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‘Time passes. Listen. Time passes.’


Dylan Thomas
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INTRODUCTION



During a television interview, John Piper enquired of John Betjeman ‘Why do you suppose that we all like churches so much?’ Betjeman replied ‘Because they’re there whatever happens, aren’t they?’


Three-quarters of Britain’s Grade 1 listed buildings are ecclesiastical and the Church of England is responsible for most of these, including over 16,000 churches and forty-three cathedrals. But, as Graham Hutton observed in his introduction to the 1977 edition of English Parish Churches, ‘At the present rate of extinction of historic parish churches solely in rural areas, by the year 2000 England will have lost one out of every six at present remaining: a grievous destruction of what by common consent of all authorities constitutes the nation’s greatest collective heritage of art, architecture and craftsmanship. Indeed, broadly one-quarter of all existing parish churches in England are now threatened with demolition or conversion out of all recognition.’


Graham Hutton was writing over three decades ago but his exhortation is no less valid today. Of course it can be argued that, as a result of recent legislation, the fabric of our historic churches is better protected than it was in the 1970s. But the Church of England continues to experience serious financial difficulties, indeed the previous Archbishop of Canterbury warned that it could not be expected to maintain all its churches because ‘we have inherited so many buildings which do not reflect modern liturgical practices’.


It is of equal importance that the age-old relationship between church and community should also be preserved, a relationship which provides the warp and weft of this book. It will give me no satisfaction if the Companion, which is intended to celebrate the English parish church, should one day be read as its epitaph.


Every one of England’s parish churches is unique: from St. Edwold’s tiny church at Stockwood in Dorset and Bremilham in Wiltshire (twelve feet square and sitting in a farmyard) to the Gothic masterpiece of St. Mary Redcliffe in Bristol and the great monastic churches of Tewkesbury in Gloucestershire and Sherborne in Dorset. It is tempting to include, as others have elsewhere, a list of ‘unmissable’ churches: Fairford, Patrington, Blythburgh, Kilpeck … but to what purpose? Every church contains something which is unique, some object of beauty, some indefinable quality which invites even the most hard-bitten wayfarer to pause and experience the thrill of investigation and the delight of discovery.


England’s parish churches are potent and sometimes enigmatic symbols of our heritage – the ‘dark Satanic mills’ of Blake’s spectral landscape. Each is the repository of a community’s soul and none can be considered in isolation from its congregation: that multitude of mostly anonymous parishioners who built, enlarged, decorated and maintained their church, who worshipped in it, were baptised and married in it, whose social life centred around it, and who are buried in its churchyard. From the wills, bequests, endowments and chantries of medieval benefactors to the churchwardens’ accounts and vestry minutes of more recent centuries, we can begin to understand the nature of past worship and the pivotal role of the parish church in the life of a community. Indeed, for many parishioners, the parish church was their only point of contact with ideas and concepts which extended beyond the grinding reality of their daily lives and their only means of communicating with the outside world. Even today, there is a convention in rural parishes that public notices should be displayed in the church porch.


So many of our parish churches were originally monastic or collegiate foundations that I have included a number of entries which deal with the architectural components of a medieval monastery and with monasticism itself. It is impossible to appreciate the glories of former monastic churches such as Milton Abbey and Abbey Dore without considering first the composition and function of the original buildings and the history of their truncated remains.


Similarly, it is often impossible to separate the ecclesiastical and civic functions of parochial administration prior to the Local Government Act of 1894. In order that the reader should appreciate the complex relationships which once bound a community to its parish church, I have included material relating to various secular matters which were then administered by the churchwardens and vestries.


I am indebted to the many readers who have written to me since the Companion was first published in 1996 and particularly to those who offered suggestions and revisions for inclusion in this, the latest edition of the book. Their names are recorded in the Acknowledgements.


The Companion is arranged alphabetically and consists of a number of primary entries (e.g. MONUMENTS) from which cross-references lead on to a larger number of secondary entries (e.g. BRASSES, EFFIGIES, WALL MONUMENTS). Many of the terms encountered when researching the history of a church or parish are also included, either as short individual entries or by cross-referencing. These include the terminology of associated subjects, such as architecture and heraldry, while entries on subjects such as MONASTICISM, the REFORMATION, etc. are intended to assist in placing local research in a wider historical context. The Companion is not a gazetteer (we have Betjeman, Harbison and many others to guide us) though an Index of Places is included in APPENDIX III.


Cross-references are indicated by CAPITAL LETTERS and, where necessary, these are picked out in italic letters in the entries to which the reader is referred.


Suggestions for further reading have been appended to appropriate entries, and a bibliography in APPENDIX I includes both gazetteers and books which are considered to be particularly suitable for beginners. The addresses of organisations referred to in the text will be found listed in APPENDIX II.


Stephen Friar
Painswick, Gloucestershire
2011
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Brudenell tablet at Stonton Wyville, Leicestershire.
















A


ABACUS The flat slab forming the upper section of a CAPITAL (see PIER).


ABBESS The superior of certain communities of Benedictine nuns and of orders of canonesses, especially those of the Franciscan Order (the Poor Clares).


See also ABBOT


ABBEYS An abbey was a major monastic establishment of the Benedictine orders or certain orders of the Canons Regular and superior to a priory, though in practice several priories attained religious eminence and economic prosperity which greatly exceeded that of many abbeys. Where an abbot was also a bishop, the administration of the community would be delegated to a prior and its church designated as a CATHEDRAL PRIORY: at Durham for example.


Following the DISSOLUTION OF THE MONASTERIES many abbey churches were acquired by local communities as parish churches. In most cases the cloistral and domestic buildings were demolished, or adapted for other purposes, and where an abbey church was considered too large for the needs of a parish, it was reduced in size by removing or shortening the nave, as at Abbey Dore in Herefordshire. Fortunately, many magnificent abbey churches have survived intact: Tewkesbury in Gloucestershire, for example, Selby in Yorkshire and Sherborne in Dorset which, in 1539, was purchased by the townspeople for the sum of £337. At the same time the adjoining parish church of All Hallows was demolished and in 1560 the Lady Chapel was acquired by the Governors of Sherborne School who converted it into a residence for the headmaster. There are also instances of abbey churches (now parish churches) which appear to have been reduced in size but, in fact, were never completed. Milton Abbey in Dorset, for example, was rebuilt after a disastrous fire (totaliter inflammavit) in 1309. But, by the time of the Dissolution, only the choir, crossing and transepts had been completed.


See also ANGLO-SAXON CHURCH, MINSTERS, MONASTIC BUILDINGS and PRIORIES


Further reading:


Friar. S., The Companion to Cathedrals and Abbeys, Stroud, 2011


Thorold, H., Guide to the Ruined Abbeys of England, Scotland and Wales, London, 1993


ABBOT The superior (literally ‘father’) of a major religious establishment of one of the Benedictine orders or of certain orders of the Canons Regular. Normally elected for life by the monks of his abbey, an abbot exercised considerable authority in its governance. The second-in-command of an abbey was the prior (or prioress) and a religious house which was dependent on a larger, more important abbey was known as a priory.


See also MITRED ABBOT and PRIORIES


ABJURATION, OATH OF An oath imposed in 1701 by which the holders of spiritual, civil or military office renounced the Stuart dynasty and the temporal power of the Pope.


ABJURATION OF THE REALM see SANCTUARY, RIGHT OF


ABLUTIONS The washing of the chalice by the celebrant following the Eucharist.


See also PISCINA and LAVABO


ABRAIDING see STAINED GLASS


ABSOLUTION The formal pronouncement by a priest or bishop of Christ’s forgiveness of sins to the penitent. Under the influence of the Anglo-Saxon and Celtic missionary monks, the early system of public penance, exclusion and reconciliation was replaced by the secret confession of sins, followed by absolution and then penance. By the thirteenth century, penance consisted of three elements: contrition (an awareness of one’s sins and a desire to abandon them), confession (a thorough admission of those sins to a confessor – see CONFESSION), and satisfaction (a punishment or penance to be undertaken in expiation for the sin).


See also INDULGENCES and SHRINE


ABSTINENCE The penitential or disciplinary practice of abstaining from certain kinds of food, in contradistinction to FASTING. From very early times, Christians observed a Friday abstinence in memory of Christ’s Passion. In the Middle Ages, abstinence was also practised on Wednesdays in Lent, Ember Days, Rogation Days and on the vigils of certain major feasts.


ABUTMENT A mass of masonry or brickwork against which an arch abuts or from which it springs. Structurally, an abutment resists the lateral thrust of an arch and may be a pier, wall or BUTTRESS.


See also ARCH and VAULTING


ACADEMIC COSTUME see BRASSES (MONUMENTAL)


ACANTHUS A stylised representation of a plant with thick scalloped leaves usually found as carved decoration in (e.g.) Corinthian capitals (see DECORATIVE MOTIFS).
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Cistercian Abbey Dore, Herefordshire, restored as a parish church by Lord Scudamore in 1634.








ACCIDIE One of the ‘Seven Deadly Sins’ – restlessness preventing work or prayer.


ACCOLLÉ see HATCHMENTS


ACCUSATIONS The first ‘reserved business’ at a meeting of a monastic chapter was the revelation of breaches of discipline – the ‘accusations’.


ACHIEVEMENT OF ARMS A pictorial representation of heraldic devices, usually in the form of the conventional COAT OF ARMS but not necessarily so.


See also ARMORIAL BEARINGS, FUNERAL HERALDRY, HATCHMENTS and HERALDRY


ACOLYTE A person assisting a priest: specifically one who is dedicated to service at the ALTAR (see MINOR ORDERS).


ACOUSTIC CHAMBERS see AMPLIFIERS


ACROTERION A pedestal or ornament at the top or side angle of a PEDIMENT.


ACTS OF PARLIAMENT see LEGISLATION


ADDORSED Two similar or identical figures placed back to back – as in heraldry and architectural decoration.


ADDRESS, FORMS OF


Archbishops of Canterbury and York






	Letter:


	Dear Archbishop
Yours sincerely







	Envelope:


	The Most Reverend and Right Hon. the Lord Archbishop of …







	Verbal address:


	Your Grace (formal) or Archbishop (informal)







	Bishop of London







	Letter:


	Dear Bishop
Yours sincerely







	Envelope:


	The Right Reverend and Right Hon. the Lord Bishop of London







	Verbal address:


	Bishop







	Bishop (Diocesan and Suffragan)







	Letter:


	Dear Bishop
Yours sincerely







	Envelope:


	The Right Reverend the Lord Bishop of …







	or


	The Right Reverend the Bishop of …







	or


	The Right Reverend John Jones (if an assistant bishop or retired)







	Verbal address:


	Bishop







	Dean







	Letter:


	Dear Dean
Yours sincerely







	Envelope:


	The Very Reverend the Dean of …







	Verbal address:


	Dean







	Provost







	Letter:


	Dear Provost
Yours sincerely







	Envelope:


	The Very Reverend the Provost of …







	Verbal address:


	Provost







	Archdeacon







	Letter:


	Dear Archdeacon
Yours sincerely







	Envelope:


	The Venerable the Archdeacon of …







	Verbal address:


	Archdeacon







	Canon







	Letter:


	Dear Canon or Dear Canon Jones Yours sincerely







	Envelope:


	The Reverend Canon John Jones







	Verbal address:


	Canon or Canon Jones







	Prebendary







	Letter:


	Dear Prebendary or Dear Prebendary Jones
Yours sincerely







	Envelope:


	The Reverend Prebendary John Jones







	Verbal address:


	Prebendary or Prebendary Jones








Rural Dean


No special form of address unless an honorary canon


(see above).


