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The Talmud, a seminal work of Jewish literature, represents the culmination of centuries of rabbinic scholarship and discourse. Comprising the Mishnah and the Gemara, this text delves into intricate discussions on Jewish law, ethics, philosophy, and customs, offering profound insights into the complexities of life in ancient and medieval Jewish society. Its literary style intertwines narrative, debate, and legal exposition, presenting a dynamic tapestry of voices that engage readers in an intellectual dialogue reflective of its historical and cultural contexts. The Talmud's authorship is attributed to numerous rabbis and scholars over several generations, notably from the 3rd to the 5th centuries CE. This collective effort emerged from the need to preserve oral laws and traditions in the wake of the destruction of the Second Temple and subsequent diasporas. The work not only serves as an essential religious guide but also as a historical document that provides insights into the social, political, and theological evolution of Judaism. For readers'Äîbe they scholars, students, or the spiritually curious'Äîthe Talmud stands as a gateway into the richness of Jewish thought and the dialogues that have shaped its practices. Engaging with this monumental text encourages a deeper understanding of its ethical teachings and its lasting impact on contemporary moral discourse.
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In "A Book of Images," W.T. Horton presents a contemplative exploration of perception and memory through a rich tapestry of evocative imagery and lyrical prose. The work transcends traditional narrative forms, encapsulating moments of beauty, nostalgia, and existential reflection. Horton's style is characterized by its intricate descriptions and a deep engagement with both the natural world and the human experience, placing the book within a modern literary context that echoes the works of imagist poets and contemporary visual artists. The interplay of text and imagery invites readers to pause, reflect, and immerse themselves in the nuances of everyday moments, challenging their understanding of reality and representation. W.T. Horton, a noted figure in contemporary literature, draws on his diverse background in fine arts and literature to craft this uniquely visual narrative. His previous works often grapple with themes of identity, nature, and memory, suggesting a profound understanding of how visual elements shape our perceptions of self and place. The synthesis of his artistic training and literary sensibilities culminates in this volume, making it a significant addition to literary art. I highly recommend "A Book of Images" for readers seeking a meditative experience that melds the written word with the power of visual interpretation. This compelling work resonates particularly with those interested in the intersections of literature and art, offering profound insights into the poetry of existence and the visual landscape of life.
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Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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    This gathering maps a long, continuous conversation in English verse, from the first fresh notes of medieval song to the reflective cadences of the nineteenth century. Love and friendship, nature and the seasons, faith and conscience, voyage and war, public festival and private grief recur in varied measures. Carol, madrigal, aubade, hymn, ode, elegy, and ballad appear and reappear, carrying themes forward while renewing the language of feeling and thought.

Anonymous voices set early patterns in pieces such as Cuckoo Song, Spring-tide, Blow, Northern Wind, This World’s Joy, and A Hymn to the Virgin, where celebration and devotion stand beside awareness of transience. ROBERT MANNYNG OF BRUNNE’s Praise of Women, GEOFFREY CHAUCER’s The Love Unfeigned, Balade, and Merciles Beaute A Triple Roundel, together with THOMAS HOCCLEVE’s Lament for Chaucer and JOHN LYDGATE’s Vox ultima Crucis, record courtly craft and the esteem of masters. Scottish makers—KING JAMES I OF SCOTLAND’s Spring Song of the Birds, ROBERT HENRYSON’s Robin and Makyne and The Bludy Serk, WILLIAM DUNBAR’s To a Lady, In Honour of the City of London, On the Nativity of Christ, and Lament for the Makers—bring wit, piety, satire, and elegy into one current. Popular and courtly strands are already entwined in May in the Green-Wood, Quia Amore Langueo, The Nut-Brown Maid, As ye came from the Holy Land, and Balow.

With JOHN SKELTON and STEPHEN HAWES the Tudor voice sharpens; SIR THOMAS WYATT and HENRY HOWARD, EARL OF SURREY refine intimate address in Forget not yet, To His Lute, and Description of Spring. The exuberant Numbers from Elizabethan Miscellanies & Song-Books—A Praise of His Lady, Crabbed Age and Youth, Sister, Awake!, The New Jerusalem, Icarus, and others—show a culture of shared music. SIR WALTER RALEIGH’s The Silent Lover, EDMUND SPENSER’s Prothalamion and Epithalamion, JOHN LYLY’s Cards and Kisses, ANTHONY MUNDAY’s Beauty Bathing, and SIR PHILIP SIDNEY’s Sleep balance courtship, pastoral, and performance. Distinctive notes from FULKE GREVILLE, THOMAS LODGE, GEORGE PEELE, ROBERT GREENE, ALEXANDER HUME, GEORGE CHAPMAN, and ROBERT SOUTHWELL add moral reflection and festival song. The age culminates in CHRISTOPHER MARLOWE’s The Passionate Shepherd to His Love, WILLIAM SHAKESPEARE’s songs from comedy and romance, and MICHAEL DRAYTON’s Agincourt and To the Virginian Voyage, where pastoral ease meets civic pageant and maritime venture.

In the seventeenth century the lyric grows inward and outward at once. RICHARD ROWLANDS’s Lullaby, THOMAS NASHE’s In Time of Pestilence, and THOMAS CAMPION’s Cherry-Ripe, Integer Vitae, and O come quickly! stand beside SIR HENRY WOTTON’s meditations, BEN JONSON’s polished addresses, and JOHN DONNE’s love and devotion. The drama nourishes song in THOMAS DEKKER, THOMAS HEYWOOD, JOHN FLETCHER, and JOHN WEBSTER, while WILLIAM DRUMMOND and GILES FLETCHER cultivate elegy and sacred praise. ROBERT HERRICK’s tender and playful lyrics celebrate fleeting beauty; GEORGE HERBERT and RICHARD CRASHAW probe spiritual desire; SIR JOHN SUCKLING, RICHARD LOVELACE, and ABRAHAM COWLEY voice civility and freedom; JOHN MILTON’s hymns, masque passages, and Lycidas widen the scale. Across the same era, traditional narratives such as Sir Patrick Spens, The Three Ravens, The Twa Corbies, and Barbara Allen’s Cruelty attest to the depth of communal memory.

The eighteenth century brings clarity of address and new musical ambitions. JOHN DRYDEN’s Ode and A Song for St. Cecilia’s Day, 1687, JOSEPH ADDISON’s Hymn, ISAAC WATTS’s devotions, and ALEXANDER POPE’s Elegy to the Memory of an Unfortunate Lady align eloquence with moral thought. THOMAS GRAY’s Elegy written in a Country Churchyard and WILLIAM COLLINS’s Ode to Evening turn reflection toward landscape and time, joined by meditative pieces from MARK AKENSIDE, TOBIAS GEORGE SMOLLETT, and CHRISTOPHER SMART’s Song to David. Intimate songs and ballads by HENRY CAREY, WILLIAM COWPER, LADY ANNE LINDSAY, and others keep memory close to ordinary life, while experiments by THOMAS CHATTERTON and GEORGE CRABBE prepare the way for renewed intensity.

Romantic and Victorian makers extend and test that inheritance. WILLIAM BLAKE, ROBERT BURNS, and WILLIAM WORDSWORTH renew simplicity and vision; SAMUEL TAYLOR COLERIDGE, ROBERT SOUTHEY, and WALTER SAVAGE LANDOR set meditation against sea, travel, and the mind; JOHN KEATS, PERCY BYSSHE SHELLEY, and GEORGE GORDON BYRON, LORD BYRON give the ode, the serenade, and the song fresh ardour. Later, ALFRED TENNYSON, LORD TENNYSON, ROBERT BROWNING, and CHRISTINA GEORGINA ROSSETTI sustain narrative lyric and spiritual inquiry, while DANTE GABRIEL ROSSETTI, GEORGE MEREDITH, WILLIAM MORRIS, and ALGERNON CHARLES SWINBURNE cultivate richly textured music. Transatlantic and Irish presences—RALPH WALDO EMERSON, EDGAR ALLAN POE, HENRY WADSWORTH LONGFELLOW, WALT WHITMAN, JAMES CLARENCE MANGAN, SIR SAMUEL FERGUSON, WILLIAM BUTLER YEATS, and GEORGE WILLIAM RUSSELL ('A. E.')—broaden the field of English verse. Late-century notes of resilience and conscience sound in WILLIAM ERNEST HENLEY’s Invictus, RUDYARD KIPLING’s Recessional, and kindred meditations by ROBERT BRIDGES, ANDREW LANG, MATTHEW ARNOLD, and ALICE MEYNELL.

Across these poems, recurring figures—spring and harvest, voyage and exile, love and loss, prayer and protest—pass from Cuckoo Song and Spring Song of the Birds to The Lake Isle of Innisfree and L’Envoi. Pastoral and city, ballad and ode, hymn and aubade, elegy and drinking-song coexist and answer one another, whether in Go, lovely Rose, The Unfading Beauty, Love not me for comely grace, or later counsels like Renouncement and The Great Misgiving. These poems remain a living resource for thinking about desire, duty, freedom, and belonging; their cadences shape memory and offer a shared language for experience. Read together, they disclose not a single tradition but an interwoven one, sustained by individual imagination and communal song, and still capable of renewing attention to the world and to the inner life.
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    Socio-Political Landscape

The anthology opens in a feudal world where king, clergy, and manor shaped obligation and imagination. The anonymous lyrics, Robert Mannyng of Brunne, John Barbour’s “Freedom,” Chaucer, Hoccleve, and Lydgate write within monarchic and ecclesiastical hierarchies, amid Anglo-French rivalry and the Hundred Years’ War. The Black Death thinned populations and sharpened social tensions that echo in complaint and carol. Patronage flowed through court, monastery, and guild; performance often preceded print. English competed with Latin and French before asserting itself. Devotional pieces like “A Hymn to the Virgin” coexisted with courtly love and satire, while Scottish nationhood flickers in Barbour and, later, Henryson and Dunbar.

Under the Tudors and early Stuarts, power centralized under monarchs navigating Reformation shock and maritime ambition. Skelton, Wyatt, Surrey, Sidney, Spenser, and Raleigh write for and against the court, while Shakespeare, Jonson, and their peers supply theatre to a burgeoning London public. The Stationers’ Company regulated presses; religious censorship shadowed dissenting voices. Overseas ventures haunt Drayton’s “To the Virginian Voyage,” and martial anxieties surface in “Agincourt.” Gender and rank governed Petrarchan exchange—idealized ladies, loyal retainers, disgraced favorites. Masques and progresses staged magnificence, yet plague and enclosure darkened the hinterland. Print miscellanies and songbooks preserved anonymous lyrics beside crafted sonnets and epithalamia.

From the Glorious Revolution to Victoria, constitutional monarchy, empire, and industry reframed experience. Dryden and Pope crystallize Augustan order; Addison and Johnson model civic debate. Union and rebellion leave traces in Scottish and Irish songs—Lady Grisel Baillie, “A Jacobite’s Epitaph,” Ferguson, Mangan, and Yeats. Expansion and war complicate patriotism in Thomson, Wolfe, and Kipling; class and enclosure weigh on Crabbe, Blake, Wordsworth, and Clare. The press, circulating libraries, and magazines broaden audiences, while Nonconformist and evangelical energies colour Watts, Cowper, and Barbauld. Women—Hemans, Christina Rossetti, Barrett Browning—write within persistent restrictions, even as literacy rises and censorship relaxes into libel and obscenity law.

Intellectual & Aesthetic Currents

The book’s earliest voices arise from devotional frameworks and communal performance. Hymns and carols keep theology, ritual, and seasonal time; romances and allegories fashion chivalric ideals. With Chaucer and the Scottish makars—Henryson, Dunbar—humanist reading enlarges vernacular ambition. Printing stabilizes texts, while courtly lyric absorbs Petrarchan rhetoric through Wyatt and Surrey. In Elizabethan culture, lyrics migrate among page, stage, and song: Campion, lute-song circles, and madrigalists shape stanza and cadence; Lyly and Sidney theorize sweetness and decorum. Shakespeare and Jonson convert classical imitation and popular playhouse energies into mixed registers, from aubades to odes, binding high art to bustling urban entertainment.

Seventeenth-century experiment favors bold wit and introspective devotion: Donne, Herbert, Vaughan, Crashaw, Marvell, and Herrick fuse theology with sensual image, echoing scientific curiosity and political fracture. The masque and the sermon shape ceremonial address; musicality underwrites Jonson’s court lyrics and a plain yet urbane strain in Wotton and Carew. After trauma of civil war, Augustans—Dryden, Pope, Johnson, Addison—pursue clarity, decorum, and civic satire, prizing balance over ecstasy. Neoclassical poetics dialogue with painting and architecture’s symmetry, and with natural philosophy. Ballad traditions persist alongside polite verse, while Gray and Collins define an elevated ode, and Goldsmith, Cowper, and Burns refresh pastoral, song, and moral reflection.

