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INTRODUCTION





There is something mythic and altogether extra-dimensional about Led Zeppelin. In fact, not only is it sometimes difficult to realise that they did once exist, but just how massive they were.


We now live in an era when easy access to information means that no band can attain the sort of status Zeppelin enjoyed, and endured. When they were the subject of stories which proved to be the fuel which constantly inflated their own sense of deification. This wasn’t just a huge rock band, but something far more.


In America, especially, the iconic celebrations of the Zeppelin aura has continued at a fever pitch no band since has come close to emulating. Because this isn’t just about the music, or the personalities who made it. This goes much further, and ensures that not only Zeppelin stand alone, but that their importance also increases every year.


As we write, it’s 30 years – count ’em – since they decided that the death of drummer John Bonham marked the end of the band. Occasional one-off reunions notwithstanding, that’s the way it’s stayed. And if you wanted to know which reunion would dwarf them all, then this was the one. Over a million fans applied for tickets when Zeppelin last played, at the O2 Arena in London in December 2007. People flew in from all parts of the world, just to bear witness to the return of the Timeless Lords.


When anyone has such an indefinable impact, any book must by definition be only able to capture part of the intensity and the story. But that’s not what this is about. What you have here is a reference work, a way of dipping in and out and seeking relevant facts and information. It’s not meant to be a detailed biography of the band; if you want that, then there are numerous books by the likes of Dave Lewis and Mick Wall which are far more exhaustive and extensive. No, we’ve set out to provide a guide, a map if you wish, that will take you through the maze that was – and always shall be – Led Zeppelin’s formidable career.


While many see the band as heavy rock’s satanic majesties, this was only a part of what they were about. As Robert Plant was fond of pointing out – and still does – they did so much more than create a heavy mythos. Funk, folk, soul, blues, prog, world music, jazz, even reggae found their way into the music they generated. And let’s not forget that, such was their clever use of melodies, some songs were most certainly pop.


It’s so true that Zeppelin’s grasp on musical exploration was such a vast tapestry that many bands subsequently have carved out successful careers by reweaving mere threads. Their vision was enormous and the acclaim was deafening.


Jimmy Page, Robert Plant, John Paul Jones and John Bonham have left behind a unique legacy – one that will be talking about, analysed, discussed and written upon for decades to come.


It is our honour to be able to present to you this A-Z guide to the band, their works and associated subjects. For those who already know the intimate details, hopefully it’ll serve as a reminder – and who knows, one or two entries might even surprise. For people only just beginning the journey through Zeppelin-mania, welcome to the musical ride of your lives. Strap in, hold on tight, and let’s start up the band…




 





Malcolm Dome and Jerry Ewing


London, 2010
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A&M STUDIOS


Were it not for Charlie Chaplin there may never have been an A&M Studios in Hollywood. Chaplin bought five acres of land in 1917 and turned it into a complex where he filmed no less than 17 films in just five years.


In the mid-Fifties, this location was where the Superman TV series was filmed. But it was in 1966 that it became a recording facility when Herb Alpert and Jerry Moss, who co-founded A&M Records bought the complex and set it up as a studio.


It was here – along with several other studios around the world – that Led Zeppelin recorded part of their iconic second album.


ARMS CONCERTS


ARMS stands for Action into Research for Multiple Sclerosis. The idea for these concerts came from former Small Faces and Faces bassist Ronnie Lane, who suffered from the disease (he subsequently died in 1997).
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At first it was envisaged that there would be just one show, at the Royal Albert Hall in London on 29 September 1983. Lane assembled a stellar group of musicians. This included: Eric Clapton, Jeff Beck, Steve Winwood, Andy Fairweather Low, Kenney Jones, Bill Wyman, Charlie Watts… and Jimmy Page and John Paul Jones.


It was the first time Clapton, Beck and Page (all former guitarists with the Yardbirds) had performed together on the same stage. Page also did his own set, featuring three instrumental tracks from the Death Wish II soundtrack, plus a well-received instrumental version of ‘Stairway To Heaven’. After Page’s four-song cameo, the whole ensemble got together for Clapton’s ‘Tulsa Time’ and Derek and the Dominos’ ‘Layla’. The latter featured solos from Beck, Clapton and Page.


This proved such a successful night that there was a subsequent nine-date tour of America, again with Clapton, Beck and Page involved. This time the trio got together on ‘Stairway To Heaven’.


A video of the London show was released at the time, and is now on DVD.


ACHILLES LAST STAND


The opening song from the 1976 album ‘Presence’ is an epic, the third longest studio track recorded by Zeppelin. One of its standout features is a breathtaking, orchestral-style guitar solo from Jimmy Page.


In an interview with American magazine Trouser Press in 1977, Page had this to say about the solo: ‘I’ll tell you about doing all the guitar overdubs to “Achilles Last Stand”. There were basically two sections to the song when we rehearsed it. I know John Paul Jones didn’t think I could succeed in what I was attempting to do. He said I couldn’t do a scale over a certain section, that it just wouldn’t work. But it did.


‘What I planned to do was to try and get that epic quality into it so it wouldn’t just sound like two sections repeated. To give the piece a totally new identity by orchestrating the guitars, which is something I’ve been into for quite some time. I knew it had to be jolly good, because the number was so long it just couldn’t afford to be half-baked. It was all down to me how to do this.


‘I had a lot of it mapped out in my mind, anyway, but to make a long story short, I did all the overdubs in one night… I thought, as far as I can value tying up that kind of emotion as a package and trying to convey it through two speakers, it was fairly successful.’


Some believe that the song was to be titled ‘The Wheelchair Song’ because at the time Robert Plant was still confined to a wheelchair following the road accident in Greece in 1975. However, this was probably no more than a waggish working title.


Lyrically, the song was inspired by the trip Page and Plant had made to Morocco in ’75, following the band’s run of shows at Earl’s Court. There was also a nod or two towards William Blake’s work, with reference to his engraving The Dance Of Albion in the lines: ‘Albion rose from where he labour’d at the Mill with Slaves/Giving himself for the Nations he danc’d the dance of Eternal Death’.


There’s also acknowledgement of a famous statue in St Mary, Jersey. It’s called Devil’s Hole, and the line ‘The Devil is in his hole’ is a direct reference this artwork.


Often described by Page as his favourite Zeppelin song, it put such a demand on his abilities that he is said to have even thought – albeit briefly – about using a second guitarist on it. ‘But it wouldn’t be right to the audience,’ he once said.


‘Achilles Last Stand’ is one of the few Zeppelin numbers to be licensed for use in a film. In 2001, it was used in the skateboard documentary Dogtown And Z-Boys, which told the history of sport. Narrated by Sean Penn, it also included the Zeppelin song ‘Hots On For Nowhere’, again featured on ‘Presence’.


AFRO CELT SOUND SYSTEM


A British conglomerate who combine modern dance styles such as trip hop with traditional Irish and African influences. The band’s third album, ‘Volume 3: Further In Time’, features a guest appearance from Robert Plant – not surprising given the band’s world music and Plant’s fascination with this style.


Afro Celt Sound System started out in 1991, since which time they’ve released a total of six albums, the last of which – ‘Volume 5: Anatomic’ – came out in 2005. Occasionally known as Afrocelts, the band are signed to Peter Gabriel’s Real World Records, being the biggest sellers bar Gabriel himself.


ALL MY LOVE


Song from the band’s final studio album, 1979’s ‘In Through The Out Door’. Originally, to be titled ‘The Hook’, it was written by Robert Plant and John Paul Jones. Plant wrote the lyrics in tribute to his son Karac, who died in 1977 from stomach complications.


At the time, Plant and Jones were more heavily involved in the recording of the album than Page and Bonham. The latter pair would tend to come into the studio at night to do their parts, leaving Plant and Jones to piece together much of the record. Plant did the vocals in one take, although whether this was due to the emotional content of the song proving to be too much for him or just that it worked better that way remains open to question. There’s also a synthesiser solo from Jones.


This is one of only two songs, the other being ‘South Bound Saurez’, in which Page had no writing input. It was released as a single in various South American countries, with different B-sides. In Brazil and Paraguay, a stereo version appeared on the flip (the A-side being in mono). In Peru it was a cover of Herb Alpert’s ‘Rise’, and in Argentina it was ‘Hot Dog’.