Other Clergy






	Letter:


	Dear Mr. Jones or Dear Father Jones (see FATHER. For beneficed clergy, Dear Rector or Dear Vicar may be used.)
Yours sincerely







	Envelope:


	The Reverend John Jones







	Verbal address:


	Mr. Jones or Father Jones (see FATHER)








See also CLERGY (CHURCH OF ENGLAND) and SIGNATURES (BISHOPS AND ARCHBISHOPS)


Further reading:


Montague-Smith, P., (Ed.), Debrett’s Correct Form, Kingston-upon-Thames, 1976


ADIT An entrance or approach to a building.


AD LIMINA APOSTOLORUM Pilgrimages to the tombs of St. Peter and St. Paul in Rome – ‘to the threshold of the Apostles’ – were popular in the Middle Ages.


ADMINISTRATION see CHURCH ASSEMBLY, CONVOCATION, PAROCHIAL CHURCH COUNCIL, SYNOD and VESTRY


ADMINISTRATION, LETTERS OF see PROBATE


ADMINISTRATOR A non-member of a community, usually a layman, who was charged with the administration of the temporal affairs of a religious house. Enclosed communities were particularly dependent on lay administrators, as were communities of nuns. Administrators were also appointed to correct the business affairs of houses whose finances had become unmanageable, usually through the acquisition of debts.


See also LAY OFFICIALS


ADVENT The ecclesiastical season immediately before Christmas, beginning on the Sunday nearest to St. Andrew’s Day (30 November). It is observed as a penitential season, not only for Christmas, but in anticipation of the Second Coming of Christ (Parousia). The first day of Advent (Advent Sunday) is also the first of the ecclesiastical year.


ADVENT SUNDAY see ADVENT


ADVERTISEMENTS Injunctions issued to the clergy in 1566 pursuant to the Act of Uniformity.


ADVOWSON The right of nomination or presentation to an ecclesiastical benefice. An advowson is held by a patron, who may be an individual or institution, clerical or secular. The patron presents the candidate to the appropriate bishop for institution and induction, though the nomination may be refused. An advowson is a form of property which may be bought, sold or given away and is subject to civil law.


ADVOWSON APPENDANT An ADVOWSON annexed to a manor or estate.


ADVOWSON IN GROSS An ADVOWSON in the gift of an individual.


AEDICULE Originally, a small room or sacred shrine, the term came to be used to describe an opening framed by columns or pillars and a pediment.


AFFINITY A relationship arising from a valid marriage which is held to create an impediment to subsequent marriage between one party and certain blood relations of the other. In the Church of England, the PROHIBITED DEGREES of intermarriage are set out in the Table of Kindred and Affinity, first published in 1563, and customarily printed at the end of the Book of Common Prayer. These were amended in 1946 and again in 1969 when adopted children were added to the list. An extraordinary number of papal dispensations were granted in the medieval and Tudor periods. At one point, for example, the Pope was even inclined to approve a marriage between the Princess Mary and Henry, Duke of Richmond, half-sister and half-brother by Henry VIII, on condition that the King abandoned his projected divorce.


See also CONSANGUINITY


AFFRONTED In architecture, the term is similar to ADDORSED, but with the figures facing one another. In heraldry, the term combatant is used to describe two beasts rampant and face to face, affronty meaning that the figure is actually facing the observer (see also HERALDIC BEASTS).


AFFRONTY see AFFRONTED and HERALDIC BEASTS


AFFUSION This method of BAPTISM, whereby water is poured over the head of the candidate, has been in common use in England since the Middle Ages. The alternative methods of immersion, by which part of the body is submerged, and submersion, which requires the entire body to be covered by water, are known to have been used by the early Church.


AFTERGRASS see CHARITY MEADS


AGNOSTICISM The doctrine, which came into general usage in the nineteenth century, that only material phenomena can be the subject of real knowledge and that a First Cause and a supernatural world are beyond knowledge.


See also ATHEISM


AGNUS DEI see CHRISTIAN SYMBOLS


AGRARIAN REVOLUTION see EIGHTEENTH-CENTURY CHURCH


AILETTES Rectangular plates fastened upright on the shoulder and decorated with heraldic devices (see ARMOUR and BRASSES, MONUMENTAL).


AISLE From the Latin ala meaning ‘wing’, an aisle is a lateral extension of a NAVE from which it is divided by an ARCADE or COLONNADE. In some Anglo-Saxon churches, the nave wall was broken only by a doorway to provide access to the chambers beyond. Some Norman churches were built with aisles (St. Margaret-at-Cliffe in Kent and St. Peter’s, Northampton, for example) but, for the most part, they were added to earlier buildings.


An aisle was intended to provide additional space for the congregation and, in larger monastic and collegiate churches, a processional route associated with the elaboration of the liturgy. Late-medieval aisles were often constructed to accommodate the activities of parish GUILDS or as CHANTRY CHAPELS and, in both cases, there is likely to be evidence of a subsidiary altar at the east end (see CHAPELS).


Occasionally, a TRANSEPT was incorporated into an aisle, and the aisles themselves were sometimes extended outwards, especially in the late-medieval period. This, of course, resulted in the nave windows being blocked by the roof of the enlarged aisle and, in order that sufficient natural light should be admitted to the nave, the nave walls and roof also had to be raised to accommodate a CLERESTORY. There are many instances of single aisles, including a number of former monastic churches where the presence of a CLOISTER precluded the construction of an aisle on the southern elevation of the nave. Several churches have double-aisles, providing five parallel chambers, while the aisles of HALL CHURCHES are of the same height as the nave, as at St. Mary’s, Warwick.


In most cases, aisles were added to earlier naves and may reflect an (often transient) period of prosperity in a community’s affairs or the generosity of a benefactor. Even the smallest of churches may boast a substantial aisle: the little fifteenth-century church of All Saints at Hilton in Dorset, for example, where the traceried windows of its north aisle were acquired from the nearby abbey of Milton following the Dissolution of the Monasteries. At some churches, such as Newland in Gloucestershire, unusually wide aisles create a wonderful feeling of spaciousness, while at Leominster Priory in Herefordshire the great north ‘aisle’ was the nave of the former (Benedictine) monastic church.


The term ‘aisle’ is often used erroneously to describe a passageway between rows of seats or benches.


See also AMBULATORY, MEDIEVAL ARCHITECTURE and RETRO-CHOIR


ALABASTER Calcium sulphate, a form of gypsum, found in certain strata of rocks in the north Midlands (notably at Chellaston in Derbyshire) and elsewhere. Alabaster was used in medieval sculpture (particularly in EFFIGIES) because of the ease and speed with which it could be carved. Dressed alabaster is exceptionally smooth to the touch and is white with occasional flecks of red, though most medieval MONUMENTS were originally coloured and sometimes gilded.


See also PLASTERWORK and PURBECK MARBLE


ALB see VESTMENTS


ALBACIO Whitewash.


ALCOVE A vaulted recess or large niche.


ALEPH The first letter of the Hebrew alphabet.


ALEPLAYS see DRAMA


ALIAS The Latin word for ‘otherwise’. An alias, or alternative name, may have been adopted for a variety of reasons, including the perpetuation of a family name. Commonly found in wills, memorial inscriptions etc.


ALIEN In a medieval context, one who was unable to hold or inherit titles or land.
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North aisle at All Saints, Hilton, Dorset, removed from the cloister of nearby Milton Abbey in the 1530s.








ALIENATION The transfer of property.


ALIEN PRIORY A direct dependency in England of a continental religious house. There were two types of alien priory: conventual houses, in which a community followed a claustral life under a PRIOR, and (more commonly) manors, sometimes with an appropriated church, from which revenues were diverted to the mother house (see APPROPRIATION). Many alien priories originated in benefactions made by the followers of William I from their newly acquired English estates to monasteries at home. At one time there were over one hundred alien priories in England and, of the conventual houses, several churches have survived. Good examples are the Priory Church of St. Mary and St. Martin at Blyth in Nottinghamshire (from Rouen) and the Priory Church of St. Mary and St. Blaise at Boxgrove, Sussex (from Lessay). It is often difficult to determine the precise relationship between alien priories and parishes, particularly in those manors where there was an appropriated church, but it is known that at Ecclesfield in Yorkshire the ‘custos’ of the priory served the cure of the parish church.
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During the Hundred Years War the alien priories were widely suspected of acting as conduits for money and intelligence and were rigorously suppressed. In some cases their personnel and resources were used for other religious purposes: for establishing chantries (see CHANTRY) and colleges (see CHANTRY COLLEGE) or for supplementing existing monastic foundations, for example. Some of the larger houses obtained charters of DENIZATION and became independent monasteries under English priors or dependencies of established English houses. By the second quarter of the fifteenth century, alien priories had ceased to exist.


See also DAUGHTER HOUSE and PRIORY


ALITURGICAL DAYS In the Roman Catholic Church, the Eucharist may not be celebrated on Good Friday and Holy Saturday which are aliturgical days.


ALL HALLOWS (HALLOWMAS) see ALL SAINTS’ DAY and FEAST DAYS (FIXED AND MOVABLE)


ALL SAINTS’ DAY (ALL HALLOWS or HALLOWMAS) The celebration of all Christian saints, known and unknown, originally observed on the first Sunday after PENTECOST but (since the eighth century) celebrated on 1 November.


See also FEAST DAYS (FIXED AND MOVABLE) and HALLOWE’EN


ALL SOULS’ DAY The commemoration of the souls of the faithful departed, observed (since the mid-eleventh century) on 2 November, the day following ALL SAINTS’ DAY.


See also FEAST DAYS (FIXED AND MOVABLE) and HALLOWE’EN


ALLUSIVE ARMS see HERALDIC CHARGES


ALMERY see CHEST CUPBOARD


ALMONER One who is responsible for distributing ALMS.


ALMONRY Monastic buildings often included an almonry from which ALMS were distributed. Several almonries had infirmaries or ALMS-HOUSES attached while others supported a school. At Durham, for example, there was an infirmary for the maintenance of four elderly women and lodgings for ‘the children of the almonry’. A number of former monastic churches, now adapted for parochial use, retain evidence of almonries. At Dorchester (Oxfordshire), where the almonry was combined with a guest house, the dole window from which alms were distributed may still be seen, together with the almoner’s seat.


See also BEDE-HOUSE, CHEST CUPBOARD, DOLE CUPBOARDS and DOLE TABLES


ALMS A donation of food or money given to the poor, to destitute wayfarers and to pilgrims. It has been estimated that one tenth of monastic income was devoted to alms-giving. No needy person who called at the gatehouse of a religious house was ever to be turned away, though there were usually appointed times for the distribution of alms. Alms could also include education or hospitality, and guest houses, infirmaries and hospices were often provided for that purpose (see also ALMONRY, BEDE-HOUSE, HOSPICE, INFIRMARY and ALMSHOUSES). Of course, spiritual alms, intercessory prayers for the souls of benefactors and founders and for all God’s people, both living and dead, were the raison d’être of all religious houses.


ALMS BAG An embroidered purse, passed among a congregation during a service, for the collection of offerings. At one time, a parish may have possessed a number of alms bags of different colours, each corresponding with the liturgical colour appropriate to a particular season.


ALMS BASIN A large dish, usually of base metal and over 30cm in diameter, in which a congregation’s offerings (‘the collection’) are received and presented at the altar during a service.