Romanticism reorients feeling, imagination, and nature. Wordsworth and Coleridge explore mind and landscape; Scott restores chivalric colour; Byron, Shelley, and Keats pursue liberty, music, and myth. Scientific modernity—steam, geology, and later Darwin—presses upon faith and form, shadowing Tennyson, Arnold, and Clough. Mid-century realism grounds Crabbe and Clare’s detail; the dramatic monologue matures in Browning. The Pre-Raphaelites—Dante Gabriel Rossetti and Christina Rossetti—join painting and poetry; Morris weds craft to socialist medievalism; Swinburne’s rhythms court decadence. Music-hall and parlour song diffuse lyrics by Moore and Burns. By century’s end, Meredith, Patmore, and Yeats negotiate symbolism, ceremony, and national revival.

Legacy & Reassessment Across Time

Subsequent upheavals reframed these texts’ consolations and provocations. Industrial and imperial afterlives complicate patriotic stanzas by Thomson, Scott, and Kipling; decolonial critique queries empire in travel and sea-songs. Irish famine memory enriches Ferguson, Mangan, and Yeats; Scottish nationhood refracts through Burns and Scott. Twentieth-century critics elevated Donne, Herbert, and Marvell as central innovators, while Romantic nature lyrics—Wordsworth, Clare, Keats—anchor environmental readings. Nineteenth-century expurgation sanitized desire in Shakespeare’s songs and Jonson, yet archival scholarship restored tone and context. Performance cultures continually renew Shakespeare, Campion, and Moore, and folk revivals return anonymous ballads to communal voice.

Copyright lapses and scholarly editions widened access, from Jonson and Herrick to Browning and Tennyson, while dialect poets like Burns and Clare gained classroom legitimacy. Adaptations proliferated: staged Tennyson, narrative Browning in opera, and art-song settings for lyrics by Shakespeare, Rossetti, and Yeats. New questions recast older forms—gender studies reexamines Christina Rossetti, Barrett Browning, and Hemans; disability frames Milton’s sonnets; labour history renews Crabbe. Ecocriticism attends Wordsworth’s “Daffodils” and Clare’s asylum poem; trauma studies listens to Wolfe’s “The Burial of Sir John Moore.” The anthology now reads as an evolving archive of Britain’s contested identities.
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    PREFACE

The editor outlines the aims, principles of selection, and historical scope of the anthology, framing English verse from the thirteenth to the nineteenth century as a living tradition of varied voices.

Anonymous Middle English Lyrics (Cuckoo Song; Alison; Spring-tide; Blow, Northern Wind; This World’s Joy; A Hymn to the Virgin)

Short courtly and devotional pieces celebrating springtime, love-longing, and pious reverence, notable for musical refrains and vivid natural imagery.

Robert Mannyng of Brunne — Praise of Women

A didactic encomium affirming women’s virtues and social worth within a moral and religious framework.

John Barbour — Freedom

A robust meditation on the preciousness of liberty, asserting that freedom outweighs material wealth.

Geoffrey Chaucer — The Love Unfeigned; Balade; Merciles Beaute (A Triple Roundel)

Courtly lyrics balancing sincerity and wit as the speaker negotiates faithful love, the rhetoric of praise, and the cruelty of a beloved’s beauty.

Thomas Hoccleve — Lament for Chaucer

An elegy praising Chaucer as master and guide, mourning his death as a cultural loss.

John Lydgate — Vox ultima Crucis

A devotional lyric imagining Christ’s final words as a call to penitence and compassion.

King James I of Scotland — Spring Song of the Birds

A joyous celebration of spring’s return, where birdsong mirrors human love and renewal.

Robert Henryson — Robin and Makyne; The Bludy Serk

A pastoral dialogue on missed chances in love and a moral allegory of sacrificial rescue and gratitude.

William Dunbar — To a Lady; In Honour of the City of London; On the Nativity of Christ; Lament for the Makers

Brilliant occasional and devotional pieces ranging from graceful praise and civic encomium to a communal memento mori for poets.

Later Medieval and Tudor Anonymous Lyrics (May in the Green-Wood; Carol; Quia Amore Langueo; The Nut-Brown Maid; As ye came from the Holy Land; The Lover in Winter Plaineth for the Spring; Balow; The Old Cloak)

Narrative and lyrical songs of steadfast love, seasonal joy, devotional yearning, lullaby comfort, and debates on constancy and honor.

John Skelton — To Mistress Margery Wentworth; To Mistress Margaret Hussey

Lively court portraits that interweave compliment, wit, and social observation.

Stephen Hawes — The True Knight; An Epitaph

Chivalric idealism contrasted with reflections on mortality and the fleeting nature of worldly fame.

Sir Thomas Wyatt — Selected Lyrics (Forget not yet; The Appeal; A Revocation; Vixi Puellis ...; To His Lute)

Introspective Tudor songs that test loyalty, restraint, and self-accusation, often shading private emotion with public caution.

Henry Howard, Earl of Surrey — Description of Spring; Complaint at Sea; The Means to attain Happy Life

Nature and absence intensify desire, while a classical ideal of measured contentment tempers ambition.

Nicholas Grimald — A True Love

A plain-spoken vow of constancy that prizes inward truth over outward show.

Alexander Scott — A Bequest of His Heart; A Rondel of Love

Pledges of devotion shaped by courtly form and Scottish wit.

Robert Wever — In Youth is Pleasure

A carpe diem recollection that savors carefree youth before it fades.

Richard Edwardes — Amantium Irae

A brief vignette of lovers’ quarrels that end in sweeter reconciliation.

George Gascoigne — A Lover’s Lullaby

A soothing complaint that counsels rest while confessing inconstancy and care.

Alexander Montgomerie — The Night is Near Gone

A nocturnal love vigil balancing desire, secrecy, and the passing of time.

William Stevenson — Jolly Good Ale and Old

A convivial celebration of fellowship and drink against life’s cares.

Anonymous (Scottish) — When Flora had O’erfret the Firth; Lusty May; My Heart is High Above

Springtide songs that link blooming nature with buoyant love.

Elizabethan Miscellanies & Song-books (A Praise of His Lady; To Her Sea-faring Lover; The Faithless Shepherdess; Crabbed Age and Youth; Phyllida’s Love-Call; etc.)

Anthologized airs of wooing, betrayal, parting, rustic banter, and sacred hope, marked by melody, refrains, and theatrical verve.

Nicholas Breton — Phillida and Coridon; A Cradle Song

A playful pastoral dialogue of mutual wooing and a tender lullaby of protection and peace.

Sir Walter Raleigh — The Silent Lover; His Pilgrimage; The Conclusion

Restrained declarations of feeling joined to stoic reflections on life’s transience and worldly vanity.

Edmund Spenser — Whilst it is prime; A Ditty; Prothalamion; Epithalamion; from Daphnaida; Easter

Courtly praises and nuptial odes exalt love’s union and cosmic harmony, set against occasional lament and devotional exaltation.

John Lyly — Cards and Kisses; Spring’s Welcome

Light, courtly lyrics that garnish flirtation with elegant conceits.

Anthony Munday — Beauty Bathing

A blazon-like celebration of beauty idealized through classical imagery.

Sir Philip Sidney — Selected Songs (The Bargain; Song; Voices at the Window; Philomela; The Highway; His Lady’s Cruelty; Sleep; etc.)

Verses from the Arcadian and sonnet tradition where love’s bargaining, sleeplessness, and complaint seek balance with honor and reason.

Fulke Greville, Lord Brooke — Myra

Austere, philosophical love sequence probing desire, virtue, and the limits of worldly attainment.

Thomas Lodge — Rosalind’s Madrigal; Phillis 1–2; Rosaline

Graceful Elizabethan love-songs that mingle pastoral charm with witty protestation.

George Peele — Fair and Fair; A Farewell to Arms

Compliments to beauty and an elegant leaving of arms for courtly peace.

Robert Greene — Samela; Fawnia; Sephestia’s Lullaby

Melodious laments and a cradle-song that mix courtly pathos with maternal tenderness.

Alexander Hume — A Summer Day

A devotional day-long meditation where nature’s course prompts praise and self-examination.

George Chapman — Bridal Song

A stately nuptial hymn invoking blessing, chastity, and joy.

Robert Southwell — Times go by Turns; The Burning Babe

Jesuit poems that frame persecution and grace through paradox, patience, and visionary imagery.

Henry Constable — On the Death of Sir Philip Sidney

An elegy memorializing Sidney’s virtue, valor, and poetic spirit.

Samuel Daniel — Love is a Sickness; Ulysses and the Siren; Beauty, Time, and Love

Allegorical debates weigh love’s fever against reason, and beauty’s bloom against the slow victory of Time.

Mark Alexander Boyd — Sonet

A Scots love-sonnet of urgent desire set against Time’s swift current.

Joshua Sylvester — Ubique

A concise moral reflection on the omnipresence of divine order amid human wandering.

Michael Drayton — To His Coy Love; The Parting; Sirena; Agincourt; To the Virginian Voyage

From tender persuasion and farewell to pastoral complaint, a martial paean to Henry V’s victory, and an exhortation to New World ventures.

Christopher Marlowe — The Passionate Shepherd to His Love; Her Reply

A pastoral seduction offering rustic delights, met by a skeptical answer that questions their durability.

William Shakespeare — Selected Songs and The Phoenix and the Turtle

Lyric interludes on love, seasons, and mortality from the plays, alongside an enigmatic allegory of perfect yet impossible union.

Richard Rowlands — Lullaby

A cradle-song of gentle consolation, often read as a sacred lullaby for the Holy Child.

Thomas Nashe — Spring; In Time of Pestilence

A sprightly season-song paired with a stark memento mori of plague-time fragility.

Thomas Campion — Selected Airs (Cherry-Ripe; Laura i–ii; Vobiscum est Iope; Hymn in Praise of Neptune; etc.)

Music-first lyrics that blend love’s sweetness with classical homage and moral brevity.

John Reynolds — A Nosegay

A bouquet of emblematic blossoms used to frame virtues and amorous intentions.

Sir Henry Wotton — Elizabeth of Bohemia; The Character of a Happy Life; Upon the Death of Sir Albert Morton’s Wife

Courtly compliment and stoic maxims culminate in a compressed, piercing epitaph of marital grief.

Sir John Davies — Man

A philosophical survey of human nature balancing body and soul, reason and passion.

Sir Robert Ayton — To His Forsaken Mistress; To an Inconstant One

Worldly-wise dismissals that reclaim dignity after wit and love have soured.

Ben Jonson — Selected Poems (Hymn to Diana; To Celia; Simplex Munditiis; Elegies; Odes)

Polished compliments, moral epigrams, and moving elegies that prize measure, clarity, and classical poise.

John Donne — Selected Poems (Daybreak; Song; The Ecstasy; The Dream; The Funeral; A Hymn to God the Father; Death)

Metaphysical love and sacred poems using paradox and bold conceit to test desire, fidelity, penitence, and mortality.

Richard Barnefield — Philomel

A nightingale emblem poem where song becomes an image for sorrow, secrecy, and truth-telling.

Thomas Dekker — Sweet Content

A creed of cheerful simplicity that prefers modest means and honest rest.

Thomas Heywood — Matin Song; The Message

Dawn’s fresh greeting and a lover’s token of steadfastness.

John Fletcher — Selected Songs (Sleep; Bridal Song; Aspatia’s Song; Hymn to Pan; etc.)

Theatrical interludes on love, revelry, and melancholy that charm through melody and quick feeling.

John Webster — A Dirge; The Shrouding of the Duchess of Malfi; Vanitas Vanitatum

Grave laments and stark reflections on the vanity of worldly splendor drawn from dark tragedy.

William Alexander, Earl of Stirling — Aurora

A dawn-lit love poem invoking renewal and the awakening of desire.

Phineas Fletcher — A Litany

A sequence of humble petitions asking mercy, cleansing, and spiritual steadiness.

Sir John Beaumont — Of his Dear Son, Gervase

A father’s elegy that seeks spiritual consolation in the face of early loss.

William Drummond of Hawthornden — Selected Lyrics (Invocation; Spring Bereaved 1–3; Her Passing; etc.)

Grave, polished meditations on time, loss, devotion, and the ebbing of spring’s promise.

Giles Fletcher — Wooing Song

A gentle pastoral invitation where nature abets the lover’s suit.

Francis Beaumont — On the Tombs in Westminster Abbey

A stoic memento mori contemplating the leveling hush of the grave.

John Ford — Dawn

A morning lyric that heralds new light as emblem of hope and desire.

George Wither — I loved a Lass; The Lover’s Resolution; The Choice; A Widow’s Hymn

Plain-style songs shifting from complaint and self-counsel to prudent selection and pious resignation.

William Browne of Tavistock — Selected Poems (A Welcome; Sirens’ Song; The Rose; Memorials)

Pastoral grace and floral emblems mingle with musical temptation and fond commemorations.

Robert Herrick — Hesperides and Noble Numbers (Selected)

Carpe diem, floral ephemera, and charming addresses to muses and maids contrast with brief, heartfelt devotions.

Francis Quarles — A Divine Rapture; Epigram

Emblematic piety that fuses scriptural fervor with compact moral wit.

Henry King — A Contemplation upon Flowers; A Renunciation; Exequy on his Wife

Flowers teach humility and mortality, while profound conjugal grief seeks solace beyond time.

George Herbert — Selected Poems (Virtue; Easter; Discipline; The Pulley; Love; etc.)

Shaped lyrics that dramatize the soul’s dialogue with God, urging inward discipline, grace, and receptive love.

