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Representative Plays by American Dramatists: 1856-1911: Paul Kauvar; or, Anarchy is a poignant exploration of the socio-political landscape of late 19th-century America, encapsulated through the lens of personal and collective struggles against anarchy and authority. This work combines vivid dialogue with a strikingly realistic tone, characteristic of MacKaye's dramatic style, while also engaging with contemporary themes of liberty, individualism, and social upheaval. Set against the backdrop of a rapidly changing society, this play serves to illuminate the complexities of its characters, whose lives are deeply interwoven with the tumultuous forces of their time. Steele MacKaye, a prominent playwright, theatrical innovator, and actor, drew upon his experiences in an era defined by its cultural revolutions. His keen insights into the societal tensions of his time, coupled with his commitment to American theater, profoundly influenced the characters and themes portrayed in his works. MacKaye's passion for exploring the human condition amidst societal challenges led him to craft narratives that resonate with audiences striving to understand their own roles in a shifting world. This captivating play is an essential read for anyone interested in the evolution of American drama and the exploration of identity amidst chaos. MacKaye's nuanced storytelling invites readers to ponder the balance between freedom and order, making it relevant for today's political discourse. Recommended for scholars, students, and theater enthusiasts alike, this work remains a significant contribution to the understanding of American theatrical expression during a pivotal era.
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In Israel Zangwill's groundbreaking play, "The Melting-Pot," the author masterfully explores the complexities of identity and cultural assimilation within the backdrop of the early 20th-century American immigrant experience. Through a rich tapestry of dialogue and vivid characterization, Zangwill paints a vivid picture of the struggles and triumphs faced by immigrants as they navigate their newfound lives in a rapidly modernizing society. The play's title serves as a metaphor for the forging of a unified American identity amidst diverse backgrounds, while also addressing the tensions that arise from conflicting cultural values, making it a poignant reflection of the social landscape of his time. Israel Zangwill, a prominent Jewish writer and social reformer, was deeply influenced by his own experiences as an immigrant and the challenges faced by marginalized communities in society. Born in London to Jewish parents who fled persecution in Eastern Europe, Zangwill's advocacy for social justice and his commitment to the plight of the disenfranchised informed his narrative style. His works often encapsulate the intersection of culture, identity, and politics, reflecting the anxieties of a society in flux. "The Melting-Pot" is essential reading for anyone interested in the themes of multiculturalism and the American experience. Zangwill's poignant exploration of identity and belonging remains relevant today, inviting readers to reflect on the ongoing dialogue surrounding immigration and cultural integration in contemporary society.
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In "The Southern Cross," Foxhall Daingerfield presents a nuanced exploration of the Southern American landscape and its cultural ethos, deftly interweaving themes of identity, belonging, and the haunting legacy of history. The narrative unfolds with impressionistic prose, capturing the ethereal beauty of the South while delving into the complexities of its social fabric. Richly symbolic and evocative, Daingerfield's literary style aims to transcend conventional storytelling, inviting readers into a meditative journey where geography becomes a character in itself and personal histories are deeply intertwined with the historical narrative of the region. Born into a time when the South was grappling with the remnants of the Civil War and the burgeoning modernity of America, Daingerfield was profoundly influenced by his surroundings and the contrasting perspectives of his contemporaries. His own experiences as an artist and an observer of Southern life shaped his understanding of the region's multifaceted identity, propelling him to articulate the intricacies of its culture through this lyrical yet poignant work. "The Southern Cross" is an essential read for anyone seeking to comprehend the emotional landscape of the American South. Daingerfield's profound insights and artistry will resonate with readers who appreciate a blend of historical depth and poetic sensibility, making it a remarkable addition to the canon of Southern literature.
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In "The Autobiography of a Play," Bronson Howard offers a fascinating exploration of the life cycle of a theatrical work, blending autobiographical narrative with critical analysis. Through a unique blend of personal reflection and meta-theatrical commentary, Howard delves into the nuances of playwriting, from conception to production. His literary style is marked by a conversational tone interspersed with flashes of poetic insight, reflecting the dynamic interplay between creator and creation, and showcasing the interconnectedness of art and experience in the broader context of American theater during the late 19th century. Bronson Howard, known as one of the pioneers of American drama, utilized his rich background in journalism and theater to inform his writing. His firsthand experiences in the theatrical milieu provide authenticity to the narrative, allowing readers to grasp the trials faced by playwrights in an era transitioning from European influence to a distinctive American voice. As a passionate advocate for the theater, Howard's insights stem from both his successes and challenges, making his reflections particularly poignant. This book is essential reading for scholars, theater practitioners, and anyone fascinated by the art of playwriting. Howard's compelling narrative not only illuminates the complexities of bringing a play to life but also invites readers to appreciate the intricate dance between the artist and their art, making it a valuable addition to the study of theater history.
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In "Plays: Fourth Series," John Galsworthy delves into the complexities of human relationships and the societal constraints that bind them. This collection presents a compelling examination of themes such as morality, class struggle, and the inexorable passage of time. Through his nuanced characters and sharp dialogue, Galsworthy combines naturalism with a poetic sensibility, creating a vivid portrayal of early 20th-century life that resonates with universal truths. The interplay of personal and societal conflict reflects the literary context of the period, particularly in relation to the modernist movement, which sought to challenge traditional narratives and embrace innovative structures. John Galsworthy, a prominent figure in English literature, is best known for his explorations of social issues and moral dilemmas. His own experiences, including his background as a member of the British upper class and his involvement in social reform movements, heavily influenced his writing. Reluctantly, he confronted the realities of class disparity and human ambition, finding expression in the theatre, which allowed him to engage audiences with powerful performances and poignant messages. This collection is a must-read for those interested in the intersection of dramatic art and social commentary. Galsworthy's capacity to reflect the human experience within the confines of societal expectation offers readers an engaging exploration of ethical complexity that remains relevant today.
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(1842-1908)

