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Apresentação


			Nosso livro corresponde a um esforço de arrolar, em um semestre de reuniões semanais, nosso pensamento individual e do pequeno grupo que compôs a turma da disciplina “O cinema latino-americano como world cinema”, oferecida no curso de pós-graduação de Estudos da Mídia da Universidade Federal do Rio Grande do Norte (UFRN), em 2017. Este é o quarto e-book, com este formato de compêndio ou antologia que eu, professor Sebastião Guilherme Albano, em conjunto aos discentes de ocasião, apresento ao público. Há um quinto, já publicado, organizado por dois professores, eu e o doutor Itamar de Morais Nobre, e pela discente Alícia de Oliveira de Andrade, A construção da pesquisa em Estudos da Mídia e Práticas Sociais, de 2016, mas no caso a disciplina não foi ministrada por mim. Desta feita, a despeito de o título ser Crítica descentrada para o senso comum. Amostragem da reflexão acerca da comunicação contemporânea realizado na Universidade Federal do Rio Grande do Norte vol. IV, como os três demais em que fui o docente titular da disciplina, há uma diferença estrutural nele. Aqui nos concentramos apenas em um campo de nossa atuação como pesquisadores , o audiovisual e, no  meu caso em particular, a literatura também. 


			Da minha autoria disponibilizo um texto, “Literary and historic values em Rulfo´s ‘The Man’”, no qual trato de reunir tradições teóricas supostamente antípodas, as de cunho expressiva (com ênfase para a forma, a retórica e a poética) e aquele que advoga um relevo na substância (um temário histórico que dá conta dos esquemas de representação narrativa do momento da escrita dos textos e do momento social da diegese, esse último deveras mais difuso, uma vez que nem sempre obedece a leis externas aos dos simulacros propiciados pelo encadeamento de motivos e ideários que talvez ganhem mais relevância em textos literários ou fílmicos que em outras formações discursivas). Faço-o com o afã de dar conta da atualidade da narrativa breve do escritor mexicano Juan Rulfo, intitulada “El hombre” (“The man”, em inglês) e ressalto então nele a intersecção entre as noções de valor, em suas manifestações na história e na literatura. O quarto texto, também de minha autoria, é uma entrevista, inspirado no new journalism, realizado por Skype em 2017 à cineasta Lúcia Murat, cujo título é As violências de Lúcia Murat. O segundo texto se chama Tendências do cinema de arte global no circuito de festivais internacionais de Gustavo Bittencourt, e versa acerca do impacto da proliferação dos festivais tanto no esquema de produção, como no de distribuição e exibição dos filmes considerados, na contemporaneidade, como uma dissidência estética e logística daqueles produzidos em Hollywood. O terceiro texto, de Carla Patrícia Oliveira de Souza, As semelhanças entre os filmes Amorteamo (2017) de Flávia Lacerda e A Noiva Cadáver (2005) de Tim Burton a partir do Expressionismo Alemão, trata de estabelecer uma relação, mediante a noção norteadora de adaptação, às duas peças audiovisuais referidas, entrelaçando lendas literárias brasileiras e europeias com suas manifestações em outros suportes expressivos, como a televisão e o cinema. 


			 Nosso intuito nesta série é tentar socializar o conhecimento que se produz nos bancos da UFRN com a comunidade interessada em se atualizar no debate acerca do temário mais premente da Comunicação Social, um horizonte epistemológico. Dessa forma, tratamos de reunir a produção mais incisiva acerca daqueles tópicos, que podem, em geral, ser reduzidos a algumas palavras chave: globalização, universalismo, capitalismo abstrato, crise da representação, world literature, world cinema, Internet, virtualização, inteligência coletiva, colaboracionismo, comunicação, comunidades, entre outra meia dúzia de noções que tendem a organizar a intelecção do mundo contemporâneo. Não obstante cremos que, devido à complexidade das relações sociais, cumpre ir além de um resumo de ideias vocalizadas pelo senso comum, que podem ser reduzidas a palavras-chave e empreender uma reflexão mais ampla que ao mesmo tempo em que se mantenha nos marcos da razão, possa ainda criticá-la. Afinal de contas, como disse Octavio Paz alguma vez, a razão como a conhecemos encerra a crítica, um modo mais linear e compreensível daquilo que atestou Karl Popper quando afirmou que os postulados científicos são aqueles que aceitam refutação. Outra maneira de dizer o mesmo é que o ato de publicar, isto é, de tornar público, é também àquele que visa formar uma opinião, uma doxa, mesmo que esta seja a respeito de tentativas epistêmicas, de criação de conhecimento.