James Shirley — A Hymn; Death the Leveller

Measured verses that place human pride under time’s scythe and hope in the divine.

Thomas Carew — Selected Lyrics (Song; Persuasions to Joy; To His Inconstant Mistress; The Unfading Beauty; etc.)

Courtly love explored through persuasion, reproach, and the search for a beauty untouched by decay.

Jasper Mayne — Time

A personified warning of time’s thefts and the need for wise delight.

William Habington — To Roses in the Bosom of Castara; Nox Nocti Indicat Scientiam

Chaste devotion and contemplative night watch fused with classical reserve.

Thomas Randolph — A Devout Lover; Ode to Master Anthony Stafford

Love refined by piety and a convivial exhortation to seasonal joy.

Sir William Davenant — Aubade; To a Mistress Dying; Praise and Prayer

Dawn-parting, bedside farewell, and a hymnic turn to measured virtue.

Edmund Waller — On a Girdle; Go, lovely Rose; Old Age

Crisp compliments codifying wit and proportion, set against graceful reflections on decline.

John Milton — Selected Poems (Nativity Ode; L’Allegro; Il Penseroso; Comus excerpts; Lycidas; Sonnets; Light i–ii)

From cosmic hymn and companion idylls to masque and pastoral elegy, with sonnets that wrestle with vocation, sight, and loss.

Sir John Suckling — Cavalier Lyrics (A Doubt of Martyrdom; The Constant Lover; Why so Pale and Wan?; etc.)

Sprightly, skeptical love-songs that elevate ease, candor, and playful bravado.

Sir Richard Fanshawe — A Rose

A conventional blazon where a rose becomes the emblem of fleeting beauty.

William Cartwright — Selected (To Chloe; Falsehood; Public and Private Occasions)

Love’s praise and disillusion paired with court and civic panegyric and sudden-death elegy.

James Graham, Marquis of Montrose — I’ll never love Thee more

A fervent vow that binds love to honor, with zealous tests of constancy.

Thomas Jordan — Coronemus nos Rosis antequam marcescant

A carpe diem chorus urging pleasure before roses wither.

Richard Crashaw — Selected Sacred Lyrics (Wishes to His Supposed Mistress; The Weeper; St Teresa Poems; Christ Crucified; etc.)

Baroque devotions of ecstatic praise and paradox, uniting sensual imagery with intense piety.

Richard Lovelace — To Lucasta (Wars; Beyond the Seas); Gratiana Dancing; To Althea, from Prison; etc.

Honor-bound love and Cavalier liberty sung with graceful motion and prison-born magnanimity.

Abraham Cowley — Selected Odes (Drinking; The Epicure; The Swallow; On the Death of Hervey; The Wish)

Leisure, friendship, and retirement are weighed against ambition in flexible, Pindaric measures.

Alexander Brome — The Resolve

A roistering determination to enjoy life despite fortune’s shifts.

Andrew Marvell — Selected (Horatian Ode; Garden Poems; To His Coy Mistress; Bermudas; Epitaph)

Political balance and horticultural solitude culminate in a classic carpe diem, all under scrupulous wit and measure.

Henry Vaughan — The Retreat; Peace; The Timber; Friends Departed

Mystical recollection and quietude seek eternity’s light amid loss and nature’s emblems.

John Bunyan — The Shepherd Boy sings in the Valley of Humiliation

A humble anthem of contented faith sustained in lowly estate.

Traditional Ballads and Songs (Thomas the Rhymer; Sir Patrick Spens; Edward; Barbara Allen; etc.)

Narratives of love, betrayal, supernatural visitations, feuds, and laments voice communal memory in spare, haunting refrains.

William Strode — Chloris in the Snow

A compliment that contrasts wintry pallor with the beloved’s living brightness.

Thomas Stanley — The Relapse

A rueful confession of returning to love despite vows of escape.

Thomas D’Urfey — Chloe Divine

A playful panegyric to a mistress cast in pastoral courtly tones.

Charles Cotton — To Cœlia

An urbane declaration of refined, constant affection.

Katherine Philips (‘Orinda’) — To One persuading a Lady to Marriage

A defense of female integrity and friendship against worldly pressures toward marriage.

John Dryden — Selected Odes and Songs (including A Song for St. Cecilia’s Day, 1687)

Grand musical praise of harmony’s cosmic power alongside polished amatory lyrics and moral reflections.

Charles Webbe — Against Indifference

A plea against coldness that prizes passionate engagement over safe detachment.

Sir George Etherege — Two Songs (To a Lady; Duration of Love)

Graceful gallantry balancing delight with frank limits of constancy.

Thomas Traherne — News

Ecstatic wonder at creation’s freshness as if perpetually newly made.

Thomas Flatman — The Sad Day

A measured anticipation of death that counsels preparation and calm.

Charles Sackville, Earl of Dorset — Song

An airy court compliment set to the sparkle of night and wit.

Sir Charles Sedley — To Chloris; To Celia

Suave declarations blending easeful desire with playful persuasion.

Aphra Behn — Song; The Libertine

Brisk amatory verse that toys with freedom from constancy and the risks of desire.

John Wilmot, Earl of Rochester — Selected (Return; Love and Life; Constancy; To His Mistress)

Candid, often sardonic love lyrics that expose appetite, weariness, and flashes of real tenderness.

John Sheffield, Duke of Buckinghamshire — The Reconcilement; On One who died discovering her Kindness

Making up after lovers’ strife and an elegy for affection admitted too late.

Thomas Otway — The Enchantment

A dramatic lyric of infatuation where reason yields to beauty’s spell.

John Oldham — A Quiet Soul

The ideal of retired contentment away from envy and noise.

John Cutts, Lord Cutts — Song

A martial lover proclaims brave devotion in war and wooing.

Matthew Prior — Selected (Lisetta; To a Child of Quality; Songs; Birthday; Looking-Glass; Letter; Monument)

Witty, genial society verse that slides between gallantry, mock-gravity, and candid self-portrait.

William Walsh — Rivals

A playful contest in praise and pursuit of a beloved.

Lady Grisel Baillie — Werena my Hearts licht I wad dee

A Scots song of steadfast love that lightens hardship and exile.

William Congreve — False though She be; A Hue and Cry after Fair Amoret

Crisp skepticism about fidelity paired with a mock pursuit of an elusive beauty.

Joseph Addison — Hymn

A majestic paraphrase of the heavens praising the Creator’s design.

Isaac Watts — The Day of Judgement; A Cradle Hymn

Solemn eschatology contrasted with a tender lullaby of divine care.

Thomas Parnell — Song

A gentle ode to constancy that prizes calm affection over show.

Allan Ramsay — Peggy

A Scots pastoral praising a lass with homely warmth.

William Oldys — On a Fly drinking out of his Cup

A mock-heroic compliment extending hospitality even to a fly.

John Gay — Song

A tuneful love-ditty balancing town humor with rustic sincerity.

Alexander Pope — On a certain Lady; Elegy to the Memory of an Unfortunate Lady; The Dying Christian to his Soul

Satiric epigram, moving elegy, and a poised religious farewell that match polish with feeling.

Lord Melcombe (George Bubb Dodington) — Shorten Sail

A counsel to trim desire and ambition in the calm of advancing age.

Henry Carey — Sally in our Alley; A Drinking-Song

A sentimental city courtship and a cheerful toast to good fellowship.

William Broome — The Rosebud; Belinda’s Recovery from Sickness

Delicate pastoral emblem and an elegant compliment on restored health.

James Thomson — On the Death of a particular Friend

A reflective elegy valuing quiet virtues and remembered kindness.

Lord Lyttelton — Tell me, my Heart if this be Love

A self-interrogation that distinguishes infatuation from enduring passion.

Samuel Johnson — One-and-Twenty; On the Death of Mr. Robert Levet

Moral counsel to youth and a solemn elegy for humble, steadfast service.

Richard Jago — Absence

A poised lament for separation that seeks patience in faithful hope.

Thomas Gray — Elegy; The Curse upon Edward; The Progress of Poesy; On a Favourite Cat

Meditations on mortality and poetic inspiration offset by a wry moral fable.

William Collins — Odes (Simplicity; How sleep the Brave; Evening; Fidele)

Elevated odes honoring purity, patriotic rest, twilight calm, and faithful love.

Mark Akenside — Amoret; The Complaint; The Nightingale

Graceful exercises in sensibility tracing love, melancholy, and song.

Tobias Smollett — To Leven Water

A nostalgic address to a beloved landscape and time’s passage.

Christopher Smart — Song to David

A visionary hymn enumerating David’s gifts in creation, music, and praise.

Jane Elliot — A Lament for Flodden

A Scots lament for battlefield loss that turns private grief into national sorrow.

Oliver Goldsmith — Woman; Memory

Neoclassical portraits that join moral sentiment to fond recollection.

Robert Cunninghame-Graham — If Doughty Deeds

A chivalric boast that stakes love on daring exploits.

William Cowper — To Mary Unwin; My Mary

Quiet, devout tributes that treat companionship as grace amid affliction.

James Beattie — An Epitaph

A brief, pious summary of a life marked by gentleness and faith.

Isobel Pagan — Ca’ the Yowes to the Knowes

A Scots pastoral of herding and love murmured by water and hill.

Anna Lætitia Barbauld — Life

An allegory tracing life’s stages as a gift to be used with care.

Fanny Greville — Prayer for Indifference

A paradoxical wish to feel less, seeking peace from the pains of passion.

John Logan — To the Cuckoo

A springtime apostrophe where the bird becomes a voice of memory.

Lady Anne Lindsay — Auld Robin Gray

A narrative song of forced marriage and steadfast, sorrowing love.

Sir William Jones — Epigram

A compact classical compliment shaped for polish and point.

Thomas Chatterton — Song from Ælla

A pseudo-medieval lament of love and mischance voiced in antique diction.

George Crabbe — Meeting; Late Wisdom; A Marriage Ring

Sober, realistic pieces on reunion, belated prudence, and vows’ enduring bond.

William Blake — Selected (To the Muses; Songs of Innocence and Experience; The Tiger; etc.)

Visionary lyrics that contrast innocence and experience, marrying childlike music to prophetic critique.

Robert Burns — Selected Songs and Lyrics

Scots love-songs, farewells, and friendships set to memorable tunes, balancing tenderness, wit, and patriotic feeling.

Henry Rowe — Sun; Moon

Brief personifications tracing the daily circuits and silent influence of heavenly bodies.

William Lisle Bowles — Time and Grief

A sonnet weighing sorrow’s weight and the slow pity of time.

Joanna Baillie — The Outlaw’s Song

A freebooter’s proud chant of wild liberty and loyalty.

Mary Lamb — A Child

A delicate sketch of childhood’s purity and fleeting grace.

Carolina, Lady Nairne — The Land o’ the Leal

A deathbed comfort turning the afterlife into the true homeland.

James Hogg — A Boy’s Song; Kilmeny

A bright rural chant and a visionary tale of a lass transported to fairy realms.

William Wordsworth — Selected Sonnets and Lyrics (Westminster Bridge; Solitary Reaper; Daffodils; Ode to Duty; etc.)

Nature, memory, duty, and the dignity of common life are celebrated in reflective sonnets and songlike meditations.

Sir Walter Scott — Selected Songs and Epigrams

Border ballads and public verses that mix chivalric feeling, romance, and patriotic candor.

Samuel Taylor Coleridge — The Rime of the Ancient Mariner

An old sailor recounts a cursed voyage where a reckless act brings supernatural doom and the hard-won grace of penance.

Samuel Taylor Coleridge — Kubla Khan

A dream-vision of a pleasure-dome where creative ecstasy and terror briefly cohere.

Samuel Taylor Coleridge — Shorter Lyrics (Love; Youth and Age; Time, Real and Imaginary; Work without Hope; Glycine’s Song)

Meditations on love, time’s illusions, and creative stagnation voiced with musical inwardness.

Robert Southey — His Books

A gentle apologia that prizes the solace, counsel, and constancy of books.

Walter Savage Landor — Selected Lyrics

Epigrammatic love and elegiac pieces that favor classic brevity and distilled feeling.

Charles Lamb — The Old Familiar Faces; Hester; On an Infant dying as soon as born

Toned recollections of friendship and loss held in simple, haunting diction.

Thomas Campbell — Ye Mariners of England; The Battle of the Baltic

Patriotic naval odes that rouse courage and honor the fallen.

Thomas Moore — Selected Irish Melodies

Graceful songs of twilight love and memory tinged with exile and nostalgia.

Edward Thurlow — May

A seasonal ode greeting the renewal and soft excess of spring.

Ebenezer Elliott — Battle Song; Plaint

Industrial-age vigor and social protest coupled with a plainspoken lament.

Allan Cunningham — The Sun rises bright in France; Hame, Hame, Hame; The Spring of the Year

Scottish songs of love, exile, and homing desire framed by the returning year.

Leigh Hunt — Jenny kiss’d Me

A brief, joyful toast to love’s spontaneous grace and the theft of time.

Thomas Love Peacock — Love and Age; The Grave of Love; Three Men of Gotham

Light satire where youthful ardor yields to reflective amusement at folly.

Caroline Southey — To Death

A calm, faithful address that welcomes death as release and reuniter.

