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In Daniel Defoe's 'THE STORM - Unabridged,' readers are immersed in a tale of survival in the face of natural disaster. First published in 1704, this work showcases Defoe's vivid descriptive style and his ability to create a sense of urgency and danger. Set within the context of the Great Storm of 1703, the book provides a historical account of this devastating event through the eyes of those who lived through it. Daniel Defoe, best known for his novel 'Robinson Crusoe,' was a prolific writer who often drew inspiration from real-life events. His firsthand experience of the Great Storm of 1703 likely motivated him to pen this gripping account of the disaster. Defoe's attention to detail and his knack for storytelling make 'THE STORM' a compelling read for history buffs and literature enthusiasts alike. I highly recommend 'THE STORM - Unabridged' to readers who enjoy historical narratives and are interested in exploring the intersection of literature and natural events. Defoe's masterful storytelling and his ability to capture the essence of human resilience in the face of adversity make this book a timeless classic worth delving into. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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G. A. Henty, a prolific writer of boys' adventure novels, showcases his literary prowess in 'The Complete Works'. This comprehensive collection features a wide range of historical settings and exciting adventures, providing readers with a glimpse into different time periods and cultures. Henty's prose is characterized by a strong emphasis on historical accuracy and vivid storytelling, making his works both educational and entertaining for readers of all ages. Each story in this collection is carefully crafted to engage readers with thrilling escapades and moral lessons that resonate with timeless themes of courage, loyalty, and perseverance. With detailed descriptions and compelling characters, Henty's narratives transport readers to the heart of the action, immersing them in thrilling adventures that leave a lasting impact. G. A. Henty's own experiences as a war correspondent and his passion for history are evident in the depth and detail of his writing. His unique background and interests shine through in the meticulous research and authentic portrayals of historical events found in 'The Complete Works'. Through his novels, Henty aimed to inspire young readers to appreciate history and cultivate a sense of patriotism and honor. His dedication to providing engaging and informative literature for youth sets him apart as a beloved author whose works continue to captivate readers of all ages. I highly recommend 'The Complete Works' by G. A. Henty to readers who enjoy exciting adventures set in historical contexts. This collection offers a valuable insight into different eras of history while providing an entertaining reading experience. Henty's meticulous attention to detail and engaging storytelling make this compilation a must-read for anyone interested in history, adventure, and moral values portrayed with timeless relevance. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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In 'France and England in North America' by Francis Parkman, the reader is immersed in a detailed historical account of the rivalry between France and England in the colonization of North America. Parkman's meticulous research and vivid storytelling bring to life the epic struggles for dominance in the New World, portraying the complex interactions between European powers and indigenous peoples. The book is a masterful blend of historical analysis and narrative skill, making it a valuable resource for those interested in early American history and colonial studies. Parkman's use of primary sources and his engaging prose style make this work a classic in the field of American literature and history. This book provides a fascinating glimpse into the past and sheds light on the lasting impact of colonial powers on the shaping of North America. It is a must-read for anyone with a passion for history and a desire to understand the roots of the modern world.
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In 'The Bride of Lammermoor' by Walter Scott, the reader is transported to 17th century Scotland, where political intrigue, family feuds, and tragic love stories intertwine. Scott's novel is known for its gothic elements, including eerie settings and supernatural occurrences, all portrayed through vivid and descriptive language. With a poignant narration of the downfall of the noble yet cursed Ashton family, the novel exemplifies the romanticism and tragedy of the time period, making it a classic of Scottish literature. The intricate plot and complex characters make this a compelling read for those interested in historical fiction and gothic romance. Walter Scott's writing style is rich in detail, capturing the essence of the Scottish landscape and culture, while also exploring themes of fate and destiny. As one of the founding figures of historical fiction, Scott's work continues to inspire readers and writers alike. 'The Bride of Lammermoor' stands as a testament to his storytelling prowess and enduring legacy in the literary world, making it a must-read for fans of classic literature. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In William Hickling Prescott's 'The Conquest of Mexico', the reader is immersed in a narrative that explores the conquest of Mexico by Hernan Cortes in the 16th century. Prescott's literary style combines historical accuracy with vivid storytelling, making the events of the conquest come to life on the pages of his book. Set against the backdrop of the Spanish colonization of the Americas, Prescott meticulously details the political intrigues, battles, and cultural clashes that defined this pivotal moment in history. His extensive research and attention to detail provide readers with a comprehensive understanding of the events that shaped the fate of the Aztec Empire. As a historian and scholar, William Hickling Prescott was uniquely positioned to write 'The Conquest of Mexico'. His passion for history and meticulous research are evident in the thoroughness of his narrative. Prescott's personal experiences and travels in Europe and America influenced his interest in exploring the complexities of colonialism and conquest, adding depth to his analysis of the events depicted in the book. I highly recommend 'The Conquest of Mexico' to readers interested in history, conquest narratives, and the impact of colonialism. Prescott's expertise and engaging storytelling make this book a must-read for anyone seeking a deeper understanding of the historical events that shaped the Americas. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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    On a wind-bitten coast, the stubborn past grapples with the impatient present. Sir Walter Scott’s The Antiquary unfolds where sea, weather, and memory chisel a community’s character, and where the meanings of ruins and legends are contested with wit and feeling. Rather than offering a museum piece, the novel turns scholarship into drama: manuscripts and medals matter because lives and loyalties do. Scott’s stage is a small Scottish town, but his concern is broadly human—how people inherit stories, interpret them, and shape themselves in the process. The result is a work that treats history not as backdrop, but as a living, disputable force.

First published in 1816, The Antiquary is the third of Scott’s celebrated Waverley novels, issued anonymously, as was his practice at the time. It is set on Scotland’s east coast in the late eighteenth century, when local life and national anxieties intersect. The central premise is elegantly simple: Jonathan Oldbuck of Monkbarns, a passionate collector and interpreter of the past, encounters a reserved young traveler known as Lovel near the town of Fairport. Their acquaintance draws them into a web of scholarly debates, social rivalries, and unfolding mysteries that test evidence, reputation, and belief without relying on mere spectacle.

Oldbuck, the titular antiquary, is one of Scott’s most enduring creations: a pedantic, generous, sometimes comically dogmatic defender of fragments, footnotes, and contested origins. He loves a coin, a charter, or a Roman road as much for the stories they unlock as for their rarity. Through him, Scott dramatizes the pleasures and perils of learning—the exhilaration of discovery, the risk of stubbornness, and the necessity of listening. Oldbuck’s zeal is never merely a joke; it embodies a serious question about what, in a changing world, is truly worth preserving, and how the past should guide present judgment.

The broader canvas includes fishermen, tradespeople, and landowners, each with a stake in Fairport’s fortunes and legends. Scott’s attention to dialects, manners, and local institutions gives the town a textured presence, simultaneously specific and representative. Among the memorable figures is a wandering veteran who knows the coastline and its stories as intimately as any library holds its catalogues; through such characters, oral tradition converses with printed knowledge. Scott brings the vernacular into dialogue with scholarship, not to mock either, but to show how communities remember. The result is a society observed in motion, negotiating continuity and change with resourcefulness and pride.

Although the novel is often comic, its historical setting matters. The late eighteenth century brought alarms of war and invasion to Britain, and those distant tremors are felt along Scott’s shoreline. Rumor, readiness, and local patriotism animate Fairport’s gatherings, testing the authority of experts and the courage of neighbors. Yet the emphasis remains on how public events filter into private lives, shaping choices and allegiances. Scott’s historical imagination is less about famous battles than about the ways communities register the pressure of events—how they organize, argue, and adapt when uncertainty rises and the ordinary is suddenly charged with consequence.

Scott contrasts genuine inquiry with credulous fantasy through a range of foils and rivals. A notable presence is a foreign adventurer who exploits the hunger for marvels and hidden treasures, trading on the language of learning without its discipline. His schemes, set against Oldbuck’s meticulous habits, expose the difference between evidence-led reasoning and showy imposture. The tension is never merely theoretical; reputations, fortunes, and trust are at stake. By staging these encounters in quarries, cliffs, and ruined sanctuaries, Scott suggests that landscapes themselves invite interpretation—and that the interpreter’s character determines whether a ruin yields knowledge or delusion.

As a work of art, The Antiquary blends satire, pathos, and suspense with unusual poise. Scott’s humor warms rather than withers, allowing eccentricities to coexist with dignity. He gives equal weight to learned disputation and practical wisdom, letting debates over coins and chronicles share the page with questions of livelihood and honor. The novel’s structure mirrors its theme: digressions that seem ornamental prove essential, while apparent trifles become moral tests. By the close, readers find that the comedy has prepared them for serious reflections on identity, duty, and the claims the dead make upon the living—reflections carried by characters who feel recognizably human.

The book’s classic status rests on more than historical setting; it lies in Scott’s pioneering method. The Waverley novels shaped the modern historical novel by yoking archival curiosity to narrative momentum, and The Antiquary is a particularly focused example of that union. Scott shows how to animate documents, customs, and landscapes without turning them into lectures, making the past intelligible through character and conflict. His careful ear for speech and social nuance gave later novelists a model for writing communities, not just protagonists. The result is a form that accommodates both romance and realism, broad vistas and minute particulars.

That method traveled widely. Writers across Europe and beyond learned from Scott how to use history as a laboratory for character, society, and ethics. Novelists such as Balzac and Dumas adapted his breadth and pacing; others, including Tolstoy and Stevenson, drew upon his integration of ordinary lives with national currents. While each forged a distinctive path, the template—an engrossing plot grounded in credible social detail—owes much to Scott’s practice, exemplified here. The Antiquary, with its blend of scholarly zest and communal portraiture, demonstrated that a novel could be both entertaining and instructive without sacrificing the integrity of either aim.