			Natal, 14 de abril de 2018.


			Sebastião Guilherme Albano


			 


			





PREFÁCIO


			Não é presentemente que o Programa de Pós-Graduação em Estudos da Mídia (PPGEM) da Universidade Federal do Rio Grande do Norte (UFRN), na linha de pesquisa “Estudos da Mídia e Práticas Sociais” sob a condução do professor doutor Sebastião Guilherme Albano produz coletâneas a respeito da temática fílmica. Em 2016, juntamente às alunas Juliana Sampaio Pedroso de Holanda e Renata Alves de Albuquerque Othon foi publicado o e-book Crítica descentrada para o senso comum, volume 3, cuja obra contorna o domínio do audiovisual e outros artigos que foram produzidos pelos discentes do programa.


			Neste corrente florilégio que apresentamos continuamente, há artigos significativos que contribuem para o campo da mídia e do audiovisual a evidenciar a disposição dos discentes pelo assunto, tanto quanto pelo professor orientador da disciplina.


			No texto de Carla Patrícia Oliveira de Souza, doutoranda do PPGEM, “As Similitudes entre os filmes Amorteamo (2017) de Flávia Lacerda e A Noiva Cadáver (2005) de Tim Burton a partir do Expressionismo Alemão”, a autora estuda esses filmes para compreender a narrativa pelo conceito de Todorov e avança nas perspectivas de teóricos como: Freyre; Balogh; Propp; Dion; Lira a destacar as semelhanças dos filmes.


			A princípio, Carla Souza delineia a narrativa de Amorteamo e A Noiva Cadáver com indicativos técnicos da produção e elementos conceituais entre ambos; pospositivo recorre “a estética dessas duas obras contém características do movimento cinematográfico chamado expressionismo alemão [...] Os filmes representativos desse movimento gravitam em torno do mal, do macabro, do fantástico”; a dissecar personagens; salientar a estética das películas a concluir dentre outros apontamentos: “A Noiva Cadáver e Amorteamo inspiraram-se no expressionismo alemão, e que Amorteamo absorveu a narrativa da noiva morta viva do filme de Tim Burton. Um amor improvável entre o mundo dos mortos e dos vivos”. 


			 Numa parte sobre memória, em “As violências figuradas” o professor Sebastião Guilherme Albano divulga a entrevista com a realizadora brasileira Lúcia Murat sobre suas produções, seu projeto Vestígios do Brasil e um pouco contexto político na época da ditatura civil militar no país.


			Artigo publicado em inglês, o professor Albano demonstra no “Literary and historic values in Juan Rulfo’s ‘The Man’” – os valores históricos e literários que cercaram o escritor mexicano, potencializado pelos elementos estéticos e poéticos, destacando o texto “El hombre”, que, se estivesse vivo, em 2017 completaria 100 anos. 


			Professor Albano compreende a narrativa do escritor mexicano a partir da interseção de vozes, assim também como repetições de palavras, determinando, portanto, um estilo: 


			At the beginning of the story, a signature of Rulfo´s style leads to an intersection of narrative voices, a dynamic switching from the third to the first person and back again. Anaphora, the repetition of the word “pies” [feet] and “cabeza” [head], causes this continuous displacement of point of view from low angle to high angle. 


