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INTRODUCTION 


Tambour beading is a specialist embroidery technique that uses a tool called a tambour hook to quickly apply beads and sequins to fabric. The tambour hook creates a chain stitch, which can be simply used as a decorative stitch on its own, or beads and sequins can be added to the chain stitch. The chain stitch can be formed very quickly with the tambour hook, which makes tambour beading a much faster way of applying beads and sequins to fabric as opposed to using a needle and thread. For this reason, it is a much more preferable technique to use because it reduces the time-consuming nature of beading. The beauty of tambour beading is the endless possibilities of the embroidery designs and items you can create with glittering sequins, shimmering beads and glossy threads.


Tambour beading is also known as ‘crochet de Lunéville’ or ‘Lunéville embroidery’. This is due to its origins in the French town of Lunéville in the nineteenth century, when it was developed by embroiderers to speed up the process of applying beads. However, there may have been an earlier version of tambour that is believed to have originated in India in the seventeenth century. It can probably be assumed that this version of tambour was closer to aari, which is a technique similar to tambour beading that is still used in India today. There are some key differences between tambour beading and aari. Tambour beading is worked on the wrong side of the fabric and aari is worked on the right side. The hooks used for tambour and aari are also different. The aari hook is finer and longer, and whereas the tambour hook has a screw to hold the hook in place, this is not a feature of an aari hook, in which the hook is fixed so cannot be removed. The aari hook must be removed from the working loop of thread to pick up several beads or sequins. These are placed directly onto the hook and then dropped onto the thread one by one to be secured by a stitch. In tambour beading, many beads are strung onto the thread at the same time and then pushed up the thread, to the fabric, to be secured by a stitch. This does make tambour beading slightly quicker than aari because you can transfer many more beads to the thread for tambour than you can fit beads onto the hook for aari, meaning that with tambour you do not need to regularly stop embroidering to pick up more beads.


The technique of tambour beading is still better known and more frequently used in France than the UK. However, it is now present in the embroidery techniques used and taught in many countries across the world. Today tambour beading is used extensively in haute couture embroidery. It is seen as an haute couture technique because it is highly specialized and requires a certain amount of skill to master. There are many videos showing tambour beading being used to embroider exquisitely detailed garments by fashion houses such as Dior and Chanel. These can serve as an insight into how tambour beading is used in fashion and as a great source of inspiration. Much of the tambour beading you see in couture fashion will have been embroidered by specialist hand-embroidery ateliers such as Lesage and Vermont.


From the start point to the finish, a line of beads applied with the tambour hook is applied with one continuous thread. This makes the process of applying beads much less time consuming. However, this can pose a slight challenge to beginners – an unfortunate combination of a wrong movement of the hook, causing the thread to be dropped from the hook, and an accidental tug on the thread can cause the entire section of embroidery to be very swiftly undone. Conversely, when a mistake is made in the embroidery, the swift way in which it can be undone is a blessing.
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A tambour-beaded floral design featuring decorative chain stitch, beads and sequins.
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A sample combining tambour beading and goldwork embroidery. The base fabric is made of several layers of honey-toned organza that are embroidered with a honeycomb pattern using the tambour cutwork technique. Sections of the honeycomb are highlighted with beads and the goldwork bees are embroidered on top.
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This sample features organza that has been hand embroidered with raised needlework flowers and tambour-beaded flowers. Three-dimensional sequin flowers have been formed by embroidering the petals individually on a separate piece of organza. The petals were cut out and applied to the base embroidery to form flowers.




Although tambour beading appears to be a complicated technique and can take a while to master, it is in fact fairly simple once the technique has been learnt. Unlike many other embroidery techniques, which incorporate numerous different stitches, there is only one stitch that forms the basis of all tambour techniques, which is chain stitch. Once you are confident with working a chain stitch with the tambour hook, you will be able to use this stitch to apply beads and sequins, and embroider more advanced techniques with the tambour hook, such as cutwork and vermicelli.


This book will guide you through the materials, equipment and processes required to learn tambour beading, beginning with the basic chain stitch, then moving on to applying beads and sequins. Each of the technique chapters includes a small design intended to help you practise the technique. Once these techniques have been mastered, you can move on to learning more complex tambour techniques. After these technique chapters, there is advice to help you begin creating your own designs for tambour. The projects chapter (Chapter 9) demonstrates how the techniques detailed in the book can be used in a variety of embroidery designs and shows how these can be made into different items, including a bag, cushion and framed embroideries. You can follow the step-by-step instructions to make these projects, or these projects can serve as inspiration for your own designs.