The present Editor has just read through some of the vivacious
correspondence of Bronson Howard—a sheaf of letters sent by him to
Brander Matthews during a long intercourse. The time thus spent brings
sharply to mind the salient qualities of the man—his nobility of
character, his soundness of mind, his graciousness of manner, and
his thorough understanding of the dramatic tools of his day and
generation. To know Bronson Howard was to be treated to just that
human quality which he put into even his hastily penned notes—and, as
in conversation with him, so in his letters there are repeated flashes
of sage comment and of good native wit. Not too often can we make the
plea for the gathering and preserving of such material. Autobiography,
after all, is what biography ought to be—it is the live portrait
by the side of which a mere appreciative sketch fades. I have looked
through the "Memorial" volume to Bronson Howard, issued by the
American Dramatists Club (1910), and read the well-tempered estimates,
the random reminiscences. But these do not recall the Bronson Howard
known to me, as to so many others—who gleams so charmingly in this
correspondence. Bronson Howard's plays may not last—"Fantine,"
"Saratoga," "Diamonds," "Moorcraft," "Lillian's Last Love"—these are
mere names in theatre history, and they are very out of date on
the printed page. "The Banker's Daughter," "Old Love Letters" and
"Hurricanes" would scarcely revive, so changed our comedy treatment,
so differently psychologized our emotion. Not many years ago
the managerial expedient was resorted to of re-vamping "The
Henrietta"—but its spirit would not behave in new-fangled style,
and the magic of Robson and Crane was broken. In the American drama's
groping for "society" comedy, one might put "Saratoga," and even
"Aristocracy," in advance of Mrs. Mowatt's "Fashion" and Mrs.
Bateman's "Self;" in the evolution of domestic problems, "Young Mrs.
Winthrop" is interesting as an early breaker of American soil. But
one can hardly say that, either for the theatre or for the library,
Bronson Howard is a permanent factor. Yet his influence on the theatre
is permanent; his moral force is something that should be perpetuated.
Whatever he said on subjects pertaining to his craft—his comments on
play-making most especially,—was illuminating and judicious. I have
been privileged to read the comments sent by him to Professor
Matthews during the period of their collaboration together over "Peter
Stuyvesant;" they are practical suggestions, revealing the peculiar
way in which a dramatist's mind shapes material for a three hours'
traffic of the stage—the willingness to sacrifice situation,
expression—any detail, in fact, that clogs the action. Through the
years of their acquaintance, Howard and Matthews were continually
wrangling good-naturedly about the relation of drama to literature.
Apropos of an article by Matthews in The Forum, Howard once wrote:

    I note that you regard the 'divorce' of the drama from
    literature as unfortunate. I think the divorce should be made
    absolute and final; that the Drama should no more be wedded to
    literature, on one hand, than it is to the art of painting on
    the other, or to music or mechanical science. Rather, perhaps,
    I should say, we should recognize poligamy for the Drama; and
    all the arts, with literature, its Harem. Literature may be
    Chief Sultana—but not too jealous. She is always claiming too
    large a share of her master's attention, and turning up her
    nose at the rest. I have felt this so strongly, at times, as
    to warmly deny that I was a 'literary man', insisting on being
    a 'dramatist'.

Then, in the same note, he adds in pencil: "Saw 'Ghosts' last night.


Great work of art! Ibsen a brute, personally, for writing it."



In one of the "Stuyvesant" communications, Howard is calculating
on the cumulative value of interest; and he analyzes it in this
mathematical way:

    So far as the important act is concerned, I have felt that
    this part of it was the hardest part of the problem before
    us. We were certain of a good beginning of the act and a good,
    rapid, dramatic end; but the middle and body of it I felt
    needed much attention to make the act substantial and
    satisfactory. To tell the truth, I was quietly worrying a bit
    over this part of the play, while you were expressing your
    anxiety about the 2nd act—which never bothered me. There
    must be 2nd acts and there must be last acts—audiences
    resign themselves to them; but 3rd acts—in 4 and 5 act
    plays—they insist on, and will have them good. The only
    exception is where you astonish them with a good 2nd act—then
    they'll take their siesta in the 3rd—and wake up for the 4th.

This psychological time-table shows how calculating the dramatist
has to be, how precise in his framework, how sparing of his number of
words. In another note, Howard says:

    This would leave the acts squeezed "dry", about as
    follows:—Act I, 35 minutes; Act 2, 30; Act 3, 45; Act 4,
    20—total, 130—2 hrs., 10 min., curtain up: entr'acts, 25
    min. Total—2 hrs., 35 min.—8:20 to 10:55.

There are a thousand extraneous considerations bothering a play that
never enter into the evolution of any other form of art. After seeing
W.H. Crane, who played "Peter Stuyvesant" when it was given, Howard
writes Matthews of the wisdom shown by the actor in his criticism of
"points" to be changed and strengthened in the manuscript.

"A good actor," he declares, "whom I always regard as an original
creator in art—beginning at the point where the dramatist's pen
stops—approaches a subject from such a radically different direction
that we writers cannot study his impressions too carefully in revising
our work." Sometimes, conventions seized the humourous side of Howard.
From England, around 1883, he wrote, "Methinks there is danger in the
feeling expressed about 'local colouring.' English managers would put
the Garden of Eden in Devonshire, if you adapted Paradise Lost for
them—and insist on giving Adam an eye-glass and a title."
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