			“Em Tendências do cinema de arte global no circuito de festivais internacionais” de Gustavo Bittencourt, também doutorando no PPGEM/UFRN, o trabalho versa a história dos festivais internacionais, delineados pela influência da crítica de cinéfilos a partir de editoriais como Cahiers du Cinéma. Contextualiza o momento cultural dos festivais e seus fluxos do chamado world cinema; discorre sobre a crítica, a curadoria e a cultura cinéfila; cinema de arte e sua marca personal; bem como as vertentes estéticas e poéticas dos filmes categorizados nos festivais. 


			Para Bittencourt, 


			[...] essa discussão foi orientada pela perspectiva histórica e cultural do cinema, gravitando em torno da cinéfila, crítica e outros conceitos relacionados ao cinema de arte; considerando o fenômeno de consagração do autor como princípio para circulação e reconhecimento dos filmes no circuito dos festivais; pois se credita à legitimação e o prestígio de cineastas difundidos por esses eventos como produtos de exportação para o cenário internacional, gerando efeitos econômicos, políticos e culturais no cinema. 


			O autor supracitado revela que o espectador poderá refletir sua posição no mundo e pensar o cinema como parte de uma cultural universal e comum a partir de um “cinema lento” e “cinema de arte”.


			É virtuoso contar com uma obra que assinala projeções dos discentes, na disciplina de Práticas sociais, e as reflexões do professor Albano que propiciam constância de sua linha de pesquisa. 


			Maria Érica de Oliveira Lima


			Jornalista e professora associada no curso de Jornalismo e do Programa de Pós-Graduação em Comunicação da Universidade Federal do Ceará. 


			Conselheira da Rede de Estudos e Pesquisa em Folkcomunicação – Rede Folkcom


			Pesquisadora na área de mídia, cultura popular e folkcomunicação.


			Fortaleza, 02 de fevereiro de 2018.


			Festa de Nossa Sr.ª das Candeias em Juazeiro do Norte (CE)
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1


			Literary and Historic Values in Juan Rulfo’s “The Man”


			Sebastião Guilherme Albano


			I


			As more than a mode of production, capitalism has indeed turned into a civilization system. It is based on an axiological principle in which value, formerly an economics term, may be addressed in contemporary society. The more complex a community or a society is, the more we can assess how valuable its social production is. Logic puts aside any cause-and-effect we might want to establish. Therefore, we dismiss traditional ideology in which the gaze always encompasses a world of ambiguity, but not a pattern-less one (CHATTERJEE, 1995, p.vii). Moreover, the dialectic issue, could easily seduce us into unveiling complexity or the ambiguity latent in the universe we live in. Thus, in this study we shall analyze the short story “The Man”, by Juan Rulfo (first published in 1953; newest English translation, 2012), using Western literary values under the aegis of narrative theory, the stressing of the narrator position, the multiple voices of the world displayed, and the time and space arrangements that sustain the story’s verisimilitude. In fact, we combine two theoretical traditions, narrative theory and, simultaneously, social theory, which enables us to examine a wider range of phenomena. In synthesizing Louis Althusser (2014), Antonio Negri (2000), Paolo Virno (2008) (though he seems to prefer David Harvey’s ideas, namely at his 2010 The Enigma of Capital) and others who admit capitalism is more than a mode of production and trading. George Henderson states “… [V]alue can be thought of as the name for how productive, social activities get divided up within societies, activities—labor, in the very broadest sense—that yield the assemblages of humans and nonhumans that are necessary to sustain life, as well as spark new life.” (2013, p.xii)


			The modern Mexican nation state is based on the institutional corollary of the Mexican Revolution. Therefore, its continuum grounds the 20thcentury in Mexico. Despite its violent roots and the Revolution’s erratic development (1969, p.7), the civil war had a far-reaching influence on everyday Mexicans’ lives and on elite thought. The Revolution shaped the short Mexican 20th century. Therefore, first, we briefly outline a top twelve list of Revolutionary and Post-Revolutionary events that define collective Mexican subjectivities and their institutional architecture:


			

					
1.	Francisco I. Madero reached power, shortly after being elected president in an ominous campaign manipulated by the caudillo ilustrado [enlightened despot] Porfirio Diaz, who led the country from 1876 until 1911(with an 1880-1884 hiatus);



					
2.	Different revolutionary institutionalizing phases, from 1917, with the ratification of a progressive Constitution, whose articles 3, 27, 28 and 123 concerned more than a liberal nation, such as US and France, for instance.