One of the most important things to remember when learning tambour beading is the need to practise. It can take a while to get used to using a tambour hook and becoming familiar with the hand movements required to form stitches. In addition, the requirement to use both your hands to carry out different actions at the same time can be challenging for beginners. If at first it seems impossible, persevere and practise as much as possible and you will be surprised how, in time, using a tambour hook becomes second nature.
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CHAPTER 1 


MATERIALS AND EQUIPMENT


A benefit for the embroiderer is that tambour beading requires very little equipment. In fact, except from the tambour hook, there is no specialist equipment required to get started. Of course, as you progress with the technique, you may wish to invest in more costly equipment such as a slate frame to improve the tensioning of the fabric. To begin with, however, you may find you already have much of the equipment required. There is a great variety of threads, beads and sequins that you can use for tambour. To get started with practising the techniques, you may prefer to use loose beads and sequins before sourcing the more specialist category of pre-strung beads and sequins that are used specifically for tambour beading.
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A selection of the main tools and materials required for tambour beading. This includes a tambour hook, threads, scissors, an embroidery hoop, a measuring tape, pins, pencils, a screwdriver and pliers.





TAMBOUR HOOK





A tambour hook is a tool that is comprised of a wooden handle and a metal hook. The hook has a sharp pointed end, which is used to pierce the fabric and is held in the handle with a screw. The tambour hook should be positioned in the handle facing towards the screw, which indicates the direction in which the hook is facing when it has been inserted through the fabric. This allows you to know which way to turn the hook so it faces the right direction when it is brought back up through the fabric.
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The tambour hook is used to make a chain stitch, which is the basis of all tambour techniques. The sharp pointed end of the tambour hook easily pierces the fabric.





Tambour hooks are available in several different sizes. A size 90 hook is the standard size that you should use for applying beads and sequins with a standard sewing thread. The hook size increases with the number – for example, a size 100 hook is larger than a size 90. You can purchase hooks separately from the handle or as a complete tambour hook including a handle and hook. Many tambour hooks are sold in this way, as a handle with a hook. When this is the case, the hook included will normally be the standard size.


Using different sizes of tambour hooks allows you to use a variety of thicknesses of thread. You need to choose the appropriate hook size for the thread you are using. A variety of different hook sizes can be bought separately from the handle, which can be useful when you want to experiment with using threads of different thicknesses. When buying hooks separately, they will sometimes need to be cut down to size to fit in the handle, but make sure you check the length of the hook in the handle before making any adjustments.
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The tambour hook should be positioned pointing towards the screw and should be firmly secured in the handle. The screw is an important indicator of which way the hook is facing when it is inserted into the fabric and is not visible. This means that you can easily see which way you need to turn the hook to form the stitch.





THREAD





You need to use a thickness of thread that is suitable for the hook size you are using. The hook size you use will be dependent on which technique you are using. If you are applying beads and sequins, you can use a standard sewing thread, such as the type you would use in a sewing machine; this type of thread is usually comprised of either cotton or polyester. Polyester thread can be slightly more prone to splitting and catching in the hook than cotton thread. Usually, it is good practice to match the thread composition to the fabric composition. For example, if you are embroidering onto silk organza, it makes sense to use cotton thread as they are both comprised of natural fibres. Make sure to choose a good-quality thread as this will make a difference as to how easy it is to use, and to the finished look of the embroidery. Poorquality thread is more likely to wear and break easily. Standard sewing thread is the perfect thickness for applying beads and sequins, and will be suitable for the standard hook size that you would use for this technique.
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Standard sewing threads are a suitable thickness to use for chain stitch and applying beads and sequins. Fil à gant thread is specially made for use with the tambour hook. It can be used for decorative chain stitch as well as applying beads and sequins. Metallic threads can also be used for decorative chain stitch or to apply beads and sequins.





