have a flexible nib. In Faux Calligraphy, you still follow basic fundamentals of calligraphy, which we will cover in Chapter 3, but you need to go back and draw in the thick downstrokes. You could argue that this is actually Hand Lettering; however, you still focus on making it look like Modern Calligraphy, hence the name ‘Faux Calligraphy’ or fake calligraphy.


MINDFULNESS AND RELAXATION


When I first started exploring calligraphy back in 2016, I was craving a creative hobby that didn’t involve using a screen. Back then, I worked as a full-time graphic designer (which I loved!). However, it involved many hours staring at screens. I missed the hands-on creativity I enjoyed at university.


After falling into a rabbit hole online, I bought my first ever calligraphy tool. It was a brush pen, known as a Pentel Brush Sign Pen. When I first started learning calligraphy, it was hard. Back then, there weren’t as many resources, or many of them focused on more traditional formats. I fell in love though, and what I realised was that it was a great activity to help me switch off from the world. Creating the strokes and letterforms requires focus and your undivided attention, so you can easily get absorbed in the world of calligraphy.


I have taught many in-person workshops, and the resounding feeling at the end of each one is a sense of calm, relaxation and accomplishment. Students are always pleasantly surprised by how quickly time has passed, and how much they have developed in a short period of time. Although it is a great mindful activity, it can be common to compare yourself to others, and feel like your letters don’t look ‘right’. I recommend documenting your calligraphy journey, so you can note how you improve over time. See it as a mindful creative diary.


As you work through this book, you will see that creating calligraphy drills (see Chapter 3) and letterforms takes some concentration, and in turn you will find yourself beginning to relax. If you’re anything like me, you may lose hours of time just practising and experimenting.




CHAPTER 2


TOOLS FOR BEGINNERS


When it comes to creating beautiful calligraphy, the tools you use are so important. You don’t need lots of pens to get started, and they also don’t have to be expensive. That’s why Modern Calligraphy is an excellent hobby to try out, as the initial costs are low compared to other crafts. All you need is a pen and paper.
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THE PERFECT PEN


If you’re new to Modern Calligraphy and feeling a bit lost when it comes to selecting your first pen, don’t worry. With so many options available, it can be overwhelming to choose the right one. But don’t let that discourage you. Creating gorgeous calligraphy-style letters is a fun and rewarding experience, and I’m here to help you get started.


To make your writing stand out, you’ll need a pen with a flexible nib that allows you to change the line thickness. That’s where the dip pen and the brush pen come in. Both are great tools for creating stunning calligraphy, and each has its own unique features. The dip pen requires dipping the nib into ink before writing on paper, while the brush pen has a brush-like tip that allows for smooth and effortless strokes, without the mess of loading up the ink. Whichever you choose, I’m sure you’ll love the results. Go ahead and pick the pen that speaks to you the most, and let your creativity flow.


BRUSH PENS


I’m a big believer that brush pens are the best tool for beginners. It’s common that budding calligraphers gravitate towards nib and ink, as that is what is commonly used within the calligraphy industry. However, they can be messy to use and involve a few extra steps and knowledge to get started.


What’s great about brush pens is they are ready to use straight away, you don’t risk spilling ink everywhere and they are easy to travel around with. If you’re left handed, brush pens can be a good option, as you are less likely to smudge the ink, and the nib flexes 360 degrees, so you can experiment with how to hold the pen in the most comfortable position.


The Nib


Brush pens look like felt-tip pens, but the nib is different. They have a flexible tip, meaning you can easily create thick and thin lines. The majority of brush pens have a fibre tip; this means the tip is solid, and they can vary in stiffness. However, there are some pens that have bristle tips. These are made up of individual hairs, very similar to a paintbrush. They can be a little trickier to use, so I would recommend trying out brush pens with a solid tip initially.
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The nib of a brush pen can flex to create thick lines as well as thin lines.
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There is a huge variety of brush pens that come in all sorts of sizes and colours.





Small vs Big


There are a huge variety of brush pens out there, so it can be overwhelming deciding which one to try out first. I always recommend for beginners to use a smaller brush pen. This feels more natural to write with as you can create letters at a similar size to your standard handwriting. They also tend to have less flex compared to a larger brush pen, meaning they are easier to control when transitioning between different line thicknesses.


My favourite pen, and the first one I ever bought, is the Pentel Brush Sign Pen. This is the perfect pen for beginners, as it’s small and not too flexible. It also comes in a variety of lovely colours. If you are looking to purchase this pen, ensure that it says ‘Brush’ in the name, as Pentel also has a Sign Pen that is a bullet tip, which means the nib isn’t flexible. I made this mistake when I bought my first pen, and ended up buying the bullet-tip version. I got myself all excited to start learning calligraphy, and had to wait a few more days for the right type of pen.