					
3.	The incorporation of the intelligentsia during Álvaro Obregón’s government (1921-1924), the establishing of the National Revolutionary Party (PNR, Spanish acronym 1929);



					
4.	José Vasconcelos is chosen head of the Ministry of Education;



					
5.	In 1923, in a conference Secretary José Vasconcelos stated that Mexican arts should be nationalistic, highlighting vernacular values;



					
6.	The Lázaro Cárdenas era (1934-1940).



					
7.	 The creation of the Mexican Revolution Party (PRM, Spanish acronym,1938); 



					
8.	Ávila Camacho’s presidential term (1940-1946) and the switching of the PRM into the Partido Revolucionario Institucional (PRI, the Institutional Revolutionary Party 1946);



					
9.	 President Miguel Alemán’s turn to an industrializing liberalism (1946-1952);



					
10.	 The return to the left-wing rhetoric with Luis Echeverría’s government (1970-1976);



					
11.	The epiphanic liberalism of theNorth American Free Trade Agreement (NAFTA) during Carlos Salinas de Gortari’s government (1988-1994);



					
12.	Finally, the end of the PRI dictatorship in 2000, when Vicente Fox, AcciónNacional (PAN, National Action Party), won the election.



			


			Until the years shortly after World War II, the Mexican literary system was made up of two main lines that endorsed national production. One of them was defined by the autonomy of its literary activity as practiced by the Contemporáneos and their followers.1The other was Mexican Revolutionary Literature, which addressed the social problems the civil war had brought to a head. The 1940s changed that, but their outcomes continued. José Revueltasand Juan Rulfo easily represent the synthesis of both schools, even though Juan Rulfo’s work may be defined as the culmination of the patterns (values) adopted by them: the lyrical vein within a journalistic economy of expression. Their peculiar style condenses images, tropes, and narratives into concise phrases. This combination may be observed as well in the radical change in Latin American literature, which was, in the first half of the century, dominated by the thematic and formal values of European writers. Since WWII, we note the growing influence of the “American way of life” and, as a result or even as a cause, the introduction of American literature into the Latin American literary milieu. According to Alberto Vital (1999, p.16):


			La historia de la literatura podría verse, en efecto, como un largo proceso de acumulación, multiplicación, consumación y pérdida de energía a través de la escritura y lectura de textos con valor formal y cultural: en épocas de esplendor, como la que funda, casi ella sola, la obra de Rulfo, surgen textos generativos, en los cuales muchos escritores y artistas se reconocen, y a partir de los cuales éstos se sienten incitados a engendrar otras obras, que tienen un carácter filial con respecto a las primeras.


			The history of literature could be seen, in effect, as a long process of accumulation, multiplication, consumption, and energy loss in the writing and reading of key and culturally valuable texts: in periods of splendor, such as the one Rulfo’s works almost single-handedly founded, seminal texts arise. In these texts, many writers and artists recognize themselves and feel stimulated by them to engender new works, which are like the offspring of the original texts.2


			Within The Plain in Flames and Other Stories’ stylistic repertoire (2012), “The Man” displays a peculiar approach to the so called Rulfo´s narrative technics. The text is drawn differently, at least we can say it is more apollonian, in terms of its literary features, than the other tales in The Plain in Flames and Other Stories. Nevertheless, it still has plenty of poetic effects. How could the author combine these contradictory aspects? Compared to other short stories in the English version, “The Man” (p. 18-26) is more extensive than fourteen of the seventeen tales that comprise the book. And it is the one tale that has more “voices” guiding the story, as well. It is shorter, with fewer pages, than “The Plain in Flames” (p. 46-59) and “Anacleto Morones” (p. 110-122).3. There might be other tales from the book that anticipate some thematic topoi, some names, and so on, but, as far as narrative techniques go, nothing is closer to the novel Pedro Páramo than “The Man”. 