There’s also an unreleased, extended studio rendering of the song which is an extra two minutes in length, with an additional verse added.


While Plant has always been proud of the song, Page regards it less favourably. In 1998, he told Guitar World magazine: ‘I was a little worried about the chorus. I could just imagine people doing the wave and all of that. And I thought, that’s not us. That’s not us. In its place it was fine, but I wouldn’t have wanted to pursue that direction in the future.’


ALMOST FAMOUS


The 2000 coming of age rock movie featured ‘That’s The Way’, ‘Misty Mountain Hop’, ‘The Rain Song’, ‘Bron-Y-Aur’ and Tangerine’. Of these, only ‘That’s The Way’ is on the official soundtrack CD. Robert Plant and Jimmy Page agreed to the use of these songs after seeing a preview screening.


In one scene, the character of Russell Hammonds from the band Stillwater proclaims, ‘I am a golden god’ while on acid at a party, This is meant to shadow something Plant is alleged to have said while totally sober and straight, on a hotel balcony (probably the Hyatt) overlooking Sunset Boulevard.


Other Zeppelin references in the movie are as follows:


There is a Led Zeppelin fan seen in one scene, wearing a T-shirt. This had the lyric ‘To be a rock and not to roll’ on the front (from ‘Stairway To Heaven’) and ‘Have you seen the bridge?’ (from ‘The Crunge’ on the back). The same fan, Vic, is seen in a different scene in New York with a T-shirt bearing the lyrics to ‘The Rain Song’.


Finally, the band Stillwater are seen riding into New York in a limo in a recreation of the footage from The Song Remains The Same, when Zeppelin did the same thing.


ANGER, KENNETH


Controversial film-maker and author who gained notoriety with his book Hollywood Babylon which purported to lift the lid on many of Tinseltown’s most infamous characters and scandals.


Born Kenneth Wilbur Anglemyer in 1927, in Santa Monica, California, he attended the same dancing school (Maurice Kosloff) as both Judy Garland and Shirley Temple. He quickly became fascinated with the supernatural and Aleister Crowley in particular, and it was this that led to his association and subsequent fallingout with Jimmy Page.


This was over the film Lucifer Rising. Anger had originally cast Bobby Beausoleil (who would become connected to the Manson family) as Lucifer in this short film, but when the pair fell out the latter walked out, taking much of the footage with him.


In an effort to revive the project, Anger started to re-shoot with Marianne Faithfull, although some of the original film did turn up in the movie Invocation Of My Demon Brother.


Anger commissioned Page to score the music for the film. The pair first met at an auction at Sotheby’s in London of boots once owned by Crowley. In 1973, the guitarist agreed to do the music for a film that was to be about the Fallen Angel of Christian mythology,


Although work on the film was intermittent, there seemed to be a harmony. Anger was even using film-editing equipment at Page’s London house in order to edit down the 17 hours of footage, while at the same time Page was working on The Song Remains The Same. Things started to go wrong when Anger was seemingly caught in the middle of an argument between Page and his girlfriend, as a result of which the filmmaker was asked to leave the house, having trouble getting back his footage.


Page was summarily fired, with Anger claiming that he’d only ever delivered 28 minutes of music, which was totally unusable. He claimed that Page was too heavily into drugs to come up with anything worthwhile. He told the New Musical Express at the time: ‘The way he’s been behaving is totally contradictory to the teachings of Aleister Crowley and totally contradictory to the ethos of the film. Lucifer is the angel of light and beauty. But the vibes that come off Jimmy are totally alien to that – and to human contact. It’s like a bleak lunar landscape. By comparison, Lucifer is like a field full of beautiful flowers-although there may be a few bumble bees waiting to sting you if you are not careful.


‘I’m beginning to think Jimmy’s dried up as a musician. He’s got no themes, no inspiration, no melodies to offer. I’m sure he doesn’t have another “Stairway To Heaven”, which is his most Luciferian song. “Presence” was very much a downer album. In the first place his commitment to Lucifer seemed to be totally serious, and he was very enthusiastic about the project. On the other hand he’s very into enterprise and hard work. But on the other hand he has this problem dragging him down. He’s been acting like Jekyll & Hyde, and I have to have someone who’s 100%. This film is my life’s work.


‘I really don’t think he has the zing – the capabilities to do it. If he’d have said he was bored with the project I’d have understood, but he’s just strung me along. Now he’s no longer on the project, I’m no longer interested in having him.’


According to Anger, Page was never actually employed to do the soundtrack. ‘There was never any discussion about money, the whole idea was that it should be an offering of love. The idea was to go 50/50 on the films profits and that Jimmy should have all the proceeds from any soundtrack album that came out of it. We never put anything down on paper. We had a gentleman’s agreement, which to me is more serious than anything written down by lawyers.’


There were wild reports that Anger had cursed Page. Whatever the truth, the film eventually saw the light of day in 1980, with Beausoleil providing the music. It wasn’t a major success on any level.


ARDENT STUDIOS


Based in Memphis, this was started by John Fry in his family’s garage during 1966. This moved to National Street four years later, which is where it was located when Zeppelin dropped in to mix the ‘Led Zeppelin III’ album in 1970, on a break during their sixth US tour.


Ardent is still going strong, and you can find out more about it at www.ardentstudios.com.


ATLANTIC RECORDS


The label that signed Led Zeppelin and oversaw some of their greatest triumphs. Started in 1947 by Ahmet Ertegun and Herb Abramson, it was originally a jazz and rhythm and blues company.


Zeppelin signed in 1968, a year after it became part of the Warner-Seven Arts Empire. The band remained directly on the roster until 1973, when they formed the Swan Song imprint, although this was still distributed by Atlantic.


Such was the respect and admiration the band had for Ahmet Ertegun that they readily agreed to reform on 10 December 2007 to play a special tribute show at the O2 Arena in London. It was Plant’s admiration for the man that persuaded him to put aside all doubts about ever playing with Zeppelin again.


ATLANTIC RECORDS 40TH ANNIVERSARY


Not one of the most auspicious occasions in Led Zeppelin’s career. On 14 May 1988, Atlantic celebrated their 40th anniversary at Madison Square Garden with a 13-hour concert, dubbed ‘It’s Only Rock’n’Roll’.


Only artists who’d released records on Atlantic in America performed, with LaVern Baker and Ruth Brown being the oldest survivors, while Debbie Gibson was the youngest The list of artists included the Rascals, Emerson, Lake and Palmer, Yes, Foreigner, Vanilla Fudge, Phil Collins, Paul Rodgers, Ben E King and Michael Douglas.


Plant did a three-song solo set featuring ‘Heaven Knows’, ‘Ship Of Fools’ and ‘Tall Cool One’, with Zeppelin closing the show with ‘Kashmir’, ‘Heartbreaker’, ‘Whole Lotta Love’, ‘Misty Mountain Hop’ and ‘Stairway To Heaven’. But, with Jason Bonham filling in for his late father, there was little to commend the performance. It seemed out of tune, Page playing well below his best while Plant appeared to struggle with the vocals.


Oddly, though, the New York Times hailed it as something of a triumph:


‘Led Zeppelin, unlike its many imitators who now clog rock radio, usually tempered its brute force with musicianly experiments, and the reunited band still does. In a streamlined half-hour set, the band turned around the beat of “Whole Lotta Love” and revelled in the spaces and Arab inflections of “Kashmir”.’ Mr Plant, who used to strut and preen self-importantly, now plays his role with a bit of mature amusement while still finding new ways to stretch and bend 15-year-old lyrics. Led Zeppelin ended a mixed concert with triumphant, explosive rock.’


The whole gig was broadcast live by HBO in America. In the UK, BBC2 showed four hour-long episodes on television. Atlantic also released this on video under the title of Atlantic Records 40th Anniversary: It’s Only Rock‘n’Roll.
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BABE I’M GONNA LEAVE YOU


The second song from Led Zeppelin’s 1968 debut album was a folk song written and performed by Anne Bredon in the Fifties. The song was covered by folk/protest singer Joan Baez on her 1962 album ‘Joan Baez In Concert, Part 1’.