The novel also emerges from a precise creative moment. Composed and published in 1816, after the success of Waverley (1814) and Guy Mannering (1815), it belongs to Scott’s most energetic phase, when he explored different regions and strata of Scottish life. He continued to publish anonymously, inviting readers to judge the work on its own merits. The coastal setting draws upon environments Scott knew and loved, where relics of earlier centuries stand within earshot of harbors and markets. That juxtaposition—ruin beside workshop, legend beside ledger—captures a society whose identity depends upon both inheritance and enterprise.

Reading The Antiquary unabridged means encountering the full weave of its textures: the measured debates, the side glances of comedy, the patient exposition that lets place and person emerge together. Scott’s occasional notes and allusions reward attentive readers without demanding specialist knowledge; the narrative supplies what is needed as it proceeds. The pacing reflects a confidence that understanding ripens through conversation and experience. That spaciousness is central to the book’s vision: history is not a riddle to be solved in a moment, but a relationship to be cultivated, tested, and sometimes corrected by the stubborn facts of life and the sea.

Today, the novel’s concerns feel newly pertinent. It probes how communities handle contested knowledge, how expertise can enlighten or be counterfeited, and how tradition might guide rather than shackle. In an age wary of misinformation and hungry for roots, The Antiquary champions patient inquiry, civic humor, and humane skepticism. Its people are recognizable in their pride, credulity, resilience, and kindness; its coast is a reminder that stability is earned, not given. By uniting intellectual curiosity with generous storytelling, Scott offers a durable pleasure and a lasting resource: a vision of the past that equips readers to live more thoughtfully in the present.
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    Walter Scott’s The Antiquary, published in 1816 as the third of his Waverley novels, unfolds on Scotland’s northeast coast around the bustling port of Fairport. The narrative centers on Jonathan Oldbuck of Monkbarns, an erudite, opinionated collector whose fascination with the relics of the past colors his interpretations of the present. Scott balances comic portraiture with sober reflection, using Oldbuck’s pedantry to probe how history is made meaningful—or misused. The setting’s cliffs, tides, and ruins create a vivid backdrop for encounters among gentry, townsfolk, and fisher families, preparing a story where antiquarian curiosity intersects with hidden histories, financial pressures, and questions of identity.

A chance meeting brings Oldbuck into company with a reserved young traveler who calls himself Lovel, whose guarded background invites speculation. The pair arrive in Fairport, where Oldbuck’s hospitality and disputatious charm draw Lovel into local society and ongoing debates about Scotland’s past. Edie Ochiltree, an itinerant pensioner with a keen eye and ready counsel, moves easily among high and low, linking social worlds the antiquary only studies. Lovel’s reluctance to explain his family and circumstances hints at buried motives, while his good sense and bravery quickly recommend him to observers. The stage is set for entanglements of sentiment, reputation, and evidence.

Sir Arthur Wardour, a proud but financially strained baronet, and his daughter Isabella provide a foil to Oldbuck’s rationalism. Antiquarian rivalries—over interpretations of stones, charters, and ruins—reflect deeper contests of credulity and status. Into this milieu steps Herman Dousterswivel, a self-styled adept whose foreign mystique and confident jargon appeal to Wardour’s needs and vanities. Lovel, welcomed among these circles, forms an attachment to the family’s fortunes, while Edie’s shrewd commentary exposes the gap between scholarly pretensions and practical wisdom. Scott orchestrates salons, dinners, and seaside walks to sharpen character contrasts, turning local disputes about relics into moral questions about trust, judgment, and responsibility.

A coastal excursion to the ancient site of Saint Ruth and the wave-swept shoreline introduces natural hazard as a test of character. The sudden peril of a rapidly rising tide compresses social distinctions: scholarship, gallantry, and hard-won local knowledge must work together against the sea’s indifference. Oldbuck’s theories give way to decisive action; Lovel proves his mettle; and Edie’s intimate understanding of the coast becomes indispensable. The episode deepens bonds among the principal figures and underscores the novel’s recurrent theme that the past—embodied in ruins and legends—cannot substitute for experience when immediacy and human life are at stake.

Pressed by debts and dazzled by promise, Sir Arthur becomes receptive to Dousterswivel’s assurance that hidden treasure lies beneath hallowed grounds. The proposed search, draped in ritual and pseudo-learning, appeals to antiquarian romance while exploiting desperation. Oldbuck’s skepticism, grounded in method and common sense, challenges the enterprise without extinguishing curiosity. Nocturnal excavations, ambiguous finds, and shifting testimonies draw the community to the margins of credulity. Scott uses the subplot to examine how evidence is manufactured or misread, how authority can be staged, and how the allure of sudden fortune tempts even the historically minded to confuse wish with proof.

Scott broadens the canvas through the fisher community, especially the Mucklebackit family, whose labor, skill, and losses at sea embody realities beyond scholarly debate. A drowning close to shore brings home the novel’s starkest pathos: grief is met not by speeches but by work that must continue. Oldbuck’s compassion and Edie’s practical kindness bridge class divides, and Lovel’s solidarity with the mourners reinforces his ethical core. The coastal parish, its kirkyard and cottages, becomes a moral landscape where fortitude and mutual aid contend with hardship. These scenes temper the book’s humor with a durable sense of duty and communal dignity.

Wider events intrude as rumors of invasion and alarms along the coast animate militia musters, volunteer companies, and civic bustle. The episode situates the fiction within the 1790s’ unsettled atmosphere, revealing both patriotic energy and the hazards of misinformation. Fairport’s hurried preparations display courage and confusion in equal measure. For Lovel, obligations beyond the town complicate his position and interrupt emerging attachments. Scott uses the disturbance to probe how public crises test private loyalties, and how social bonds, newly formed, are strained when individuals must reconcile personal honor with the expectations of a vigilant, rumor-prone community.

Beneath these public dramas, a sealed layer of family history slowly comes to light, centering on the reclusive house of Glenallan. Through letters, confessions, and Edie’s tactful intermediation, an old tragedy takes shape, involving parental authority, religious scruples, and the manipulation of lineage. The revelations cast new meaning on earlier silences and misread signs, threading the destinies of Lovel, Oldbuck’s circle, and the Wardours into a single knot. Scott keeps the inquiry focused on documents and testimony, so that the truth emerges through the weighing of evidence. The novel’s mysteries thus hinge less on surprise than on moral and historical understanding.

As these strands converge, Scott balances satire with sympathy, allowing learning to coexist with humility and courage with civility. Oldbuck’s foibles are redeemed by generosity; Edie’s itinerant wisdom proves as valuable as any parchment; and the younger generation faces choices shaped by the burdens and bequests of the past. Without disclosing final outcomes, the novel closes on restored proportions: credulity is checked, identities clarified, and kindness validated. The Antiquary endures for its humane vision of how communities remember, argue, and reconcile—proposing that history is most useful when it is tested against lived experience and tempered by fellow feeling.
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    Walter Scott’s The Antiquary is set on Scotland’s east coast in the late eighteenth century, roughly the mid‑1790s, in and around the fictional burgh of Fairport, commonly associated by critics with towns like Arbroath and the Angus shoreline. The dominant institutions framing everyday life were the Church of Scotland (Presbyterian), the burgh councils that governed towns, and the landed gentry who controlled surrounding estates. Within the broader British state after 1707, military preparedness and coastal vigilance shaped public routines. Fisherfolk, small merchants, and tenant farmers formed a stratified but interdependent community, while the law—administered locally by magistrates and nationally through distinct Scottish courts—regulated inheritance, property, and civic order.

The 1707 Acts of Union created a single Parliament at Westminster but preserved Scotland’s separate legal system, church, and education traditions. This duality—political union alongside institutional distinctiveness—structures the novel’s background. Commercial integration accelerated through the eighteenth century, expanding markets for agricultural produce and manufactured goods. Yet the burgh’s procedures, kirk session authority, and vernacular customs remained recognizably Scottish. Scott’s fiction often explores this balance: the shared British framework provides security and imperial reach, while local law, worship, and habits sustain identity. The Antiquary reflects precisely this negotiation, portraying a coastal society obedient to national authority yet attached to regional memory and practice.

The French Revolutionary Wars (1792–1802) generated sustained invasion scares around Britain, with renewed alarms into the Napoleonic period. From approximately 1794 onward, volunteer corps were raised across Scotland for home defense, and beacon networks—revived on hilltops—were designed to transmit rapid warnings. Coastal communities drilled and mustered in response to signals that could prove false. The Antiquary dramatizes such an alarm, echoing documented episodes in which towns briefly mobilized against rumored landings. Scott’s treatment captures both the patriotic readiness and the anxiety of wartime rumor, suggesting how international conflict penetrated ordinary life, shaped civic ritual, and tested local leadership and social cohesion.

Maritime conflict touched every east‑coast burgh. The Royal Navy’s demands affected shipping and fisheries, and convoy systems and privateering altered trading patterns. Although the novel concentrates on local relationships rather than naval campaigns, its setting presumes the wartime economy’s pressures on seaborne livelihoods—insurance costs, disrupted routes, and the heightened importance of harbor infrastructure. The community’s readiness to respond to coastal emergencies mirrors real practices of mustering, lookout duty, and collective rescue. Scott’s depiction of the shoreline thus situates Fairport within a Britain at war, where even small harbors felt the tremors of continental upheaval through prices, news, and periodic alarms.