			At the beginning of the story, a signature of Rulfo´s style leads to an intersection of narrative voices, a dynamic switching from the third to the first person and back again. Anaphora, the repetition of the word “pies” [feet] and “cabeza” [head], causes this continuous displacement of point of view from low angle to high angle:


			The feet continued along the path, never leaving it. The man walked with this weight on the calluses of his heels, scraping the rocks with his toenails, scratching his arms, stopping at each horizon to take the measure of his objective: “Not mine, but his”, he said. And he turned his head to see who had spoken. (2012, p.18)


			__________________


			Los pies siguieron la vereda, sin desviarse. El hombre caminó apoyándose en los callos de sus talones, raspando las piedras con las uñas de sus pies, ranguñadose los brazos, deteniéndose en cada horizonte para medir su fin: “No el mío, sino el de él”, dijo. Y volvió la cabeza para ver quién había hablado. (2016, p.29-30)


			In prior studies, we compared Graciliano Ramos’s S. Bernardo to Rulfo´s Pedro Páramo (Albano, 2010), but, as we mentioned, “The Man” has much more to do with his novel than with any other tale in The Plain in Flames or any other Western story or novel. We base our interpretation on literary notions (which means, here, some narrative theory, like the role that narrators play within the diegesis, time relations and so forth), and on sociological propositions and categories that address world-system theory, such as value. The most important rhetorical figures in Pedro Páramo are anaphora and temporal ellipsis, which are almost interchangeable. We can attribute its culminating effects to the intensive use of anaphora throughout his short story, as well. But that sort of temporal rhetorical figure (temporal because it typically actualizes some topoi) is based on the points of view displayed throughout the tale. This creates a spatial fulcrum, once the narrators always see and tell the facts from determined standpoints. These are specific sites set into the diegesis, but which could be taken as an analogy of social (ideological, political, cultural, ethnic, gendered, class) places. Above all, in “The Man”, it is present in the diversity of the narrator´s intrusion, as well as the knowledge and moral background of the characters and narrators. Indeed, that social approach forges a reading pact with the audience and, in the end, it reminds us of the ancient Greek theory of empathy or even of simulacrum. But we prefer to regard the text as a model of the world and, if we go further in our reading, as a virtual machine capable of producing worlds, as well. 


			According to Helena Berinstáin (1997, p. 50-51), anaphoras are rhetorical figures of repetition, whose function is to approximate, semantically speaking, different topics in the text, from different moments in the text, that, over time, build an isotopic framework for it. At least among neo Latin languages pronouns and adverbs are the word classes that usually accomplish such a task. But many other classes of words and narrative insights perform and are a device for the accumulation of semantic topics. This means that the topics are strategically spread throughout the tale to build an imaginative unit of meaning. “El hombre” has 67 paragraphs, is divided in two great moments, in two diegetic parts, and is guided by three narrative modes: first, second and third persons. Despite this, the first person develops in three different voices, and three different characters, the ones we call the first person A (the pursuer), the first person B (the pursued), and the first person C, the shepherd, a man who saw and talked to the pursued (the first person B) and tells, in the second part, to the “licenciado” [lawyer bachelor] what he had seen. The second person is embodied by the “licenciado”, someone from the police or the local government, who never talks, an occult subject, or a mere interlocutor for the first person C. The shepherd also could be taken as a second person, once he talks to the “licenciado” using “you”, “Mr.” or “usted”, “señor” (for example, on page 24: “I said even then he was a fugitive. You just had to see his face. But I’m not a fortune-teller, señor licenciado”. (on p. 25): “But you say [licenciado] he ended the lives of these people.”4 Speaking in a traditional manner, he is not strictly a second person as he appears in Michel Buttor’s A Change of Heart (1959). But he could be named an incidental second person. Nevertheless, Rulfo’s remarkable effort is incidental to his literary style. Ultimately, “The Man’s” third person consists of a traditional voice that carries the primary momentum and, in the first part, drives the story while being overshadowed by an omnipresent being, an almost omnipotent consciousness over the characters’ actions and thoughts. We shall explain that narrative function further on. 