Both Jimmy Page and Robert Plant were fans of Baez, and it is widely believed that Page played this song to Plant during their first meeting at Page’s Pangbourne residence. The Baez version that inspired the pair to re-work and record the song credited ‘Babe I’m Gonna Leave You’ as a traditional song, and Led Zeppelin originally credited the song to ‘Trad, arr. Page’. However Bredon was made aware of the Zeppelin version in the Eighties (one wonders where the musician might have spent the ensuing decade-plus) and since then the song has been credited to ‘Anne Bredon/Jimmy Page and Robert Plant’. Bredon is also believed to have received a substantial sum in back royalties.


Following on from the raucous opener ‘Dazed And Confused’, the song offered an early indication of the way Zeppelin would move through differing musical styles with consummate ease on most of their albums, had also been performed by the Plebs (1964), the Association (1965) and Quicksilver Messenger Service (1967). Later covers include those by Man, Paul Oakenfold, Doro and Pink.


The song was originally performed on early Led Zeppelin concerts, but after 1969 it disappeared from the band’s live sets. A live performance from Gladsaxe in Denmark in 1969 can be seen on the Led Zeppelin DVD. Page and Plant took to performing the song during their 1998 reunion tour, and Plant has been performing the song with his Strange Sensation band. There are unsubstantiated rumours that Page also recorded a version with Steve Winwood in 1968.


The song was issued as a promotional single in the US in 1967, backed with ‘Dazed And Confused’, and in 1969 in Greece, backed with ‘How Many More Times’.


BABY COME ON HOME


‘Baby Come On Home’ was a song recorded by Led Zeppelin for inclusion on their 1968 debut album but ultimately left off the record. It would later materialise on the 1993 compilation ‘Boxed Set 2’.


It was recorded under a working title of ‘Tribute To Bert Berns’, a nod to the American songwriter and producer who wrote ‘Here Comes The Night’, ‘Twist And Shout’ and ‘Hang On Sloopy’ amongst others. ‘Baby Come On Home’ is loosely based on two different Berns songs, written for Hoagy Land and Solomon Burke.


‘Baby Come On Home’ began life as a song that was worked on by the New Yardbirds on a studio reel simply labelled ‘Yardbirds’. The story goes that this reel went missing for many years and was only discovered in 1991 in a skip outside Olympic Studios in Barnes. It was then mixed by Mike Fraser for the 1993 box set.


The song was released as a single to promote ‘Boxed Set 2’ in September 1993 and reached Number 4 on the US Billboard chart.


BAD COMPANY


Bad Company were the Seventies hard-rock supergroup that featured ex-Free vocalist Paul Rodgers and drummer Simon Kirke, Mott the Hoople guitarist Mick Ralphs and King Crimson bassist Boz Burrell. The band were managed by Led Zeppelin manager Peter Grant and were the first band signed to Led Zeppelin’s Swan Song label.


Named after the 1972 Robert Benton film of the same name, Bad Company were a hit from the off. Both their 1974 self-titled debut album and the 1975 follow-up ‘Straight Shooter’ were massive selling albums and the band’s energetic live show proved equally popular. The two albums were released on the Swan Song label in America and on the Island label in the UK.


1979’s ‘Desolation Angels’ was the first Bad Company album to be released solely on Swan Song, as was 1982 follow-up ‘Rough Diamonds’. This would be the last Bad Company album to feature Rodgers, who left to go solo and would later form the Firm with Jimmy Page.


Ralphs and Kirke resurrected the band name in 1986, without Rodgers’ involvement. Rodgers returned to the fold in 1998 for a short-lived reunion with the original line-up. Burrell died of a heart attack in 2006. In November 2009 the surviving members of Bad Company announced an eight-date UK tour for 2010.


BAND OF JOY


The Band of Joy were a Birmingham based blues and soul-based rock band in the Sixties, notable for featuring Robert Plant and John Bonham within their ranks.


The band were formed by Plant in 1966, although he subsequently left for a short period of time after a clash with management. Plant would then form another, short-lived version of the band, seemingly settling on a solid lineup in 1967 with Plant and Bonham joined by guitarist Kevyn Gammond, bassist Paul Lockey and organist Chris Brown. At some point future Fairport Convention bassist Dave Pegg is believed to have played lead guitar.


Aside from Plant and Bonham, the Band of Joy were notable for featuring future Slade frontman Noddy Holder as a roadie. Both Plant and Bonham would go on to join Led Zeppelin whilst Lockey and Gammond would form the country rock band Bronco, who also featured Jess Roden and future Robert Plant guitarist Robbie Blunt. The pair would reform Band of Joy in 1977, but Plant and Bonham did not take up an invitation to appear on their 1978 debut album. The band released a second album before breaking up in 1983.


Gammond would appear in the short-lived Priory of Brion with Robert Plant during 1999 and 2001.


BATH FESTIVAL


The Bath Festival of Blues and Progressive Music took place at the Bath And West Showground in Shepton Mallet on 27-28 June 1970. The festival was headlined by Led Zeppelin on the Saturday night, and also featured performances from Pink Floyd, Fairport Convention, Santana, Frank Zappa, Canned Heat, Colosseum, John Mayall, the Byrds, Jefferson Airplane and many more.


Led Zeppelin had appeared at the Bath Festival of Blues in 1969, but it was the performance in 1970 which is widely regarded as helping to seriously launch the band in the UK; prior to this they had tended to concentrate on touring in America.


They were reportedly paid £20,000 for their three-hour performance, taking the stage at 8.30pm and were called back for five encores. The event was filmed although the footage was lost for many years and, even when recovered, was deemed as not being good enough quality.


‘Some people were trying to videotape the Bath festival and they’d already been told beforehand they couldn’t, so I had no qualms about throwing a bucket of water on to the tape machine which blew the whole lot up,’ Peter Grant was quoted as saying. ‘Whoosh! It made a horrible smell and then it melted.’


The band’s set list on the day was: Immigrant Song/Heartbreaker/Dazed And Confused/Bring It On Home/Since I’ve Been Loving You/Organ Solo/Thank You/That’s The Way/What Is And What Should Never Be/Moby Dick/How Many More Times (Medley: Long Distance Call/Honey Bee/Need Your Love Tonight/That’s Alright Mama)/Whole Lotta Love/Communication Breakdown/Medley: Long Tall Sally/Say Mama/Johnny B Goode/That’s Alright Mama. 


BATTLE OF EVERMORE


A delightful folk-rock song written by Jimmy Page and Robert Plant which is the third track on Led Zeppelin’s fourth album, released in 1971. It is the only Led Zeppelin song to feature a guest vocalist, Plant being joined by then Fairport Convention singer Sandy Denny.


‘“Battle Of Evermore” was made up on the spot by Robert and myself,’ Page told Trouser Press in 1977. ‘I just picked up John Paul Jones’s mandolin, never having played a mandolin before, and just wrote up the chords and the whole thing in one sitting.’


Lyrically, the song presents some of the more fantasy-themed lyrics from Robert Plant, with references to Tolkien’s works as well as Scottish folklore, which Plant was interested in at the time. From this, Plant felt the need for a second vocalist to be added, so Sandy Denny was invited to work with the band. The pairing proved so successful that Denny was even given her own symbol – three connecting pyramids – to go alongside the four symbols chosen by the member of Led Zeppelin. Plant takes the role of the narrator of the song, Denny the role of town crier.


‘For me to sing with Sandy Denny was great,’ Plant told Uncut in 2005. ‘We were always good friends with that period of Fairport Convention. Richard Thompson is a superlative guitarist. Sandy and I were friends and it was the most obvious thing to ask her to sing on “Battle Of Evermore”. If it suffered from naiveté and tweeness – I was only 23 – it makes up for it in the cohesion of the voices and the playing.’


‘Battle Of Evermore’ was performed by the band as part of their acoustic set on the 1977 US tour, with mostly John Paul Jones, but occasionally John Bonham, handling Denny’s part. A version was also recorded by Page and Plant for 1994’s ‘Unledded’ project. Fairport Convention performed the song with Plant at Cropredy in August 2008, and Plant sang the song with Alison Krauss on their 2008 US and European tour.