ALMS BOXES (also POOR BOXES) Containers for the receipt of donations for the poor (see ALMS). Typically these date from the seventeenth and eighteenth centuries and may be inscribed with the words ‘Remember the Poor’ and a date. Earlier oak boxes were usually rectangular with a rounded lid, bound with iron straps and sometimes embellished with enamel tracery. The tall, pre-Reformation alms box at Blythburgh church in Suffolk has three traceried panels at the front while those at Cawston in London and Loddon, Norfolk are extraordinary for the ingenuity of their security systems! At Watton in Norfolk the seventeenth-century alms box is supported by the wooden figure of a beggar and at Pinhoe in Devon a singularly dapper gentleman describes himself as ‘Ye Poor Man of Pinhoe 1700’. At Tunworth in Hampshire each side of the box is carved with a human face, the lips forming a slot through which offerings are made (one figure has its tongue out!). There are medieval stone alms boxes at the neighbouring churches of Bridlington Priory and Speeton in Yorkshire. Both were once accompanied by carved stone figures but only the brackets remain. After the DISSOLUTION OF THE MONASTERIES, relief of the poor became an urgent necessity (see also POOR LAW). But today most alms boxes have been replaced by metal containers, firmly embedded in a wall and used to collect payments for post-cards and guide-books and donations for the work of the Church and the parish fabric fund.


ALMS DISH see ALMS BASIN


ALMSHOUSES Medieval almshouses were established as charitable foundations by religious bodies, trade guilds, livery companies and individual benefactors to care for the elderly, poor and infirm and wayfarers such as pilgrims (see also ALMONRY). Each would have a warden, master or prior and would comprise an infirmary hall and chapel, similar in plan to a monastic infirmary. Known as spital houses, bede houses or maisons dieu, some were devoted to the care of lepers or lazars (such as the lazar houses of the Order of St. Lazarus) and these would be divided into small cells or separate cottages instead of a corporate infirmary (see also HOSPITALS).


In the later Middle Ages many hospices became permanent homes for the poor and elderly, who were required to pray for the repose of the founder in return for board and lodging. In 1547 most were dissolved as places of worship. The Elizabethans, however, re-established many old hospitals as almshouses and, encouraged by their example, the wealthy and charitable of the seventeenth and eighteenth centuries founded new establishments, the inmates of which were carefully selected for their unquestionable virtue.


Typical of a number of medieval foundations which continue to operate today are the almshouses at Sherborne in Dorset, built in 1437 under royal licence at a cost of £80 raised (unusually) by public subscription. They were intended for ‘twelve pore feeble and ympotent old men and four old women’, cared for by a housewife who was required to share in the meals of the residents, presumably to ensure that they were properly fed.
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The almshouse of St. John the Baptist and St. John the Evangelist at Sherborne, Dorset.








Many post-Reformation almshouses are associated with parish churches. Typical of the seventeenth century are the beautiful brick almshouses at Wimborne St. Giles (also in Dorset), built by Sir Anthony Ashley in 1624 as ten single-storey, one-roomed tenements with a chapel above a central loggia, and attached to the north-west corner of the parish church. They were intended ‘for the comfort in old age’ of elderly widows from Sir Anthony’s estate and are similar in design (though of superior quality) to the almshouses at nearby Milton Abbas. These date from c. 1674 but were removed to their present site following the obliteration of the original village by Lord Dorchester in 1779–80.


See also CHARITIES


ALMUCE see VESTMENTS


ALPHA AND OMEGA The first and last letters of the Greek alphabet and, in Christian symbolism, the beginning and the end of all things (see CHRISTIAN SYMBOLS).


ALPHYN see BEASTS (HERALDIC)


ALTARAGE Minor church income (see also MORTUARY and SURPLICE FEES).


ALTAR CANOPY A canopy (or tester) fixed or suspended above an altar and intended both to dignify the sanctuary and to amplify and direct a celebrant’s voice (see also BALDACCHINO and SOUNDING BOARD). Few altar canopies remain but of those which have survived several have ornately decorated roofs, as at Clun church in Shropshire. A Canopy of Honour is a large altar canopy (ciborium) and is a feature of the later work of the architect Sir Ninian Comper (1864–1960).


See also ALTARS, CANOPY and CELURE


ALTAR CROSS It is not known precisely when the altar cross was introduced, but it has been suggested that it may have evolved from the medieval practice of placing the head of the processional cross on the altar during the service. The cross thereby became the focal point of worship, particularly at the Eucharist. Nevertheless, altar crosses and CANDLESTICKS were not widely used in parish churches until the nineteenth century (see NINETEENTH-CENTURY CHURCH). Crosses will be found in a variety of decorative forms and materials and are worthy of study, though many are locked away between services to discourage thieves and vandals.


See also ALTARS, CROSSES and CANDLES


ALTAR LIGHTS There is evidence to suggest that the practice of placing a candle or CANDLES on the altar dates from c. 1175. Before the Reformation, it was customary for a single candle to be placed on the altar or, at most, one on either side of the ALTAR CROSS. Thereafter any number was acceptable, and three (on each side) considered the most effective. The legality of this practice was contested in the nineteenth century but was confirmed in 1890. Strictly speaking, it is not correct to place anything else (such as flowers) on the altar.


See also LAMPS


ALTARPIECE (i) A DIPTYCH or TRIPTYCH placed on an altar or predella. (ii) An arrangement of large panels, often three in number, affixed to the wall behind a communion table in place of an east window. These are inscribed with religious texts, the lettering of which is usually in gold leaf on a black or varnished background. Altarpieces are characteristic of churches built in the Georgian period (see EIGHTEENTH-CENTURY ARCHITECTURE and REREDOS).


ALTAR RAILS see COMMUNION RAILS


ALTARS The term, with its sacrificial connotations, was adopted by the early Church to describe the Eucharist table which, at that time, was probably little more than a simple wooden table in a private house. It was also the custom to celebrate the Eucharist on the tombs of martyrs which may account for the later practice of constructing altars of stone. Strictly speaking, the term altar should be applied only to medieval stone altars though it is commonly used also to describe post-Reformation communion tables.


In Britain, most Celtic and early Anglo-Saxon churches had free-standing, wooden altars. But from the first decade of the sixth century stone was used, especially where altars were erected over the interred relics of saints. At that time it was customary to have only one altar in a church, usually on a raised platform (a predella) at the east end of the PRESBYTERY. The front was covered with a decorative cloth (frontal) or a carved and painted panel known as the antependium and a retable may have been fitted above the back of the altar. This was a frame for a decorative panel or a shelf on which ornaments could be placed (see also ALTAR CANOPY and REREDOS). Illustrations in several Dark Age and early medieval manuscripts suggest that altars may also have been covered by an arched roof (ciborium), supported at the corners by pillars.


Some altars must have been truly magnificent works of art. William of Malmesbury, writing in c. 1125, tells us that, on his return from Rome in AD 700, St. Aldhelm brought with him ‘An altar of shining white marble six feet long [1.8 metres], four feet deep [1.2 metres] and three palms thick [30 cm], with a lip projecting from the stone and beautifully carved round the edge. He gave the altar to Ine [King of the West Saxons] who placed it for the service of the Mother of God in a royal villa called Briwetune [Bruton in Somerset] where it stands to this day, a living proof of the sanctity of Aldhelm’.


From the early thirteenth century, the High Altar in the presbytery, where the priest celebrated the Sacrifice of the Mass, was concealed from the laity in the nave by the ROOD SCREEN. But, in many churches, the practice of saying private Masses (attended only by the celebrant and an ACOLYTE) resulted in the provision of subsidiary PRIVILEGED ALTARS, sometimes enclosed by a PARCLOSE (screen) and provided with a SQUINT in order that the celebrant could observe what was taking place at the high altar (see also CHANTRY and CHANTRY CHAPEL). Similarly, as more monks entered the priesthood, so additional altars were required in the great abbey churches, many of which became parish churches following the DISSOLUTION OF THE MONASTERIES. These private altars were usually positioned at the eastern end of the church, as at the former Cistercian abbey of Dore in Herefordshire, where an eastern aisle gave access to a row of five chapels. Most churches also had a small porch altar located near the south door (see PORCHES).


Common features of medieval altars were the CELURE and the BALDACCHINO, a cloth canopy suspended above the altar, and riddel curtains (from the French rideau meaning ‘curtain’) which screened the altar table at the back and sides. The ridel posts, which were affixed to the four corners of the altar table to support the ridell curtain, developed into tall, slender pillars, each surmounted with the gilded figure of an angel. A PISCINA (wash-basin and drain) was always provided near an altar, usually in the south wall of the presbytery, together with a SIDILIA (seating) and AUMBRY (cupboard).


The doctrine of the Sacrifice of the Mass, and the medieval concept of the mystery of the inner sanctum, were rejected by the sixteenth-century reformers who brought the congregation into the chancel, or moved the altar into the nave, where the Eucharist was shared as a family at ‘God’s Board’. An Act of Edward VI (1547–53) required that all altar stones were to be removed and destroyed, though in many cases they were hidden by Roman Catholics in anticipation of better times. A few have been found intact and restored (though not always in their original position), the top (or mensa) almost invariably bearing five engraved crosses – one at each corner and another in the centre. A small number of stone altars have also survived in situ, often in free chapels (those not subject to a bishop’s jurisdiction) such as the thirteenth-century chapel of St. Bartholomew at Corton in Dorset (see CHAPELS).


Elizabethan and Jacobean communion tables were usually splendidly carved in wood with bulbous legs, as at Carleton Rode in Norfolk and Minehead, Somerset. The accessibility of the new communion tables caused problems, however, particularly from stray DOGS, and rails to prevent profanation were widely introduced in churches from the early years of Elizabeth I’s reign. These were disliked by the Puritans but were often restored following the Restoration of 1660 and became known as COMMUNION RAILS.
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Saxon altar at the church of St. Laurence, Bradford-on-Avon, Wiltshire.








Many CHANCEL SCREENS were removed during Victorian restorations while, until recently, nearly every parish church possessed a communion table which followed the early designs of the ecclesiastical architect Sir Ninian Comper (1864–1960). These consisted of a table with antependium or embroidered frontal and super frontal (a fringed and embroidered ‘pelmet’) and RIDDEL CURTAINS or a triptych retable with riddel posts. In a small number of his later churches, Comper anticipated recent liturgical changes by moving the communion table from its eastern position into the nave, enclosed within communion rails (see CHANCELLI) and surmounted by a magnificent ciborium.


See also ALTARPIECE


ALTAR TOMB see TABLE TOMB


ALTERNATIVE SERVICE BOOK, THE (ASB) see COMMON PRAYER, BOOK OF


ALURE A walk or passageway behind a parapet.


ALWITE In effigies and brasses, instances of splendid ‘alwite’ armour are numerous during the period c. 1410–60. The term was applied to plate armour which, although very plain, was extraordinarily beautiful. Contours were so perfectly crafted that reflected light rendered the armour almost white to the eye. A full harness of alwite armour was tailored for a particular client and was therefore enormously expensive. The finest harnesses were imported from Italy (notably from the Missaglia workshop in Milan), and it is hardly surprising that owners should wish to display such magnificence, not only in the field, but also in their memorials. For the most part, therefore, armour in brasses and effigies of the period was unadorned, without the JUPON of earlier periods or the later TABARD, the heraldry confined to crests (on helms, usually depicted beneath a figure’s head) and to painted or enamelled SHIELDS, set within matrices or the interstices of TOMB CHESTS.


AMBO (i) A raised platform in a BASILICA from which the Scriptures were read and the liturgy conducted. Pulpits replaced ambos after the fourteenth century. (ii) Latinised place-name element meaning ‘both’. Usually found added to the name of a single parish or village which was once two parishes or hamlets. (See LATIN)


AMBRY see AUMBRY


AMBULATORY A covered way for walking. A characteristic of Norman churches, the ambulatory is a semicircular AISLE enclosing an apsidal PRESBYTERY or chapel. By the mid-twelfth century, the apsidal form was less popular in England and was superseded by a square-ended eastern termination. As a result, the term is also applied to the right-angled conjunction of the north and south chancel aisles and RETRO-CHOIR found in many larger churches.