			As we mentioned, the first part may be seen as an intersection between two narrators/characters/voices in first person, i.e., the pursuer and the pursued, and an omnipresent and sometimes omnipotent third person. From the very beginning, such dialogue, such a labyrinth of voices (PIMENTEL, p. 47), taken as a narrative device, is quite remarkable, and it is signaled by the typography and quotation marks, very similarly as it appears in Pedro Páramo. The second part retains its dialogue shape, but only between a narrator and a narratee, first embodied by the shepherd and later by the “licenciado”. 


			Excerpt from the first part:


			The man’s feet sank into the sand leaving a formless footprint, as if it had been made by an animal’s hoof. They climbed onto the stones, digging in when they felt the steep rise, and then walked upward, looking for the horizon.


			“Flat feet”, said the man following him. “And one toe missing. He’s missing the big toe on his left foot. There aren´t many people like that around here. So it’ll be easy.”


			The path went up, among weeds, full of thorns and ground scrub. It was so narrow it looked like an ant´s path. It went. It went up to the sky, without switchbacks. It would get lost farther along and then reappear later, under a still more distant sky.


			The feet continued along the path, never leaving it. The Man walked with his weight on the calluses of his heels, scraping the rocks with his toenails, scratching his arms, stopping at each horizon to take the measure of his objective: “Not mine, but his”, he said. And he turned his head to see who had spoken. 


			Not a speck of wind, only the echo of the sounds he made among the broken branches. Weary of feeling his way along, calculating his steps, holding even his breath: “I’m headed for what I’m headed for”, he said again. And he realized it was he who was talking. (2012, pp. 18-19)


			__________________


			Los pies del hombre se hundieron en la arena dejando una huella sin forma, como si fuera la pezuña del algún animal. Treparon sobre las piedras, engarruñándose al sentir la inclinación de la subida, luego caminaron hacia arriba, buscando el horizonte.


			“Pies planos –dijo el que lo seguía-. Y un dedo de menos. Le falta el dedo gordo en el pie izquierdo. No abundan fulanos con estas señas. Así que será fácil.”


			La vereda subía, entre yerbas, llena de espinas y de malas-mujeres. Parecía un camino de hormigas de tan angosto. Subía sin rodeos hacia el cielo. Se perdía allá y luego volvía a aparecer lejos, bajo un cielo más lejano. 


			Los pies siguieron la vereda, sin desviarse. El hombre caminó apoyándose en los callos de sus talones, raspando las piedras con las uñas de sus pies, rasguñándose los brazos, deteniéndose en cada horizonte para medir su fin: “No el mio, sino el de él”, dijo. Y volvió la cabeza para ver quién había hablado.


			Ni una gota de aire, sólo el eco de su ruido entre las ramas rotas. Desvanecido a la fuerza de ir a tientas, calculando sus pasos, aguantando hasta la respiración: “Voy a lo que voy”, volvió a decir. Y supo que era él el que hablaba. (2016, p.29-30)


			__________________


			Excerpt from the second part:


			I said even then he was a fugitive. You just had to see his face. But I’m not a fortune-teller, señor licenciado, I just take care of sheep and even, if you like, a little fearful, depending on the circumstances. Although, like you say, I could have easily taken him by surprise, and a well-aimed stone to his head would have left him to laid out. No one would doubt that you´re right. 


			Now that you are telling me about all that deaths that are owed to him and that he had just effected, I can´t forgive myself. I like killing killers, believe me. It is not a habit, but it must feel delicious to help God be done with those children of evil. 


			The thing is, not everything ended there. I saw him come back the next day. But I still didn’t know anything. If I had only known! 


			He looked thinner than the day before, with his bones almost outside his hide, his shirts in rags. I didn’t think it was him, that’s how unrecognizable he was. (p. 24)


			__________________


			Ya lo decía yo que era un juilón. Com sólo verle la cara. Pero no soy adivino, señor licenciado. Sólo soy un cuidador de borregos y hasta si usted quiere algo miedoso cuando da la ocasión. Aunque, como usted dice, lo pude muy bien agarrar desprevenido y una pedrada bien dada en la cabeza lo hubiera dejado allí tieso. Usted no quien se lo quite que tiene la razón. 