If you wish to use chain stitch decoratively, you may want to use a thread that is more decorative. Fil à gant, otherwise known as gloving thread, is the perfect type of thread for a fine chain stitch. It is about the same thickness as a regular sewing thread but it has a smoother appearance and a slight sheen, as the thread has been mercerised. Fil à gant is designed specially for use with a tambour hook and can also be used to apply beads and sequins. It is also available in metallic colours. Rayon thread is also a lovely choice for tambour, especially decorative chain stitch, because it has a reflective quality that creates a nice sheen.


You can experiment with using any type of thicker thread to create decorative chain stitch. However, there are a couple of points to keep in mind when choosing a thicker thread. First, you are limited by the size of your largest hook as to how thick your thread can be; you need to be able to fit the whole diameter of the thread in your hook so that you do not split the thread with the hook when working with it. You also need to use a thread that is smooth and has an even thickness along its length, as this means it can be pulled through the fabric easily with the hook.


METALLIC THREAD





Metallic threads can be used for chain stitch, either decoratively or to apply beads and sequins. Metallic threads are constructed from a soft flexible core that is wrapped with a flat metallic strip. They are highly reflective, which can add interest to an embroidery. However, some metallic threads will not be suitable to use with tambour. Some metallic threads can be quite rough, which can make them abrasive to the fabric, especially to a fabric with a fine weave, such as organza. If the metallic thread is not smooth it can be prone to splitting or becoming damaged, as the thread is more likely to catch on the fabric. There is slightly less chance of this being an issue with tambour because, unlike hand sewing, you are not passing the entirety of the thread through the fabric each time you make a stitch. However, do make sure that you choose a metallic thread that is smooth, such as Fil à gant, and use the thread with care to avoid damaging it with the hook as you work.


PRE-STRUNG BEADS AND SEQUINS





In a tambour embroidery, the focus is on the beads, sequins and threads, so choosing high-quality beads and sequins will greatly enhance the appearance of your embroidery. High-quality beads and sequins will also be easier to use and you will be able to achieve a neater finish. For example, when selecting beads for tambour beading, it is best to choose good-quality glass beads that are consistently sized as this makes the spacing of the beads easier.


Beads and sequins that are going to be used for tambour beading need to be prestrung, which means the beads or sequins are strung onto thread. You can buy beads and sequins that are pre-strung specifically for use with tambour. Pre-strung beads and sequins are hard to source in the UK but it is easy to find a huge variety of pre-strung beads and sequins from France. In the UK, beads and sequins are typically sold loose, and you would need to string them onto thread by hand in order to be able to use them for tambour. This can be done by simply using a needle threaded onto the end of a reel of thread. To speed up the process of stringing loose beads onto thread, you can use a bead spinner (see Bead Spinner section). Loose flat sequins can also be threaded using a bead spinner, but cup sequins, or sequins that have a right and wrong side, can only be strung by hand because you need to string all the sequins onto the thread in the same direction. This ensures that when you apply the sequins to the fabric with a tambour hook, the right side of the sequins will be visible.
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Beads need to be pre-strung to be used for tambour beading. Good-quality pre-strung glass beads can be obtained from France. They have a good uniformity in size, meaning they are easier to use and can achieve a neater finish. Pre-strung beads are available in a variety of different sizes, shapes and finishes.





The only remaining French producer of sequins is Langlois Martin. They produce pre-strung sequins in many colours and finishes, which are supplied to couture houses and individuals for use in tambour beading. Langlois Martin’s sequins are very high quality; they have a great uniformity in colour and size. Today the majority of sequins available are produced in Asia. These will usually be sold loose and are not as high quality as French-made sequins, which are specifically designed for use in tambour beading.


Many of the pre-strung beads available are Czech-made, and are of excellent quality and uniformity in size. These qualities are shared by Japanese seed beads such as Toho and Miyuki, although these are only sold as loose beads so will need to be strung before use.
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Sequins need to be pre-strung for use with tambour beading. Pre-strung sequins are sold in bunches that contain a large number of sequins. French-made sequins are the best quality and will usually be sold as pre-strung sequins. Langlois Martin is the only remaining French producer of sequins; their sequins are specifically made for tambour beading.
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Japanese seed beads, such as Toho and Miyuki, are uniform in size. These are sold as loose beads and will need to be strung to be used for tambour beading. This can be done by hand with a needle and thread, or a tool called a bead spinner can be used to speed up the process.