Lord Byron — Selected Lyrics (When we Two parted; She walks in Beauty; We’ll go no more a-roving; The Isles of Greece; etc.)

Poised, memorable stanzas that balance intimate grief, ideal beauty, and Hellenic longing.

Sir Aubrey de Vere — The Children Band

A tender procession of children toward a higher rest, emblem of innocence.

Charles Wolfe — The Burial of Sir John Moore after Corunna; To Mary

A restrained military elegy of unceremonious honor and a soft-spoken love address.

Percy Bysshe Shelley — Selected Odes and Songs (Hymn of Pan; To a Skylark; Ode to the West Wind; etc.)

Rapt invocations of nature and art as vehicles of inspiration, freedom, and unending desire.

Hew Ainslie — Willie and Helen

A Scottish ballad of star-crossed lovers shadowed by fate.

John Keble — Burial of the Dead

An Anglican funeral hymn of hope and solemn trust.

John Clare — Written in Northampton County Asylum

A moving self-portrait of isolation, memory, and fractured identity.

Felicia Dorothea Hemans — Dirge

A formal lament that dignifies grief through ritual cadence.

John Keats — Selected Odes and Lyrics (Nightingale; Grecian Urn; Psyche; To Autumn; Melancholy; La Belle Dame; etc.)

Lush meditations on beauty, art, love, and mortality where sensuous detail contends with transience.

J. J. Callanan — The Outlaw of Loch Lene

An exile’s lament for lost lands and unquiet loyalty.

George Darley (with William Sidney Walker) — Selected Lyrics (Song; To Helene; The Fallen Star)

Romantic airs of wistfulness and dream where love and starlight blur into longing.

Hartley Coleridge — The Solitary-Hearted; Song; Early Death; Friendship

Subtle, lilting reflections on inwardness, brief life, and faithful bonds.

Thomas Hood — Selected (Autumn; Silence; Death; Fair Ines; Time of Roses; The Death-bed; The Bridge of Sighs)

From playful romance to stark social compassion, these poems pivot between music and moral urgency.

William Thom — The Blind Boy’s Pranks

A lively street-piece that finds humor and pluck amid hardship.

Sir Henry Taylor — Elena’s Song

A suave serenade where melody courts resolve and tenderness.

Lord Macaulay — A Jacobite’s Epitaph

A crisp political epitaph that honors loyalty while hinting at folly.

William Barnes — Mater Dolorosa; The Wife a-lost

Dialect elegies that honor maternal sorrow and a bereaved husband’s constancy.

Winthrop Mackworth Praed — Fairy Song

A sprightly fantasy chorus that flickers between charm and satire.

Sara Coleridge — O sleep my Babe; The Child

Maternal lullabies attentive to infant innocence and gentle care.

Gerald Griffin — Eileen Aroon

An Irish love-song proclaiming steadfast devotion across trials.

James Clarence Mangan — Dark Rosaleen; The Nameless One

An allegorical love of Ireland and a portrait of tortured, unrecognized genius.

Thomas Lovell Beddoes — Wolfram’s Dirge; Dream-Pedlary; Song

Macabre music and paradoxical fancy marry romance with death’s lure.

Ralph Waldo Emerson — Give All to Love; Uriel; Bacchus; Brahma

Transcendental affirmations of intuitive love, cosmic law, rapture, and nondual unity.

Richard Henry Horne — The Plough

An ode to honest labor and the earth’s renewing furrow.

R. S. Hawker — King Arthur’s Waes-hael; Are they not all Ministering Spirits?

Medievalist pageantry and Anglican tenderness to guardian presences.

Thomas Wade — The Half-asleep

A threshold lyric where waking and dream interfold in soft estrangement.

Francis Mahony — The Bells of Shandon

Nostalgic music of home recalled in the peal of Cork’s bells.

Elizabeth Barrett Browning — Selected (Rosalind’s Scroll; The Deserted Garden; Consolation; Grief; A Musical Instrument)

Reflective parables of loss and healing, with Pan’s pipe posing art as both wounding and balm.

Frederick Tennyson — The Holy Tide

A seasonal hymn marking sacred time and maritime cadence.

Henry Wadsworth Longfellow — My Lost Youth

A refrain-haunted recollection where place and memory braid into longing.

John Greenleaf Whittier — Vesta

A Quaker-stilled image of pure flame and guarding conscience.

Lady Dufferin — Lament of the Irish Emigrant

A heartfelt exile’s lament for homeland and lost beloved.

Caroline Norton — I do not love Thee

A deniable confession whose negatives reveal abiding love.

Charles Tennyson Turner — Letty’s Globe

A child’s toy globe becomes a cosmos of wonder and parental awe.

Edgar Allan Poe — To Helen; Annabel Lee; For Annie

Melodic elegies where idealized beauty, death, and undying love entwine.

Edward FitzGerald — Old Song; From Omar Khayyám

Mellow song and Epicurean meditation on time’s swift cup and life’s brevity.

Alfred Tennyson — Selected (Mariana; Lady of Shalott; Miller’s Daughter; Lotos-Eaters; St. Agnes’ Eve; In Memoriam; Maud)

Isolated yearning, art’s peril, and grief’s long schooling are voiced in rich idylls, lyrics, and elegiac sequence.

Lord Houghton — Shadows

A meditation on memories’ faint silhouettes and love’s afterimage.

Henry Alford — The Bride

A nuptial blessing that fuses earthly joy with sacred vow.

Sir Samuel Ferguson — Cean Dubh Deelish; Cashel of Munster; The Fair Hills of Ireland

Irish love-songs and landscape praises that sing place as beloved.

Robert Browning — Selected Lyrics (Paracelsus song; Pippa’s Song; Porphyria’s Lover; Last Ride Together; etc.)

Dramatic monologues and brief songs probe love’s risk, obsession, and momentary triumph.

William Bell Scott — The Witch’s Ballad

A border-ballad of eerie charm where spell and refrain entangle.

Aubrey de Vere — Serenade; Sorrow

Musical consolations and measured grief steeped in Irish cadence.

George Fox — The County of Mayo

A homesick lay recalling the green West with aching simplicity.

Emily Brontë — My Lady’s Grave; Remembrance; The Prisoner; Last Lines

Fierce, inward lyrics of fidelity, confinement, and the dark vastness of fate.

Charles Kingsley — Airly Beacon; The Sands of Dee

Sea-cliff songs of warning and loss, where tide and fate converge.

Arthur Hugh Clough — Say not the Struggle Naught availeth

Stoic encouragement to persevere until hidden tides turn.

Walt Whitman — The Imprisoned Soul; O Captain! My Captain!

A mystical inward song paired with a public elegy for Lincoln’s death.

John Ruskin — Trust Thou Thy Love

A sincere exhortation to constancy and open-hearted faith.

Ebenezer Jones — When the World is burning

A visionary alarm that calls for urgent love amid imagined ruin.

Frederick Locker-Lampson — At Her Window

A town serenade that mingles whimsy, patience, and desire.

Matthew Arnold — Selected (The Forsaken Merman; Scholar-Gipsy; Philomela; Requiescat; etc.)

Classical calm and modern doubt meet in myths, elegies, and high retreats from the fever of the world.

W. B. Rands — The Flowers; The Thought

Childlike clarity that turns small wonders into moral insight.

William Philpot — Maritæ Suæ

A Latin-titled epitaphic tribute to a beloved wife’s memory.

William (Johnson) Cory — Mimnermus in Church; Heraclitus

Classical melancholy and friendship elegy folded into Victorian reserve.

Coventry Patmore — The Married Lover; ‘If I were dead’; Departure; The Toys; A Farewell

Domestic mysticism and paternal tenderness shape meditations on love, restraint, and loss.

Sydney Dobell — The Ballad of Keith of Ravelston; Return!; A Chanted Calendar; Laus Deo

Tragic balladry and seasonal litany culminating in a psalmic thanksgiving.

William Allingham — The Fairies

A cautionary, playful chorus of sprites meddling in mortal affairs.

George MacDonald — That Holy Thing

An incarnational paradox that locates holiness in humble guise.

D. G. Rossetti — The Blessèd Damozel

A visionary tableau of a lover in heaven yearning for reunion across the abyss.

George Meredith — Love in the Valley; Phœbus with Admetus; Tardy Spring; Love’s Grave; Lucifer in Starlight

Strenuous, sensuous nature-poems weigh human passion against cosmic and ethical order.

Alexander Smith — Love; Barbara

Heated romantic declarations and a portrait of a woman with luminous intensity.

Christina Rossetti — Selected (Bride Song; A Birthday; Twice; Uphill; Remember; Rest; etc.)

Spare, musical devotions that navigate desire, renunciation, pilgrimage, and memory.

T. E. Brown — Dora; Jessie; Salve!; My Garden

Manx-inflected affection, greeting, and homely meditation on tending the soul.

Earl of Lytton (Owen Meredith) — A Night in Italy; The Last Wish

Cosmopolitan mood-poems of love’s glamour and a serene deathbed request.

James Thomson (B.V.) — In the Train; Sunday up the River; Gifts; The Vine

Urban restlessness and weekend reprieve mingle with sensuous bounty and rue.

William Morris — Summer Dawn; Love is enough; The Nymph’s Song to Hylas

Dreamy medievalism where love’s sufficiency and enchanted nature call from a timeless dawn.

Roden Noel — The Water-Nymph and the Boy; The Old

Mythic seduction and compassionate reflections on aging and worth.

Thomas Ashe — Meet We no Angels, Pansie?; To Two Bereaved

Wistful questioning of mortal limits paired with gentle consolation.

Theodore Watts-Dunton — Wassail Chorus at the Mermaid Tavern

A jovial Elizabethan pastiche to camaraderie and poetic fellowship.

Algernon Charles Swinburne — Atalanta Chorus; Hertha; Ave atque Vale; Itylus

Sonorous, pagan-tinged lyrics of revolt, cosmic voice, elegy, and mythic grief.

W. D. Howells — Earliest Spring

A New England sketch where shy earliest signs awaken hope.

Bret Harte — What the Bullet sang

Frontier stoicism where a bullet’s song becomes fate’s dry counsel.

John Todhunter — Maureen; Aghadoe

Irish ballads of tragic love and place-haunted sorrow.

Wilfrid Scawen Blunt — Selected (Song; The Desolate City; With Esther; To Manon; St. Valentine’s Day; Gibraltar; Florence; Two Highwaymen)

Romantic and political sonnets of love, exile, defiance, and cosmopolitan travel.

Henry Austin Dobson — A Garden Song; Urceus Exit; In After Days

Rococo grace and Horatian moderation counsel pleasure rightly timed and memory gently held.

Henry Clarence Kendall — Mooni

An Australian river praised for its tranquil beauty and homeward pull.

A. W. E. O’Shaughnessy — Ode; Song; The Fountain of Tears

Art’s world-making power and the languor of sorrow voiced in sumptuous cadence.

John Boyle O’Reilly — A White Rose

Three roses emblem love’s innocence, passion, and enduring fidelity.

Robert Bridges — Selected (My Delight and Thy Delight; Spirits; Nightingales; A Passer-by; Absence; On a Dead Child; Pater Filio; Winter Nightfall; When Death to Either shall come)

Classical poise and tenderness illuminate love, grief, and the hush of evening.

Andrew Lang — The Odyssey (imitation)

A playful Victorian recasting of Homeric cadence into English song.

William Ernest Henley — Invictus; Margaritæ Sorori; England, My England

Stoic self-mastery, fraternal elegy, and forthright patriotism in rugged rhythms.

Edmund Gosse — Revelation

A moment of sudden insight where beauty opens a door to meaning.

Robert Louis Stevenson — Romance; In the Highlands; Requiem

Boyhood wonder and Highland solitude culminate in a serene epitaph.

T. W. Rolleston — The Dead at Clonmacnois

Quiet remembrance of chieftains sleeping by the Shannon’s ancient abbey.

John Davidson — Song; The Last Rose

Energetic modern song and a closing emblem of love’s fading bloom.

William Watson — Song; Ode in May; The Great Misgiving

Nobly phrased meditations on spring’s promise and the conscience’s sudden doubt.

Henry Charles Beeching — Prayers; Going down Hill on a Bicycle

Pious brevity twinned with a playful hymn to the joy of swift descent.

Bliss Carman — Why

A questioning lyric tracing the heart’s restlessness to deeper longing.

Douglas Hyde — My Grief on the Sea

A Gaelic lament of love and loss set to the sea’s eternal moan.

A. C. Benson — The Phoenix

An emblem of cyclical death and renewal aspiring to purity of spirit.

Henry Newbolt — He fell among Thieves

A terse narrative of courage and honor held to the last in hostile lands.

Gilbert Parker — Reunited

A brief reconciliation scene where past hurt yields to present grace.

W. B. Yeats — Where My Books go; When You are Old; The Lake Isle of Innisfree

Early Yeats marries dreamy exile and unrequited love to a longing for a simple, sacred place.

Rudyard Kipling — L’Envoi; Recessional

A soldier’s counsel and an imperial hymn of humility before the Lord of Hosts.

Richard Le Gallienne — Song; The Second Crucifixion

Aesthetic love-lyric paired with a modern spiritual protest against cruelty.