See also CHEVET


AMERCEMENT A money penalty.


AMICE see VESTMENTS


AMORINO (also PUTTO) A decorative cupid’s head, or that of a winged cherub often found depicted on HATCHMENTS or carved on GRAVESTONES.


See also ANGELS


AMPHISBAENA A symbol of evil and the devil, this allegorical beast has dragon-like wings and a head at both ends of its scaly body, thereby enabling it to move with cunning in either direction. Found in medieval carving but rarely in heraldry. In religious art, the term was often applied to any kind of dragon, notably that which St Michael cast down from heaven.


See also CHRISTIAN SYMBOLS


AMPLIFIERS (also ACOUSTIC CHAMBERS or RESONATORS) Earthenware vessels, usually set in the eastern face of a chancel wall in order to amplify the voice of the priest during the mass. A set at Tarrant Rushton church in Dorset dates from c. 1458 and must have been effective, for in 1541 the churchwardens’ accounts of nearby Wimborne Minster record: ‘payd for 2 potts of cley for the wyndfylling of the Church 8p’. In many monastic churches acoustic chambers were intended to provide extra resonance and amplification during the singing of plainsong and to make ‘hauteyn speche ring out as round as gooth a belle’. Those at Fountains Abbey in Yorkshire consisted simply of rows of ceramic jars laid on their sides, but elsewhere sophisticated drain-like series of boxes were constructed beneath choir STALLS for the same purpose. The twelfth-century set of acoustic chambers at St. Gregory’s Priory in Canterbury, Kent is .9 metres wide (3 feet) and .6 metres deep (2 feet), with tiled floors and walls mortared with chalk and flint. They were built to allow the low notes of male voices to reverberate and supposedly added lustre to the sound. Acoustic chambers were clearly de rigueur in the Middle Ages though it is doubtful whether they were really effective.
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ANATHEMA Literally, ‘separated’ or ‘accursed’. In the early Church anathematisation was used against heretics and, from the sixth century, was distinguished from EXCOMMUNICATION: the former requiring total separation from the Church and the latter exclusion from the Sacraments.


See also BELL, BOOK AND CANDLE


ANCASTER STONE An easily carved, grey limestone from Wilsford Heath, Lincolnshire.


ANCESTOR A person from whom others are descended. In law, one from whom an estate was inherited.


ANCHOR Greek and Roman sailors often dedicated the largest (sheet) anchor of a ship to a deity, for it was their chief dependence in a storm. It is also found in Christian imagery where anchors represent God as man’s ‘last hope and refuge’. An anchor is the symbol of St. Clement of Rome who, in AD 80, was bound to an anchor and cast into the sea; and of St. Nicolas of Bari, the patron saint of sailors.


ANCHORAGE An anchorite’s dwelling, often an endowed cell within a church or churchyard and usually inferior to that of a HERMIT. Anchorites’ cells were very small apartments in which the ANCHORITE was effectively walled up for life (a special office was observed when this took place). They were usually located on the cold north side of a chancel with an aperture (through the church wall) to the altar and another overlooking the grave which was prepared in readiness outside. Evidence of former anchorages may be found at a number of churches, mostly in southern England: at Compton and Shere in Surrey, for example.


ANCHORESS A female ANCHORITE.


ANCHORITE (Fem. ANCHORESS) A religious recluse living a solitary life of silence, prayer and mortification. Unlike a HERMIT, an anchorite would be ‘walled up for life’ in a tiny cell (see ANCHORAGE). Anchorages could only be established with the consent of a bishop who had to be satisfied that the anchorite possessed both the spiritual integrity and the material resources to survive in his strictly enclosed quarters. Some lived by means of an endowment: the Black Prince maintained an anchorite, in the park of Restormel Castle above the Fowey river in Cornwall, who said masses for the souls of his benefactor’s ancestors. At Durham, an anchorite’s cell, consisting of an elevated chapel between two piers, overlooked St. Cuthbert’s shrine; while a similar (twelfth-century) arrangement at the splendid parish church of St. Nicholas at Compton in Surrey may also have been an anchorage, attracting travellers from the nearby Pilgrims’ Way.


See also COENOBITE


ANCIENT DEEDS Documents at the Public Record Office, mostly drawn from monastic and private muniments, relating to conveyances of land, covenants, bonds, wills etc. ‘earlier in date than the end of Elizabeth I’s reign’ (1603).


Further information:


Descriptive Catalogue of Ancient Deeds (6 vols.) HMSO and publications of the List and Index Society (see APPENDIX 2).


ANCIENT USER see TIME IMMEMORIAL


ANELACE A short, two-edged tapering dagger sometimes depicted in effigial figures and brasses (see also MISERICORDE).


ANGEL BEAM The projection of a HAMMER BEAM, carved at the end with a representation of an angel.


ANGELS In the Bible, angels are represented as an innumerable multitude of beings, a heavenly court, intermediate between God and man. In the early Church, interest in angels was largely concerned with matters hierarchical and, in c. 500, the celestial host was arranged in three orders of three choirs each: Seraphim, Cherubim and Thrones; Dominations, Virtues and Powers; Principalities, Archangels and Angels.


The depiction, in Anglo-Saxon and medieval churches, of angels in stone, wood and glass was intended to be a constant reminder of their invisible presence at the Sacrifice of the Mass, especially in the vicinity of the high altar.


See also AMORINO and WEEPERS. For the attributes of the various orders of angels and archangels see CHRISTIAN SYMBOLS


ANGELUS BELL A bell rung to mark each stage of the Angelus, a devotion repeated three times daily (early morning, noon and evening) as a memorial of the Incarnation.


See also BELLS


ANGLICAN CHANT A simple type of harmonised melody used in the Anglican Church for singing unmetrical texts, principally the Psalms and Canticles. A short melody is repeated to each verse of the text, the varying numbers of syllables in different lines being accommodated by the use of a reciting note at the opening of each line.


See also CHURCH MUSIC (ANGLICAN), PLAINSONG and VERSICLES


ANGLICANISM The system of Christian doctrine and practice upheld by those in communion with the See of Canterbury. Anglicanism, as a doctrinal system, came into existence during the reign of Elizabeth I (1558–1603) and was at its height under the Stuarts in the seventeenth century. Decline, which began in 1790, was arrested by the rise of the OXFORD MOVEMENT in the early nineteenth century.


See also HIGH CHURCH


ANGLO-CATHOLICISM Dating from 1838, the term refers to the more advanced section of the HIGH CHURCH movement which stresses the Church of England’s historical continuity with Catholic Christianity.


See also OXFORD MOVEMENT


ANGLO-SAXON ARCHITECTURE Anglo-Saxon church buildings in England date from two distinct periods with the calamitous Viking raids of the late eighth and ninth centuries intervening and effectively obliterating much of earlier Saxon culture.


The Early Period


The work of the seventh and early eighth centuries was concentrated in two areas: a Celtic tradition based in Northumberland and an Augustinian school in the Canterbury area. Very few stone churches were built before the eleventh century, most Anglo-Saxon buildings being constructed of timber and wattle and daub. It is surprising, therefore, that so much evidence has survived from this early period though, in most cases, it is fragmentary: blocked doorways and window openings incorporated into the fabric of later churches and rediscovered during nineteenth-century restorations, for example.


The first Northumbrian churches had tall naves without aisles and with simple rectangular sanctuaries, one of the finest examples being the church of St. John the Evangelist at Escomb in County Durham (c. 680) which stands in an ovoid churchyard (see CHURCH SITES). The remains of several other seventh-century Northumbrian churches suggest that, like Escomb, they were intended to accommodate no more than a priest and a few worshippers, and even the great monastic centres, such as the twin foundations of Jarrow and Monkwearmouth (Tyne and Wear), had churches (675) which conformed to the basic Celtic two-celled plan.


Following the Synod of Whitby (664) and the Councils of Hertford (673) and Hatfield (680), the liturgy of both traditions followed the Roman pattern, as did church architecture, and by the end of the century many northern churches were being constructed on the BASILICAN plan, such as those at Hexham, Ripon and York. This was the plan already adopted for the construction of seventh-century churches in the south-east of England, though, because of the inexperience of the builders, these were comparatively simple in form. There was usually an apsidal SANCTUARY at the eastern termination and a corresponding vestibule (narthex) at the west. The church of St. Peter and St. Paul, Canterbury and St. Peter-on-the-Walls at Bradwell in Essex are two examples, the latter constructed in 653 using materials quarried from the ramparts of the Roman fort (Othona) on which it stands.


Anglo-Saxon builders did not always understand the structural systems they were attempting to emulate and consequently, in many churches, there were no arcades or aisles, a single (often tentative) opening through the nave wall providing access to any chambers beyond. But there were notable exceptions: the magnificent Church of All Saints at Brixworth in Northamptonshire, for example, which was built by monks from Peterborough in 676 as an aisled basilica with an eastern apse. Brixworth was intended to impress: it is nearly 100 feet in length (30.5 metres) and is one of the largest Saxon buildings from this early period. The apse was destroyed by Vikings and rebuilt in c. 1000 when the porch was extended upwards to form the present tower. The blind arcading of the nave, which originally opened onto segmented aisles, consists of 8 foot (2.4 metres) sections of wall connected by round Roman arches.


The formation of internal divisions to provide subsidiary chapels and chambers (porticus) was a characteristic of several churches in the south-east and Midlands, such as Wing in Buckinghamshire (c. 700, rebuilt c. 950) and Breedon on the Hill in Leicestershire (c. 680), and may be found even in larger buildings constructed during the tenth and eleventh centuries. The abbey church of St. Andrew was one of four churches built at Hexham in Northumberland by St. Wilfrid in the late seventh century. Although only the Saxon crypt survives (c. 680), the Life of Wilfrid, written shortly after his death in 709, describes the architectural complexities of the church’s interior:
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My feeble tongue will not permit me to enlarge here upon the depth of the foundations in the earth, and its crypts and wonderful dressed stone, and the manifold building above ground supported by various columns and many side aisles, and adorned with walls of notable length and height surrounded by spiral stairs leading up and down …*





The church nave of St. Andrew at Greensted in Essex is believed to date from the mid-ninth century and is the only surviving example of an Anglo-Saxon wooden church with walls of solid oak. It is known that in 1013 the body of King Edmund rested there on its journey to Bury St. Edmunds, however recent tests suggest that the church, with its nave of split oak logs fixed to a wooden sill, may have been constructed 150 years earlier (though the present sill and brick plinth date from a restoration of 1848, as do the dormers in the nave roof).


The Later Period


Numerous Anglo-Saxon churches date from the later period, though of the thirty Benedictine monasteries built during the tenth and early eleventh centuries (see ANGLO-SAXON CHURCH) most were rebuilt by the Normans and little Saxon work is extant above foundation level. Of the remaining smaller churches, many were remodelled following Viking incursions and most comprise a simple high nave with a narrow arch leading to a rectangular sanctuary, such as the church of St. Laurence at Bradford-on-Avon in Wiltshire. Remodelled from an early eighth-century building, its walls are constructed of large, well-cut blocks of local stone. There is a simple high nave and rectangular sanctuary, separated by a narrow chancel arch. Some late-Saxon churches were also built with apsidal sanctuaries: Wing in Buckinghamshire (c. 700, rebuilt c. 950), Worth in Sussex (c. 1030–50) and Deerhurst in Gloucestershire, for instance. Deerhurst, built in c. 790, was an important pre-Conquest monastic site. It was twice destroyed by Vikings, rebuilt in c. 930 and altered in c. 1030 when the tower was added. The west wall of its tall, narrow interior is pierced with sharply pointed window openings, much photographed and ‘evocative of a benighted, hence half-conscious, cruelty’ (Robert Harbison). Nearby is a late-Saxon proprietary chapel built in 1056 by Odda, a kinsman of Edward the Confessor. Discovered in 1885, it remains immured within the half-timbered farmhouse to which it is attached.