BEAD SHAPES, FINISHES AND SIZES





Beads for tambour are available in several different shapes. This includes round beads, cut beads and bugle beads, all available in varying sizes. Round beads are smooth, curved beads. They are not completely spherical; instead they have a slightly flattened doughnut-like shape. Cut beads are short tube-shaped beads with cuts in the surface of the bead. These cuts create facets, which make the beads appear more sparkly because the flat surfaces created from the cuts reflect the light at different angles. Cut beads are available with different numbers of cuts; a three-cut bead has more cuts in the surface than a two-cut bead. Bugle beads are short or long tube-shaped beads. Bugle beads may be faceted or smooth. If they are smooth, this will be referred to as ‘round’.


Beads are available in different finishes, such as opaque, glossy and lined. Opaque beads have no transparent quality to them, meaning that they are a solid colour. Glossy beads have a shiny finish. Lined refers to beads that are either transparent or coloured and have a different colour in their centre. This type of bead finish is sometimes referred to as ‘tosca’. Silver-lined is a common type of lined bead. These have a silver-coloured or genuine silver core, which gives a metallic effect to the beads. Other types of bead finishes include Ceylon and AB (aurora borealis). Ceylon beads have a shiny pearl appearance. Beads with an AB finish applied to them have an iridescent quality, which means they reflect a number of different colours.
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There are various different sizes of beads, which are indicated by a system of numbers. The smaller the number is, the larger the bead. In this illustration, the beads shown are size 10 at the top, 12 in the middle and 13 at the bottom. This means the largest size beads are at the top and the smallest are at the bottom.





Beads are sized according to numbers. This can be a little tricky to understand, as the numbers do not refer to their size in millimetres. The smaller the number is, the larger the bead. For example, a number 10 bead is larger than a number 11 bead. Pre-strung beads are commonly available in sizes number 9 to number 16. These sizes are all fairly small, with none of these beads being more than a few millimetres in size. Whenever you purchase a different size of bead, it is useful to add a couple to a sheet of paper and label them with their size so that in the future you can compare the bead sizes and understand exactly which size you are ordering.


The length of bugle beads will usually be indicated in millimetres, but the length is sometimes also indicated by numbers. When the bugle bead size is given as a number, there will normally also be an approximate size in millimetres given in the product description.


Vintage pre-strung beads, if you are lucky enough to find some, can be a great source of material for a tambour embroidery.


SEQUIN SHAPES, FINISHES AND SIZES





There are two main types of sequins: flat sequins or cup sequins. Cup sequins have a sort of inverted faceted appearance. Sequins are available in many different finishes, such as metallic, matt, pearlescent and iridescent, and can be completely opaque or slightly transparent.


Most strung sequins are sourced from France; because of this, many of the finishes are labelled in French. Many of the French words for the finishes are similar to the words in English so are easy to translate. The following list contains some of the most common types of sequin finishes with their French names and English translations, where applicable, and a description of the finish.
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There are two main sequin shapes: flat and cup sequins. They are available in a range of different sizes. Sequins are sized in millimetres. Sequins can be opaque or slightly transparent, and feature many different finishes such as metallic, matt, iridescent and pearlescent. These finishes can be used to create different effects in an embroidery.





Metallic: A highly reflective finish that is fully opaque.


Métallic Irisé: Iridescent metallic, a highly reflective finish that reflects multiple colours. This is a fully opaque sequin.


Métallic mat: Matt metallic, a metallic sequin with a matt finish. This is a fully opaque sequin.


Étincelle: Spark, similar to metallic sequins, this is a highly reflective finish. This is a fully opaque sequin.


Nacrolaque: A shiny finish on top of a matt finish, which gives a slight sheen to the sequin. This is a slightly transparent sequin.


Oriental: A shiny iridescent finish. This is an opaque sequin.


Irisé: Iridescent, a shiny finish that reflects multiple colours. This is a transparent sequin.


Porcelaine: Porcelain, a shiny finish. This is a fully opaque sequin.


Porcelaine lustreé: Glossy porcelain, a higher sheen finish than porcelain sequins. This is a fully opaque sequin.


Cristal lustreé: Glossy crystal, a shiny finish. This is a semi-transparent sequin.


Perliane: Pearl, a subtle sheen finish. This is a semi-transparent sequin.