Laurence Binyon — Invocation to Youth; O World, be Nobler

Uplifted exhortations calling for generosity of spirit and renewal of ideals.

A. E. (George William Russell) — By the Margin of the Great Deep; The Great Breath

Mystic visions of the soul’s origin and the universe as living spirit.

T. Sturge Moore — A Duet

A poised lovers’ dialogue balancing desire with mutual restraint.

Francis Thompson — The Poppy

A lush parable of oblivion and beauty where sleep and sorrow meet.

Henry Cust — Non Nobis

A civic and spiritual humility that gives glory beyond the self.

Katharine Tynan Hinkson — Sheep and Lambs

A tender allegory of innocence and the Good Shepherd’s care.

Frances Bannerman — An Upper Chamber

A vigil-like meditation in a quiet room poised between life and death.

Alice Meynell — Renouncement; The Lady of the Lambs

Restrained self-denial and images of pastoral innocence rendered with lucid calm.

Dora Sigerson — Ireland

A patriotic lament that personifies the nation in grief and resilience.

Margaret L. Woods — Genius Loci

An invocation of a place’s indwelling spirit and the reverence it commands.

R. D. Blackmore — Dominus Illuminatio Mea

A psalm-like profession of trust in divine light amid life’s shadows.
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Introduction

Various authors have shaped literature across various genres and time periods, each contributing unique perspectives, styles, and themes that reflect their cultural and historical contexts. From celebrated novelists to influential poets, their lives and works encapsulate the human experience, grappling with the complex interplay of personal and societal struggles. Their legacies endure, influencing both contemporary and future writers, encapsulating the evolution of storytelling, and reinforcing the significance of literary expression in understanding the human condition.

Early Life

Many influential authors emerged from diverse family backgrounds that significantly shaped their perspectives and later works. For example, those born into artistic or literary families often received early encouragement and exposure to books and ideas, fostering their creativity. Conversely, some authors faced struggles in their formative years, sparking a drive for storytelling as an escape from their circumstances. Family dynamics, socioeconomic status, and cultural traditions all play crucial roles in the early development of their narrative voices.

Key family members often serve as pivotal figures in these authors’ lives, influencing the themes and characters in their works. Parental figures may have introduced cherished literary texts or engaged them in intellectual discussions, guiding their aspirations toward becoming writers. Siblings, too, may have shared interests or rivalries that nurtured their ambitions. These relationships highlighted in their narratives often offer a glimpse into their inner worlds, where personal experiences translate into universal themes.

Education and Literary Influences

Education served as a cornerstone for many prominent authors, providing the intellectual frameworks necessary for their literary pursuits. Most attended universities or pursued formal education where exposure to diverse ideas, philosophies, and literatures further refined their voices. Notable literary figures, mentors, and fellow students often contributed to their growth, sparking creativity and critical thinking that would permeate their works far into the future.

Moreover, various philosophical and literary movements have left an indelible mark on these authors. The Romantic movement, for instance, encouraged emotional expression, shaping authors’ writing styles and themes. Other influences may include modernist thought, which challenged traditional forms and themes, pushing authors to explore experiments in narrative structure and voice. These varying influences molded their contributions to literature, often leading to the creation of groundbreaking texts that challenged conventions.

Adulthood and Key Life Events

In adulthood, many authors faced transformative experiences that honed their voice and themes. These experiences often reflect pivotal transitions, such as increased awareness of social issues, personal tragedies, or significant relationships. These events serve as turning points, altering their perspectives and, in many cases, resulting in a renewed commitment to their craft. The trials they encountered—loss, love, political upheaval—produced rich narratives infused with authenticity and emotional resonance.

Additionally, relationships forged during adulthood often influenced their literary trajectory. Collaborations with fellow writers, friendships with artists, or mentorship from established literary figures could signal periods of prolific creativity or innovative breakthroughs. Intriguingly, romantic relationships frequently inspired key texts, embedding their personal experiences into the fabric of their writings, giving rise to poignant themes of love and longing that resonate deeply with readers.

Political activism and social upheaval also played critical roles in shaping authors' lives. Involvement in movements for change—whether through protests, public speaking, or other forms of engagement—often informed their works, making them vessels for social critique. Observing and participating in these events influenced their knowledge of the human condition and guided their narratives toward themes of justice, inequality, and societal transformation.

Traveling became another significant aspect of many authors' lives, expanding their horizons and providing new contexts for their narratives. Experiencing different cultures and societies not only enriched their perspective but also deeply influenced their thematic explorations and character development. For instance, journeys through war-torn regions or explorations of vibrant cities often served as backdrops for their explorative critique of society, shaping the heart of their narratives.

Personal tragedies, such as the loss of loved ones, often haunt these authors throughout their lives, leaving an indelible mark on their works. Such experiences can birth profound philosophical musings within their narratives, offering reflections on mortality, grief, and resilience. Through their writings, they may seek to grapple with these losses, giving voice to their pain while inviting readers to find solace in shared experiences.

Meanwhile, triumphs in their personal lives—whether successful publications, awards, or public accolades—often spurred subsequent creative endeavors. These moments of recognition solidified their status within the literary community, encouraging them to challenge themselves further and pursue ambitious projects. Notable achievements often inspired renewed exploration of previously uncharted themes or styles, reinforcing their reputations as innovators and pioneers.

Throughout their adulthoods, many authors also formed networks that facilitated the exchange of ideas and support. Writing groups, literary salons, or informal gatherings became sanctuaries for collaboration and artistic growth. Such environments enabled these authors to learn from one another, critique one another’s works, and push the boundaries of their craft, ultimately contributing to the broader literary canon.

The complex interplay of personal experiences, relationships, travels, activism, triumphs, and tragedies culminated in a profound literary output that explored varied dimensions of the human experience. Each facet of their lives intertwined, presenting readers with narratives that resonate across generations, serving as mirrors reflecting not only their lives but also the societal contexts of their times.

Literary Career

The literary career of various authors is characterized by a range of major works that have achieved critical acclaim and commercial success. Their distinctive writing styles—sparse, poetic, densely descriptive, or exploratory—all contribute to their individuality. Each author’s voice enhances their unique perspectives, whether they wrote novels, essays, poetry, or plays, consistently aiming to articulate human experiences and ideas that challenge conventional wisdom.

Critical reception of their works often varies significantly. Some authors initially faced resistance or obscurity, only to be re-evaluated and celebrated posthumously. Others appeared to enjoy immediate success, garnering literary awards and critical acclaim for their debut works. The varying paths highlight the complexities of literary recognition, where cultural contexts and societal trends may affect how a work is received.

A hallmark of many authors’ careers is their willingness to experiment with different genres and forms throughout their lifetimes. This versatility not only reflects their growth as writers but also broadens the appeal of their works. For instance, an author may start with short stories, then shift to novels or even nonfiction, expanding their reach and engaging with larger audiences.

Self-publishing and other alternative publishing routes have also emerged as pivotal developments in many authors' careers. These choices highlight the shifting paradigms of literary production, allowing authors to bypass traditional gatekeepers and directly engage with their readers. Such strategies democratize literature and foster innovation, enabling authors to articulate their experiences and viewpoints in an unfiltered manner.

Publications of anthologies or collections of shorter works help establish many authors within a community of contemporary writers, fostering networks that support emerging voices. Collaborative projects or contributions to literary magazines further facilitate connections between established and budding writers, creating a dynamic literary landscape that celebrates diverse perspectives and styles.

The evolution of their writing styles and themes often mirrors shifts in societal landscapes. Each author's reflection of the changes in cultural attitudes, political contexts, or technological advancements illustrates literature’s ability to adapt and respond to the zeitgeist. Their adaptation not only underscores their relevance but ensures that their narratives remain pertinent across generations.

Ultimately, the literary careers of these authors are vibrant tapestries woven with triumphs, struggles, collaborations, and evolution. Their contributions extend far beyond individual works, influencing the literary canon while offering profound insights into the human experience in ways that resonate across cultures and epochs.

Greatest Achievements

The greatest achievements of various authors encompass prestigious literary awards, best-selling novels, and groundbreaking contributions to literature. Many have received accolades such as the Nobel Prize, Pulitzer Prize, or Booker Prize, acknowledging their indelible impact on the literary landscape. Their ability to convey complex themes with grace and nuance solidifies their prominence, with their works taught in academic institutions worldwide, ensuring their legacies endure for generations.

Beliefs and Advocacy

At the core of many authors’ works lie their beliefs and advocacy for various social, political, and humanitarian causes. Often motivated by their personal experiences or societal observations, these authors used their platforms to champion issues such as civil rights, environmental concerns, or social justice. Their narratives frequently reflect these causes, intertwining personal with political to inspire collective action and awareness.

For numerous authors, literature becomes a vehicle for sparking conversations about oppression, inequality, and identity, challenging readers to confront difficult truths. By embedding their values into their stories, authors catalyze social change, mobilizing readers toward activism. Their works frequently serve as both mirrors and lights, illuminating societal issues while encouraging empathy and understanding.

Public advocacy further extends beyond their literary outputs. Many authors engage in activism through public speaking, philanthropic involvement, or by establishing foundations that support underrepresented voices. Their commitment to social causes manifests as a lifelong endeavor to uphold justice and equity, expanding their influence beyond the page and into the world.

Ultimately, the beliefs and advocacy of these authors not only defined their literary voices but also positioned them as catalysts for change within society. Through their profound insights and unwavering commitment to raising awareness of pressing issues, they leave a legacy that empowers future generations to engage critically and empathetically with the world.

Final Years

In their final years, many authors reflect on their literary journeys, often producing works that encapsulate their experiences, thoughts, and the knowledge they've garnered. These final contributions frequently exhibit profound depth, blending personal themes with broader social commentary, reaffirming their views on the human condition. The maturation of their style often crystallizes as they distill their life's learning into poignant narratives.

Upon their passing, reactions to the authors’ deaths can vary significantly, with some met with widespread grief and public remembrance, while others might see more subdued responses. Nevertheless, posthumous recognition often leads to an increased interest in their works, materializing in tributes, retrospective publications, and academic explorations of their contributions, solidifying their place within the literary canon long after their departure.

Legacy

The long-term impact of various authors’ works is immeasurable, influencing countless writers, thinkers, and cultural movements. Their themes and narratives reverberate through literature and beyond, inspiring generations to engage with complex societal issues, explore diverse perspectives, and embrace creativity in its myriad forms. As their legacies continue to evolve, these authors remain integral to the cultural discourse, shaping the trajectory of literature and humanity’s understanding of itself.
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For this Anthology I have tried to range over the whole field of English Verse from the beginning, or from the Thirteenth Century to this closing year of the Nineteenth, and to choose the best. Nor have I sought in these Islands only, but wheresoever the Muse has followed the tongue which among living tongues she most delights to honour. To bring home and render so great a spoil compendiously has been my capital difficulty. It is for the reader to judge if I have so managed it[1q] as to serve those who already love poetry and to implant that love in some young minds not yet initiated.

My scheme is simple. I have arranged the poets as nearly as possible in order of birth, with such groupings of anonymous pieces as seemed convenient. For convenience, too, as well as to avoid a dispute-royal, I have gathered the most of the Ballads into the middle of the Seventeenth Century; where they fill a languid interval between two winds of inspiration—the Italian dying down with Milton and the French following at the heels of the restored Royalists. For convenience, again, I have set myself certain rules of spelling. In the very earliest poems inflection and spelling are structural, and to modernize is to destroy. But as old inflections fade into modern the old spelling becomes less and less vital, and has been brought (not, I hope, too abruptly) into line with that sanctioned by use and familiar. To do this seemed wiser than to discourage many readers for the sake of diverting others by a scent of antiquity which—to be essential—should breathe of something rarer than an odd arrangement of type. But there are scholars whom I cannot expect to agree with me; and to conciliate them I have excepted Spenser and Milton from the rule.

Glosses of archaic and otherwise difficult words are given at the foot of the page: but the text has not been disfigured with reference-marks. And rather than make the book unwieldy I have eschewed notes—reluctantly when some obscure passage or allusion seemed to ask for a timely word; with more equanimity when the temptation was to criticize or ‘appreciate.’ For the function of the anthologist includes criticizing in silence.

Care has been taken with the texts[5q]. But I have sometimes thought it consistent with the aim of the book to prefer the more beautiful to the better attested reading. I have often excised weak or superfluous stanzas when sure that excision would improve; and have not hesitated to extract a few stanzas from a long poem when persuaded that they could stand alone as a lyric. The apology for such experiments can only lie in their success: but the risk is one which, in my judgement, the anthologist ought to take. A few small corrections have been made, but only when they were quite obvious.

The numbers chosen are either lyrical or epigrammatic. Indeed I am mistaken if a single epigram included fails to preserve at least some faint thrill of the emotion through which it had to pass before the Muse’s lips let it fall, with however exquisite deliberation. But the lyrical spirit is volatile and notoriously hard to bind[2q] with definitions; and seems to grow wilder with the years. With the anthologist—as with the fisherman who knows the fish at the end of his sea-line—the gift, if he have it, comes by sense, improved by practice. The definition, if he be clever enough to frame one, comes by after-thought. I don’t know that it helps, and am sure that it may easily mislead.