			Eso que me cuenta de todas la muertes que debía y que acababa de efectuar, no me lo perdono. Me gusta matar matones, créame usted. No es la costumbre; pero se ha de sentir sabroso ayudarle a Dios a acabar con esos hijos del mal. 


			La cosa es que no todo quedó allí. Lo vi venir de nueva cuenta al día siguiente. Pero yo todavía no sabía nada. ¡De haberlo sabido!


			Lo vi venir más flaco que el día antes, con los huesos afuerita del pellejo, con la camisa rasgada. No creí que fuera él, así estaba de desconocido. (p. 36) 


			Literary values could be regarded as a collection of poetics and aesthetics that cause reading jouissance and has a life cycle, as goods and commodities do. That plurality of voices was one of the most important literary achievements of the 20th century and it remains a synonym of high standards nowadays among writers, readers, and critics. In turn, capitalism as a civilization system is where a wide range of abstractions flourished, perhaps based on money as a supreme model for human institutions (2013, p. xiii), mostly those involving exchange, like linguistic communication, for instance. More than one author states that it is within the linguistic realm where power relations begin to take over everyday life. In literature, how should such abstractions be evaluated? As a symptom?As a myth?An origin, a starting point? Authors such as Antonio Candido (1989) and Roberto Schwarz (1992) questioned such things before. Each owes much to dialectical thought, following a long Latin American tradition (Sérgio Buarque de Holanda, José Carlos Mariátegui, and more recently, Roberto Fernández Retamar etc.), and we must acknowledge (even more than Pierre Bourdieu, for instance, who published Distinction. A Social Critique of the Judgment of Taste in 1979 and some other Europeans and North Americans who followed the same path). But the fact is that Antonio Candido’s conclusions regarding certain hegemonic literary styles and poetics that were prevalent in early 20th century Latin American Literature, i.e., the ones that defined historic function within literary structures (função histórica na estrutura literária) (1989, p. 182), were labeled in our book as an essayistic endeavor (ensaísmo). Part of a political or economic elite, or members of an imaginary community, 19th and 20th century Latin Americans essayists typically engaged in spreading local and national values didactically and literarily to catch up with the tide of the history (ALBANO, 2010; 2014a; 2014b).


			II


			The latter ideas could guide us back to literary and historic values, given that in contemporary society commodities are produced and need to find a way to circulate widely. At its core, capitalism is, among other things, a system in which the search for markets improves the circulation of goods that, in turn, can be compared to the dissemination of ideas. That combination seems to be the main feature of the public sphere. In the late 1950s and early 1960s, Antonio Candido elaborated an axiom that suggested precisely how value in literature is related to the movement of ideas throughout the world. He wrote that Portuguese literature was a small branch of the tree of Western literature, which included French, English, Italian, German and, even Russian and Spanish literature (2000, p. 9). If we go back in time, we encounter Goethe’s and Marx’s ideas about world literature and find that, what they named as world literature included, at most, French, British, Italian, and perhaps German and Spanish literature. More conservatively, some recent studies, especially Cohen and Dever (2002), allege that throughout the 18th and 19th centuries France and Great Britain explored the novelistic style poetically and quantitatively and “produced the literary codes that are familiar hallmarks of the genre […]” (2002, p. 1). They even acknowledge: 


			Material histories of the novel have long explained the novel´s formal innovations as responses to the transformations accompanying the advent of capitalist modernity. In more recent years, critics have highlighted above all the novel’s implication in the project of empire and the consolidation of the nation-state. They have also raised the question what the novel owes to changing conditions of literary production in either Britain or France. There has, however, little attention to the formative role played by a factor that intersects each of these inquiries yet retains its own discrete existence the processes of literary and cultural exchange that occurred across the English Channel (COHEN; DEVER, 2002, p. 1-2). 
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