Sequins are sized in millimetres, which makes it easy to determine the size of the sequin. The size in millimetres refers to the diameter of the sequin. Pre-strung sequins are commonly available in 3mm, 4mm and 5mm diameters.


FABRIC





Tambour beading is most often worked on sheer fabrics such as organza or tulle. This is because, when applying beads and sequins with a tambour hook, you work from the wrong side of the fabric. Using a sheer fabric means that even though you are facing the wrong side of the work, you have some idea of how the embroidery is looking on the right side. For example, you can see how far apart you are spacing the beads or sequins and whether you have inadvertently applied two beads or sequins at the same time.


When selecting fabric to use for tambour, the type of fabric you use depends on your skill level. It is best for beginners to use only sheer fabrics, but once you become more advanced you may wish to experiment with using opaque or semi-opaque fabrics. However, it can be challenging to find opaque fabrics that are suitable to use for tambour beading. This is because any fabric you use must be easily punctured with a tambour hook. A smooth fabric with a fine, looser type of weave usually works best. The weave of loosely woven fabric, such as a fine muslin, is able to be parted with the tambour hook to allow the hook to pass through it without catching on the fabric. Thick fabrics with uneven or tight weaves can often cause the hook to catch and snag the fabric. The fabric must also be able to withstand being punctured with a tambour hook; some fabrics can be damaged when pierced with the hook, which ruins the appearance of the fabric, so these types of fabric must be avoided.


In order to avoid the difficulty of using an opaque fabric, tambour beading is frequently worked on a sheer fabric and then cut out and applied to an opaque fabric using appliqué. This means that tambour beading can be applied to any type of fabric.


SILK ORGANZA


Silk organza is the ideal and most widely used fabric for tambour beading. It is sheer, and although it is a very fine fabric, it does have strength and can hold up to being repeatedly punctured with the tambour hook. It is also sturdy enough to hold the weight of beads and sequins, which can become rather heavy when applied densely or over a large area. Silk organza varies between manufacturers – some organza will be stiffer and some will be softer and more fluid.
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Silk organza is a highly suitable fabric for tambour beading. The fabric can be pierced easily with the tambour hook and it is sheer, which makes applying beads or sequins easier as you can see what is happening on the right side while you work. This makes it a good fabric for beginners to use when learning tambour beading.





Silk organza is often easier to work with than synthetic organza, as it tends to be easier to part the weave of the fabric with the tambour hook. You can usually avoid snagging or catching the hook in the fabric when using silk organza, especially when you are comfortable with using the tambour hook. When the hook punctures the fabric, it easily parts the threads that make up the fabric weave to make a small hole that the hook can then pass back through when you pull the hook up. Using several pieces of silk organza layered up is a good way to practise working on semi-opaque fabrics while still using a fabric that is well suited to tambour. Silk organza has been used for most of the examples of work and projects in this book.


TULLE


Tulle is another fabric that is frequently used with tambour beading. There are many different types of tulle available, but most commonly tulle is made from nylon or polyester. Tulle with a synthetic composition is not particularly well suited to using with tambour beading as it can break easily when tensioned in a slate frame or when snagged with a tambour hook. It is worth sourcing a cotton or silk tulle, as these are more durable. However, care does need to be taken when working with any type of tulle, especially when tensioning the fabric. If you are working with a particularly fine tulle, or are having issues with the delicacy of the fabric, you can layer two pieces of tulle together to create a stronger fabric.
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Tulle is another fabric that is frequently used for tambour beading. It is best to use cotton or silk tulle as they have more strength than synthetic tulle, which can tear easily under tension. You can also layer up two pieces of tulle to create a stronger fabric, which can be easier to work with.





The standard type of tulle is a fine net that forms small holes all over the fabric. When working on tulle, the tambour hook is placed through the holes in the fabric to form the stitches. This means you do not have as much freedom about where you place your tambour hook to make the stitches.


OPAQUE FABRICS FOR LAYERING


If you have created a tambour embroidery on organza, you can use almost any type of fabric underneath to make an opaque backdrop for your embroidery. There are a wide variety of silk fabrics available that work really well for this. These include silk satin, dupion and crêpe de chine. You will notice that layering has been used for many of the projects in this book. For example, the butterfly clutch bag and summer flowers framed embroidery have had opaque silk fabrics placed underneath them to increase the colour intensity of the background fabric, to hide the seams of the bag and to cover the mount board that is used in the process of mounting an embroidery for framing.
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Opaque fabrics can be layered underneath an embroidery that has been made on organza to create a solid background colour that is not see-through. Most fabrics are suitable but silk fabrics, of which there is much variety, work particularly well.