Before the Bell Rock Lighthouse was first lit in 1811, the Angus coast was particularly treacherous; the Inchcape (Bell) Rock had claimed countless vessels. Eighteenth‑century navigation aids were uneven, and storms regularly brought wrecks near Scottish fishing towns. Communities developed expertise in salvage and lifesaving, often at personal risk, and contested legal and moral expectations about property recovered from the sea. The Antiquary’s storm scenes reflect this hazardous maritime reality, emphasizing the skill and courage required in coastal work and the frequent tragedies that bound neighbors together. Scott grounds his fiction in the well‑attested dangers of pre‑lighthouse navigation on the North Sea littoral.

Economic life in such towns blended fisheries, small‑scale trade, crafts, and links to inland agriculture. The kelp industry—burning seaweed for alkali used in glass and soap—boomed from the late eighteenth century and remained significant until cheaper imports after the Napoleonic Wars undercut prices. While The Antiquary does not center on kelp, its world is that of coastal labor subject to market swings. Weaving and other cottage industries connected burghs to regional networks. Scott situates characters within this mixed economy, where tides, seasons, and prices disciplined work, and where maritime and agrarian rhythms intersected in households dependent on both sea and land.

Across Lowland Scotland, agricultural “improvement” reconfigured estates from the mid‑eighteenth century: field enclosure, drainage, crop rotation, and new leases altered tenure and production. Estate maps, factor oversight, and investment in roads and harbors accompanied this modernization. Improvement raised yields and supported urban markets but also displaced some cottars and reshaped village geographies. The Antiquary registers this process obliquely, contrasting pragmatic land management with the allure of relics and ruins. Scott neither romanticizes poverty nor endorses unfeeling change; instead, he shows how improvement advanced under legal and economic incentives, while communities negotiated losses in customary access and social security.

Antiquarianism itself is a central historical movement behind the novel. The Society of Antiquaries of Scotland, founded in 1780, mirrored broader British and European enthusiasm for collecting coins, charters, and artifacts, and for interpreting Roman and medieval remains. Debates over the authenticity of James Macpherson’s Ossian (1760s) and the value of local chronicle sources sharpened public interest and skepticism. Jonathan Oldbuck personifies the era’s passionate, sometimes pedantic collector; the quackish treasure‑hunter in the story caricatures fraudulent practitioners who capitalized on credulity. Scott draws on a documented culture of excavation and forgery to explore the ethics and methods of historical inquiry before professional archaeology.

Scott wrote amid the Scottish Enlightenment’s legacy in historiography—David Hume, William Robertson, and others promoted critical, source‑based narratives. The Antiquary stages arguments about evidence, probability, and tradition, dramatizing how learned debate trickles into provincial parlors. The novel’s comic collisions between bookish citation and stubborn local memory reflect real methodological tensions: philological rigor versus romantic myth, scientific caution versus national pride. By giving both sides articulate voices, Scott shows how Enlightenment habits of reasoning had permeated polite society by the 1790s, even as superstition lingered and antiquarian enthusiasm sometimes outran disciplined scholarship.

Language and song are historically important in the book. After 1707, printed Standard English consolidated in law and administration, but Scots remained pervasive in speech and balladry. Scott’s own Minstrelsy of the Scottish Border (1802–03) documented oral tradition, and The Antiquary uses vernacular dialogue to preserve social registers otherwise absent from official records. The licensed beggar, or gaberlunzie—exemplified by Edie Ochiltree—belongs to a recognized category of the era, often associated with the royal “Blue Gown” bedesmen who received alms and badges. Such figures transmitted news and lore, functioning as living archives within a culture where literacy was unevenly distributed.

Poor relief in late eighteenth‑century Scotland was primarily administered by kirk sessions, with assessments in burghs supplementing parish collections. While the system aimed to support the “deserving poor,” itinerants faced vagrancy statutes and moral scrutiny. Licensed mendicancy and ad hoc charity coexisted with tightening controls as authorities sought to distinguish need from perceived idleness. The Antiquary’s compassionate yet unsentimental portrayal of pauper life reflects these arrangements, highlighting neighborly solidarity and the limits of institutional aid. By situating a beggar as moral touchstone, Scott illuminates how communities relied on informal networks alongside the church’s formal mechanisms of welfare.

Scott’s legal expertise—he trained at Edinburgh, became Sheriff‑Depute of Selkirkshire in 1799, and later served as a principal clerk of the Court of Session—informs the novel’s attention to documents and titles. Scottish property law, with entails (tailzies), sasines, and charter evidences, shaped family fortunes and social rank. Disputes over inheritance could hinge on archival minutiae, making antiquarian knowledge practically valuable. The Antiquary repeatedly suggests that the nation’s past, preserved in papers and monuments, structures present lives through legal continuity. This emphasis mirrors a historical reality in which lawyers, writers to the signet, and clerks were custodians of memory as well as of rights.

Religion in the period was marked by tensions between the Church of Scotland’s Moderate and Evangelical wings, debates about patronage in parish appointments, and the growth of Secession and Relief churches. Strict Sabbath observance and moral discipline coexisted with folk beliefs and local customs, especially in rural and coastal communities. The Antiquary registers this spectrum without polemic, portraying sincere piety, clerical authority, and residual superstition around ruins and relics. Scott captures a society negotiating enlightenment and belief, where sermons, kirk discipline, and prayer societies influenced behavior, yet the imaginative pull of the medieval past remained potent in popular consciousness.

Burgh governance supplied the civic framework of daily life. Magistrates, bailies, and guild structures regulated markets, apprenticeships, and public order. Reading rooms and circulating libraries—common in Scottish towns by the late eighteenth century—disseminated newspapers and reviews, feeding discussion of the European war, Parliament, and local affairs. Volunteer drills, charity subscriptions, and public dinners cultivated a sense of communal responsibility and rank. In The Antiquary, clubbable conversation, petty rivalries, and civic rituals sketch the social architecture of a provincial burgh, revealing how news, politeness, and status circulated through meeting rooms and quays rather than grand metropolitan salons.

Coastal Scotland had long contended with smuggling, especially of tea and spirits during periods of high duties in the eighteenth century. Revenue patrols and local complicity produced a cat‑and‑mouse economy around isolated coves. While The Antiquary foregrounds fishing, salvage, and commerce more than clandestine trade, its setting evokes a coastline where informal economies thrived beside lawful markets. Such practices reflected broader British fiscal policy and wartime shortages. Scott’s interest lies less in criminality than in the social ties—kinship, obligation, and risk‑sharing—that bound maritime communities and sometimes blurred lines between necessity, habit, and the letter of the law.

Improvements in transport and communication reshaped Scottish life in the decades around the novel’s setting. Turnpike trusts expanded roads from the mid‑eighteenth century, stagecoach services linked towns more reliably, and the postal system accelerated news flow. Periodicals such as the Edinburgh Review (from 1802) and later the Quarterly Review (from 1809, with which Scott was associated) fostered national literary debate. The Antiquary reflects this widening informational world: characters anticipate letters, gossip about distant events, and measure themselves against metropolitan opinion. Even in a small burgh, the tempo of print and post compresses distances, binding the locality into a British public sphere.

The political climate of 1790s Scotland included both loyalist mobilization and repression of radicalism. Reform societies such as the Friends of the People (from 1792) prompted treason and sedition trials in 1793–94; prominent activists like Thomas Muir and Thomas Fyshe Palmer were convicted and transported. Volunteer corps and patriotic societies flourished in counterpoint. Scott, a political conservative, shared the prevailing suspicion of revolutionary upheaval while valuing social stability. The Antiquary reflects this atmosphere: it honors communal courage and duty during alarms, questions panic, and treats change as legitimate when grounded in law and prudence rather than abstract ideology or credulous enthusiasm for novelty or miracle‑cure schemes. The Antiquary appeared in 1816, in the immediate aftermath of the Napoleonic Wars and Waterloo (1815), during a period of postwar economic strain and political reorientation. Published anonymously as part of the Waverley Novels, it continued Scott’s project of recounting recent Scottish history to explore national character. Readers, newly relieved from wartime but facing depression and unemployment in 1816, found in Scott’s coastal tale both a remembrance of courage and a meditation on continuity. The book’s skepticism toward charlatans and respect for documentary truth aligned with a conservative postwar desire for order amid rapid change. By the early nineteenth century, Gothic and antiquarian fashions intersected with a growing professionalization of historical study. The Antiquary participates in this crossover, reveling in ruins and legends while insisting on critical standards. It dramatizes how artifacts can be misread, forged, or merchandised, and how genuine inquiry demands patience and context. In doing so, the novel illuminates the transition from gentlemanly collecting to disciplined scholarship and from credulous treasure‑seeking to careful excavation—trends that would culminate later in the century with more formal archaeological methods and institutions. Ultimately, The Antiquary serves as a mirror and critique of its era. It depicts a Scotland negotiating union, war, improvement, and the claims of the past, neither rejecting modernity nor surrendering to nostalgia. The false signals of invasion, the perilous shore, the parish poor, and the paper trails of property become parables about evidence, fear, and responsibility. Scott honors local memory while urging discriminating judgment. In this balance—skeptical yet affectionate—the novel captures the historical textures of the 1790s and the interpretive anxieties of 1816, inviting readers to weigh tradition against proof and zeal against charity.