Surviving Saxon Work


Despite the loss of numerous timber churches and the Normans’ enthusiasm for demolishing and reconstructing earlier buildings, no fewer than 400 churches contain visible Saxon stonework and many more contain fragments of late-Saxon decorative work or stand on Saxon foundations. Of the larger churches, Brixworth in Northamptonshire (c. 680), Deerhurst in Gloucestershire (c. 790), St. Peter’s at Barton-upon-Humber (c. 950, tower c. 990 – and sadly ‘restored’ by English Heritage) and Stow (c. 1020), both in Lincolnshire, Worth in West Sussex (c. 1030–50) and Breamore in Hampshire (c. 1010) are the most impressive. Unusually, the churches at Breamore and Stow were built on a cruciform plan with a central tower, while at Norton in Cleveland the tower and transepts date from c. 990. But none of these churches has retained its architectural integrity and it is the smaller churches, such as those at Bradford-on-Avon in Wiltshire (c. 710), Escomb in County Durham (c. 680), Brigstock in Northamptonshire (c. 700), St. Martin’s at Wareham in Dorset (c. 1030) and Bradwell in Essex (c. 640), which possess a timeless quality, evocative of late Anglo-Saxon piety. Other good examples of late- Saxon architecture may be found at Boarhunt in Hampshire (c. 1060), Bosham in West Sussex (1040–50), Hovingham (c. 1020) and Ledsham in Yorkshire (800–1050 with Norman tower) and Great Paxton in Cambridgeshire (c. 1020).


Anglo-Saxon work may be recognised by:


(i) Narrow pilaster strips (lesene): these have the appearance of projecting, rectangular ‘columns’, without capital or base, attached to a wall. They are most often found in towers (see below).


(ii) Long-and-short work: a primitive method of strengthening corners by inserting long, vertical dressed stones (quoins) between horizontal ones.


(iii) Thin masonry or rubble walls (usually) without buttressing. Dressed stone (ashlar) was rarely used except for window and door openings, quoins and pilaster strips. Exterior walls were usually rendered.


(iv) Doorway and window openings (these sometimes in pairs) small with flat lintels or crude Roman semicircular arches or triangular architraves with imposts.


Most church ROOFS were thatched and (inevitably) no original Saxon examples have survived. TOWERS (at the west end) and BELLS, both of which are a characteristic of English churches, were added after c. 1000 and several have survived from this period, among them: Broughton, Humberside (c. 1000), Earl’s Barton (c. 1020) and Barnack (c. 1030) in Northamptonshire, Sompting in Sussex (1040–60), St. Bene’t at Cambridge (c. 1040), North Leigh in Oxfordshire (c. 1050), Barton-upon-Humber, Humberside (c. 950, tower c. 990) and Bolam, Northumberland (c. 1050). Many East Anglian churches have distinctive round towers which may have been built as refuges against Viking raids.
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St. Laurence, Bradford-on-Avon, Wiltshire.








Further reading:


Harbison, R., English Parish Churches, London, 1992


Laing, L. and J., Early English Art and Architecture, Stroud, 1996


Randall, G., Church Furnishing and Decoration in England and Wales, London, 1980


——, The English Parish Church, London, 1982 (Spring Books 1988)


Rodwell, W., Church Archaeology, London, 1982


——, The Archaeology of the English Church, London, 1981


Taylor, H.M. and J., Anglo-Saxon Architecture (vols. 1 & 2), Cambridge, 1965


Taylor, H.M., Anglo-Saxon Architecture (vol. 3), Cambridge, 1978


Whitlock, D., English Historical Documents 500–1042, London, 1955*


Yarwood, D., Encyclopaedia of Architecture, London, 1985


ANGLO-SAXON CHRONICLE One of the prime historical sources for the Anglo-Saxon period, the Chronicle purports to run from AD 494 to 1154, the year of henry II’s accession to the throne. Much of the earlier material is almost certainly folklore and hearsay, but from the tenth century onwards it is very reliable. There are several versions since various monasteries kept annual records of what seemed to them to be significant events. Later chronicles, such as those of Henry of Huntingdon, Gervase of Canterbury, Ralph of Coggeshall and Roger of Howden, continued the tradition into the later medieval period.


ANGLO-SAXON CHURCH The Roman emperor Constantine’s acceptance of Christianity in AD 312 was to have important consequences for the development of the Church in Britain. It ensured that Roman Britain was in part Christian before the end of Imperial rule (in 410) and it led to the conversion of Ireland by Roman missionaries in the fifth century and to the creation of a CELTIC CHURCH which was to be instrumental in later Pictish and Anglo-Saxon conversions. But the Roman Christians left little archaeological evidence of their faith, other than a number of (often enigmatic) Christian symbols in the fabric of their villas, notably at Chedworth and Cirencester in Gloucestershire, Frampton and Hinton-St-Mary in Dorset and Lullingstone in Kent.


Following the withdrawal of Rome, the Church survived in the west, in Cornwall, Ireland and Wales, isolated from the mainstream of Christianity and with its own customs, liturgy and a multiplicity of indigenous ‘saints’. Elsewhere, successive waves of migration to Britain from north Germany and Scandinavia introduced a vigorous paganism, the potency of which was to affect significantly later Christian belief. The first Anglo-Saxon settlers were mercenaries who overthrew their British masters and founded their own independent states. Further settlers arrived during the fifth and sixth centuries and by the end of the seventh century three major political and military powers had emerged: Northumbria (in north-east England and the south of Scotland), Mercia (in the midlands) and Wessex (in the south and south-west).


In 597, a Papal mission of forty monks landed on the Isle of Thanet in Kent, led by Augustine (d. 604/5) who was destined to become the first archbishop of Canterbury. Sees were quickly established at Canterbury, London and Rochester and within a few months Christianity was adopted by Ethelbert (d. 616), King of Kent, whose wife, Bertha, daughter of the Frankish king Charibert, was already a Christian.


The year 597 also marked the death of Saint Columba (521–97) who, with his twelve companions, had travelled from Ireland in c. 563 and established a missionary base on Iona from where they embarked on the conversion of the far north. But while Christianity had managed to survive in those areas of sub-Roman Britain where Saxon culture had not penetrated, the administration and customs of the Celtic Church in the north and west differed fundamentally from the Augustinian model in the south. Its priests operated among isolated tribal communities, often in wild and inhospitable terrain, far removed from the influence of Rome. It was of necessity a Church of scattered MONASTERIES and itinerant missions in which the hieratic organisation of the Roman church, with its bishops and dioceses, had little relevance. In c. 603 Augustine attempted to reach agreement with representatives of the Celtic Church on differences in discipline and practice, but without success. By 627 Christianity had reached Northumbria and the Celtic Aidan was sent from Iona, at the request of the Northumbrian King Oswald, to be consecrated Bishop of Lindisfarne (Holy Island) in 635. It was from the efforts of Aidan and his followers that the Christianity of most of northern and midland England sprang (see SAINTS).


The Process of Conversion


A remarkable feature of the period was the rapidity with which conversion was achieved. The conversion of a district usually began with the royal household (consequently new bishoprics were often conterminous with tribal territories) and with the founding of a missionary base (see MINSTERS): an early ninth-century charter to the minster at Worcester shows that it consisted of nine priests, four deacons and five clerks. Having been advised by Rome that the native population should not be alienated by the imposition of a raw Christian ideology on an already diverse and complex religious culture, the minster priests deliberately chose to preach at sites which had already acquired some local significance: at places of pagan worship (see CHURCH SITES) or the meeting places of legislative assemblies (gemotes), for example. As regular itineraries were established within an ever-expanding minster territory (parochium), so stone crosses were erected at preaching sites and many of these have survived, often beside the churches which replaced them (see CHURCHYARD CROSSES). But ‘conversion’ was rarely universal, for while the aristocracy may have adopted Christianity as its official religion, and while in 664 Bede was able to write ‘if any priest happened to come to a village, the villagers immediately gathered together and sought from him the word of life’, a formidable element of paganism survived in the customs and practices of the peasantry and is evident, for example, in the uninhibited vigour of later Romanesque carving (see HOLY WELLS and PAGAN SYMBOLS).


Throughout the first half of the seventh century, disputes concerning the observances of the Celtic and Roman traditions continued to hinder the work of the missions (see CELTIC CHURCH and EASTER). But, following the Synod of Whitby (664) and the Councils of Hertford (673) and Hatfield (680) common agreement was reached concerning the rights and duties of clerics and monks and the governance of the Church which was reformed on the Roman model, by dividing dioceses and extending the episcopate. The Councils were presided over by Archbishop Theodore (c. 602–90) who was appointed to the see of Canterbury in 668 and was chiefly responsible for the organisation of the missionary territories. As a result of his highly effective administration a ‘national’ Church was created long before the political unification of the country.


A Reformed Church


The second migration, of Vikings from Denmark and Norway, began with sporadic incursions in the late eighth century followed by systematic plundering and colonisation from c. 850. The English kingdoms of East Anglia, Northumbria and Mercia were eventually subjugated but during the tenth century the West Saxon kings retaliated and briefly created an English kingdom, theoretically unified but in practice divided into regions approximating to the old kingdoms and ruled by powerful overlords.


The invasions of the ninth century wrought destruction and disorder in the Church, but reconstruction was begun under Alfred the Great, King of Wessex (871–99) and the mid-tenth century saw a flowering of Anglo-Saxon culture (see DARK AGES) and the rejuvenation of large scale monasticism in England – a development which was to affect profoundly the subsequent nature of medieval society. Supported by the Anglo-Saxon monarchy, the Church was purged and strict Benedictine rule imposed by Dunstan (c. 909–88), son of a West Saxon nobleman, Abbot of Glastonbury (940) and Archbishop of Canterbury (959) under King Edgar (959–75), with whom he worked to reform both Church and State. The twin pillar of reform was Ethelwold (c. 908–84), Bishop of Winchester (963) and compiler of the Regularis Concordia, a code of monastic observance, approved by the Synod of Winchester in c. 970. A singularly powerful and influential cleric, ecclesiastically puritanical and yet an enthusiastic patron of the tenth-century artistic renaissance, Ethelwold’s reformed monastic houses evolved into one of the wealthiest and most powerful forces in England and, under his influence, Winchester became the political and cultural centre of Anglo-Saxon society.


In such a climate, it is hardly surprising that there should be a parallel proliferation of church-building, inspired by the clergy and supported enthusiastically by landowners and magnates, which continued into the eleventh century. An inscription on a sundial at St. Gregory’s Minster, Kirkdale in Yorkshire records that Orm rebuilt the church at the time of Edward the Confessor (1042–65) and Tosti, the Earl of Northumberland (1055–65):




Orm, son of Gamal, bought St. Gregory’s minster when it was all broken down and fallen, and he let it be made anew from the ground to Christ and St. Gregory, in the days of Edward the King and Tosti the Earl, and Haward wrought me, and Brand the Priest.