BBC SESSIONS
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‘BBC Sessions’ was a live album released on the Atlantic label in November 1997. Produced and compiled by Jimmy Page, the double CD set features material taken from five different 1969 radio sessions recorded by the band and the bulk of a 1971 concert recorded at the BBC’s Paris Theatre. There was some criticism that some of the session songs had been edited and others dropped, notably a previously unreleased song, ‘Sunshine Woman’. The sessions from which the material was taken were John Peel’s Top Gear (March 1969), Alexis Korner’s Rhythm And Blues (April 1969), Chris Grant’s Tasty Pop Sundae (June 1969), John Peel’s Top Gear (June 1969) and One Night Stand (August 1969)


The album was the first official live Zeppelin material to be released since 1976’s ‘The Song Remains The Same’. The album reached Number 23 in the UK and Number 12 in the American charts.


TRACKLISTING:


Disc One: You Shook Me/I Can’t Quit You Baby/Communication Breakdown/Dazed And Confused/The Girl I Love She Got Long Black Wavy Hair/What Is And What Should Never Be/Communication Breakdown/Travelling Riverside Blues/Whole Lotta Love/Somethin’ Else/Communication Breakdown/I Can’t Quit You Baby/You Shook Me/How Many More Times.


Disc Two: Immigrant Song/Heartbreaker/Since I’ve Been Loving You/Black Dog/Dazed And Confused/Stairway To Heaven/Going To California/That’s The Way/Whole Lotta Love (inc. Boogie Chillen/Fixin’ To Die/That’s Alright Mama/A Mess Of Blues)/Thank You.


BECK, JEFF


Alongside fellow Yardbirds guitarists Jimmy Page and Eric Clapton, Beck is widely regarded as one of the rock world’s finest guitar players. All three conveyed differing traits which would help establish them as pioneers of the electric guitar, Beck’s technical wizardry matching Clapton’s feel for the blues and Page’s way with a monster guitar riff.


Beck originally started working as a session musician, but ended up joining the Yardbirds following Eric Clapton’s defection to John Mayall’s Bluesbreakers in 1965. Clapton had suggested Page, also a session musician, replace him. Page however, was reluctant to give up his session career and, in turn, suggested Beck who joined the band. Within the year Page had been recruited as bass player for the Yardbirds, following Paul Samwell-Smith’s decision to work as a record producer. Rhythm guitarist Chris Dreja opted to take up the four-stringed instrument but needed practice, so Page was drafted in. Soon the band featured the two hotshot guitar players, whose twin-guitarwork on the likes of ‘Stroll On’ and ‘Happenings Ten Times Years Ago’ (which actually featured John Paul Jones playing bass) gave a glimpse of what might have been. However Beck was fired in 1966, leaving Page as sole guitarist until the band morphed into the New Yardbirds and ultimately Led Zeppelin.


However before his departure Beck, along with Page, Who drummer Keith Moon and bassist John Paul Jones and pianist Nicky Hopkins recorded the Page-penned track ‘Beck’s Bolero’, a song based around Ravel’s classical piece ‘Bolero’ (Beck would claim he also had a hand in writing the song), which appeared as the B-side to Beck’s ‘Hi Ho Silver Lining’ single in 1967 and would also appear on his solo debut album ‘Truth’ (1968). For some, it represents the point where the seeds for what would become Led Zeppelin were sown, not least when one considers original plans to form a band around Page, Beck, Moon and fellow Who bassist John Entwistle.
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The Jeff Beck Group








‘Me and Jim Page arranged a session with Keith Moon in secret, just to see what would happen,’ Beck told Guitar Player magazine in 1995. ‘But we had to have something to play in the studio, because Keith only had a limited time – he could only give us like three hours before his roadies would start looking for him. So I went over to Jim’s house a few days before the session, and he was strumming away on this 12-string Fender electric that had a really big sound. It was the sound of that Fender 12-string that really inspired the melody. And I don’t care what he says, I invented that melody, such as it is. I know I’m going to get screamed at because in some articles he says he invented it, he wrote it. I say I invented it. This is what it was. He hit these chords, and I just started playing over the top of it. We agreed that we would go in and get Moonie to play a bolero rhythm with it. That’s where it came from, and in three or four takes it was down. John Paul Jones is on the bass. In fact, that group could have been a new Led Zeppelin.’


Having performed with fellow Yardbird Eric Clapton in 1981 for the Secret Policeman’s Seventh Ball event, two years later the pair also appeared with Jimmy Page at the Royal Albert Hall for ARMS benefit show to raise money for multiple sclerosis, the only time the three Yardbirds guitarists have ever performed together in public (they all turned down the chance to appear at subsequent Yardbirds reunions). They jammed together on Clapton’s ‘Tulsa Time’ and ‘Layla’ before an encore of ‘Goodnight Irene’ saw them onstage with all the other performers, such as Steve Winwood, Charlie Watts, Bill Wyman, Kenney Jones, Andy Fairweather Low and John Paul Jones.


Both Beck and Page, along with Clapton and Chris Dreja, Paul Samwell Smith, Jim McCarty and the late Keith Relf were inducted into the Rock and Roll Hall of Fame in 1992, and in 2009 Jimmy Page inducted Beck into the same as a solo artist, the pair performing ‘Beck’s Bolero’ and ‘Immigrant Song’ before being joined by members of Metallica, Red Hot Chili Peppers, Aerosmith and Ronnie Wood for a version of ‘Train Kept A Rollin’’.


BELL, MAGGIE


Maggie Bell is a Scottish-born blues-rock vocalist who first came to prominence as the singer for Stone the Crows, an early-Seventies progressive blues outfit. She was managed as a member of Stone the Crows (originally known as Power) and as a solo artist by Led Zeppelin manager Peter Grant, and released records on the band’s Swan Song label.


Bell, who had sung in a stage production of the Who’s Tommy in 1972, released her first solo album, ‘Queen Of The Night’ on Swan Song in 1974. It was produced by Jerry Wexler, and, touring with Earth, Wind and Fire, Bell made some inroads into the UK market. She followed this in 1975 with the equally well received ‘Suicide Sal’ which featured contributions from Jimmy Page.


In 1980 Bell formed Midnight Flyer, who also featured ex-Whitesnake drummer Dave Dowle; they released a self-titled debut album on Swan Song in 1981, produced by Bad Company guitarist Mick Ralphs. Midnight Flyer’s main claim to fame was supporting AC/DC on their ‘Back In Black’ and ‘For Those About To Rock’ tours in 1981 and 1982, but their progress was hampered following the death of John Bonham and manager Peter Grant’s subsequent drift into depression.


Bell released a few singles on the label in the early Eighties, prior to Swan Song’s own demise in October 1983, and has continued a solo career both in the UK and abroad ever since.


BINDON, JOHN


John Bindon was an actor and bodyguard who was briefly involved with Led Zeppelin during the band’s 1977 US tour. He featured heavily in what is referred to as the Oakland Incident.


Bindon’s acting career began when he was spotted by film director Ken Loach who cast him in his 1967 film Poor Cow. He would also appear in Performance alongside Mick Jagger, Get Carter alongside Michael Caine and would also feature in the Who’s film Quadrophenia in 1979.


His career was not without controversy, however. There were alleged connections to both the notorious Richardson Gang and to the Krays, and he had been accused of running a protection racket. He was also reported to have fraternised with Princess Margaret, sister of Queen Elizabeth II, on the Caribbean island of Mustique. And when he was given a Queen’s Award for bravery for rescuing a man from the River Thames, it was shrouded with allegations he himself had thrown the man in and only attempted a rescue when a policeman appeared in the scene.


Bindon was hired by Led Zeppelin on the recommendation of tour manager Richard Cole for the band’s 1977 US tour – he had previously provided security for US actors Ryan and Tatum O’Neal. Although this was the first Led Zeppelin tour of America for two years, the band were not in the best frame of mind. With Plant recovering from a 1975 car accident and Jimmy Page in the throes of various substance addictions, the tour was somewhat fraught.


‘There was an extraordinary amount of tension at the start of that tour,’ said Jack Calmes of Showco, the company charged with Zeppelin’s tour logistics since 1973. ‘It just got off to a negative start. It was definitely much darker than any Zeppelin tour ever before that time… The kind of people they had around them had deepened into some really criminal types. I think Richard Cole and, perhaps, some of the band and everybody around the band was so far into drugs at that point, that the drugs turned on them. They still had their moments of greatness (but) some of the shows were grinding and not very inspired.’