Author Biography




Table of Contents




    Sir Walter Scott (1771–1832) was a Scottish poet, novelist, and antiquary who helped define the historical novel and shape nineteenth‑century Europe’s imagination of the past. Working between the late Enlightenment and Romanticism, he fused documentary habits with narrative romance to portray societies in transition. While maintaining a parallel legal career in Edinburgh, he produced poems and a long series of prose fictions that became international bestsellers. His settings ranged from the Scottish Borders to medieval England and continental courts, and his works were praised for vivid scene‑setting, dialogic breadth, and sympathy for competing traditions. Scott became one of the era’s first global literary celebrities.

Educated at the High School of Edinburgh and the University of Edinburgh, Scott trained in law and was admitted to the Faculty of Advocates in the early 1790s. As a student and young lawyer he roamed the Border country, recording oral lore and ballads that fed a lifelong antiquarian curiosity. He translated German Romantic literature, notably Gottfried August Bürger’s ballads and Goethe’s Götz von Berlichingen, absorbing a taste for chivalric subjects, swift narrative, and the interplay of legend with history. Reading in Scottish chronicles and Enlightenment historiography encouraged his practice of grounding imaginative work in verifiable detail, social context, and varied narrative viewpoints.

Scott’s first major success came as an editor and poet with Minstrelsy of the Scottish Border (1802–03), an annotated collection that preserved, compared, and reframed traditional songs. He followed with long narrative poems—The Lay of the Last Minstrel (1805), Marmion (1808), and The Lady of the Lake (1810)—which combined romance, local color, and historical framing to remarkable public acclaim. These works spurred tourism to their settings and inspired stage adaptations, marking him as a leading Romantic poet. As poetic fashions shifted in the 1810s, he increasingly turned to prose, carrying forward his sense of place, rapid pacing, and disciplined historical curiosity.

His breakthrough as a novelist came with Waverley (1814), first issued anonymously and credited to “the Author of Waverley” until he publicly acknowledged authorship in the later 1820s. A rapid succession of Waverley Novels followed, including Guy Mannering (1815), The Antiquary (1816), Old Mortality (1816), Rob Roy (1817), and The Heart of Mid‑Lothian (1818). These fictions are notable for layered narrators, documentary touches, and the portrayal of social change—custom, law, religion, and commerce—rather than isolated heroes. Readers and reviewers admired their panoramic range and humane treatment of conflicting communities, even when debating his political conservatism and vision of national history.

Consolidating his Scottish cycle while extending far beyond it, Scott produced The Bride of Lammermoor (1819), Ivanhoe (1819), Kenilworth (1821), The Fortunes of Nigel (1822), Quentin Durward (1823), and The Talisman (1825), among many others. These works broadened his chronologies and geographies—from medieval England to Renaissance courts and the Crusades—while retaining attention to custom, language, and legal institutions. Translations and adaptations magnified his European reputation, and dramatists and composers mined his stories. He was created a baronet in 1820, and in 1822 he helped orchestrate George IV’s visit to Edinburgh, a spectacle that shaped modern Scottish pageantry. He also promoted scholarship through historical clubs and editions, and published the extensive Life of Napoleon Buonaparte (1827).

In 1826 the failure of his publishers and printing partners created heavy debts that Scott undertook to repay through intensified writing. Refusing formal bankruptcy, he produced novels and tales at remarkable speed, including Woodstock (1826), Chronicles of the Canongate (1827), The Fair Maid of Perth (1828), and Anne of Geierstein (1829). He continued public service as a court officer and county sheriff, even as the workload strained his health. The later fiction often meditates on memory, tradition, and the costs of progress, while sustaining the archival habits and scene‑painting that had distinguished his earlier work. His professional discipline remained integral to his literary method.

Declining health in the early 1830s led to periods of convalescence abroad and at Abbotsford, his well‑known home in the Borders; he died in 1832. Posthumous editions consolidated his canon, while monuments—most famously the Scott Monument in Edinburgh—signaled extraordinary cultural reach. His historical method, balancing archived detail with multiple voices and social breadth, shaped the development of the European novel and influenced authors such as Manzoni, Pushkin, Dumas, Balzac, and Tolstoy. Modern criticism assesses both the power and the limits of his romanticized national memory and unionist politics. Yet his achievement remains central to how fiction imagines the past and its living consequences.
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I knew Anselmo. He was shrewd and prudent,

    Wisdom and cunning had their shares of him;

    But he was shrewish as a wayward child,

    And pleased again by toys which childhood please;

    As — book of fables, graced with print of wood,

    Or else the jingling of a rusty medal,

    Or the rare melody of some old ditty,

    That first was sung to please King Pepin’s cradle[1]





The present work completes a series of fictitious narratives, intended to illustrate the manners of Scotland at three different periods. Waverley embraced the age of our fathers, Guy Mannering that of our own youth, and the Antiquary refers to the last ten years of the eighteenth century. I have, in the two last narratives especially, sought my principal personages in the class of society who are the last to feel the influence of that general polish which assimilates to each other the manners of different nations. Among the same class I have placed some of the scenes in which I have endeavoured to illustrate the operation of the higher and more violent passions; both because the lower orders are less restrained by the habit of suppressing their feelings, and because I agree, with my friend Wordsworth, that they seldom fail to express them in the strongest and most powerful language. This is, I think, peculiarly the case with the peasantry of my own country, a class with whom I have long been familiar. The antique force and simplicity of their language, often tinctured with the Oriental eloquence of Scripture, in the mouths of those of an elevated understanding, give pathos to their grief, and dignity to their resentment.

I have been more solicitous to describe manners minutely than to arrange in any case an artificial and combined narrative, and have but to regret that I felt myself unable to unite these two requisites of a good Novel.

The knavery of the adept in the following sheets may appear forced and improbable; but we have had very late instances of the force of superstitious credulity to a much greater extent, and the reader may be assured, that this part of the narrative is founded on a fact of actual occurrence.

I have now only to express my gratitude to the Public for the distinguished reception which, they have given to works, that have little more than some truth of colouring to recommend them, and to take my respectful leave, as one who is not likely again to solicit their favour.



To the above advertisement, which was prefixed to the first edition of the Antiquary, it is necessary in the present edition to add a few words, transferred from the Introduction to the Chronicles of the Canongate, respecting the character of Jonathan Oldbuck.

“I may here state generally, that although I have deemed historical personages free subjects of delineation, I have never on any occasion violated the respect due to private life. It was indeed impossible that traits proper to persons, both living and dead, with whom I have had intercourse in society, should not have risen to my pen in such works as Waverley, and those which, followed it. But I have always studied to generalise the portraits, so that they should still seem, on the whole, the productions of fancy, though possessing some resemblance to real individuals. Yet I must own my attempts have not in this last particular been uniformly successful. There are men whose characters are so peculiarly marked, that the delineation of some leading and principal feature, inevitably places the whole person before you in his individuality. Thus the character of Jonathan Oldbuck in the Antiquary, was partly founded on that of an old friend of my youth, to whom I am indebted for introducing me to Shakspeare, and other invaluable favours; but I thought I had so completely disguised the likeness, that it could not be recognised by any one now alive. I was mistaken, however, and indeed had endangered what I desired should be considered as a secret; for I afterwards learned that a highly respectable gentleman, one of the few surviving friends of my father, and an acute critic, had said, upon the appearance of the work, that he was now convinced who was the author of it, as he recognised, in the Antiquary, traces of the character of a very intimate friend1 of my father’s family.”

I have only farther to request the reader not to suppose that my late respected friend resembled Mr. Oldbuck, either in his pedigree, or the history imputed to the ideal personage. There is not a single incident in the Novel which is borrowed from his real circumstances, excepting the fact that he resided in an old house near a flourishing seaport, and that the author chanced to witness a scene betwixt him and the female proprietor of a stage-coach, very similar to that which commences the history of the Antiquary. An excellent temper, with a slight degree of subacid humour; learning, wit, and drollery, the more poignant that they were a little marked by the peculiarities of an old bachelor; a soundness of thought, rendered more forcible by an occasional quaintness of expression, were, the author conceives, the only qualities in which the creature of his imagination resembled his benevolent and excellent old friend.

The prominent part performed by the Beggar in the following narrative, induces the author to prefix a few remarks of that character, as it formerly existed in Scotland, though it is now scarcely to be traced.

Many of the old Scottish mendicants were by no means to be confounded with the utterly degraded class of beings who now practise that wandering trade. Such of them as were in the habit of travelling through a particular district, were usually well received both in the farmer’s ha’, and in the kitchens of the country gentlemen. Martin, author of the Reliquiae Divi Sancti Andreae, written in 1683, gives the following account of one class of this order of men in the seventeenth century, in terms which would induce an antiquary like Mr. Oldbuck to regret its extinction. He conceives them to be descended from the ancient bards, and proceeds:—“They are called by others, and by themselves, Jockies, who go about begging; and use still to recite the Sloggorne (gathering-words or war-cries) of most of the true ancient surnames of Scotland, from old experience and observation. Some of them I have discoursed, and found to have reason and discretion. One of then told me there were not now above twelve of them in the whole isle; but he remembered when they abounded, so as at one time he was one of five that usually met at St. Andrews.”