Organisation


By the eleventh century, there were four types of church: headminsters, minsters, daughter churches (chapelries) and ‘field churches’ (proprietary chapels). Headminsters were the great ABBEYS and CATHEDRAL PRIORIES, centres of diocesan administration, culture and commerce which had grown out of the tenth-century renaissance. In those areas where the process of conversion was incomplete, the minsters (monasteria) continued to function as missionary centres where priests lived a communal life and from where they ventured out to preach, to celebrate the Mass and to baptise converts. Ancillary to the minsters, and dependent on them, were daughter churches or chapelries, each served by a single priest and strategically located within the minster territory (parochium). Chapelries were of two types: those with a burial ground and those without, a distinction which in some cases was perpetuated even into the nineteenth century. While many chapelries were later abandoned as settlements declined, a number continued as dependent churches for several centuries. Others became parish churches or continued as subsidiary chapels within the parochial system.


From the eighth century, landowners also began building chapels on their estates. Indeed, in late Anglo-Saxon England, possession of a proprietary chapel (sometimes described as a thane’s church) was considered to be an attribute of rank (see CHAPELS). Most were served by a priest, who may also have acted as the lord’s chaplain, and the estate retained the church’s tithes and other dues while the lord exercised proprietorial rights, including the right to appoint a priest (advowson). Where proprietary chapels have survived as parish churches, they will often be found in close proximity to one another, especially in towns, or on the periphery of a settlement and close to a former fortified site, manor house or moated enclosure (see CHURCH SITES).


Within a district, the ancient pattern of minster and subsidiary chapelries may yet be discernible in surviving documents such as charters, monastic and cathedral records, court proceedings, land grants and bishops’ records; in place-names (such as Yetminster, Iwerne Minster and Charminster in Dorset) and church dedications; in the delineation of ecclesiastical BOUNDARIES and in the structure and location of the churches themselves. In many areas, former minster churches retained exclusive rights of baptism and burial or continued to demand dues from their daughter churches even though they had attained parochial status. The former chapelries of Wayford, Seaborough and Misterton in Somerset, for example, continued until the nineteenth century to pay their dues and to bury their dead in the churchyard of the mother church at Crewkerne while, on the patronal feast-day of St. Bartholomew (24 August), the parishioners of Wayford would present the key to their church at the high altar at Crewkerne, thereby acknowledging their subsidiary status. At Bromyard in Herefordshire, late sixteenth-century records provide evidence, not only of the collegiate origins of the parish church (see CHANTRY COLLEGES), but also of the survival of the Anglo-Saxon parochium: ‘the stalls in the choir were not only for the prebends there, but also for the fifteen other priests of the fifteen inferior churches thereabouts which came continuously once a year upon Whitsun Monday to help to say service in the collegiate church confessing the same to be the Mother Church’.*


By the Norman Conquest the influence of the ‘old minsters’ had been superseded by that of the subsidiary churches they had created, and the parish was emerging as the fundamental unit of ecclesiastical administration


See also AUGUSTINIANS, MEDIEVAL CHURCH, PRIORIES, TOWNSHIP and WALES (MEDIEVAL CHURCH IN)


Further reading:


Aston, M., Interpreting the Landscape: Landscape Archaeology in Local Studies, London, 1985*


Godfrey, J., The Church in Anglo-Saxon England, Cambridge, 1962


Higham, N., The Death of Anglo-Saxon England, Stroud, 1997


Mayr-Harting, H., The Coming of Christianity to Anglo-Saxon England, London, 1991


——, Church Archaeology, London, 1982


Thomas, C., Christianity in Roman Britain to AD 500, London, 1987


ANIMALS see ANTELOPES, APES, BEAKHEAD DECORATION, BEASTS (HERALDIC), BRASSES (MONUMENTAL), CHRISTIAN SYMBOLS, CREATURES, DOGS, DOVES, EAGLES, EFFIGIES, ELEPHANTS, FISH, GARGOYLES, HART, LAMB, LIONS, PAGAN SYMBOLS, PASCHAL LAMB and STAGS


ANKH An Egyptian symbol for life, sometimes found in churches as a decorative motif.
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ANNATES The ‘first fruits’ of an ecclesiastical benefice: the first year’s revenues, together with one tenth of the income in all succeeding years, which were originally paid to the Papal curia in England but were transferred to the Crown in 1534 (see REFORMATION).


See also QUEEN ANNE’S BOUNTY


ANNEALING OVEN see GLASS


ANNIVELLAR A chantry priest who said masses for the souls of his benefactors on the anniversaries of their deaths. A fifteenth-century annivellar’s refectory at Exeter is now a commercial premises.


ANNO DOMINI (AD) Latin, meaning ‘in the year of our Lord’. The current system of dating is based on the theoretical date of the birth of Christ though this is now generally considered to have been several years earlier.


See also GREGORIAN CALENDAR and JULIAN CALENDAR


ANNULET A decorative ring and, in heraldic cadency, the mark of a fifth son (see CADENCY, HERALDIC).


ANNULMENT see NULLITY


ANNUNCIATION OF THE BLESSED VIRGIN MARY A common theme in Christian art, the announcement by Archangel Gabriel to the Virgin Mary that she was to be the mother of Christ is commemorated in the festival of the Annunciation, otherwise known as LADY DAY, on 25 March.


See also FEAST DAYS (FIXED AND MOVABLE) and NEW YEAR’S DAY


ANTE-CHAPEL The western end of a (usually medieval) collegiate chapel, originally separated from the choir by a screen or pulpitum.


ANTE-CHURCH An extension at the west end of a church comprising several bays of both nave and aisles.


See also NARTHEX


ANTE-COMMUNION In the Anglican Church, that part of the service which precedes the Communion.


ANTELOPES An antelope may be depicted as a hind, hart, doe or STAG but in heraldry it has the face of an heraldic tiger, tusks, serrated horns, an antelope’s body, a lion’s tail and tufts down its spine.


See also BEASTS (HERALDIC)


ANTE-NAVE see NARTHEX


ANTEPENDIUM see ALTARS


ANTHEM In the liturgy of the Church of England there is a place reserved for the anthem, the Anglicised form of the ANTIPHON derived from the Latin motet. In most churches it is the only occasion during a service when the choir alone undertakes the duty of song and an anthem may include passages for solo voices, individually or in combination. The repertory of English anthems is large and contains many noble works as well as much that is banal.


See also CHURCH MUSIC (ANGLICAN)


ANTHEMION see DECORATIVE MOTIFS


ANTHROPOIDAL COFFINS see BURIALS


ANTI-CLERICALISM Opposition to organised religion, especially the power and privileges of the Roman Catholic Church. In England, it was evident in the fourteenth century when John Wycliffe (c. 1329–84) insisted that all men should enjoy a right of access to the scriptures. In the Tudor period, anti-clericalism arose from a variety of causes ranging from a genuine dislike of priestly powers and abuses to a desire to plunder the wealth of the monasteries (see DISSOLUTION OF THE MONASTERIES).


ANTIDISESTAB LISHMENTARIANISM Opposition to the disestablishment of the Church of England.


ANTIPHON A piece of sacred music sung by two choirs alternately, with each choir (CANTORIS and DECANI) facing each other in the choir STALLS. Also the setting of sentences, usually from the Scriptures, recited before and after the Psalms and Canticles in the Divine Office (see PRECES and VERSICLES).


See also ANGLICAN CHANT, CHURCH MUSIC (ANGLICAN) and PLAINSONG


ANTIPHONARIUM A collection of sacred chants and the book in which they are kept. This was normally placed on a lectern between the choir stalls.


ANTIPOPE One who proclaims himself pontiff in opposition to the canonically appointed pope.


APES The medieval symbol for a doctor, a chained monkey holding a bottle of urine, is found quite frequently in WOOD CARVING. Although the representation of apes in the fabric of churches is usually allegorical, reminding medieval man of his false pretensions by depicting apes as men ‘aping’ acts of virtue, their appearance in heraldry is not unknown. In the crest of the fourteenth-century Martyns of Athelhampton in Dorset, an ape is depicted admiring himself in a mirror. The family motto was: He who looks on Martyn’s Ape so Martyn’s Ape shall look on Him.


See also BEASTS (HERALDIC)


APEX STONE (also SADDLE STONE) The uppermost stone in a gable.


APOPHYGE The concave curve formed where the shaft of a column joins a capital (at the upper end) or base (at the lower).


APOSTASISE To abandon one’s religious vocation.


APOSTASY Abandonment of Christianity, notably by one who has taken perpetual vows.


APOSTLES The twelve chief disciples of Christ: Peter, Andrew, James, John, Philip, Bartholomew, Thomas, Matthew, James (the Less), Thaddaeus, Simon and Judas Iscariot. Following Judas’s suicide, his place was taken by Matthias. Paul and Barnabas are also referred to as apostles and several other saints have been included from time to time though, in total, there are never more than twelve. In the Church, the leader of a Christian mission may be so described, for example ‘St. Patrick, the Apostle of Ireland’.


For the Apostles’ emblems see CHRISTIAN SYMBOLS.


APOSTLES’ CREED, THE A creed is a statement of faith, a formal summary of Christian beliefs or principles. By the end of the fourth century it was widely believed that this particular creed had been composed by the Apostles. By the early Middle Ages it was used in baptism and, at some time between the seventh and ninth centuries, it was adopted for use in the daily offices. In the Book of Common Prayer it is prescribed for use at Mattins and Evensong on most days of the year. As with other early creeds, it deals with God the Father, Jesus Christ and the Holy Spirit.


See also NICENE CREED, THE


APPAREL see VESTMENTS


APPARITOR An officer of an ecclesiastical court.


APPEALS In the Middle Ages, appeals (by both clergy and laity) to a judicial authority above that of a diocese, were directed to the Pope. From the mid-twelfth century, successive kings attempted to restrict appeals to Rome but they were not abolished until 1534 when Henry VIII made the Court of Delegates the final arbiter in such matters.


APPLIQUÉ Ornamental work in which material (usually fabric) is cut out and applied to the surface of another.


APPRENTICE SUNDAY see MOTHERING SUNDAY


APPROPRIATION The annexation of parish TITHES and other endowments to a religious house. Where an institution became rector it received the bulk of the revenues of the living while the parish church was served by a vicar who received a small income.


See also CARTULARY, IMPROPRIATION and MEDIEVAL CHURCH


APRIL FOOLS’ DAY (ALL FOOLS’ DAY) A non-Christian festival, celebrated (before noon) on 1 April, when practical jokes may be played with impunity. Its origins are obscure though there may be a link with Lud the Celtic god of humour whose festival occurred at this time.


APRON A shortened CASSOCK worn by bishops, deans and archdeacons.


See also VESTMENTS


APSE A polygonal or semicircular recess characteristic of the early basilicas of the Christian church and introduced into Anglo-Saxon architecture by missionaries from Rome at the end of the sixth century. There is a tall polygonal Saxon apse to the sanctuary of All Saints’ church at Wing in Buckinghamshire. The apse was widely used by the Normans, in both domestic and ecclesiastical buildings, but was abandoned by the Cistercians of the twelfth century in favour of the square-ended chancel or chapel.


APSIDAL In the form of an APSE.


AQUAMANILE Ewer in which priests washed their hands during the Mass.


ARABESQUE see MORESQUE


ARCADE A range of arches resting on piers or columns. The term is also used to describe the arched division between the nave of a church and its aisles. A blind arcade is a decorative arcade attached to a wall.