With gigs on the tour being cut short for various reasons, ranging from violent thunderstorms to Page contracting stomach cramps, everything came to a head after the band’s performance at the Day on the Green concert at Oakland-Almeda County Coliseum in Oakland, California. Bindon allegedly pushed a member of Graham’s staff out the way when the band arrived at the Coliseum. Later, after an exchange between Bindon and Bill Graham’s head of security Jim Downey, he floored Downey.


John Bonham then witnessed a member of promoter Bill Graham’s own security staff admonish Grant’s son, Warren, when he tried to remove a dressing-room sign. Bonham intervened, kicking the man. When Grant heard about the incident, he, Bindon and tour manager Richard Cole found the protagonist in a trailer and, with Cole guarding the door, administered a severe beating. Led Zeppelin would only perform at a gig the next day if Graham signed a letter of indemnification absolving the band and entourage for the incident the previous night.


However, Graham did not sign the letter (some reports say that he did and then went back on this written agreement) and charges were brought against Bonham, Grant, Cole and Bindon. Grant immediately filed a suit against Graham, who publicly announced he would never book Led Zeppelin again. Following the second performance the band received word that Plant’s son Karac had died of a stomach virus and the remainder of the tour was cancelled. Led Zeppelin would not appear in America again until their 1985 appearance at Live Aid.


Bindon was dismissed by Grant, who would later recount that hiring him had been one of his biggest mistakes. Following his involvement in the 1978 murder trial of gangster John Drake, from which Bindon would later be acquitted, he never worked in the entertainment industry again, his reputation for being awkward and the allegations of gangland connections smearing his name.


He spent his final years as a recluse at his Belgravia home. He died aged 50, at the Chelsea and Westminster Hospital, allegedly of complications arising from an AIDS-related illness. He is believed to have been the inspiration behind the Vinnie Jones character Big Chris in the film Lock, Stock And Two Smoking Barrels.


BLACK CROWES


The Black Crowes are a Southern rock band from Atlanta, Georgia, who swiftly rose to prominence following their ‘Shake Your Money Maker’ debut album, released in 1990 on the American Recordings label and who went on to consolidate their success with ‘The Southern Harmony And Musical Companion’ album, released in 1992.


In 1999, the band performed two pairs of gigs with Jimmy Page in New York and Los Angeles, at which they played a selection of Led Zeppelin material, as well as their own songs and some blues rock standards. The results of the Los Angeles shows, at the Greek Theatre, were released as the double CD ‘Live At The Greek’ album on TVT Records in July 2000.


Contractual problems meant that the Black Crowes’ own songs, including ‘Remedy’, ‘Hard To Handle’, ‘She Talks To Angels’ and ‘Wiser Time’ could not be featured on the album (which was initially released as a download only). Also, the Led Zeppelin songs ‘Misty Mountain Hop’ and ‘In The Light’ appeared only on the Japanese version.


TRACKLISTING:


Disc One: Celebration Day/Custard Pie/Sick Again/What Is And What Should Never Be/Woke Up This Morning/Shapes Of Things/Sloppy Drunk/Ten Years Gone/In My Time Of Dying/Your Time Is Gonna Come.


Disc Two: The Lemon Song/Nobody’s Fault But Mine/Heartbreaker/Hey Hey What Can I Do/Mellow Down Easy/Oh Well/Shake Your Money Maker/You Shook Me/Out On The Tiles/Whole Lotta Love.


BLACK COUNTRY WOMAN


The 14th track from 1975’s epic ‘Physical Graffiti’ album is an acoustic blues number originally entitled ‘Never Ending Doubting Woman Blues’. As the title implies, it refers to the constant nagging of a woman which was part of a spoken outro by Robert Plant, although that never actually made it to the final version.


The song was originally recorded during 1972 sessions for ‘Houses Of The Holy’ at Mick Jagger’s Stargroves home which hosted the Rolling Stones mobile studio; the songs were actually recorded in the garden. In fact, engineer Eddie Kramer can be heard mentioning a plane flying overheard at the beginning of the track. The only time Led Zeppelin performed ‘Black Country Woman’ in concert was on the 1977 US tour, merging the song with ‘Bron-Yr-Aur Stomp’. It has been performed in concert by Robert Plant and Allison Krauss.


BLACK DOG


The opening track from Led Zeppelin’s fourth album, ‘Black Dog’ must surely rate as one of the band’s most easily recognisable songs. It features the highest vocal note that Robert Plant has ever sung on a Led Zeppelin track.


The title was taken from a nameless black Labrador that used to wander around Headley Grange, where the band recorded several of their albums, although the dog has little to do with the lyrical content of the song which is more carnal in nature.


‘Not all my stuff is meant to be scrutinised,’ Plant told Cameron Crowe in an interview for Rolling Stone magazine in 1975. ‘Things like “Black Dog” are blatant, let’s-do-it-in-the-bath type things, but they make their point just the same.’


The main riff was written by bassist John Paul Jones (who is credited alongside Page and Plant), who was looking to come up with something that made it difficult for people to dance to. ‘I wanted to try an electric blues with a rolling bass part but it couldn’t be too simple,’ Jones explained to Cameron Crowe. ‘I wanted it to turn back on itself. I showed it to the guys, and we fell into it. We struggled with the turnaround, until Bonham figured out that you just four-time as if there’s no turn-around. That was the secret.’


‘Black Dog’ was an immediate live favourite with the band, first performed on 5 March 1971 in Belfast, and, despite rarely being used on the band’s 1977 US tour, was back in the set for 1979’s Knebworth shows. It was also performed on the Page and Plant tour of 1995, and Plant has performed the song as a solo artist, it appears on his DVD Soundstage: Robert Plant And The Strange Sensation, whilst Page performed the song on his tour with David Coverdale alongside Whitesnake’s ‘Still Of The Night’, a song heavily influenced by Led Zeppelin. Plant and Alison Krauss have also been performing the song live.


‘Black Dog’ was released as a single in territories around the world, aside from the UK, in 1971, backed with ‘Misty Mountain Hop’.


BLACK MOUNTAIN SIDE


The sixth track from Led Zeppelin’s 1968 debut album is an acoustic folk instrumental credited to Jimmy Page, which is influenced by both the traditional folk song ‘Down By Black Waterside’ and the Bert Jansch song ‘Blackwaterside’ from his 1966 album ‘Jack Orion’ (see JANSCH, BERT).


In the song, Page uses his guitar to simulate the sound of a sitar and is accompanied by Indian musician Viram Jasani on tabla. The overall affect is to lend the song an Eastern feel, which Led Zeppelin would further explore to more emphatic effect on ‘Kashmir’.


The Led Zeppelin song has attracted some controversy, not least over the fact that Page himself took credit for the song despite its evident origins in the aforementioned traditional song. Despite claims by Jansch that Page ripped him off (folk-rocker Al Stewart laid claim to teaching Page the chord progression for the song), no legal action has ever been forthcoming.


‘Black Mountain Side’ was performed live as part of a medley with ‘White Summer’, both performed with Page sitting on a stool. The song was performed up until the band’s fifth US tour in 1970, and was restored to the Zeppelin live set for the 1977 US tour. On the band’s final 1980 European tour it was used as an intro to ‘Kashmir’. Page would also perform the song with the Firm. It has been covered by the likes of Dread Zeppelin and Vanilla Fudge.


BLACK SABBATH


Heavy-metal pioneers Black Sabbath were contemporaries of Led Zeppelin and hailed from Birmingham, the same area of the country as Robert Plant and Jimmy Page.


The title track of Black Sabbath’s second album, 1970’s ‘Paranoid’ features a riff strikingly similar to Led Zeppelin’s 1968 track ‘Dazed And Confused’. It is the subject of a fan video posted on the YouTube website which can be viewed here: www.youtube.com/watch?v=BO5thW2M2tk


The two bands were close friends, and would visit each other in the studio. Bill Ward, drummer with Black Sabbath, has said: ‘We used to jam together a lot, and some of these were recorded. Where are those tapes? I wish I knew!’


Sabbath bassist Geezer Butler expanded this relationship to Classic Rock magazine in 2010: ‘It did happen, yes. When we did “Sabotage” in early 1975 at Morgan Studios in North West London. The Zeppelin guys came down, and both bands did get together for a jam. I have no clue if it was recorded, though. I suspect it was, but what happened to the tapes…who knows? They might even have been wiped. But in those days everything was recorded, which is why you ended up with things like “The Troggs Tapes”.