The race of Jockies (of the above description) has, I suppose, been long extinct in Scotland; but the old remembered beggar, even in my own time, like the Baccoch, or travelling cripple of Ireland, was expected to merit his quarters by something beyond an exposition of his distresses. He was often a talkative, facetious fellow, prompt at repartee, and not withheld from exercising his powers that way by any respect of persons, his patched cloak giving him the privilege of the ancient jester. To be a gude crack, that is, to possess talents for conversation, was essential to the trade of a “puir body” of the more esteemed class; and Burns, who delighted in the amusement their discourse afforded, seems to have looked forward with gloomy firmness to the possibility of himself becoming one day or other a member of their itinerant society. In his poetical works, it is alluded to so often, as perhaps to indicate that he considered the consummation as not utterly impossible. Thus in the fine dedication of his works to Gavin Hamilton, he says,—

And when I downa yoke a naig,



Then, Lord be thankit, I can beg.



Again, in his Epistle to Davie, a brother Poet, he states, that in their closing career —


The last o’t, the warst o’t,

Is only just to beg.



And after having remarked, that


To lie in kilns and barns at e’en,

When banes are crazed and blude is thin,



Is doubtless great distress; the bard reckons up, with true poetical spirit, the free enjoyment of the beauties of nature, which might counterbalance the hardship and uncertainty of the life, even of a mendicant. In one of his prose letters, to which I have lost the reference, he details this idea yet more seriously, and dwells upon it, as not ill adapted to his habits and powers.

As the life of a Scottish mendicant of the eighteenth century seems to have been contemplated without much horror by Robert Burns, the author can hardly have erred in giving to Edie Ochiltree something of poetical character and personal dignity, above the more abject of his miserable calling. The class had, intact, some privileges. A lodging, such as it was, was readily granted to them in some of the out-houses, and the usual awmous (alms) of a handful of meal (called a gowpen) was scarce denied by the poorest cottager. The mendicant disposed these, according to their different quality, in various bags around his person, and thus carried about with him the principal part of his sustenance, which he literally received for the asking. At the houses of the gentry, his cheer was mended by scraps of broken meat, and perhaps a Scottish “twalpenny,” or English penny, which was expended in snuff or whiskey. In fact, these indolent peripatetics suffered much less real hardship and want of food, than the poor peasants from whom they received alms.

If, in addition to his personal qualifications, the mendicant chanced to be a King’s Bedesman, or Blue-Gown[2], he belonged, in virtue thereof, to the aristocracy of his order, and was esteemed a parson of great importance.

These Bedesmen are an order of paupers to whom the Kings of Scotland were in the custom of distributing a certain alms, in conformity with the ordinances of the Catholic Church, and who where expected in return to pray for the royal welfare and that of the state. This order is still kept up. Their number is equal to the number of years which his Majesty has lived; and one Blue-Gown additional is put on the roll for every returning royal birth-day. On the same auspicious era, each Bedesman receives a new cloak, or gown of coarse cloth, the colour light blue, with a pewter badge, which confers on them the general privilege of asking alms through all Scotland,— all laws against sorning, masterful beggary, and every other species of mendicity, being suspended in favour of this privileged class. With his cloak, each receives a leathern purse, containing as many shillings Scots (videlicet, pennies sterling) as the sovereign is years old; the zeal of their intercession for the king’s long life receiving, it is to be supposed, a great stimulus from their own present and increasing interest in the object of their prayers. On the same occasion one of the Royal Chaplains preaches a sermon to the Bedesmen, who (as one of the reverend gentlemen expressed himself) are the most impatient and inattentive audience in the world. Something of this may arise from a feeling on the part of the Bedesmen, that they are paid for their own devotions, not for listening to those of others. Or, more probably, it arises from impatience, natural, though indecorous in men bearing so venerable a character, to arrive at the conclusion of the ceremonial of the royal birth-day, which, so far as they are concerned, ends in a lusty breakfast of bread and ale; the whole moral and religious exhibition terminating in the advice of Johnson’s “Hermit hoar” to his proselyte,


Come, my lad, and drink some beer.



Of the charity bestowed on these aged Bedesmen in money and clothing, there are many records in the Treasurer’s accompts. The following extract, kindly supplied by Mr. Macdonald of the Register House, may interest those whose taste is akin to that of Jonathan Oldbuck of Monkbarns.


Blew Gownis.

In the Account of Sir Robert Melvill of Murdocarney, Treasurer-Depute of King James IV., there are the following Payments:—

“Junij 1590.

“Item, to Mr. Peter Young, Elimosinar, twentie four gownis of blew clayth, to be gevin to xxiiij auld men, according to the yeiris of his hienes age, extending to viii xx viii elnis clayth; price of the elne xxiiij s. Inde, ij c_j li. xij s.

“Item, for sextene elnis bukrum to the saidis gownis, price of the elne x s. Inde,viij li.

“Item, twentie four pursis, and in ilk purse twentie four schelling

Inde, xxciij li. xvj s.

“Item, the price of ilk purse iiij d. Inde, viij s.

“Item, for making of the saidis gownis viij li. ”

In the Account of John, Earl of Mar, Great Treasurer of Scotland, and of Sir Gideon Murray of Enbank, Treasurer-Depute, the Blue-Gowns also appear thus:—

“Junij 1617.

“Item, to James Murray, merchant, for fyftene scoir sex elnis and aine half elne of blew claith to be gownis to fyftie ane aigeit men, according to the yeiris of his Majesteis age, at xl s. the elne

Inde,vj c xiij li.

“Item, to workmen for careing the blewis to James Aikman, tailyeour, his hous xiij s. iiij d.

“Item, for sex elnis and ane half of harden to the saidis gownis, at vj s. viij d. the elne Inde,xliij s. iiij d.

“Item, to the said workmen for careing of the gownis fra the said James Aikman’s hous to the palace of Halyrudehous xviij s.

“Item, for making the saidis fyftie ane gownis, at xij s. the peice

Inde,xxx li. xij s.

“Item, for fyftie ane pursis to the said puire menlj s.

“Item, to Sir Peter Young,li s. to be put in everie ane of the saidis ljpursis to the said poore men j c_xxxl jj s.

“Item, to the said Sir Peter, to buy breid and drink to the said puir men vj li. xiij s. iiij d.

“Item, to the said Sir Peter, to be delt amang uther puire folk j c_li.

“Item, upoun the last day of Junii to Doctor Young, Deane of Winchester, Elimozinar Deput to his Majestic, twentie fyve pund sterling, to be gevin to the puir be the way in his Majesteis progress Inde,iij c li. ”



I have only to add, that although the institution of King’s Bedesmen still subsists, they are now seldom to be seen on the streets of Edinburgh, of which their peculiar dress made them rather a characteristic feature.

Having thus given an account of the genus and species to which Edie Ochiltree appertains, the author may add, that the individual he had in his eye was Andrew Gemmells, an old mendicant of the character described, who was many years since well known, and must still be remembered, in the vales of Gala, Tweed, Ettrick, Yarrow, and the adjoining country.

The author has in his youth repeatedly seen and conversed with Andrew, but cannot recollect whether he held the rank of Blue-Gown. He was a remarkably fine old figure, very tall, and maintaining a soldierlike or military manner and address. His features were intelligent, with a powerful expression of sarcasm. His motions were always so graceful, that he might almost have been suspected of having studied them; for he might, on any occasion, have, served as a model for an artist, so remarkably striking were his ordinary attitudes. Andrew Gemmells had little of the cant of his calling; his wants were food and shelter, or a trifle of money, which he always claimed, and seemed to receive as his due. He, sung a good song, told a good story, and could crack a severe jest with all the acumen of Shakespeare’s jesters, though without using, like them, the cloak of insanity. It was some fear of Andrew’s satire, as much as a feeling of kindness or charity, which secured him the general good reception which he enjoyed everywhere. In fact, a jest of Andrew Gemmells, especially at the expense of a person of consequence, flew round the circle which he frequented, as surely as the bon-mot of a man of established character for wit glides through the fashionable world, Many of his good things are held in remembrance, but are generally too local and personal to be introduced here.

Andrew had a character peculiar to himself among his tribe for aught I ever heard. He was ready and willing to play at cards or dice with any one who desired such amusement. This was more in the character of the Irish itinerant gambler, called in that country a “carrow,” than of the Scottish beggar. But the late Reverend Doctor Robert Douglas, minister of Galashiels, assured the author, that the last time he saw Andrew Gemmells, he was engaged in a game at brag with a gentleman of fortune, distinction, and birth. To preserve the due gradations of rank, the party was made at an open window of the chateau, the laird sitting on his chair in the inside, the beggar on a stool in the yard; and they played on the window-sill. The stake was a considerable parcel of silver. The author expressing some surprise, Dr. Douglas observed, that the laird was no doubt a humourist or original; but that many decent persons in those times would, like him, have thought there was nothing extraordinary in passing an hour, either in card-playing or conversation, with Andrew Gemmells.

This singular mendicant had generally, or was supposed to have, much money about his person, as would have been thought the value of his life among modern foot-pads. On one occasion, a country gentleman, generally esteemed a very narrow man, happening to meet Andrew, expressed great regret that he had no silver in his pocket, or he would have given him sixpence. —“I can give you change for a note, laird,” replied Andrew.

Like most who have arisen to the head of their profession, the modern degradation which mendicity has undergone was often the subject of Andrew’s lamentations. As a trade, he said, it was forty pounds a-year worse since he had first practised it. On another occasion he observed, begging was in modern times scarcely the profession of a gentleman; and that, if he had twenty sons, he would not easily be induced to breed one of them up in his own line. When or where this laudator temporis acti closed his wanderings, the author never heard with certainty; but most probably, as Burns says,


— he died a cadger-powny’s death,

At some dike side.



The author may add another picture of the same kind as Edie Ochiltree and Andrew Gemmells; considering these illustrations as a sort of gallery, open to the reception of anything which may elucidate former manners, or amuse the reader.