FRAMES, HOOPS AND CLAMPS





When working with tambour beading you need the use of both hands, one above the fabric and one below. This means that you need to be able to tension your fabric in a frame or hoop that is supported by a stand so that you do not have to hold it in one of your hands. It is also important that your fabric is tensioned well, as this will make it easier to work with and will reduce puckering of the fabric when you remove it from the frame or hoop.


SLATE FRAME


The optimum method for tensioning fabric for tambour beading is in a slate frame. A slate frame is comprised of four wooden sections – two roller bars that are opposite each other and two slats that are threaded through the roller bars at each end to create a square- or rectangular-shaped frame. The fabric is sewn into the frame and tensioned by gradually stretching the fabric, securing it with pegs that are inserted into holes in the slats and lacing the sides of the fabric around them. Stretching the fabric along each straight edge tensions the fabric evenly and does not distort the weave. If set up correctly, the tension of the fabric will be retained for a very long time in this type of frame without needing adjustment.
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A traditional slate frame is the best way to tension fabric for tambour beading. The fabric is tensioned evenly along all four straight edges. This reduces puckering of the fabric because the weave is not distorted under tension. It is important to achieve a tightly tensioned fabric for tambour beading as this makes it easier to work on.





There is another type of slate frame that varies slightly from the type previously described. Because of the differences in the frame, the tensioning of the fabric requires a slightly different method. Instead of rounded roller bars, this type of frame has flat bars with several holes at either end. The slats have a long rectangle cut out from them. The slats are placed on top of the flat bars; screws are placed through the holes in the flat bars and the cutout rectangles in the slats to attach the pieces of the frame together. The fabric is stretched by pulling the flat bars further apart and securing them by tightening the screws. The sides of the fabric are tensioned with lacing around the slats. After a while in this type of frame, the tension of the fabric will loosen slightly and will need to be tightened by loosening the screws to pull the flat bars further apart and then retightening the screws to hold the tension.


This book will focus on using the first type of slate frame described because it is the most widely available type of slate frame. It is also slightly easier to set up and retains the tension of the fabric for longer than the second type of slate frame.


Slate frames are often large and a little heavy, so they need to be supported by being placed on two surfaces. You can use trestles for this or two tables of the same height to support either side of the slate frame. With the frame supported in this way you can then sit between the supports with your legs underneath the frame as you would sit at a desk.


There are no-sew versions of slate frames available but these are not suitable for tambour beading. Instead, when looking to purchase a slate frame, you should seek one labelled as a ‘traditional’ slate frame or one where you can see there is webbing or fabric tape attached to the roller bars. A good-quality traditional slate frame, although costly, is worth the investment as it will be sturdy and will not warp when under tension. If you can, source a handmade slate frame because these are made by skilled woodworkers from good-quality materials.


The disadvantages of using slate frames are that they are usually expensive and take up a lot of room when in use. They can also take a considerable amount of time to set up.
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Several additional items are required to set up a slate frame. These include a standard sewing needle and a large tapestry or curved needle, a heavy-duty thread, such as buttonhole thread, for sewing the fabric into the frame, herringbone tape for the sides of the fabric and string for lacing up and tensioning the sides of the fabric.







Items Required to Set Up a Slate Frame


If using a slate frame to tension your fabric, you will require several items with which to set up the fabric in the frame. These include:


[image: ]pins to attach the fabric to the webbing


[image: ] two needles to sew the fabric into the frame – a standard sewing needle to sew the fabric to the roller bars and, depending on which you feel comfortable using, either a large tapestry needle or a large curved needle for lacing up the sides of the fabric with string


[image: ] heavy-duty thread such as buttonhole thread, which is strong and thicker than standard sewing thread


[image: ] herringbone tape to sew onto the sides of the fabric


[image: ] string with which to lace up the sides of the fabric.