‘But we were on very good terms socially with Zeppelin, especially with John Bonham. We spent many a night drinking with him and putting stuff up our noses. That’s probably the thing which amazes me most – with everything we got up to back then, how am I still alive?’


BOLESKINE HOUSE


Boleskine House is a residence situated on the south shore of Loch Ness, near the village of Foyers in Scotland. It used to be owned by renowned occultist Aleister Crowley and, between the early Seventies and 1991, was owned by Jimmy Page. He has professed a keen interest in the work of Crowley, once referring to him as ‘A misunderstood genius of the 20th century’.
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Boleskine House was built by Archibald Fraser in the late 18th century. It was owned by Crowley between 1899 and 1913. Crowley specifically sought out a residence like Boleskine in order to undertake a certain occult ritual found in The Book Of Abramalin, a 14th-century work by the magician of the same name. Popular myth has it that, although Crowley began his sacred ritual, raising the required entity, he never performed a banishing ritual, leaving the place open to much speculation.


‘Yes, it was owned by Aleister Crowley,’ Page acknowledged to Rolling Stone in 1975. ‘But there were two or three owners before Crowley moved into it. It was also a church that was burned to the ground, with the congregation in it. And that’s the site of the house. Strange things have happened in that house that had nothing to do with Crowley. The bad vibes were already there. A man was beheaded there and sometimes you can hear his head rolling down. I haven’t actually heard it, but a friend of mine, who is extremely straight and doesn’t know anything about anything like that at all, heard it. He thought it was the cats bungling around.


‘I wasn’t there at the time, but he told the help: “Why don’t you let the cats out at night? They make a terrible racket, rolling about in the halls”. And they said, ‘The cats are locked in a room every night’. Then they told him the story of the house. So that sort of thing was there before Crowley got there. Of course, after Crowley there have been suicides, people carted off to mental hospitals…’


The rock face behind Boleskine House is where Page filmed his fantasy sequence for the film The Song Remains The Same. The house has remained a private residence since Page sold it in 1991.


BONHAM, DEBORAH


Deborah Bonham is the sister of late Led Zeppelin drummer John Bonham and the aunt of Bonham’s son Jason. She is also a recording artist in her own right, with three critically applauded albums under her belt.


Bonham – who lived at John Bonham’s Old Hyde residence in Cutnall Green, Worcestershire – began writing and recording material with Jason in her teens. She was mentored to a certain extent by Robert Plant, and recorded her initial demos at his house nearby. These were sent out anonymously, securing Bonham a deal with French label Carrere, for whom she recorded 1985’s ‘For You The Moon’ album.


It would be nine years before a follow-up would appear, this time with an all-new band built around Bonham and her husband/guitarist Peter Bullick (ex-Paddy Goes To Holyhead). ‘The Old Hyde’ saw a more stylistic shift towards more hard rock and blues-based material and was released on the Track label. Bonham’s next album, ‘Duchess’ was released through Track in 2008, and featured a duet with Paul Rodgers.


Bonham has toured with the likes of Alannah Myles, Foreigner, Humble Pie, and Uli Jon Roth.


In 2009 she, along with Bonham’s mother Joan accepted the Tommy Vance Inspiration Award on behalf of John at the Classic Rock Roll of Honour Awards in London.


BONHAM, JASON


Jason Bonham is the son of late Led Zeppelin drummer John Bonham. He performed with Zeppelin at the band’s hugely popular 2007 reunion show at London’s O2 Arena.


Bonham was first seen as a young boy in the film The Song Remains The Same, drumming on a scaled-down kit. As a child he was a keen Motocross participant, encouraged by his father, but ultimately, and somewhat unsurprisingly, music proved to have a greater calling for him.


Aged 17 he joined the band Airrace, for whom he recorded the album ’Shaft Of Light’ for Atlantic Records. He then joined hopeful UK AOR band Virginia Wolf, with whom he cut ‘Virginia Wolf’ (1985) and ‘Push’ (1987) and toured with the Firm in America.


In 1988 Bonham drummed on Jimmy Page’s ‘Outrider’ album, and also appeared with the three surviving members of Led Zeppelin at the Atlantic Records 40th Anniversary Concert in New York.


Bonham formed his own quartet, Bonham, in 1988, with whom he released two records, 1989’s Zeppelin-like ‘The Disregard Of Timekeeping’ and 1992’s ‘The Mad Hatter’, although the lukewarm response to the more than worthy second album, in the face of the grunge onslaught, proved to be the band’s undoing. In the interim Bonham made his second appearance with Led Zeppelin during an impromptu jam at his wedding to Jan Charteris in Kidderminster.


Having drummed with Paul Rodgers on the latter’s 1994 album ‘Muddy Waters Blues’, Bonham then formed Motherland. A year later he appeared with sister Zoe, also a musician, when his father was inducted into the Rock and Roll Hall of Fame. In 1997 he paid tribute to John with ‘In The Name Of My Father: The Zepset’ and in 1999 joined the band the Healing Sixes.


Bonham also had a role in the 2001 Mark Wahlberg film Rock Star as a member of the fictional band Steel Dragon (loosely based on Judas Priest) and in 2006 he appeared in the US reality TV show SuperGroup alongside Ted Nugent, Anthrax’s Scott Ian, Biohazard’s Evan Seinfield and former Skid Row singer Sebastian Bach.


He has also toured and recorded with the Quireboys, UFO and Foreigner, and teamed up once again with the remaining members of Led Zeppelin for the 2007 reunion show at London’s O2 Arena.


He then put together a new line-up of Bonham featuring original guitarist Ian Hart and former Baton Rouge singer Kelly Keeling to tour in America.


BONHAM, JOHN


When John Bonham was still at school, his headmaster once wrote in his school report: ‘He will either end up a dustman or a millionaire.’


As history now relates, John Bonham didn’t just become a millionaire. He became a millionaire thanks to his drumming prowess. He became a millionaire because John Bonham was the drummer for Led Zeppelin. John Bonham became the greatest drummer the rock world has ever seen.


Back in May 1948 (May 31, to be precise), such thoughts were the furthest thing from the minds of his parents Joan and Jack (better known as Jacko). They were dealing with the fact that, after a 26-hour labour, John Henry Bonham had arrived in this world with an enlarged and bruised cranium, prompting John’s grandmother Amy to return to the family home in Redditch to announce, ‘Our Joan’s had one of those funny babies!’


Not that any of this bothered the young Bonham. By the age of five he was creating a drum kit out of almost anything he could lay his hands on – biscuit tins, coffee jars, even younger brother Michael! Although he never had any formal drum lessons, Bonham’s percussive prowess carried on unabated. Whilst still at school he would occasionally stand in for local bands such as the Blue Star Trio and Gerry Levene and the Avengers.


Although Bonham would take up an apprenticeship with his father as a trainee carpenter (his enthusiasm for the family building trade would never leave him), he still indulged his passion for drums. He ended up in his first semi-pro outfit, Terry Webb and the Spiders, in 1964 after a variety of appearances with local bands. He moved on through the Nicky James Movement and then the Senators, with whom Bonham actually cut a single, ‘She’s A Mod’, before he began drumming full-time.


Bonham ended up in a local blues band called the Crawling King Snakes, and formed a friendship with their singer, Robert Plant. Even though the drummer would quit the band, returning to A Way of Life (with whom he’d drummed before joining up with the Snakes), he remained in touch with Plant, and when the latter formed the Band of Joy he asked his old pal to join him. The band recorded several demos, although no recording contract was offered, but did end up supporting folk rocker Tim Rose when he ventured over to the UK. When Rose returned to tour in 1968 his usual drummer Aynsley Dunbar was unavailable. Impressed with Bonham, he tracked him down and offered the talented youngster the gig at £40 per week.


It was whilst drumming with Rose that Jimmy Page and Peter Grant first encountered Bonham, at a gig at the Hampstead Country Club in North London in July 1968. Plant was in tow as well, as he’d already been sounded out by Page with as view to joining his new band. Page’s original vocal choice was fast-rising UK star Terry Reid, but he’d declined, having signed a contract to support the Rolling Stones in America. He did, however, recall seeing the Band of Joy and suggested that, if Page wanted a singer, he check out a man he called ‘The wild man of the Black Country’. And he suggested Page check out the drummer too.