The author’s contemporaries at the university of Edinburgh will probably remember the thin, wasted form of a venerable old Bedesman, who stood by the Potterrow-Port, now demolished, and, without speaking a syllable, gently inclined his head, and offered his hat, but with the least possible degree of urgency, towards each individual who passed. This man gained, by silence and the extenuated and wasted appearance of a palmer from a remote country, the same tribute which was yielded to Andrew Gemmells’ sarcastic humour and stately deportment. He was understood to be able to maintain a son a student in the theological classes of the University, at the gate of which the father was a mendicant. The young man was modest and inclined to learning, so that a student of the same age, and whose parents where rather of the lower order, moved by seeing him excluded from the society of other scholars when the secret of his birth was suspected, endeavoured to console him by offering him some occasional civilities. The old mendicant was grateful for this attention to his son, and one day, as the friendly student passed, he stooped forward more than usual, as if to intercept his passage. The scholar drew out a halfpenny, which he concluded was the beggar’s object, when he was surprised to receive his thanks for the kindness he had shown to Jemmie, and at the same time a cordial invitation to dine with them next Saturday, “on a shoulder of mutton and potatoes,” adding, “ye’ll put on your clean sark, as I have company.” The student was strongly tempted to accept this hospitable proposal, as many in his place would probably have done; but, as the motive might have been capable of misrepresentation, he thought it most prudent, considering the character and circumstances of the old man, to decline the invitation.

Such are a few traits of Scottish mendicity, designed to throw light on a Novel in which a character of that description plays a prominent part. We conclude, that we have vindicated Edie Ochiltree’s right to the importance assigned him; and have shown, that we have known one beggar take a hand at cards with a person of distinction, and another give dinner parties.

I know not if it be worth while to observe, that the Antiquary,2 was not so well received on its first appearance as either of its predecessors, though in course of time it rose to equal, and, with some readers, superior popularity.


1 [The late George Constable of Wallace Craigie, near Dundee.]

2 Note A. Mottoes.

[“It was in correcting the proof-sheets of this novel that Scott first took to equipping his chapters with mottoes of his own fabrication. On one occasion he happened to ask John Ballantyne, who was sitting by him, to hunt for a particular passage in Beaumont and Fletcher. John did as he was bid, but did not succeed in discovering the lines. ‘Hang it, Johnnie,’ cried Scott, ‘I believe I can make a motto sooner than you will find one.’ He did so accordingly; and from that hour, whenever memory failed to suggest an appropriate epigraph, he had recourse to the inexhaustible mines of “old play” or “old ballad,” to which we owe some of the most exquisite verses that ever flowed from his pen.”— J. G. Lockhart.

See also the Introduction to “Chronicles of the Canongate,” vol. xix.]
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“The Antiquary” was begun in 1815; the bargain for its publication by Constable was made in the October of that year. On December 22 Scott wrote to Morritt: “I shall set myself seriously to ‘The Antiquary,’ of which I have only a very general sketch at present; but when once I get my pen to the paper it will walk fast enough. I am sometimes tempted to leave it alone, and try whether it will not write as well without the assistance of my head as with it,— a hopeful prospect for the reader!’” It is amazing enough that he even constructed “a general sketch,” for to such sketches he confesses that he never could keep constant. “I have generally written to the middle of one of these novels without having the least idea how it was to end,— in short, in the hab nab at a venture style[3] of composition” (Journal, Feb. 24, 1828). Yet it is almost impossible but that the plot of “The Antiquary” should have been duly considered. Scott must have known from the first who Lovel was to turn out to be, and must have recognised in the hapless bride of Lord Glenallan the object of the Antiquary’s solitary and unfortunate passion. To introduce another Wandering Heir immediately after the Harry Bertram of “Guy Mannering” was rather audacious. But that old favourite, the Lost Heir, is nearly certain to be popular. For the Antiquary’s immortal sorrow Scott had a model in his own experience. “What a romance to tell! — and told, I fear, it will one day be. And then my three years of dreaming and my two years of wakening will be chronicled doubtless. But the dead will feel no pain[1q].” The dead, as Aristotle says, if they care for such things at all, care no more than we do for what has passed in a dream.

The general sketch probably began to take full shape about the last day of 1815. On December 29 Scott wrote to Ballantyne:—


Dear James,—

I’ve done, thank’God, with the long yarns

Of the most prosy of Apostles — Paul,1

And now advance, sweet heathen of Monkbarns,

Step out, old quizz, as fast as I can scrawl.



In “The Antiquary” Scott had a subject thoroughly to his mind. He had been an antiquary from his childhood. His earliest pence had been devoted to that collection of printed ballads which is still at Abbotsford. These he mentions in the unfinished fragment of his “Reliquiae Trotcosienses,” in much the same words as in his manuscript note on one of the seven volumes.

“This little collection of Stall tracts and ballads was formed by me, when a boy, from the baskets of the travelling pedlars. Until put into its present decent binding it had such charms for the servants that it was repeatedly, and with difficulty, recovered from their clutches. It contains most of the pieces that were popular about thirty years since, and, I dare say, many that could not now be procured for any price (1810).”

Nor did he collect only —


“The rare melody of some old ditties

That first were sung to please King Pepin’s cradle.



“Walter had soon begun to gather out-of-the-way things of all sorts. He had more books than shelves [sic]; a small painted cabinet with Scotch and Roman coins in it, and so forth. A claymore and Lochaber axe, given him by old Invernahyle, mounted guard on a little print of Prince Charlie; and Broughton’s Saucer was hooked up on the wall below it.” He had entered literature through the ruined gateway of archleology, in the “Border Minstrelsy,” and his last project was an edition of Perrault’s “Contes de Ma Mere l’Oie.” As pleasant to him as the purchase of new lands like Turn Again, bought dearly, as in Monkbarns’s case, from “bonnet lauds,” was a fresh acquisition of an old book or of old armour. Yet, with all his enthusiasm, he did not please the antiquaries of his own day. George Chalmers, in Constable’s “Life and Correspondence” (i. 431), sneers at his want of learning. “His notes are loose and unlearned, as they generally are.” Charles Kirkpatrick Sharpe, his friend in life, disported himself in jealous and ribald mockery of Scott’s archaeological knowledge, when Scott was dead. In a letter of the enigmatic Thomas Allen, or James Stuart Hay, father of John Sobieski and Charles Edward Stuart, this mysterious person avers that he never knew Scott’s opinion to be held as of any value by antiquaries (1829). They probably missed in him “a sort of pettifogging intimacy with dates, names, and trifling matters of fact,— a tiresome and frivolous accuracy of memory” which Sir Arthur Wardour reproves in Monkbarns. Scott, in brief, was not a Dry-as-dust; all the dead bones that he touches come to life. He was as great an archeologist as a poet can be, and, with Virgil, was the greatest antiquary among poets. Like Monkbarns, he was not incapable of being beguiled. As Oldbuck bought the bodle from the pedlar at the price of a rare coin, so Scott took Surtees’s “Barthram’s Dirge,” and his Latin legend of the tourney with the spectre knight, for genuine antiquities. No Edie Ochiltree ever revealed to him the truth about these forgeries, and the spectre knight, with the ballad of “Anthony Featherstonhaugh,” hold their own in “Marmion,” to assure the world that this antiquary was gullible when the sleight was practised by a friend. “Non est tanti,” he would have said, had he learned the truth; for he was ever conscious of the humorous side of the study of the mouldering past. “I do not know anything which relieves the mind so much from the sullens as a trifling discourse about antiquarian oldwomanries. It is like knitting a stocking,— diverting the mind without occupying it.” (“Journal,” March 9, 1828).

Begun about Jan. 1, 1816, “The Antiquary” was published before May 16, 1816, when Scott writes to say that he has sent Mr. Morritt the novel “some time since.” “It is not so interesting as its predecessors; the period does not admit of so much romantic situation. But it has been more fortunate than any of them in the sale, for six thousand went off in the first six days, and it is now at press again.” The Preface of the first edition ends with the melancholy statement that the author “takes his respectful leave, as one who is not likely again to solicit favour.” Apparently Scott had already determined not to announce his next novels (“The Black Dwarf” and “Old Mortality”) as “by the Author of Waverley.” Mr. Constable, in the biography of his father, says (iii. 84): “Even before the publication of ‘The Antiquary,’ John Ballantyne had been impowered by the Author to negotiate with Mr. Murray and Mr. Blackwood for the first series of the ‘Tales of my Landlord.’” The note of withdrawal from the stage, in the first edition of “The Antiquary,” was probably only a part of another experiment on public sagacity. As Lockhart says, Mr. Murray and Mr. Blackwood thought that the consequent absence of the Author of “Waverley’s” name from the “Tales of my Landlord” would “check very much the first success of the book;” but they risked this, “to disturb Constable’s tenure.”