EMBROIDERY HOOP


A more affordable and smaller alternative to a slate frame is an embroidery hoop. An embroidery hoop is very simple to use and quick to set up. However, there are some disadvantages of using an embroidery hoop to tension your fabric. It is very difficult to stretch the fabric evenly, which causes the weave of the fabric to distort. This means that you are more likely to have issues with the fabric puckering when it is removed from the hoop. A hoop can mark the fabric, leaving a circular indentation in the fabric, which is often impossible to completely remove with an iron. You are also constrained by the circular shape of the hoop as you need to be able to fit your design within the hoop, which can be limiting.


CLAMPS


When using an embroidery hoop to tension your fabric, you will need either a seat clamp, table clamp or floor stand to hold the hoop. Each of these clamps attach to the hoop or frame at the top, but to hold them steady a seat clamp is placed under one of your legs, a table clamp is attached to the edge of the table and a floor stand is placed on the floor and has a wide base to steady it. Some clamps come with a hoop that is permanently attached to the clamp. This means that you cannot change the size of the hoop you use with the clamp.


The best type of clamp to use is one that is made of hard wood. A clamp made from hard wood will be more expensive but it will last much longer. This is because of the screw at the top of the stalk, which is used to hold the hoop at the desired angle. On a clamp made of soft wood, the wood compresses each time the screw is tightened, which eventually results in the screw not being able to be tightened enough. This means it does not hold the hoop in position, which can become very frustrating because the hoop will constantly be slipping downwards when you are working.


OTHER ITEMS





SPOOL HOLDER


A spool holder is a small wooden tool that holds the thread while you are working. One end of the thread holder is placed through one of the holes in the slate frame and a spool of thread is placed on the other end. This stops the spool of thread from rolling away while it is in use.


BEAD SPINNER


A bead spinner can be used to quickly string loose beads and some sequins onto thread. It is a tool comprised of a wooden bowl on a spindle. Loose beads are placed in the bowl and the bowl is rotated using the spindle. A long needle with an eye that can be threaded at one end and a curved pointed end at the other is held in the bowl to collect the beads. The bowl is spun by turning the spindle. As the bowl spins, beads are pushed onto the needle, which can then be moved up the length of the needle and onto the thread. When using a bead spinner, the needle should be placed in the bowl facing against the direction the bowl is spinning. You need a fairly significant amount of loose beads in the bowl for the bead spinner to work effectively; usually the beads should fill about half of the bowl.
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A bead spinner can be used to speed up stringing loose beads onto thread. It is comprised of a wooden bowl on a spindle, which is used to spin the bowl. The bowl is half filled with beads and a long needle with a curved end is placed in the bowl. When the bowl is spun, beads are pushed onto the needle.





You can also use a bead spinner to string loose sequins, but you can only use it with sequins that do not have a right side. Sequins that have a right side need to all be strung onto the thread in the same direction so that the right side of every sequin shows when it is applied to the fabric.


SCISSORS


You will need two pairs of scissors, one for cutting fabric and the other for cutting threads. For cutting threads, choose a pair of small embroidery scissors. They must be sharp so the threads can be cut cleanly and easily. A pair of embroidery scissors with a fine point to the blades will mean you can cut threads close to the fabric. For cutting fabric, you will need a pair of fabric scissors. These have long sharp blades. You can choose between fabric scissors with a standard smooth blade or a serrated blade. Either are suitable but serrated blades are better suited to cutting fine, delicate fabrics, so you may prefer to use these for the type of fabrics you will be using with tambour beading. Always have scissors dedicated to specific purposes; never use your embroidery or fabric scissors to cut paper or any tough material because this will blunt the blades.


MEASURING TAPE/RULER


A measuring tape is required for measuring lengths of fabric and marking where a piece of fabric should be cut. A rigid ruler is useful for drawing straight lines onto fabric that can be followed when cutting a piece of fabric for embroidery.


PINS


Dressmaking pins can be used when sewing fabrics together to hold them in place. General-purpose bobble-headed pins are used when mounting an embroidery for framing.


GLUE


You will need glue for finishing off the thread ends. This helps to make sure the thread ends are very secure so your embroidery will not unravel. Glue is also used to secure mount board together to make a stable surface to mount embroidery on. Conservation polyvinyl acetate (PVA) glue is best to use for these purposes. It has a neutral pH, which will ensure that your embroidery is not damaged by acidity from the glue in the future. Conservation PVA can be very easily found online. However, you can also use regular PVA or fabric glue if you are not so concerned about long-term conservation of the embroidery.
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