See also ARCH, BAY, COLUMN, GALLERIES, PIER and TRIFORIUM


ARCH A curved series of radiating wedge-shaped bricks or blocks of stone (voussoirs) so arranged above an opening that they support one another and are capable of carrying a considerable weight (see also LINTEL). The uppermost central block is the keystone and the pair of horizontal blocks from which the arch rises on either side of an opening are the springers. Between the springers is the notional springing line which determines the geometry of the different types of arch. The walling or support on or against which an arch rests is the abutment and the width between abutments is termed the span (see also CAPITAL, COLUMN and PIER). The under-surface of an arch is the soffit and the height of the arch, measured between the soffit of the keystone and the centre of the springing line, is known as the rise.


Saxon arches were usually of the triangular or mitre type, formed by a pair of stone slabs joined in a mitre at the top. From the semicircular classical arch of ancient Rome derived the Romanesque arch of the early medieval period (popularly known as the ‘Norman arch’) which was either semicircular (with its centre on the springing line), segmental (with its centre below the springing line) or stilted (with its centre above the springing line). The classical arch is also found in Renaissance and Baroque architecture.
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Blind arcading at Much Wenlock Priory, Shropshire.
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The essence of Gothic architecture was the pointed arch (the French arc brisé or ‘broken arch’) which originated in the Middle East and reached western Europe by the twelfth century (see VAULTING). Its principal forms were the tall narrow lancet arch associated with the Early English style of Gothic architecture; the equilateral arch, the radii of which were equal to the span; the obtuse arch with a span greater than its radius; the ogee arch, characteristic of the fourteenth century; and the four-centred arch which is commonly found in buildings dating from the late medieval and Tudor periods.


A strainer is an arch which spans an internal space to prevent walls from leaning (the finest examples are those above the crossing at Gloucester Cathedral); interlacing consists of semicircular arches which interlace and overlap, especially in Romanesque blind arcading (see ARCADE); the Tudor arch is an extreme form of the late fifteenth-century four-centre arch in which the upper curves are almost flat; and the straight arch is a rectangular opening the lintel of which is composed of radiating voussoirs. There are, of course, numerous other variations including the rampant arch in which the springing at either side of the opening is at different levels.


See also ARCHITECTURAL PERIODS and DOORS AND DOORWAYS


ARCHAEOLOGICAL EVIDENCE Archaeology, as opposed to antiquarian curiosity, is little more than a century old. Major advances in methodology in the second half of the nineteenth century provided the foundation for a scientific approach to archaeology which has subsequently developed at an increasing rate. Excavation, once practised in order to unearth artefacts, is now directed at the recovery of new evidence.


Antiquarians have studied and recorded evidence relating to the physical history of church buildings since the twelfth century. But it is only recently that full-scale archaeological studies of a select number of church sites have been attempted, bringing together a variety of specialist skills and services.


Just as archaeology is commonly perceived to be concerned with the excavation and recording of ancient remains, so it is taken for granted that those who study structures are architects and those who delve into documentary sources are ecclesiastical historians. But archaeology now embraces all these disciplines – and many more – and has become the ‘total study of the material past’.


Similarly, there is no longer an assumption that equates age and rarity with importance. A Victorian chancel is, therefore, of equal significance to the modern archaeologist as a building’s Anglo-Saxon foundations: each demands the same degree of meticulous investigation and recording. The practice of concentrating effort and resources on the earliest evidence, to the exclusion of the recent past, is no longer tenable. It is now acknowledged that it is rare for work of any period, no matter how recent, not to reflect influences from the past – including earlier features that have not survived. To consider the evolution of a building by studying the earliest evidence first invites the adoption of errors and omissions that may only become apparent in the later stages of an investigation. By beginning with the present and working back, by peeling away successive layers of history and by devoting equal care and resources to each layer, the archaeologist may arrive at a significantly more complete and accurate picture of a church’s development.


But while stratigraphy reveals evidence of sequence, it should be remembered that an undisturbed series of layers, with the oldest at the bottom and the most recent at the top, is rare. More typical is a sequence which provides evidence of phases of rebuilding and periods of abandonment. Context, a term used by archaeologists to describe the position of a particular find in relation to other material, is of prime importance since it is only when such relationships are understood that progress can be made. And this approach is now applied, not only to archaeological excavations, but to all aspects of church investigation – to structures above ground level, to decorative features, monuments, furnishings and artefacts and to documentary and other historical evidence.


Investigations have revealed at least seventeen phases of church building at the church of St. Paul-in-the-Bail, Lincoln and twelve at St. Martin’s church, Wharram Percy in Yorkshire. The church at Rivenhall in Sussex, which until recently was assumed to be Victorian, is now believed to be of Saxon origin and constructed on a Roman site. Furthermore, typology (the study of changes in the forms of tools, pottery etc.) may link artefacts from one site with those of another, and the sciences of palaeobotany (the study of vegetation), dendrochronology (growth-ring dating in timber), environmental archaeology (botany, zoology and ecology) and geophysics (notably magnetometry by which the earth’s magnetic field is measured together with any effect that buried structures may have on it and resistivity by which the electrical resistance of the soil and any buried features are measured) contribute to the location, dating and interpretation of evidence, as do the techniques of radio-carbon dating, computer graphics, photography (both aerial photography and infrared) and EDM (electronic distance measurer).


Today, an archaeological survey is a logistical exercise of considerable complexity requiring the services of numerous specialists: documentary historians, architectural historians, art historians, genealogists and armorists, palaeopathologists, radiographers, palaeo-environmentalists, geologists, photographers and conservators together with experts in stone, timber and glass, ceramics, metals and textiles and, of course, an experienced archaeologist responsible for co-ordinating the various stages of an investigation. Following preliminary meetings of incumbent, architect and archaeologist, a FACULTY is obtained and a research strategy agreed. As the investigation proceeds, material is systematically observed, recorded and analysed before a report is drafted and finally published.


Of course, very few parish churches are subjected to such rigorous (and costly) investigation and it is for this reason that the work of the NADFAS Church Recorders groups is invaluable. Their members are not usually experts, and they are able only to record what they see. Nevertheless, such is the thoroughness of their work that future generations of historians will be indebted to this tenacious and dedicated band of enthusiasts.


Further reading:


Cocke, T., (et al) Recording a Church: an Illustrated Glossary, Council for British Archaeology, 1995


Rodwell, W., Church Archaeology, London, 1989 (includes a comprehensive bibliography)


——, The Archaeology of the English Church, London, 1981


Archaeology and the Church of England, Council for the Care of Churches, 1989


See also COUNCIL FOR BRITISH ARCHAEOLOGY (CBA), NATIONAL ASSOCIATION OF DECORATIVE AND FINE ARTS SOCIETIES (NADFAS), NATIONAL MONUMENTS RECORD (NMR) and ROYAL COMMISSION ON THE HISTORICAL MONUMENTS OF ENGLAND (RCHME)


For the addresses of the above organisations, and of the Council for the Care of Churches, the Historic Buildings and Monuments Commission for England (English Heritage), the Royal Commission on Ancient and Historical Monuments (Wales) and the Society for Church Archaeology, see Appendix II.


ARCHAIC WORDS see INSCRIPTIONS


ARCHANGELS see CHRISTIAN SYMBOLS


ARCHBISHOP see CLERGY (CHURCH OF ENGLAND) and SIGNATURES, ARCHBISHOPS AND BISHOPS


ARCHBISHOP PARKER’S TABLE The table of prohibited degrees (see AFFINITY).


ARCH BRACE see ROOFS (TIMBER)


ARCHDEACON see CLERGY (CHURCH OF ENGLAND)


ARCHDEACONRY The administrative territory assigned to an ARCHDEACON by a bishop and from which he takes his title e.g. ‘Archdeacon of Sherborne’.


See also PROBATE


ARCHDIOCESE A DIOCESE of which the holder is ex officio archbishop, e.g. York.


ARCHERY Long grooves may sometimes be found in the stonework of medieval churches, caused by the sharpening of arrow-heads (see PORCHES). Practice with the long bow was a statutory requirement in every town and village during the Hundred Years War in the fourteenth and early fifteenth centuries and the churchyard, or an adjacent enclosure, was often used for weekly archery practice at the butts. An English archer handled a bow differently from his European counterpart. Instead of keeping the left hand steady and drawing the bowstring with the right, he kept his right in position and pressed the weight of his body into the horns of the bow. Thus, archers were taught ‘not to draw with strength of arms, as divers other nations do, but with the strength of the body’. With rapid advances in the use of firearms the long bow ceased to be strategically effective after Flodden Field in 1513 and yet, with the threat of a French invasion, the statute was revived in 1543 and obligatory practice at the butts on Sundays and holidays continued well into the next century. CHURCHWARDENS often arranged archery contests at the butts after Sunday mass as a means of raising funds for parochial purposes (see also CHURCH AND COMMUNITY). Archery butts usually comprised low mounds against which the targets were placed and although similar mounds may still be found in fields or closes, often in the vicinity of a parish church, the only surviving earthworks of certain provenance are those at Wold Newton in Yorkshire where they seem to have provided protection from stray arrows rather than targets. The popular proposition that the church precincts were commonly used for this purpose because of the proximity of yew trees which provided raw materials for bows and arrows is fallacious (see CHURCHYARDS). It is more likely that the church was the customary centre of a community’s activities and that the enclosed churchyard or close afforded a reasonably safe place within which to practise.


ARCHES, COURT OF The CONSISTORY COURT of the Province of Canterbury which, at one time, met at Bow Church (the Church of St. Mary-le-Bow or St. Mary of the Arches) in Cheapside, London. The name derived from the stone arches of the original eleventh-century church.


ARCHITECTURAL ARCHIVES The principal collection in England of architectural drawings, plans, illustrations and other archival material is at the Royal Institute of British Architecture (see APPENDIX II for address). The collection includes complete files of architectural magazines and the papers of many architects and architectural organisations.


See also DRAWINGS (ARCHITECTURAL)


Further reading:


Colvin, H.M., A Biographical Dictionary of English Architects 1660–1840, London, 1978


Gray, A.S., Edwardian Architecture, London, 1985


Harvey, J., English Medieval Architects, a Biographical Dictionary, Hove, 1972


Yarwood, D., Encyclopaedia of Architecture, London, 1985


ARCHITECTURAL PERIODS The fluctuating fortunes of a community are invariably reflected in the architectural development of its parish church. Indeed, we are as much indebted to those parishes whose comparative poverty has ensured the survival of our oldest Saxon and Romanesque buildings as we are to those whose prosperity inspired the endowment of our great late-medieval churches. Contraction, perhaps in the form of blocked aisles and doorways, is usually indicative of economic decline; whereas expansion, epitomised by ornamentation and the addition of chantry chapels, aisles, transepts, clerestories and ornate towers, indicates the patronage of a prosperous society. Such periods of contraction and expansion may be dated from architectural and documentary evidence.


In 1817 the architect Thomas Rickman (1776–1841) published An Attempt to Discriminate the Styles of English Architecture from the Conquest to the Reformation in which he set out the architectural periods – Norman, Early English, Decorated and Perpendicular – which have subsequently become so familiar through repetition, despite repeated attempts to revise the classification. In the present context, Rickman’s terms are used when referring to MEDIEVAL ARCHITECTURE, with the exception that English Romanesque is preferred to Norman.


Listed below are the terms most commonly used to describe architectural periods and styles. None is exclusive, all overlap and several are synonymous. Dates have been arrived at by consensus but they are by no means definitive.


For Saxon (600–1066) and early Romanesque (600–1189) see ANGLO-SAXON ARCHITECTURE.


For English Romanesque or Norman (1050–1189), Transitional Norman (1145–89), Gothic (1189– 1539), Early Gothic or Lancet (1190–1250), Early English or First Pointed (1170–1300), Decorated, Middle Pointed, Curvilinear, Flamboyant or Geometric (1275–1375), High Gothic (1290–1350) and Perpendicular (1350–1539) see MEDIEVAL ARCHITECTURE.