Having set my heart on choosing the best, I resolved not to be dissuaded by common objections against anthologies—that they repeat one another until the proverb δὶς ἢ τρὶς τὰ καλά loses all application—or perturbed if my judgement should often agree with that of good critics. The best is the best, though a hundred judges have declared it so[4q]; nor had it been any feat to search out and insert the second-rate merely because it happened to be recondite. To be sure, a man must come to such a task as mine haunted by his youth[3q] and the favourites he loved in days when he had much enthusiasm but little reading.




A DEEPER import
 Lurks in the legend told my infant years
 Than lies upon that truth we live to learn.







Few of my contemporaries can erase—or would wish to erase—the dye their minds took from the late Mr. Palgrave’s Golden Treasury: and he who has returned to it again and again with an affection born of companionship on many journeys must remember not only what the Golden Treasury includes, but the moment when this or that poem appealed to him, and even how it lies on the page. To Mr. Bullen’s Lyrics from the Elizabethan Song Books and his other treasuries I own a more advised debt. Nor am I free of obligation to anthologies even more recent—to Archbishop Trench’s Household Book of Poetry, Mr. Locker-Lampson’s Lyra Elegantiarum, Mr. Miles’ Poets and Poetry of the Century, Mr. Beeching’s Paradise of English Poetry, Mr. Henley’s English Lyrics, Mrs. Sharp’s Lyra Celtica, Mr. Yeats’ Book of Irish Verse, and Mr. Churton Collins’ Treasury of Minor British Poetry: though my rule has been to consult these after making my own choice. Yet I can claim that the help derived from them—though gratefully owned—bears but a trifling proportion to the labour, special and desultory, which has gone to the making of my book.

For the anthologist’s is not quite the dilettante business for which it is too often and ignorantly derided. I say this, and immediately repent; since my wish is that the reader should in his own pleasure quite forget the editor’s labour[6q], which too has been pleasant: that, standing aside, I may believe this book has made the Muses’ access easier when, in the right hour, they come to him to uplift or to console—




ἄκλητος μὲν ἔγωγε μὲνοιμί κεν ἐς δὲ καλεύντων
 θαρσήσας Μοίσαισι σὺν ἁμετέραισιν ἱκοίμαν
 





My thanks are here tendered to those who have helped me with permission to include recent poems: to Mr. A. C. Benson, Mr. Laurence Binyon, Mr. Wilfrid Blunt, Mr. Robert Bridges, Mr. John Davidson, Mr. Austin Dobson, Mr. Aubrey de Vere, Mr. Edmund Gosse, Mr. Bret Harte, Mr. W. E. Henley, Mrs. Katharine Tynan Hinkson, Mr. W. D. Howells, Dr. Douglas Hyde, Mr. Rudyard Kipling, Mr. Andrew Lang, Mr. Richard Le Gallienne, Mr. George Meredith, Mrs. Meynell, Mr. T. Sturge Moore, Mr. Henry Newbolt, Mr. Gilbert Parker, Mr. T. W. Rolleston, Mr. George Russell (‘A. E.’), Mrs. Clement Shorter (Dora Sigerson), Mr. Swinburne, Mr. Francis Thompson, Dr. Todhunter, Mr. William Watson, Mr. Watts-Dunton, Mrs. Woods, and Mr. W. B. Yeats; to the Earl of Crewe for a poem by the late Lord Houghton; to Lady Ferguson, Mrs. Allingham, Mrs. A. H. Clough, Mrs. Locker-Lampson, Mrs. Coventry Patmore; to the Lady Betty Balfour and the Lady Victoria Buxton for poems by the late Earl of Lytton and the Hon. Roden Noel; to the executors of Messrs. Frederic Tennyson (Captain Tennyson and Mr. W. C. A. Ker), Charles Tennyson Turner (Sir Franklin Lushington), Edward FitzGerald (Mr. Aldis Wright), William Bell Scott (Mrs. Sydney Morse and Miss Boyd of Penkill Castle, who has added to her kindness by allowing me to include an unpublished ‘Sonet’ by her sixteenth-century ancestor, Mark Alexander Boyd), William Philpot (Mr. Hamlet S. Philpot), William Morris (Mr. S. C. Cockerell), William Barnes, and R. L. Stevenson; to the Rev. H. C. Beeching for two poems from his own works, and leave to use his redaction of Quia Amore Langueo; to Messrs. Macmillan for confirming permission for the extracts from FitzGerald, Christina Rossetti, and T. E. Brown, and particularly for allowing me to insert the latest emendations in Lord Tennyson’s non-copyright poems; to the proprietors of Mr. and Mrs. Browning’s copyrights and to Messrs. Smith, Elder & Co. for a similar favour, also for a copyright poem by Mrs. Browning; to Mr. George Allen for extracts from Ruskin and the author of Ionica; to Messrs. G. Bell & Sons for poems by Thomas Ashe; to Messrs. Chatto & Windus for poems by Arthur O’Shaughnessy and Dr. George MacDonald, and for confirming Mr. Bret Harte’s permission; to Mr. Elkin Mathews for a poem by Mr. Bliss Carman; to Mr. John Lane for two poems by William Brighty Rands; to the Society for Promoting Christian Knowledge for two extracts from Christina Rossetti’s Verses; and to Mr. Bertram Dobell, who allows me not only to select from James Thomson but to use a poem of Traherne’s, a seventeenth-century singer rediscovered by him. To mention all who in other ways have furthered me is not possible in this short Preface; which, however, must not conclude without a word of special thanks to Dr. W. Robertson Nicoll for many suggestions and some pains kindly bestowed, and to Professor F. York Powell, whose help and wise counsel have been as generously given as they were eagerly sought, adding me to the number of those many who have found his learning to be his friends’ good fortune.

A.T.Q.C.


October 1900
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Cuckoo Song
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c. 1250





SUMER is icumen in,
 Lhude sing cuccu!
 Groweth sed, and bloweth med,
 And springth the wude nu—
 Sing cuccu!




Awe bleteth after lomb,
 Lhouth after calve cu;
 Bulluc sterteth, bucke verteth,
 Murie sing cuccu!




Cuccu, cuccu, well singes thu, cuccu:
 Ne swike thu naver nu;
 Sing cuccu, nu, sing cuccu,
 Sing cuccu, sing cuccu, nu!








lhude] loud. awe] ewe. lhouth] loweth. sterteth] leaps. swike] cease.



ANONYMOUS
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Alison
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BYTUENE Mershe ant Averil
 When spray biginneth to spring,
 The lutel foul hath hire wyl
 On hyre kid to synge:
 Ich libbe in love-longinge
 For semlokest of alle thynge,
 He may me blisse bringe,
 Icham in hire bandoun.
 An hendy hap ichabbe y-hent,
 Ichot from hevene it is me sent,
 From alle wymmen my love is lent
 Ant lyht on Alisoun.




On heu hire her is fayr ynoh,
 Hire browe broune, hire eye blake;
 With lossum chere he on me loh;
 With middel smal ant wel y-make;
 Bote he me wolle to hire take
 For to buen hire owen make,
 Long to lyven ichulle forsake
 Ant feye fallen adoun.
 An hendy hap, etc.




Nihtes when I wende and wake,
 For-thi myn wonges waxeth won;








on hyre lud] in her language. ich libbe] I live. semlokest] seemliest. he] she. bandoun] thraldom. hendy] gracious. y hent] seized, enjoyed. ichot] I wot. lyht] alighted. hire her] her hair. lossum] lovesome. loh] laughed. bote he] unless she. buen] be. make] mate. feye] like to die. nihtes] at night. wende] turn. for-thi] on that account. wonges waxeth won] cheeks grow wan.






LEVEDI, al for thine sake
 Longinge is y-lent me on.
 In world his non so wyter mon
 That al hire bountè telle con;
 Hire swyre is whittore than the swon,
 Ant feyrest may in toune.
 An hendy hap, etc.




Icham for wowyng al for-wake,
 Wery so water in wore;
 Lest eny reve me my make
 Ichabbe y-yerned yore.
 Betere is tholien whyle sore
 Then mournen evermore.
 Geynest under gore,
 Herkne to my roun—
 An hendy hap, etc.








2. levedi] lady. y-lent me on] arrived to me. so wyter mon] so wise a man. swyre] neck. may] maid. for-wake] worn out with vigils. so water in wore] as water in a weir. reve] rob. y-yerned yore] long been distressed. tholien] to endure. geynest under gore] comeliest under woman’s apparel. roun] tale, lay.
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Spring-tide
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LENTEN ys come with love to toune,
 With blosmen ant with briddes roune,
 That al this blisse bryngeth;
 Dayes-eyes in this dales,
 Notes suete of nyhtegales,
 Vch foul song singeth;








3. to toune] in its turn.






THE threstlecoc him threteth oo,
 Away is huere wynter wo,
 When woderove springeth;
 This foules singeth ferly fele,
 Ant wlyteth on huere winter wele,
 That al the wode ryngeth.




The rose rayleth hire rode,
 The leves on the lyhte wode
 Waxen al with wille;
 The mone mandeth hire bleo,
 The lilie is lossom to seo,
 The fenyl ant the fille;
 Wowes this wilde drakes,
 Miles murgeth huere makes;
 Ase strem that striketh stille,
 Mody meneth; so doth mo
 (Ichot ycham on of tho)
 For loue that likes ille.




The mone mandeth hire lyht,
 So doth the semly sonne bryht.
 When briddes singeth breme;
 Deowes donketh the dounes,
 Deores with huere derne rounes
 Domes forte deme;








him threteth oo] is aye chiding them. huere] their. woderove] woodruff. ferly fele] marvellous many. wlyteth] whistle, or look. rayleth hire rode] clothes herself in red. mandeth hire bleo] sends forth her light. lossom to seo] lovesome to see. fille] thyme. wowes] woo. miles] males. murgeth] make merry. makes] mates. striketh] flows, trickles. mody meneth] the moody man makes moan. so doth mo] so do many. on of tho] one of them. breme] lustily. deowes] dews. donketh] make dank. deores] dears, lovers. huere derne rounes] their secret tales. domes forte deme] for to give (decide) their decisions.






WORMES woweth under cloude,
 Wymmen waxeth wounder proude,
 So wel hit wol hem seme,
 Yef me shal wonte wille of on,
 This wunne weole y wole forgon
 Ant wyht in wode be fleme.








3. cloude] clod. wunne weole] wealth of joy. y wole forgon] I will forgo. wyht] wight. fleme] banished.
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Blow, Northern Wind
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ICHOT a burde in boure bryht,
 That fully semly is on syht,
 Menskful maiden of myht;
 Feir ant fre to fonde;
 In al this wurhliche won
 A burde of blod ant of bon
 Never yete y nuste non
 Lussomore in londe.
 Blou northerne wynd!
 Send thou me my suetyng!
 Blou northerne wynd! blou, blou, blou!




With lokkes lefliche ant longe,
 With frount ant face feir to fonge,
 With murthes monie mote heo monge,
 That brid so breme in boure.








4. Ichot] I know. burde] maiden. menskful] worshipful. feir] fair. fonde] take, prove. wurhliche] noble. won] multitude. y nuste] I knew not. lussomore in londe] lovelier on earth. suetyng] sweetheart. lefliche] lovely. fonge] take between hands. murthes] mirths, joys. mote heo monge] may she mingle. brid] bird. breme] full of life.






WITH lossom eye grete ant gode,
 With browen blysfol under hode,
 He that reste him on the Rode,
 That leflych lyf honoure.
 Blou northerne wynd, etc.




Hire lure lumes liht,
 Ase a launterne a nyht,
 Hire bleo blykyeth so bryht,
 So feyr heo is ant fyn.
 A suetly swyre heo hath to holde.
 With armes shuldre ase mon wolde,
 Ant fingres feyre forte folde,
 God wolde hue were myn!
 Blou northerne wynd, etc.




Heo is coral of godnesse,
 Heo is rubie of ryhtfulnesse,
 Heo is cristal of clannesse,
 Ant baner of bealtè.
 Heo is lilie of largesse,
 Heo is parvenke of prouesse,
 Heo is solsecle of suetnesse,
 Ant lady of lealtè.




For hire love y carke ant care,
 For hire love y droupne ant dare,
 For hire love my blisse is bare
 Ant al ich waxe won,








Rode] the Cross. lure] face. lumes] beams. bleo] colour. suetly swyre] darling neck. forte] for to. hue, heo] she. clannesse] cleanness, purity. parvenke] periwinkle. solsecle] sunflower. won] wan.






FOR hire love in slep y slake,
 For hire love al nyht ich wake,
 For hire love mournynge y make
 More then eny mon.
 Blou northerne wynd!
 Send thou me my suetyng!
 Blou northerne wynd! blou, blou, blou!







5.

This World’s Joy
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WYNTER wakeneth al my care,
 Nou this leves waxeth bare;
 Ofte I sike ant mourne sare
 When hit cometh in my thoht
 Of this worldes joie, hou hit goth al to noht.




Nou hit is, and nou hit nys,
 Al so hit ner nere, ywys;
 That moni mon seith, soth hit ys:
 Al goth bote Godes wille:
 Alle we shule deye, thah us like ylle.