By the time Page tracked down Plant, the singer was fronting the blues band Hobbstweedle, who he would leave to join up with Page. They, in turn, tracked down this supposedly impressive tubthumper, Procol Harum’s BJ Wilson and sessionman Clem Cattini having declined Page’s initial overtures.


Impressed with what they’d seen on the night with Tim Rose, Page and Grant offered Bonham the gig, though he appeared initially reluctant, allegedly entertaining other offers from both Joe Cocker and Chris Farlowe. History shows that Bonham eventually chose Led Zeppelin. ‘I decided I liked their music better than Cocker’s or Farlowe’s,’ Bonham was quoted as saying in Rolling Stone magazine.


Probably due to the fact that his friend Robert Plant was on board, Bonham liked his new bandmates, settled relatively easily into life in Led Zeppelin. The band’s tour, as the New Yardbirds, in 1968 to fulfil contractual obligations in Scandinavia, might have been a baptism of fire, but it allowed them to settle, learn their way around each other and develop what would become the trademark Led Zeppelin sound away from the glare of the media spotlight. What press coverage there was merely served to develop the mystique that would surround the band for time immemorial.


Bonham’s sheer power as a drummer was aligned with undoubted groove. Phil Collins, who would drum with the surviving members of Led Zeppelin at Live Aid in 1985, recalled his first sighting of Bonham at London’s Marquee Club thus: ‘I was dumbstruck by the drummer. He was doing things with his bass drum that I’d never seen or heard before – the last two beats of a triplet, something I’ve stolen and do whenever possible. He played a solo, and again I’d never heard or seen a drummer play like that. He played with his hands on the drums – I later found out that as a bricklayer he had very hard hands, and it was obvious on seeing him solo that night.’ 
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Bonham’s drumming prowess was matched by his love of a good time, and this tended to reach epic proportions when Led Zeppelin would undertake their lengthy world tours. Tales of excess are the stuff of legend, whether it be throwing television sets out of hotel windows, demolishing hotel rooms in Japan with Samurai swords, riding a motorbike around the Hyatt Hotel in Los Angeles, fist-fights with unruly promoters and even forcing a photographer to crawl naked down the corridor of the band’s 1977 tour plane, by way of initiation into the Zeppelin enclave.


And yet John Bonham was a committed family man. He suffered from terrible depressions when touring with Zeppelin brought about by homesickness and alcohol, and later headier excess inspired by tour manager Richard Cole. He also suffered from terrible nerves prior to Zeppelin gigs. His commitment to his wife Pat and son Jason (daughter Zoe would arrive later) was highlighted in Bonham’s own fantasy sequence in the 1976 film The Song Remains The Same which featured the drummer enjoying time with his family at his beloved Old Hyde home in Worcestershire, as well as indulging his passion for motor vehicles by racing at Santa Pod raceway in Northamptonshire. This love of cars and bikes also manifested itself through his son Jason, who shared his father’s keenness for Motocross as a youngster. All to the tune of ‘Moby Dick’, obviously.


Descriptions of Bonham as something of a Jekyll and Hyde character are correct. Tour reports are many that suggest how he could turn following one drink too many. And yet Bonham’s revelry and drinking had been a constant throughout Zeppelin’s lifetime. There is little to suggest that it caused the kind of friction within the band that Page’s own battle with substances seemed to in their later days. However the fact that Bonham had collapsed at a show in Nuremburg on 27 June 1980 might have indicated that the years of excess were taking their toll. However Bonham completed Zeppelin’s European tour, and his younger brother Michael told co-author Ewing, ‘He returned home on 9 August in good spirits. And he gave Jacko some news which was to make him a very happy man. On 31 July he was to make his home at the cottage in the grounds of the Old Hyde.’


In his book My Brother John, the late Michael recalls the day John Bonham was picked up by Led Zeppelin employee Rex King to be driven to rehearsals with Led Zeppelin at Bray Studios as the band prepared for their first tour of America since 1977.


‘On a beautiful sunny morning, John arrived on site early and in a very cheerful mood and thought it would be a good idea to get all the cars washed and polished. It was Wednesday 24 September and he was eager to get them out of the way before setting off for Jimmy’s house in Windsor to start rehearsals. At lunchtime John’s personal assistant Rex King arrived at the farm to take him down to London. As they disappeared down the long driveway I waved “Our Kid” goodbye.’


Bonham allegedly drank heavily on the journey – four quadruple vodkas were consumed with a ham roll when they stopped for a bite to eat on the way down, according to one story. The drinking continued at rehearsals and the whole band repaired to Page’s Old Mill house in Clewer, Windsor for the evening. Bonham fell asleep and was put to bed after midnight, being placed on his side. At 1.45pm the next day, both John Paul Jones and tour manager Benji Le Fevre went to wake Bonham. They found him dead.


An inquest was held at which it was stated that the 32-year old John Bonham had died from asphyxiation due to vomit and a verdict of accidental death was returned. No other drugs were found in his body. Following Bonham’s death the rumour mill went into overdrive. Would Led Zeppelin continue? And if so, who could replace the powerhouse that was John Henry Bonham? Bad Company drummer Simon Kirke was one name mentioned. So was ELO’s Bev Bevan. Bonham’s own Vanilla Fudge friend Carmine Appice, Jethro Tull’s Barriemore Barlow and Rainbow’s Cozy Powell were other possibilities mooted.


In the end the remaining members of Led Zeppelin – Jimmy Page, Robert Plant and John Paul Jones – along with manager Peter Grant, laid to rest all the speculation paying tribute to their dead comrade in the process.


‘We wish it to be known that the loss of our dear friend and the deep respect we have for his family, together with the sense of undivided harmony felt by ourselves and our manager, have led us to decide that we could not continue as we were. Led Zeppelin.’


BONZO’S MONTREUX


‘Bonzo’s Montreux’, the seventh track on the posthumous ‘Coda’ album of 1982, is ostensibly a drum solo from John Bonham following in the style of the celebrated ‘Moby Dick’ from 1969’s ‘Led Zeppelin II’.


The piece was recorded at Mountain Studios in Switzerland during sessions for the ‘Presence’ album, and although written by Bonham, also features contributions from Jimmy Page and John Paul Jones. When compiling the ‘Coda’ album, Page subsequently added electronic effects.


‘Bonzo’s Montreux’ has also appeared on both Led Zeppelin box sets. On the 1990 ‘Led Zeppelin’ set it featured as a medley with ‘Moby Dick’. On 1993’s ‘Boxed Set 2’ it featured as a single track in its own right.


‘Bonzo’s Montreux’ was never performed live.


BOOGIE WITH STU


The 13th track on 1975’s ‘Physical Graffiti’, ‘Boogie With Stu’ is credited to all four members of Led Zeppelin as well as Ian Stewart, the Rolling Stones tour manager who played piano on the recording session, and ‘Mrs Valens’, an attempt by the band to acknowledge the mother of the late Ritchie Valens, whose ‘Ooh My Head’ served as inspiration for the track (see VALENS, RITCHIE).


The track developed out of a jam session recorded at Headley Grange during sessions for Led Zeppelin’s 1971 fourth album. The song began life with the working title ‘Sloppy Drunk’. Allegedly Jimmy Page plays mandolin on the track and Robert Plant the guitar.


The song was never performed live by the band, but did feature on an EP released in Thailand in 1975 backed by ‘Custard Pie’, ‘Night Flight’ and ‘Down By The Seaside’.


BOX OF FROGS


Box of Frogs were, to all intents and purposes, a reunion of the Yardbirds, featuring in their line-up ex-Yardbirds members Chris Dreja, Paul Samwell-Smith and Jim McCarty. The band formed in 1983 and also featured vocalist John Fiddler, previously with Medicine Head and British Lions.


Box of Frogs released their debut album on Epic Records in 1984 – a pretty good selection of bluesy hard rock that featured a guest appearance from Jeff Beck. The band performed at London’s Marquee Club, instigating much press speculation that Beck, along with other Yardbirds guitar alumni Eric Clapton and Jimmy Page, might join them. However all three guitarists chose to let the opportunity pass them by.


