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To learn more about the other great books from Fox Chapel Publishing, or to find a retailer near you, call toll-free 800-457-9112 or visit us at www.FoxChapelPublishing.com.


Note to Authors: We are always looking for talented authors to write new books. Please send a brief letter describing your idea to Acquisition Editor, 1970 Broad Street, East Petersburg, PA 17520.


eBook version 1.0


Because carving wood inherently includes the risk of injury and damage, this book cannot guarantee that creating the projects in this book is safe for everyone. For this reason, this book is sold without warranties or guarantees of any kind, expressed or implied, and the publisher and author disclaim any liability for any injuries, losses or damages caused in any way by the content of this book or the reader’s use of the tools needed to complete the projects presented here. The publisher and the author urge all carvers to thoroughly review each project and to understand the use of all tools involved before beginning any project.
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Chris Lubkemann





Chris Lubkemann, of Lancaster, Pennsylvania, was born of missionary parents in Brazil and remembers his earliest attempts at woodcarving in the Ucayali River town of Contamana, deep in the Amazon rain forest of eastern Peru. Strangely enough, that first whittling project when he was around seven years old consisted of an assortment of little wooden dentist tools! His dentistry career was very short-lived, though, as his mom thought it probably wasn’t the best idea for jungle kids to be poking around in each other’s mouths.


His appreciation for wood and love for making things from it never stopped. There were boats, bows and arrows, doll furniture, slingshots and treehouses. His first forked-branch rooster hatched in the summer of 1966, between his junior and senior years of college. Dr. John Luke, a longtime and very loved minister in the mountains of northwestern North Carolina, showed Chris in a few minutes how a rooster could emerge from a Y-shaped branch. As things turned out, Chris ended up whittling away quite a few hours of that ’66–’67 academic year to actually help pay for it! And he had lots of fun in the process, too.


Together with his wife, Sheri, and three children, Chris served in Portugal from 1972 to 1986, followed by a U.S.-based ministry that has taken him to a number of foreign countries as well as different parts of the United States. Wherever he has gone, he’s always had a pocketknife or two at hand and a handful of twigs and branches, and for quite a few years now his airline carry-on “bag” has consisted of one or another of his wooden display cases. So, the simple craft picked up more than 40 years ago in the mountains of Ashe County, North Carolina, keeps getting shared and passed on to folks all over, and the number of branch carvers worldwide continues to grow!






  CHAPTER ONE





Getting Started


Branch and twig whittling or carving is a very satisfying hobby. And, if the whole story is told, it can be far more than a hobby—a fun way to help buy groceries, pay school bills, pay off the mortgage and contribute toward meeting other expenses that come along.


All this can happen with almost no cash outlay. Other than the small amount of money needed to buy a knife, a few brushes, a little bit of paint and glue and little more, there’s practically nothing else to buy. The basic raw material—twigs and branches—is free. And it’s a craft that can be done just about anywhere. There’s no need for fancy dust collectors or protective face masks. Electricity is needed mostly for the light bulb illuminating the work station. A little bit of time and a dose of focused concentration are all you need to learn to whittle twigs and branches into wonderful creations.
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The beginnings of a number of different projects. One of the best parts about carving twig and branch projects is that the basic raw material is free.





A Word about Knives


The basic tool for carving the great majority of the projects suggested in the following pages is a very sharp knife. Technically, I guess I should say a couple of very sharp blades. As for the handles to which these blades are connected, that’s a matter of personal preference or practicality. The blade could be part of a standard folding pocketknife or set into a traditional fixed-blade carving knife. Having worked with many folks in the woodcarving community, I’ve seen very good branch carvings produced with fixed-blade knives. To be honest, however, my own preference is still a good old-fashioned two-blade pocketknife. I always have one in my pocket, and it’s ready to go at a moment’s notice.


And you won’t believe all the unusual places and situations where that pocketknife has come out and started moving chips and shavings around! Banquets, wedding receptions, commencement exercises, airplanes, trains, boats, buses, cars, dentist chairs, doctors’ offices, hospitals, all kinds of sporting events, living rooms, kitchens, backyards, front yards, baseball ticket lines…and even in the voting line during the most recent presidential election! And these are only some of the impromptu, informal whittling venues in which I have carved. The formal, scheduled ones have been many and varied too, and they include seminars at carving clubs, classes at adult education sites and demonstrations for scouts.
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The knife I always carry with me—and use—is a simple, two-blade pocketknife, probably not what most people think of as the standard carving tool. Of the nine knives on this stump, the third one from the left, the Victorinox Tinker Swiss Army Knife, and the one at the far right, a “cheapie but goodie“ by Imperial, are two I’ve used the most. I figure my Tinker has been involved in about $120,000 worth of carvings as of this writing. Not bad for a $20 knife.





Whatever your preference regarding knife handles, you’ll need two good, sharp blades: One should be fairly small, no longer than 11/2 inches long, and the other should be larger, between 2 and 21/2 inches. Over the years, I’ve used quite a few different pocketknives. I have been well-served by my Victorinox Swiss Army Tinker and recommend it highly. I’ve also used the slightly smaller Victorinox Recruit in my workshops and it works very well. The Victorinox Hiker is essentially the same knife as the Tinker, with an excellent saw blade added. The saw can prove to be extremely useful in harvesting branches if you don’t have pruning shears handy.


If you are using a two-blade pocketknife, most of your whittling will be done with the small blade. (See Illustration 1a.) I’ve found, in many cases, it is often necessary to taper the smaller blade down somewhat to give it the ideal shape. This is especially important for accurate small radius cuts. After the blade has been tapered down, it should be resharpened and honed.
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Illustration 1a


The shape of the small blade of most pocketknives is somewhat like the shape illustrated by the solid line. You’ll have a much more useful blade if its shape follows the pattern indicated by the broken line. The tip will make tighter turns.





The large blade of the average new pocketknife usually needs to be reworked to get it into the best shape for making curls. The factory-sharpened edge is generally too “wedgy.” Those little corners need to be taken off, leaving a slightly curved “shoulder.” (See Illustration 1b.) A perfectly flat bevel on the larger blade will not allow the blade to produce decent curls when slicing the feathers of the rooster’s tail. One reason even so many experienced carvers have difficulty getting a good curled tail on a rooster is that most fixed-blade carving knives (which most of them are using) have very long, flat bevels with practically no “shoulder” at all to help curl the feather as it’s sliced. If you have several fixed-blade knives and they are what you prefer to use, I’d suggest taking one of them and working it into the shape suggested in Illustration 1b. That will be your “curl” blade.
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