Al that gren me graueth grene,
 Nou hit faleweth albydene:
 Jesu, help that hit be sene
 Ant shild us from helle!
 For y not whider y shal, ne hou longe her duelle.








5. this leves] these leaves. sike] sigh. nys] is not. also hit ner nere] as though it had never been. soth] sooth. bote] but, except. thah] though. faleweth] fadeth. albydene] altogether. y not whider] I know not whither. her duelle] here dwell.



6.

A Hymn to the Virgin
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OF on that is so fayr and bright
 Velut maris stella,
 Brighter than the day is light,
 Parens et puella:
 Ic crie to the, thou see to me,
 Levedy, preye thi Sone for me,
 Tam pia,
 That ic mote come to thee
 Maria.




Al this world was for-lore
 Eva peccatrice,
 Tyl our Lord was y-bore
 De te genetrice.
 With ave it went away
 Thuster nyth and comz the day
 Salutis;
 The welle springeth ut of the,
 Virtutis.




Levedy, flour of alle thing,
 Rosa sine spina,
 Thu bere Jhesu, hevene king,
 Gratia divina:
 Of alle thu ber’st the pris,
 Levedy, quene of paradys
 Electa:
 Mayde milde, moder es
 Effecta.








on] one. levedy] lady. thuster] dark. pris] prize.



7.




7. Of a rose, a lovely rose,
 Of a rose is al myn song.







c. 1350





LESTENYT, lordynges, both elde and yinge,
 How this rose began to sprynge;
 Swych a rose to myn lykynge
 In al this word ne knowe I non.




The Aungil came fro hevene tour,
 To grete Marye with gret honour,
 And seyde sche xuld bere the flour
 That xulde breke the fyndes bond.




The flour sprong in heye Bedlem,
 That is bothe bryht and schen:
 The rose is Mary hevene qwyn,
 Out of here bosum the blosme sprong.




The ferste braunche is ful of myht,
 That sprang on Cyrstemesse nyht,
 The sterre schon over Bedlem bryht
 That is bothe brod and long.




The secunde braunche sprong to helle,
 The fendys power doun to felle:
 Therein myht non sowle dwelle;
 Blyssid be the time the rose sprong!




The thredde braunche is good and swote,
 It sprang to hevene crop and rote,
 Therein to dwellyn and ben our bote;
 Every day it schewit in prystes hond.








lestenyt] listen. word] world. xuld] should. schen] beautiful. hevene qwyn] heaven’s queen. bote] salvation.








PREY we to here with gret honour,
 Che that bar the blyssid flowr,
 Che be our helpe and our socour
 And schyd us fro the fyndes bond.







ROBERT MANNYNG OF BRUNNE
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Praise of Women
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NO thyng ys to man so dere
 As wommanys love in gode manere.
 A gode womman is mannys blys,
 There her love right and stedfast ys.
 There ys no solas under hevene
 Of alle that a man may nevene
 That shulde a man so moche glew
 As a gode womman that loveth true.
 Ne derer is none in Goddis hurde
 Than a chaste womman with lovely worde.








8. nevene] name. glew] gladden. hurde] flock.



JOHN BARBOUR
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9.

Freedom
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A! Fredome is a noble thing!
 Fredome mays man to haiff liking;
 Fredome all solace to man giffis,
 He levys at ese that frely levys!
 A noble hart may haiff nane ese,
 Na ellys nocht that may him plese,








9. liking] liberty. na ellys nocht] nor aught else.








GYFF fredome fail; for fre liking
 Is yarnyt our all othir thing.
 Na he that ay has levyt fre
 May nocht knaw weill the propyrtè,
 The angyr, na the wretchyt dome
 That is couplyt to foule thyrldome.
 Bot gyff he had assayit it,
 Than all perquer he suld it wyt;
 And suld think fredome mar to prise
 Than all the gold in warld that is.
 Thus contrar thingis evirmar
 Discoweryngis off the tothir ar.








9. yarnyt] yearned for. perquer] thoroughly, by heart.



GEOFFREY CHAUCER


Table of Contents



1340?-1400


10.

The Love Unfeigned
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O yonge fresshe folkes, he or she,
 In which that love up groweth with your age,
 Repeyreth hoom from worldly vanitee,
 And of your herte up-casteth the visage
 To thilke god that after his image
 Yow made, and thinketh al nis but a fayre
 This world, that passeth sone as floures fayre.




And loveth him, the which that right for love
 Upon a cros, our soules for to beye,
 First starf, and roos, and sit in hevene a-bove;
 For he nil falsen no wight, dar I seye,
 That wol his herte al hoolly on him leye.
 And sin he best to love is, and most meke,
 What nedeth feyned loves for to seke?








10. repeyreth] repair ye. starf] died.
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Balade
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HYD, Absolon, thy gilte tresses clere;
 Ester, ley thou thy meknesse al a-doun;
 Hyd, Jonathas, al thy frendly manere;
 Penalopee, and Marcia Catoun,
 Mak of your wyfhod no comparisoun;
 Hyde ye your beautes, Isoude and Eleyne;
 My lady cometh, that al this may disteyne.




Thy faire body, lat hit nat appere,
 Lavyne; and thou, Lucresse of Rome toun,
 And Polixene, that boghten love so dere,
 And Cleopatre, with al thy passioun,
 Hyde ye your trouthe of love and your renoun;
 And thou, Tisbe, that hast of love swich peyne;
 My lady cometh, that al this may disteyne.




Herro, Dido, Laudomia, alle y-fere,
 And Phyllis, hanging for thy Demophoun,
 And Canace, espyed by thy chere,
 Ysiphile, betraysed with Jasoun,
 Maketh of your trouthe neyther boost ne soun;
 Nor Ypermistre or Adriane, ye tweyne;
 My lady cometh, that al this may distevne.








11. disteyne] bedim. y-fere] together.



12.

Merciles Beaute



A Triple Roundel
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1. CAPTIVITY




YOUR eyen two wol slee me sodenly,
 I may the beautè of hem not sustene,
 So woundeth hit through-out my herte kene.




And but your word wol helen hastily
 My hertes wounde, whyl that hit is grene,
 Your eyen two wol slee me sodenly,
 I may the beautè of hem not sustene.




Upon my trouthe I sey yow feithfully,
 That ye ben of my lyf and deeth the quene;
 For with my deeth the trouthe shal be sene.
 Your eyen two wol slee me sodenly,
 I may the beautè of hem not sustene,
 So woundeth hit through-out my herte kene.







2. REJECTION




SO hath your beautè fro your herte chaced
 Pitee, that me ne availeth not to pleyne;
 For Daunger halt your mercy in his cheyne.




Giltles my deeth thus han ye me purchaced;
 I sey yow sooth, me nedeth not to feyne;
 So hath your beautè fro your herte chaced
 Pitee, that me ne availeth not to pleyne.




Allas! that nature hath in yow compassed
 So greet beautè, that no man may atteyne
 To mercy, though he sterve for the peyne.
 So hath your beautè fro your herte chaced
 Pitee, that me ne availeth not to pleyne;
 For Daunger halt your mercy in his cheyne.







3. ESCAPE




SIN I fro Love escaped am so fat,
 I never thenk to ben in his prison lene;
 Sin I am free, I counte him not a bene.








halt] holdeth.








HE may answere, and seye this or that;
 I do no fors, I speke right as I mene.
 Sin I fro Love escaped am so fat,
 I never thenk to ben in his prison lene.




Love hath my name y-strike out of his sclat,
 And he is strike out of my bokes clene
 For ever-mo; ther is non other mene.
 Sin I fro Love escaped am so fat,
 I never thenk to ben in his prison lene;
 Sin I am free, I counte him not a bene.








12. sclat] slate



THOMAS HOCCLEVE
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13.

Lament for Chaucer
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ALLAS! my worthi maister honorable,
 This landes verray tresor and richesse!
 Deth by thy deth hath harme irreparable
 Unto us doon: hir vengeable duresse
 Despoiled hath this land of the swetnesse
 Of rethorik; for unto Tullius
 Was never man so lyk amonges us.




Also who was hier in philosophie
 To Aristotle in our tonge but thou?
 The steppes of Virgile in poesie
 Thou folwedist eeke, men wot wel ynow.
 That combre-worlde that the my maister slow—
 Wolde I slayn were!—Deth, was to hastyf
 To renne on thee and reve the thi lyf ...








13. hier] heir. combre-worlde] encumberer of earth. slow] slew.








SHE myghte han taried hir vengeance a while
 Til that sum man had egal to the be;
 Nay, lat be that! sche knew wel that this yle
 May never man forth brynge lyk to the,
 And hir office needes do mot she:
 God bad hir so, I truste as for the beste;
 O maister, maister, God thi soule reste!







JOHN LYDGATE
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14.

Vox ultima Crucis
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TARYE no lenger; toward thyn heritage
 Hast on thy weye, and be of ryght good chere.
 Go eche day onward on thy pylgrymage;
 Thynke howe short tyme thou hast abyden here.
 Thy place is bygged above the sterres clere,
 Noon erthly palys wrought in so statly wyse.
 Come on, my frend, my brother most entere!
 For the I offered my blood in sacryfice.








14. bygged] built. palys] palace.



KING JAMES I OF SCOTLAND
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15.

Spring Song of the Birds
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WORSCHIPPE ye that loveris bene this May,
 For of your blisse the Kalendis are begonne,
 And sing with us, Away, Winter, away!
 Cum, Somer, cum, the suete sesoùn and sonne!
 Awake for schame! that have your hevynnis wonne,
 And amorously lift up your hedis all,
 Thank Lufe that list you to his merci call!








15. suete] sweet. Lufe] Love.





ROBERT HENRYSON
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16.

Robin and Makyne
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ROBIN sat on gude green hill,
 Kepand a flock of fe:
 Mirry Makyne said him till
 ‘Robin, thou rew on me:
 I haif thee luvit, loud and still,
 Thir yeiris twa or thre;
 My dule in dern bot gif thou dill,
 Doutless but dreid I de.’




Robin answerit ‘By the Rude
 Na thing of luve I knaw,
 But keipis my scheip undir yon wud:
 Lo, quhair they raik on raw.
 Quhat has marrit thee in thy mude,
 Makyne, to me thou shaw;
 Or quhat is luve, or to be lude?
 Fain wad I leir that law.’




‘At luvis lair gif thou will leir
 Tak thair ane A B C;
 Be heynd, courtass, and fair of feir,
 Wyse, hardy, and free:
 So that no danger do thee deir
 Quhat dule in dern thou dre;
 Preiss thee with pain at all poweir
 Be patient and previe.’








kepand] keeping. fe] sheep, cattle. him till] to him. dule in dern] sorrow in secret. dill] soothe. but dreid] without dread, i. e. there is no fear or doubt. raik on raw] range in row. lude] loved. leir] learn. lair] lore. heynd] gentle. feir] demeanour. deir] daunt. dre] endure. preiss] endeavour.






ROBIN answerit hir agane,
 ‘I wat nocht quhat is lufe;
 But I haif mervel in certaine
 Quhat makis thee this wanrufe:
 The weddir is fair, and I am fain;
 My scheip gois haill aboif;
 And we wald pley us in this plane,
 They wald us baith reproif.’




‘Robin, tak tent unto my tale,
 And wirk all as I reid,
 And thou sall haif my heart all haill,
 Eik and my maiden-heid:
 Sen God sendis bute for baill,
 And for murnyng remeid,
 In dern with thee bot gif I daill
 Dowtles I am bot deid.’




‘Makyne, to-morn this ilka tyde
 And ye will meit me heir,
 Peraventure my scheip may gang besyde,
 Quhyle we haif liggit full neir;
 But mawgre haif I, and I byde,
 Fra they begin to steir;
 Quhat lyis on heart I will nocht hyd;
 Makyn, then mak gude cheir.’




‘Robin, thou reivis me roiff and rest;
 I luve bot thee allane.’
 ‘Makyne, adieu! the sone gois west,
 The day is neir-hand gane.’








wanrufe] unrest. haill] healthy, whole. aboif] above, up yonder. and] if. tak tent] give heed. reid] advise. bute for baill] remedy for hurt. bot gif] but if, unless. daill] deal. mawgre haif I] I am uneasy. reivis] robbest. roiff] quiet.






‘ROBIN, in dule I am so drest
 That luve will be my bane.’
 ‘Ga luve, Makyne, quhair-evir thow list,
 For lemman I luve nane.’




‘Robin, I stand in sic a styll,
 I sicht and that full sair.’
 ‘Makyne, I haif been here this quhyle;
 At hame God gif I wair.’
 ‘My huny, Robin, talk ane quhyll,
 Gif thow will do na mair.’
 ‘Makyn, sum uthir man begyle,
 For hamewart I will fair.’




Robin on his wayis went
 As light as leif of tre;
 Makyne murnit in hir intent,
 And trowd him nevir to se.
 Robin brayd attour the bent:
 Then Makyne cryit on hie,
 ‘Now may thow sing, for I am schent!
 Quhat alis lufe at me?’