Scott’s temporary desertion of Constable in the “Tales of my Landlord” may have had various motives. There was a slight grudge against Constable, born of some complications of the Ballantynes’ affairs. Perhaps the mere amusement of the experiment on public sagacity was one of the more powerful reasons for the change. In our day Lord Lytton and Mr. Trollope made similar trials of their popularity when anonymous, the former author with the greater success. The idea of these masquerades and veils of the incognito appears to have bewitched Constable. William Godwin was writing for him his novel “Mandeville,” and Godwin had obviously been counselled to try a disguise. He says (Jan. 30, 1816) “I have amused my imagination a thousand times since last we parted with the masquerade you devised for me. The world is full of wonder. An old favourite is always reviewed with coldness. ... ‘Pooh,’ they say; ‘Godwin has worn his pen to the stump!’ ... But let me once be equipped with a significant mask and an unknown character from your masquerade shop, and admitted to figure in with the ‘Last Minstrel,’ the ‘Lady of the Lake,’ and ‘Guy Mannering’ in the Scottish carnival, Gods! how the boys and girls will admire me! ‘Here is a new wonder!’ they will say. ‘Ah, this is something like! Here is Godwin beaten on his own ground ... Here is for once a Scottish writer that they cannot say has anything of the Scotchman about him.’”

However, Mr. Godwin did not don the mask and domino. “Mandeville” came out about the same time as “Rob Roy;” but the “craziness of the public” for the Author of “Waverley” was not changed into a passion for the father-in-law of Shelley.

“‘The Antiquary,’ after a little pause of hesitation, attained popularity not inferior to ‘Guy Mannering,’ and though the author appears for a moment to have shared the doubts which he read in the countenance of James Ballantyne, it certainly was, in the sequel, his chief favourite among all his novels.’”

As Scott said to Terry, “If a man will paint from nature, he will be likely to amuse those who are daily looking at it.” The years which saw the first appearance of “Guy Mannering” also witnessed that of “Emma.” By the singular chance, or law, which links great authors closely in time, giving us novelists in pairs, Miss Austen was “drawing from nature” at the very moment when Scott was wedding nature with romance. How generously and wisely he admired her is familiar, and it may, to some, seem curious that he never deliberately set himself to a picture of ordinary life, free from the intrusion of the unusual, of the heroic. Once, looking down at the village which lies on the Tweed, opposite Melrose, he remarked that under its roofs tragedies and tales were doubtless being lived. ‘I undertake to say there is some real romance at this moment going on down there, that, if it could have justice done to it, would be well worth all the fiction that was ever spun out of human brains.’” But the example he gave was terrible,—“anything more dreadful was never conceived by Crabbe;” yet, adds Lockhart, “it would never have entered into his head to elaborate such a tale.” He could not dwell in the unbroken gloom dear to some modern malingerers. But he could easily have made a tale of common Scotch life, dark with the sorrow of Mucklebackit, and bright with the mirth of Cuddie Headrigg. There was, however, this difficulty,— that Scott cared not to write a story of a single class. “From the peer to the ploughman,” all society mingles in each of his novels. A fiction of middle-class life did not allure him, and he was not at the best, but at his worst, as Sydney Smith observed, in the light talk of society. He could admire Miss Austen, and read her novels again and again; but had he attempted to follow her, by way of variety, then inevitably wild as well as disciplined humour would have kept breaking in, and his fancy would have wandered like the old knights of Arthur’s Court, “at adventure.” “St. Ronan’s Well” proved the truth of all this. Thus it happens that, in “The Antiquary,” with all his sympathy for the people, with all his knowledge of them, he does not confine himself to their cottages. As Lockhart says, in his admirable piece of criticism, he preferred to choose topics in which he could display “his highest art, that of skilful contrast.”

Even the tragic romance of “Waverley” does not set off its Macwheebles and Callum Begs better than the oddities of Jonathan Oldbuck and his circle are relieved, on the one hand by the stately gloom of the Glenallans, on the other by the stern affliction of the poor fisherman, who, when discovered repairing “the auld black bitch of a boat,” in which his boy had been lost, and congratulated by his visitors on being capable of the exertion, makes answer, “And what would you have me to do, unless I wanted to see four children starve, because one is drowned? It ‘s weel with you gentles, that can sit in the house with handkerchers at your een, when ye lose a friend; but the like o’ us maun to our work again, if our hearts were beating as hard as ony hammer.” And to his work again Scott had to go when he lost the partner of his life.

The simple unsought charm which Lockhart notes in “The Antiquary” may have passed away in later works, when what had been the amusement of happy days became the task of sadness. But this magic “The Antiquary” keeps perhaps beyond all its companions,— the magic of pleasant memories and friendly associations. The sketches of the epoch of expected invasion, with its patriotic musters and volunteer drillings, are pictures out of that part in the author’s life which, with his early Highland wanderings (“Waverley”) and his Liddesdale raids (“Guy Mannering”), was most dear to him. In “Redgauntlet,” again, he makes, as Alan Fairford, a return on his youth and his home, and in “Rob Roy” he revives his Highland recollections, his Highland lairds of “the blawing, bleezing stories.” None of the rest of the tales are so intimate in their connection with Scott’s own personal history. “The Antiquary” has always, therefore, been held in the very first rank of his novels.

As far as plot goes, though Godwin denied that it had any story, “The Antiquary” may be placed among the most careful. The underplot of the Glenallans, gloomy almost beyond endurance, is very ingeniously made to unravel the mystery of Lovel. The other side-narrative, that of Dousterswivel, is the weak point of the whole; but this Scott justifies by “very late instances of the force of superstitious credulity, to a much greater extent.” Some occurrence of the hour may have suggested the knavish adept with his divining-rod. But facts are never a real excuse for the morally incredible, or all but incredible, in fiction. On the wealth and vraisemblance and variety of character it were superfluous to dilate. As in Shakspeare, there is not even a minor person but lives and is of flesh and blood, if we except, perhaps, Dousterswivel and Sir Arthur Wardour. Sir Arthur is only Sir Robert Hazlewood over again, with a slightly different folly and a somewhat more amiable nature. Lovel’s place, as usual, is among the shades of heroes, and his love-affair is far less moving, far more summarily treated, than that of Jenny Caxon. The skilful contrasts are perhaps most remarkable when we compare Elspeth of the Burnfoot with the gossiping old women in the post-office at Fairport,— a town studied perhaps from Arbroath. It was the opinion of Sydney Smith that every one of the novels, before “The Fortunes of Nigel,” contained a Meg Merrilies and a Dominie Sampson. He may have recognized a male Meg in Edie Ochiltree,— the invaluable character who is always behind a wall, always overhears everything, and holds the threads of the plot. Or he may have been hypercritical enough to think that Elspeth of the Burnfoot is the Meg of the romance. Few will agree with him that Meg Merrilies, in either of these cases, is “good, but good too often.”

The supposed “originals” of certain persons in the tale have been topics of discussion. The character of Oldbuck, like most characters in fiction, is a combination of traits observed in various persons. Scott says, in a note to the Ashiestiel fragment of Autobiography, that Mr. George Constable, an old friend of his father’s, “had many of those peculiarities of character which long afterwards I tried to develop in the character of Jonathan Oldbuck.” Sir Walter, when a child, made Mr. Constable’s acquaintance at Prestonpans in 1777, where he explored the battle-field “under the learned guidance of Dalgetty.” Mr. Constable first introduced him to Shakspeare’s plays, and gave him his first German dictionary. Other traits may have been suggested by John Clerk of Eldin, whose grandfather was the hero of the story “Praetorian here, Praetorian there, I made it wi’ a flaughter spade.” Lockhart is no doubt right in thinking that Oldbuck is partly a caricature of Oldbuck’s creator,— Sir Walter indeed frankly accepted the kinship; and the book which he began on his own collection he proposed to style “Reliquim Trotcosienses; or, the Gabions of Jonathan Oldbuck.”

Another person who added a few points to Oldbuck was “Sandy Gordon,” author of the “Itinerarium Septentrionale” (1726), the very folio which Monkbarns carried in the dilatory coach to Queensferry. Gordon had been a student in the University of Aberdeen; he was an amateur in many arts, but antiquarianism was his favourite hobby. He was an acquaintance of Sir John Clerk of Eldin, the hero of the Praetorium. The words of Gordon in his “Itinerarium,” where he describes the battle of the Grampians, have supplied, or suggested, the speech of Monkbarns at the Kaim of Kinprunes. The great question was, Where is the Mons Grampius of Tacitus? Dismissing Camden’s Grantsbain, because he does not know where it is, Gordon says, “As for our Scotch Antiquaries, they are so divided that some will have it to be in the shire of Angus, or in the Mearns, some at the Blair of Athol in Perthshire, or Ardoch in Strathallan, and others at Inverpeffery.” Gordon votes for Strathern, “half a mile short of the Kirk of Comrie.” This spot is both at the foot of the Montes Grampii, “and boasts a Roman camp capable of holding an army fit to encounter so formidable a number as thirty thousand Caledonians. ... Here is the Porta Decumana, opposite the Prcetoria, together with the dextra and sinistra gates,” all discovered by Sandy Gordon. “Moreover, the situation of the ground is so very exact with the description given by Tacitus, that in all my travels through Britain I never beheld anything with more pleasure. ... Nor is it difficult, in viewing this ground, to say where the Covinarii, or Charioteers, stood. In fine, to an Antiquary, this is a ravishing scene.” He adds the argument “that Galgacus’s name still remains on this ground, for the moor on which the camp stood is called to this day Galdachan, or Galgachan Rosmoor.” All this lore Gordon illustrates by an immense chart of a camp, and a picture of very small Montes Grampii, about the size and shape of buns. The plate is dedicated to his excellency General Wade.