I also love the Tombow Fudenosuke Brush Pen. There are two varying nibs for this pen, a soft one and a hard one. The soft nib is more flexible than the Pentel Brush Sign Pen, and therefore can be a little trickier to use. The hard nib is stiffer than the Pentel Brush Sign Pen, and great for creating crisp hairline upstrokes.


If you are looking for larger brush pens, perhaps for a specific project or if you have built up the confidence to try a different pen, then some of my favourites are the Tombow ABT Dual Brush Pen, Karin Brushmarker PRO, Staedtler Pigment Arts Brush Pens and Royal Talens Ecoline Brush Pen. Out of the four, the Tombow has the largest nib; however, you can create much thicker lines with the Ecoline due to the flexibility of the nib. I recommend having a selection of different brush pens in your kit, as they can offer different aesthetics.
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The Pentel Brush Sign Pen (top) and the Tombow Fudenosuke (bottom) have small nibs, which makes them perfect for beginners.
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It’s not just the size of the nib that can affect the thickness of the strokes – it’s also how flexible they are.
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Having my pens on display like this encourages me to play with all of them. This collection has built up over several years though, so don’t feel like you need to buy lots of pens straight away.





Storing Brush Pens


When it comes to storing brush pens, there’s always a big question of whether they should be kept horizontal or vertical. Some brands specifically state to store pens horizontally, whereas others say vertically, so it can be a little confusing. Over my years as a calligrapher, I have tested out both options, and I have never had an issue with pens drying out, apart from very cheap, non-branded ones. I expect these would dry out regardless of how they are stored.


Currently, I store the majority of my pens horizontally, in clear acrylic drawers. I personally love this storage method, as I can easily see what pen is in each drawer. I can also pull out the drawer and place it on my desk for easy use. Don’t feel like you have to go out and spend lots of money on storage though. When I first started learning calligraphy, I kept all my pens in metal plant pots that cost just 50p each. Or if you only have a few pens and limited space, you can of course keep them in a pencil case.


There are a few pen brands that come with their own storage solution, in particular Tombow and Karin. The Karin markers come in a box that means the pens stand vertically with the nib at the top. This is due to the ink being quite juicy, so it prevents the ink leaking through the nib. To prevent any issues, I therefore like to keep own-brand storage solutions for certain pens. However, these can of course take up extra space.

OEBPS/images/pg_010_2.jpg





OEBPS/images/pg_008_1.jpg





OEBPS/images/pg_016_1.jpg





OEBPS/images/pg_017_1.jpg





OEBPS/images/pg_018_1.jpg





OEBPS/images/pg_017_2.jpg





OEBPS/images/pg_007_2.jpg





OEBPS/images/pg_016_2.jpg





OEBPS/nav.xhtml






		Cover



		Half Title



		Title



		Contents



		Introduction



		1 What is Modern Calligraphy?



		2 Tools for Beginners



		3 Understanding the Basics



		4 Exploring Different Styles



		5 Creative with Colour



		6 Planning and Composition



		7 Colourful Paper Projects



		8 Projects on Unusual Surfaces



		Calligraphy Drills



		Index



		Copyright



		Dedication



		Acknowledgements











Page List





		1



		2



		3



		4



		5



		7



		6



		9



		8



		10



		11



		12



		13



		15



		14



		16



		17



		18



		19



		20



		21



		22



		23



		24



		25



		26



		27



		29



		28



		30



		31



		32



		33



		34



		35



		36



		37



		38



		39



		40



		41



		42



		43



		44



		45



		47



		46



		48



		49



		50



		51



		53



		52



		54



		55



		56



		57



		58



		59



		60



		61



		62



		63



		65



		64



		66



		67



		68



		69



		71



		70



		72



		73



		74



		75



		76



		77



		78



		79



		80



		81



		82



		83



		84



		85



		86



		87



		88



		89



		90



		91



		92



		93



		94



		95



		96



		97



		99



		98



		101



		100



		102



		103



		104



		105



		106



		107



		108



		109



		110



		111



		112



		113



		114



		115



		116



		117



		118



		119



		120



		121



		122



		123



		124



		125



		126



		127



		128











OEBPS/images/pg_010_1.jpg





OEBPS/images/half.jpg
(rapy





OEBPS/images/pg_004_1.jpg





OEBPS/images/cover.jpg
. COLOURFUL MODERN CALLIGRAPHY

MILLY WITHERS w





OEBPS/images/pg_011_1.jpg





OEBPS/images/pg_012_1.jpg





OEBPS/images/pg_013_1.jpg





OEBPS/images/pg_014_1.jpg





OEBPS/images/pg_002_1.jpg





OEBPS/images/pg_006_1.jpg





OEBPS/images/tit.jpg
MILLY WITHERS

THE CROWOOD PRESS