Makyne went hame withowttin fail,
 Full wery eftir cowth weip;
 Then Robin in a ful fair daill
 Assemblit all his scheip.
 Be that sum part of Makynis aill
 Out-throw his hairt cowd creip;
 He fallowit hir fast thair till assaill,
 And till her tuke gude keip.








drest] beset. lemman] mistress. sicht] sigh. in hir intent] in her inward thought. brayd] strode. bent] coarse grass. schent] destroyed. alis] ails. be that] by the time that. till] to. tuke keip] paid attention.






‘ABYD, abyd, thow fair Makyne,
 A word for ony thing;
 For all my luve, it sall be thyne,
 Withowttin departing.
 All haill thy hairt for till haif myne
 Is all my cuvating;
 My scheip to-morn, quhyle houris nyne,
 Will neid of no keping.’




‘Robin, thow hes hard soung and say,
 In gestis and storeis auld,
 The man that will nocht quhen he may
 Sall haif nocht quhen he wald.
 I pray to Jesu every day,
 Mot eik thair cairis cauld
 That first preissis with thee to play
 Be firth, forrest, or fauld.’




‘Makyne, the nicht is soft and dry,
 The weddir is warme and fair,
 And the grene woid rycht neir us by
 To walk attour all quhair:
 Thair ma na janglour us espy,
 That is to lufe contrair;
 Thairin, Makyne, baith ye and I,
 Unsene we ma repair.’




‘Robin, that warld is all away,
 And quyt brocht till ane end:
 And nevir agane thereto, perfay,
 Sall it be as thow wend;








hard] heard. gestis] romances. mot eik] may add to. be] by. janglour] talebearer. wend] weened.






FOR of my pane thow maid it play;
 And all in vane I spend:
 As thow hes done, sa sall I say,
 “Murne on, I think to mend.”’




‘Makyne, the howp of all my heill,
 My hairt on thee is sett;
 And evirmair to thee be leill
 Quhill I may leif but lett;
 Never to faill as utheris feill,
 Quhat grace that evir I gett.’
 ‘Robin, with thee I will nocht deill;
 Adieu! for thus we mett.’




Makyne went hame blyth anneuche
 Attour the holttis hair;
 Robin murnit, and Makyne leuche;
 Scho sang, he sichit sair:
 And so left him baith wo and wreuch,
 In dolour and in cair,
 Kepand his hird under a huche
 Amangis the holttis hair.








16. howp] hope. but lett] without hindrance. anneuche] enough. holttis hair] grey woodlands. leuche] laughed. wreuch] peevish. huche] heuch, cliff.



17.

The Bludy Serk
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THIS hinder yeir I hard be tald
 Thair was a worthy King;
 Dukis, Erlis, and Barronis bald,
 He had at his bidding.








17. hinder yeir] last year.






THE Lord was ancean and ald,
 And sexty yeiris cowth ring;
 He had a dochter fair to fald,
 A lusty Lady ying.




Off all fairheid scho bur the flour,
 And eik hir faderis air;
 Off lusty laitis and he honour,
 Meik bot and debonair:
 Scho wynnit in a bigly bour,
 On fold wes nane so fair,
 Princis luvit hir paramour
 In cuntreis our allquhair.




Thair dwelt a lyt besyde the King
 A foull Gyand of ane;
 Stollin he has the Lady ying,
 Away with hir is gane,
 And kest her in his dungering
 Quhair licht scho micht se nane;
 Hungir and cauld and grit thristing
 Scho fand into hir waine.




He wes the laithliest on to luk
 That on the grund mycht gang:
 His nailis wes lyk ane hellis cruk,
 Thairwith fyve quarteris lang;








ring] reign. fald] enfold. ying] young. fairheid] beauty. air] heir. laitis] manners. bot and] and also. scho wynnit] she dwelt. bigly] well-built. fold] earth. paramour] lovingly. our allquhair] all the world over. a lyt besyde] a little, (i. e. close) beside. of ane] as any. kest] cast. dungering] dungeon. into hir waine] in her lodging. hellis cruk] hell-claw.






THAIR wes nane that he ourtuk,
 In rycht or yit in wrang,
 Bot all in schondir he thame schuk,
 The Gyand wes so strang.




He held the Lady day and nycht
 Within his deip dungeoun,
 He wald nocht gif of hir a sicht
 For gold nor yit ransoun—
 Bot gif the King mycht get a knycht,
 To fecht with his persoun,
 To fecht with him beth day and nycht,
 Quhill ane wer dungin doun.




The King gart seik baith fer and neir,
 Beth be se and land,
 Off ony knycht gif he mycht heir
 Wald fecht with that Gyand:
 A worthy Prince, that had no peir,
 Hes tane the deid on hand
 For the luve of the Lady cleir,
 And held full trew cunnand.




That Prince come prowdly to the toun
 Of that Gyand to heir,
 And fawcht with him, his awin persoun,
 And tuke him presoneir,
 And kest him in his awin dungeoun
 Allane withouten feir,
 With hungir, cauld, and confusioun,
 As full weill worthy weir.








quhill] until. dungin doun] beaten down. his awin persoun] himself. withouten feir] without companion.




SYNE brak the bour, had hame the bricht
 Unto her fadir fre.
 Sa evill wondit wes the Knycht
 That he behuvit to de;
 Unlusum was his likame dicht,
 His sark was all bludy;
 In all the world was thair a wicht
 So peteouss for to se?




The Lady murnyt and maid grit mane,
 With all her mekill mycht—
 ‘I luvit nevir lufe bot ane,
 That dulfully now is dicht;
 God sen my lyfe were fra me tane
 Or I had seen yone sicht,
 Or ellis in begging evir to gane
 Furth with yone curtass knycht.’




He said ‘Fair lady, now mone I
 De, trestly ye me trow;
 Take ye my serk that is bludy,
 And hing it forrow yow;
 First think on it, and syne on me,
 Quhen men cumis yow to wow.’
 The Lady said ‘Be Mary fre,
 Thairto I mak a vow.’




Quhen that scho lukit to the sark
 Scho thocht on the persoun,
 And prayit for him with all hir hart
 That lowsit hir of bandoun,








the bricht] the fair one. likame] body. lowsit hir of. bandoun] loosed her from thraldom.






QUHAIR scho was wont to sit full merk
 Into that deip dungeoun;
 And evir quhill scho wes in quert,
 That was hir a lessoun.




Sa weill the Lady luvit the Knycht
 That no man wald scho tak:
 Sa suld we do our God of micht
 That did all for us mak;
 Quhilk fullily to deid was dicht,
 For sinfull manis sak,
 Sa suld we do beth day and nycht,
 With prayaris to him mak.




This King is lyk the Trinitie,
 Baith in hevin and heir;
 The manis saule to the Lady,
 The Gyand to Lucefeir,
 The Knycht to Chryst, that deit on tre
 And coft our synnis deir;
 The pit to Hele with panis fell,
 The Syn to the woweir.




The Lady was wowd, but scho said nay
 With men that wald hir wed;
 Sa suld we wryth all sin away
 That in our breist is bred.
 I pray to Jesu Chryst verray,
 For ws his blud that bled,
 To be our help on domisday
 Quhair lawis ar straitly led.








quert] prison. coft] bought. straitly led] strictly carried out.








THE saule is Godis dochtir deir,
 And eik his handewerk,
 That was betrayit with Lucefeir,
 Quha sittis in hell full merk:
 Borrowit with Chrystis angell cleir,
 Hend men, will ye nocht herk?
 And for his lufe that bocht us deir
 Think on the Bludy Serk!








17. hend] gentle.



WILLIAM DUNBAR
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18.

To a Lady
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SWEET rois of vertew and of gentilness,
 Delytsum lily of everie lustynes,
 Richest in bontie and in bewtie clear,
 And everie vertew that is wenit dear,
 Except onlie that ye are mercyless.




Into your garth this day I did persew;
 There saw I flowris that fresche were of hew;
 Baith quhyte and reid most lusty were to seyne,
 And halesome herbis upon stalkis greene;
 Yet leaf nor flowr find could I nane of rew.




I doubt that Merche, with his cauld blastis keyne,
 Has slain this gentil herb, that I of mene;
 Quhois piteous death dois to my heart sic paine
 That I would make to plant his root againe,—
 So confortand his levis unto me bene.








18. rois] rose. wenit] weened, esteemed. garth] garden-close. to seyne] to see. that I of mene] that I complain of, mourn for.



19.

In Honour of the City of London
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LONDON, thou art of townes A per se.
 Soveraign of cities, seemliest in sight,
 Of high renoun, riches and royaltie;
 Of lordis, barons, and many a goodly knyght;
 Of most delectable lusty ladies bright;
 Of famous prelatis, in habitis clericall;
 Of merchauntis full of substaunce and of myght:
 London, thou art the flour of Cities all.




Gladdith anon, thou lusty Troynovaunt,
 Citie that some tyme cleped was New Troy;
 In all the erth, imperiall as thou stant,
 Pryncesse of townes, of pleasure and of joy,
 A richer restith under no Christen roy;
 For manly power, with craftis naturall,
 Fourmeth none fairer sith the flode of Noy:
 London, thou art the flour of Cities all.




Gemme of all joy, jasper of jocunditie,
 Most myghty carbuncle of vertue and valour;
 Strong Troy in vigour and in strenuytie;
 Of royall cities rose and geraflour;
 Empress of townes, exalt in honour;
 In beawtie beryng the crone imperiall;
 Swete paradise precelling in pleasure;
 London, thou art the flour of Cities all.




Above all ryvers thy Ryver hath renowne,
 Whose beryall stremys, pleasaunt and preclare,
 Under thy lusty wallys renneth down,
 Where many a swan doth swymme with wyngis fair;








gladdith] rejoice. Troynovaunt] Troja nova or Trinovantum. fourmeth] appeareth. geraflour] gillyflower.






WHERE many a barge doth saile and row with are;
 Where many a ship doth rest with top-royall.
 O, towne of townes! patrone and not compare,
 London, thou art the flour of Cities all.




Upon thy lusty Brigge of pylers white
 Been merchauntis full royall to behold;
 Upon thy stretis goeth many a semely knyght
 In velvet gownes and in cheynes of gold.
 By Julyus Cesar thy Tour founded of old
 May be the hous of Mars victoryall,
 Whose artillary with tonge may not be told:
 London, thou art the flour of Cities all.




Strong be thy wallis that about thee standis;
 Wise be the people that within thee dwellis;
 Fresh is thy ryver with his lusty strandis;
 Blith be thy chirches, wele sownyng be thy bellis;
 Rich be thy merchauntis in substaunce that excellis;
 Fair be their wives, right lovesom, white and small;
 Clere be thy virgyns, lusty under kellis:
 London, thou art the flour of Cities all.




Thy famous Maire, by pryncely governaunce,
 With sword of justice thee ruleth prudently.
 No Lord of Parys, Venyce, or Floraunce
 In dignitye or honour goeth to hym nigh.
 He is exampler, loode-ster, and guye;
 Principall patrone and rose orygynalle,
 Above all Maires as maister most worthy:
 London, thou art the flour of Cities all.








are] oar. small] slender. kellis] hoods, head-dresses. guye] guide.



20.

On the Nativity of Christ
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Rorate coeli desuper!
 Hevins, distil your balmy schouris!
 For now is risen the bricht day-ster,
 Fro the rose Mary, flour of flouris:
 The cleir Sone, quhom no cloud devouris,
 Surmounting Phebus in the Est,
 Is cumin of his hevinly touris:
 Et nobis Puer natus est.




Archangellis, angellis, and dompnationis,
 Tronis, potestatis, and marteiris seir,
 And all ye hevinly operationis,
 Ster, planeit, firmament, and spheir,
 Fire, erd, air, and water cleir,
 To Him gife loving, most and lest,
 That come in to so meik maneir;
 Et nobis Puer natus est.




Synnaris be glad, and penance do,
 And thank your Maker hairtfully;
 For he that ye micht nocht come to
 To you is cumin full humbly
 Your soulis with his blood to buy
 And loose you of the fiendis arrest—
 And only of his own mercy;
 Pro nobis Puer natus est.




All clergy do to him inclyne,
 And bow unto that bairn benyng,
 And do your observance divyne
 To him that is of kingis King:








schouris] showers. cumin] come, entered. seir] various. erd] earth. lest] least. synnaris] sinners. benyng] benign.






ENCENSE his altar, read and sing
 In holy kirk, with mind degest,
 Him honouring attour all thing
 Qui nobis Puer natus est.




Celestial foulis in the air,
 Sing with your nottis upon hicht,
 In firthis and in forrestis fair
 Be myrthful now at all your mycht;
 For passit is your dully nicht,
 Aurora has the cloudis perst,
 The Sone is risen with glaidsum licht,
 Et nobis Puer natus est.




Now spring up flouris fra the rute,
 Revert you upward naturaly,
 In honour of the blissit frute
 That raiss up fro the rose Mary;
 Lay out your levis lustily,
 Fro deid take life now at the lest
 In wirschip of that Prince worthy
 Qui nobis Puer natus est.




Sing, hevin imperial, most of hicht!
 Regions of air mak armony!
 All fish in flud and fowl of flicht
 Be mirthful and mak melody!
 All Gloria in excelsis cry!
 Heaven, erd, se, man, bird, and best,—
 He that is crownit abone the sky
 Pro nobis Puer natus est!
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