When Dreja, Samwell-Smith and McCarty stalled over a proposed US tour on which Beck had allegedly been pencilled in as lead guitarist, the band fell apart. Beck refused to play on the band’s second album, ‘Strange Land’, and Fiddler’s input was lessened, with the likes of Ian Dury, Graham Parker and Roger Chapman all guesting as vocalists alongside him. However Jimmy Page did guest on the track ‘Asylum’. Box of Frogs disbanded soon after.


The track ‘Back Where I Started’, from the band’s debut, which was a Top 10 hit in America, was regularly performed by a re-formed Yardbirds.


BRAY STUDIOS


Bray Studios are a film and television studios near Windsor, in Berkshire. They are famous for their association with Hammer Horror films. Though sold by Hammer in 1970, they remain an active film and television studio.


Bray Studios were used by Led Zeppelin for rehearsals for a US tour in 1980, which would have been the band’s first since the ill-fated 1977 tour. It was at Bray Studios where Led Zeppelin assistant Rex King picked up John Bonham on 25 September 1980, driving him to Jimmy Page’s Old Mill House in Clewer, Windsor, on the night of his fatal alcohol overdose.


BREDON, ANNE


Anne Bredon is an American folk singer, best known for writing the song ‘Babe I’m Gonna Leave You’ whilst a student at UC Berkeley in the Fifties. The song was covered by Led Zeppelin on their 1968 debut album, and subsequently underwent a change of writing credit.[See BABE I’M GONNA LEAVE YOU]


Today Bredon resides in California where she concentrates on making jewellery. Her work can be viewed here: www.galwestcom/jewelry/anne_bredon/index.htm


BRING IT ON HOME


‘Bring It On Home’ is the ninth and final track from Led Zeppelin’s second album, released in 1968. The song was written by bluesman Willie Dixon and originally recorded in 1963 by Sonny Boy Williamson.


The Zeppelin version of the song is ostensibly a new composition penned by Jimmy Page and Robert Plant, although inspired by the Willie Dixon song. As homage to Dixon, Zeppelin used small parts of his song in the intro and outro. This caused Chess Records, who had released the Sonny Boy Williamson version on the 1965 album ‘The Real Folk Blues’, to take action, winning an out-of-court settlement in the Seventies for copyright infringement. Willie Dixon, however, was in turn forced to sue Arc Music, the publishing arm of Chess Records, to benefit, reclaiming a writing credit and acquiring royalties he was due.


‘There’s only a tiny bit taken from Sonny Boy Williamson’s version and we threw that in as a tribute to him,’ Jimmy Page told Trouser Press magazine in 1977. ‘People say, “Oh, ‘Bring It On Home’ is stolen.” Well, there’s only a little bit in the song that relates to anything that had gone before it, just the end.’


‘Bring It On Home’ was performed in concert between 1970 and 1973. Live versions appear on both the Led Zeppelin DVD and ‘How The West Was Won’ live album. It was also performed by the remaining members of Zeppelin at Jason Bonham’s wedding reception in Kidderminster in May 1990.


It has also been covered by Hawkwind, the Edgar Broughton Band, Michael White and Dread Zeppelin.


BRON-Y-AUR STOMP


Mis-spelled on the album cover for ‘Led Zeppelin III’ from the original Bron-Yr-Aur, this is a country inspired piece that began life at writing sessions at the Gwynedd-based cottage used as a writing retreat by Jimmy Page and Robert Plant in 1970, but ultimately recorded at Headley Grange, Island Studios in London and Ardent Studios in Tennessee, with additional input from John Paul Jones. The song is credited to Page, Plant and Jones.


The song was performed live, with bassist Jones using an upright bass and drummer John Bonham adding harmony vocals to Plant’s performance. A 1975 performance from Earls Court in London can be seen on the Led Zeppelin DVD.


BRON-YR-AUR


Bron-Yr-Aur (sometimes mispelled Bron-Y-Aur) is an 18th Century Welsh cottage in Gwynedd, in mid-West Wales, famous for its connections with Led Zeppelin. Bron-Yr-Aur means ‘golden breast’ in Welsh.


It had been used as a holiday home by the family of Robert Plant in the Fifties, and became famous for being used as a retreat (despite the place having no running water or electricity) by Jimmy Page and Plant, as well as Plant’s then wife and daughter and Page’s then partner, and two Led Zeppelin roadies, Clive Coulson and Sandy MacGregor.


Aside from the obvious Zeppelin songs ‘Bron-Yr-Aur’ and ‘Bron-Y-Aur-Stomp’ (the house’s name was mis-spelled on the album cover of ‘Led Zeppelin III’), the likes of ‘Over The Hills And Far Away’, ‘The Rover’, ‘The Crunge’, ‘Down By The Seaside’ and ‘Poor Tom’ all have their basis in writing sessions at the cottage.




[image: ]





Page has credited Bron-Yr-Aur as being hugely instrumental in his relationship with Plant, stating, ‘It was the first time I really came to know Robert. Actually living together at Bron-Yr-Aur, as opposed to occupying nearby hotel rooms. The songs took us into areas that changed the band, and it established a standard of travelling for inspiration…which is the best thing a musician can do. We’d been working solidly right up to that point. Even recordings were done in the road. We had this time off and Robert suggested the cottage. I certainly hadn’t been to that area of Wales. So we took our guitars down there and played a few bits and pieces. This wonderful countryside, panoramic views and having the guitars…it was just an automatic thing to be playing.’


Page and Plant returned to Bron-Yr-Aur cottage to film some sequences for their 1994 ‘Unledded’ project. The cottage is today a private residence. One assumes that it now features electricity and running water.


BRON-YR-AUR (SONG)


‘Bron-Yr-Aur’ is the eighth song on 1975’s ‘Physical Graffiti’ album. It is an instrumental guitar piece written by Jimmy Page, and simply features Page on guitar.


The song was inspired by the cottage, Bron-Yr-Aur, at which Page spent time writing with Robert Plant in 1970. Indeed it was written and recorded during those 1970 writing sessions for ‘Led Zeppelin III’.


Although rarely performed live by Zeppelin, a version does appear on the bootleg ‘Live On Blueberry Hill’, which is introduced thus by Robert Plant: ‘This is a thing called “Bron-Yr-Aur”. This is a name of the little cottage in the mountains of Snowdonia in Wales, and Bron-Yr-Aur is the Welsh equivalent of the phrase “Golden Breast”. This is so because of its position every morning as the sun rises and it’s a really remarkable place. And so after staying there for a while and deciding it was time to leave for various reasons, we couldn’t really just leave it and forget about it. You’ve probably all been to a place like that, only we can tell you about it and you can’t tell us.’


‘Bron-Yr-Aur’ is used in the film The Song Remains The Same in a scene where the band members are driven through New York on a limousine, although the song does not feature on the actual soundtrack.


The song has been covered by, amongst others, Michael White and Coheed and Cambria, and also features in the Cameron Crowe film Almost Famous.


BUELL, BEBE


Buell, an American-born model, occasional musician and former Playboy Playmate, dated Jimmy Page during the Seventies. She is most famous for being the mother of actress Liv Tyler, the daughter she had with Aerosmith frontman Steven Tyler (although for years Buell allowed her then-partner Todd Rundgren to believe he was the father).


BUTTERFIELD COURT


Butterfield Court is the tower block that can be seen on the cover of Led Zeppelin’s 1971 fourth album. Butterfield Court is in the Eve Hill area of Dudley which gave rise, probably in the wake of the allegations of backwards masking by right-wing religious groups that followed the release of the album, to ludicrous suggestions that it had been used by the band because of its approximation to ‘Ev-il’!


Jimmy Page subsequently explained the cover, which featured a painting the guitarist supposedly acquired in a Reading junk shop (Page has since claimed it was Plant that bought the picture) hung on a partly demolished house wall, with the Butterfield Court tower block in the background, thus: ‘It represented the change in the balance which was going on. There was the old countryman and the blocks of flats being knocked down. It was just a way of saying that we should look after the earth, not rape and pillage it.’


The tower is often wrongly believed to be the Prince of Wales Court, which has subsequently been demolished. On a clear day the 20-storey high Butterfield Court can allegedly be seen 45 miles away in Wales.
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