In another point Monkbapns borrows from Gordon. Sandy has a plate (page 20) of “The Roman Sacellum of Mars Signifer, vulgarly called ‘Arthur’s Oon.’ With regard to its shape, it is not unlike the famous Pantheon at Rome before the noble Portico was added to it by Marcus Agrippa.” Gordon agrees with Stukeley in attributing Arthur’s Oon to Agricola, and here Monkbarns and Lovel adopt almost his words. “Time has left Julius Agricola’s very name on the place; ... and if ever those initial letters J. A. M. P. M. P. T., mentioned by Sir Robert Sibbald, were engraven on a stone in this building, it may not be reckoned altogether absurd that they should bear this reading, Julius Agricola Magnus Pietatis Monumentum Posuit Templum; but this my reader may either accept or reject as he pleases. However, I think it may be as probably received as that inscription on Caligula’s Pharos in Holland, which having these following letters, C. C. P. F., is read Caius Caligula Pharum Fecit.” “This,” Monkbarns adds, “has ever been recorded as a sound exposition.”

The character of Edie Ochiltree, Scott himself avers to have been suggested by Andrew Gemmells, pleasantly described in the Introduction. Mr. Chambers, in “Illustrations of the Author of ‘Waverley,” clears up a point doubtful in Scott’s memory, by saying that Geimells really was a Blue-Gown. He rode a horse of his own, and at races was a bookmaker. He once dropped at Rutherford, in Teviotdale, a clue of yarn containing twenty guineas. Like Edie Ochiltree, he had served at Fontenoy[5]. He died at Roxburgh Newton in 1793, at the age of one hundred and five, according to his own reckoning. “His wealth was the means of enriching a nephew in Ayrshire, who is now (1825) a considerable landholder there, and belongs to a respectable class of society.”

An old Irus of similar character patrolled Teviotdale, while Andrew Gemmells was attached to Ettrick and Yarrow. This was Blind Willie Craw. Willie was the Society Journal of Hawick, and levied blackmail on the inhabitants. He is thus described by Mr. Grieve, in the Diary already quoted: “He lived at Branxholme Town, in a free house set apart for the gamekeeper, and for many a year carried all the bread from Hawick used in my father’s family. He came in that way at breakfast-time, and got a wallet which he put it in, and returned at dinner-time with the ‘bawbee rows’ and two loaves. He laid the town of Hawick under contribution for bawbees, and he knew the history of every individual, and went rhyming through the town from door to door; and as he knew something against every one which they would rather wish should not be rehearsed, a bawbee put a stop to the paragraph which they wished suppressed. Willie Craw was the son of a gamekeeper of the duke’s, and enjoyed a free house at Branxholme Town as long as he lived.”

Had Burns ever betaken himself to the gaberlunzie[4]’s life, which he speaks of in one of his poems as “the last o’t, the worst o’t,” he would have proved a much more formidable satirist than poor Willie Craw, the last of the “blind crowders.” Burns wrote, of course, in a spirit of reckless humour; but he could not, even in sport, have alluded to the life as “suited to his habits and powers,” had gaberlunzies been mere mendicants. In Herd’s collection of Ballads is one on the ancient Scottish beggar:—


In Scotland there lived a humble beggar,

He had nor house, nor hald, nor hame;

But he was well liked by ilk a body,

And they gave him sunkets to rax his wame.




A sieve fu’ o’ meal, a handfu’ o’ groats,

A dad o’ a bannock, or pudding bree,

Cauld porridge, or the lickings o’ plates,

Wad make him as blythe as a body could be.



The dress and trade of the beggar are said to have been adopted by James V. in his adventures, and tradition attributes to him a song, “The Gaberlunzie Man.”

One of Edie’s most charming traits is his readiness to “fight for his dish, like the laird for his land,” when a French invasion was expected. Scott places the date of “The False Alarm,” when he himself rode a hundred miles to join his regiment, on Feb. 2, 1804.

Lockhart gives it as an event of 1805 (vol. ii. p. 275). The occasion gave great pleasure to Scott, on account of the patriotism and courage displayed by all classes. “Me no muckle to fight for?” says Edie. “Isna there the country to fight for, and the burns I gang dandering beside, and the hearths o’ the gudewives that gie me my bit bread, and the bits o’ weans that come toddling to play wi’ me when I come about a landward town?” Edie had fought at Fontenoy, and was of the old school. Scott would have been less pleased with a recruit from St. Boswells, on the Tweed. This man was a shoemaker, John Younger, a very intelligent and worthy person, famous as an angler and writer on angling, who has left an account of the “False Alarm” in his memoirs. His view was that the people, unlike Edie, had nothing to fight for, that only the rich had any reason to be patriotic, that the French had no quarrel with the poor. In fact, Mr. Younger was a cosmopolitan democrat, and sneered at the old Border glories of the warlike days. Probably, however, he would have done his duty, had the enemy landed, and, like Edie, might have remembered the “burns he dandered beside,” always with a fishingrod in his hand.

The Editor cannot resist the temptation to add that the patriotic lady mentioned in Scott’s note, who “would rather have seen her son dead on that hearth than hear that he had been a horse’s length behind his companions,” was his paternal great-grandmother, Mrs. John Lang. Her husband, who died shortly afterwards, so that she was a widow when Scott conversed with her, chanced to be chief magistrate of Selkirk. His family was aroused late one night by the sound of a carriage hurrying down the steep and narrow street. Lord Napier was bringing, probably from Hawick, the tidings that the beacons were ablaze. The town-bell was instantly rung, the inhabitants met in the marketplace, where Scott’s statue now stands, and the whole force, with one solitary exception, armed and marched to Dalkeith. According to the gentleman whose horse and arms were sent on to meet him, it was intended, if the French proved victorious, that the population of the Border towns should abandon their homes and retire to the hills.

No characters in the “Antiquary,” except Monkbarns and Edie Ochiltree, seem to have been borrowed from notable originals. The frauds of Dousterswivel, Scott says, are rendered plausible by “very late instances of the force of superstitious credulity to a much greater extent.” He can hardly be referring to the career of Cagliostro, but he may have had in his memory some unsuccessful mining speculations by Charles Earl of Traquair, who sought for lead and found little or none in Traquair hills. The old “Statistical Account of Scotland” (vol. xii. p. 370) says nothing about imposture, and merely remarks that “the noble family of Traquair have made several attempts to discover lead mines, and have found quantities of the ore of that metal, though not adequate to indemnify the expenses of working, and have therefore given up the attempt.” This was published in 1794, so twenty years had passed when “The Antiquary” was written. If there was here an “instance of superstitious credulity,” it was not “a very late instance.” The divining, or “dowsing,” rod of Dousterswivel still keeps its place in mining superstition and in the search for wells.

With “The Antiquary” most contemporary reviews of the novels lose their interest. Their author had firmly established his position, at least till “The Monastery” caused some murmurings. Even the “Quarterly Review” was infinitely more genial in its reception of “The Antiquary” than of “Guy Mannering.” The critic only grumbled at Lovel’s feverish dreams, which, he thought, showed an intention to introduce the marvellous. He complained of “the dark dialect of Anglified Erse,” but found comfort in the glossary appended. The “Edinburgh Review” pronounced the chapter on the escape from the tide to be “I the very best description we have ever met, inverse or in prose, in ancient or in modern writing.” No reviewer seems to have noticed that the sun is made to set in the sea, on the east coast of Scotland. The “Edinburgh,” however, declared that the Antiquary, “at least in so far as he is an Antiquary,” was the chief blemish on the book. The “sweet heathen of Monkbarns” has not suffered from this disparagement. The “British Critic” pledged its reputation that Scott was the author. If an argument were wanted, “it would be that which has been applied to prove the authenticity of the last book of the Iliad,— that Homer must have written it, because no one else could.” Alas! that argument does not convince German critics.



Andrew Lang.
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Go call a coach, and let a coach be called,

    And let the man who calleth be the caller;

    And in his calling let him nothing call,

    But Coach! Coach! Coach! O for a coach, ye gods!

Chrononhotonthologos[6].



It was early on a fine summer’s day, near the end of the eighteenth century, when a young man, of genteel appearance, journeying towards the north-east of Scotland, provided himself with a ticket in one of those public carriages which travel between Edinburgh and the Queensferry, at which place, as the name implies, and as is well known to all my northern readers, there is a passage-boat for crossing the Firth of Forth. The coach was calculated to carry six regular passengers, besides such interlopers as the coachman could pick up by the way, and intrude upon those who were legally in possession. The tickets, which conferred right to a seat in this vehicle, of little ease, were dispensed by a sharp-looking old dame, with a pair of spectacles on a very thin nose, who inhabited a “laigh shop,” anglice, a cellar, opening to the High Street by a straight and steep stair, at the bottom of which she sold tape, thread, needles, skeins of worsted, coarse linen cloth, and such feminine gear, to those who had the courage and skill to descend to the profundity of her dwelling, without falling headlong themselves, or throwing down any of the numerous articles which, piled on each side of the descent, indicated the profession of the trader below.

The written hand-bill, which, pasted on a projecting board, announced that the Queensferry Diligence, or Hawes Fly, departed precisely at twelve o’clock on Tuesday, the fifteenth July 17 —, in order to secure for travellers the opportunity of passing the Firth with the flood-tide, lied on the present occasion like a bulletin; for although that hour was pealed from Saint Giles’s steeple, and repeated by the Tron, no coach appeared upon the appointed stand. It is true, only two tickets had been taken out, and possibly the lady of the subterranean mansion might have an understanding with her Automedon[7], that, in such cases, a little space was to be allowed for the chance of filling up the vacant places — or the said Automedon might have been attending a funeral, and be delayed by the necessity of stripping his vehicle of its lugubrious trappings — or he might have staid to take a half-mutchkin extraordinary with his crony the hostler — or — in short, he did not make his appearance.
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