For Late Perpendicular, Late Gothic, Tudor Gothic or Gothic Survival (1539–1600), Tudor (1485– 1603), Early Tudor (1485–1547), Renaissance (1547–1689), Late Tudor (1547–1603), Elizabethan (1558–1603), Early Stuart or Jacobean (1603–25), Renaissance (1603–89), Carolean (1625–49), Cromwellian or Puritan (1640–60), Classical (1530–1837), Restoration (1660–1770) and the introduction of Palladianism see SIXTEENTH- AND SEVENTEENTH CENTURY ARCHITECTURE.


For Classical (1530–1837), Restoration (1660–1770), Baroque (1690–1730), Hanoverian (1689–1837), Queen Anne and Georgian (1702–1830), Palladian (1720–60), Neo-classical (1760–90), Classical Revival (1760–1820), Gothick (1750–1820) and Greek Revival (1780–1840) see EIGHTEENTH-CENTURY ARCHITECTURE.


For Classical Revival (1760–1820), Greek Revival (1780–1840), Regency (1811–30), Gothic Revival (from c. 1820), Victorian (1837–1901) and the influence of the Arts and Crafts Movement (from c. 1860) see NINETEENTH-CENTURY ARCHITECTURE.


See also CLASSICAL ORDER, ROCOCO and TWENTIETH-CENTURY CHURCHES


Further reading:


Addleshaw, G. and Etchells, F., The Architectural Setting of Anglican Worship, London, 1948


Child, M., Discovering Church Architecture, Aylesbury, 1976


Curl, J., English Architecture: an Illustrated Glossary, Newton Abbot, 1986


Fletcher, Sir B., History of Architecture, London, 1975


Harris, J. and Lever, J., Illustrated Glossary of Architecture, London, 1992


Yarwood, D., Encyclopaedia of Architecture, London, 1985


ARCHITRAVE (i) A moulded frame round a window or door. (ii) A horizontal beam resting on the tops of columns.


ARCHIVES Church archives, sometimes dating from the medieval period, provide demographic and historical evidence, not only of the evolution of a village community, but also of the gradual divergence of ecclesiastical and civil responsibilities within a parish, culminating in the Municipal Corporations Act of 1835 and the Local Government Act of 1894. These established parish councils as minor authorities within the local government system in contradistinction to parochial church councils which, since 1919, have exercised (with the incumbent) responsibility for the administration of ecclesiastical parishes (see PARISH).


Today, as a consequence of the Parochial Registers and Records Measure of 1978, most DOCUMENTARY SOURCES have been removed from parishes and deposited where they will be better conserved and more accessible to public scrutiny, either in DIOCESAN REGISTRIES or in county record offices.


Archival material deposited at county record offices is usually available for inspection (possibly on microfilm or as transcripts of older material) and includes REGISTERS and the records of parish officials (such as CHURCHWARDENS’ ACCOUNTS), TERRIERS, tithe records (see TITHES), tithe maps (see MAPS) and vestry MINUTES which include BASTARDY returns and the records of WORKHOUSES and OVERSEERS OF THE POOR prior to the Poor Law Amendment Act of 1834.


DIOCESAN RECORDS normally include BISHOPS’ REGISTERS, BISHOPS’ TRANSCRIPTS, COMPTON CENSUS returns, records of diocesan administration, faculties (see FACULTY), SUBSCRIPTION BOOKS, VISITATIONS (ECCLESIASTICAL) and records of ecclesiastical courts (see COURTS, ECCLESIASTICAL) together with wills, inventories and other PROBATE documents. Archives from parishes which were formerly dependencies of cathedral chapters or monastic and collegiate foundations or were proprietary churches of great estates will more often be found in national repositories such as the Public Record Office, the British Library, the Royal Commission on Historical Manuscripts, the Library of the House of Lords and the Bodleian Library, Oxford.


Where parish archives remain with an incumbent they should be available for inspection ‘at all reasonable hours’. A research fee is usually required (as set out in the Parochial Registers and Records Measure of 1978) though this may be negotiable. Some incumbents are happy to undertake the research themselves but a fee should always be agreed beforehand. Similarly, the records of church trustees usually remain with the parish church and it is to the incumbent that an enquiry should be addressed. Other documentary sources which may be kept by a parish include visitors’ books, registers of services, gift books, war memorial and churchyard records, parish magazines, village and church histories, collections of sheet music, inscribed Bibles and prayer books and (occasionally) church libraries.


The Society of Genealogists holds a large collection of registers (in transcript form) and Phillimore has published a very useful National Index of Parish Registers.


There are ECCLESIASTICAL LIBRARIES at various cathedrals and the archives of St. Paul’s are deposited at the Guildhall Library in London. Archives relating to the Province of Canterbury are at Lambeth Palace, London (see also FACULTY) and those of the Province of York at the Borthwick Institute of Historical Research at the University of York.


Clerical records will be found in diocesan registries and early appointments of clergy are listed in the Institution Books deposited at the Public Record Office (see also INSTITUTION). Appointments for the period 1800–40 are listed in Index Ecclesiasticus by J. Foster and, from 1858, in Crockford’s Clerical Directory.


For the addresses of these and other relevant organisations see APPENDIX II.


See also ARCHITECTURAL ARCHIVES, CENSUS OF RELIGIOUS WORSHIP (1851), COLLEGE OF ARMS, COUNCIL FOR THE CARE OF CHURCHES, ELECTORAL REGISTER, MAPS, MINUTES, NATIONAL MONUMENTS RECORD, NINETEENTH-CENTURY CHURCH, PARISH CHEST, PHOTOGRAPHS, ROYAL COMMISSION ON THE HISTORICAL MONUMENTS OF ENGLAND, VISITATIONS (HERALDIC) and WELSH RECORDS


Further reading:


Emmison, F., Archives and Local History, London, 1966


——, Introduction to Archives, Chichester, 1977


Foster, J. and Sheppard, J., British Archives, London, 1982


Friar, S., The Batsford Companion to Local History, London, 1991


Iredale, D., Enjoying Archives, London, 1973


Macfarlane, A., A Guide to English Historical Records, London, 1983


Richardson, J., A Local Historian’s Encyclopedia, New Barnet, (rev. 1986)


Riden, P., Local History: A Handbook for Beginners, Chichester, 1983


Stephens, W., Sources for English Local History, London, (rev. 1981)


Tate, P., The Parish Chest, Cambridge, 1969


Thoyts, E., How to Read Old Documents, Chichester, 1980


West, P., Village Records, London, 1966


——, Town Records, London, 1983


ARCHPRIEST (i) In the early Church, a senior cleric who assumed some of the duties and responsibilities of a bishop in his absence. (ii) A term formerly applied to a cleric who presided over the Sunday Eucharist in a group of parishes.


AREA DEAN The urban equivalent of a rural dean (see CLERGY (CHURCH OF ENGLAND)).


ARGENT The heraldic term for silver, usually depicted as white.


See also COLOURS, HERALDIC


ARK In church decoration, an ark is that which Noah built to preserve life during the flood. As such it symbolises the Church, while the Ark of the Covenant, usually depicted as a rectangular box overlaid with gold, symbolises the Presence of God.


ARMARIUM A recessed book cupboard or a book store. The rule of St. Benedict stressed the importance of divine reading (lectio divina) in the life of a monastery, and time was set aside for this purpose. Most Cistercian armoria are in the vicinity of the CLOISTER where the best sunlight for reading would be found in the north alley.


See also AUMBRY and LIBRARIES


ARMARIUS The senior monastic officer (usually the PRECENTOR) responsible for the ARMARIUM and SCRIPTORIUM.


ARMATURE A metal structure used to reinforce tracery, canopies, slender columns or sculptural decoration.


ARMIGEROUS An armiger is one who is entitled to bear a COAT OF ARMS by lawful authority and is thereby armigerous.


ARMORIAL BEARINGS A complete heraldic achievement in which all the elements are present i.e. SHIELD, HELMET, MANTLING, WREATH, CREST and (where appropriate) CREST CORONET, CORONETS OF PEERS, SUPPORTERS and insignia.


See also ACHIEVEMENT, COAT OF ARMS and HERALDRY


ARMORIAL PANEL Panels of wood or canvas, erected on a church wall for the purpose of displaying heraldic devices. Armorial panels are of three types: MEMORIAL BOARDS, HATCHMENTS and boards on which the ROYAL ARMS are depicted.


See also MEMENTO MORI


ARMORY (i) A system of personal identification by means of hereditary devices placed on, or associated with, a shield. Armory is generally (and erroneously) referred to as HERALDRY. (ii) A dictionary of coats of arms listed alphabetically by surname: notably Sir Bernard Burke’s General Armory of England, Ireland, Scotland and Wales, published in 1842 and reprinted by Heraldry Today in 1984.


See also BLAZON


ARMOUR see BRASSES (MONUMENTAL) for illustrations showing the development of armour.


The following terms are most commonly used when describing the armour worn by figures in military brasses and EFFIGIES (* see also individual entries).






	AILETTES*


	shoulder protection






	BASCINET*


	pointed steel helmet






	CAMAIL*


	mail protection for neck and shoulders






	CHAUSSES


	mail leggings






	CINGULUM MILITARE*


	broad hip-belt






	COIF*


	mail hood






	COUDES


	elbow protection






	CUIRASS*


	back- and breast-plate






	CUISSES*


	padding for thigh






	CYCLAS*


	overgarment






	FAULD*


	protective ‘skirt’






	GAMBESON*


	quilted protective garment






	GORGET*


	plate armour form of camail






	GREAVES


	shin-guards






	GUIGE


	strap supporting shield






	HAKETON*


	padded protective garment






	HAUBERK*


	long-sleeved mail shirt






	JUPON*


	short sleeveless tunic






	LAMBREQUIN


	see MANTLING






	MISERICORDE*


	thrusting dagger






	PANACHE


	crest of feathers






	PAULDRON


	shoulder-guard






	POLEYNS


	knee protectors






	POMMEL*


	rounded end of sword-hilt






	REREBRACE


	protection for upper arm






	ROUNDELS*


	protection for armpits






	ROWEL*


	star-shaped end of spur






	SABATON


	broad-toed mail ‘slipper’






	SOLLERETS*


	pointed steel shoes






	SURCOAT*


	sleeveless cloth coat






	TABARD*


	heraldic coat with sleeves






	TACES*


	metal strips of ‘skirt’






	TASSETS*


	metal plates to protect thighs






	TORSE


	see WREATH






	TOURNAMENT HELM


	see HELMETS






	VAMBRACE


	protection for forearm






	VISOR*


	hinged frontpiece of helmet








See also ALWITE, BRASSES (MONUMENTAL), CAMAIL PERIOD, COSTUME, CREST, EFFIGIES, FUNERAL HERALDRY, HELMETS, MANTLING, SHIELDS and WREATH


Further reading:


Borg, A., Arms and Armour in Britain, London, 1977


Kelly, F. and Schwabe, R., A Short History of Costume and Armour 1066–1800, Newton Abbot, 1972


For the Arms and Armour Society see APPENDIX II.


ARMS, COAT OF see COAT OF ARMS


ARMS OF OFFICE In HERALDRY, the vertical division of a shield to incorporate the arms of (e.g.) a bishopric to the dexter (the left when viewed from the front) and the personal arms of the incumbent to the sinister (the right).


See also HERALDRY (ECCLESIASTICAL) and MARSHALLING


ARMS, ROYAL see ARMORIAL PANELS, MEMORIAL BOARDS and ROYAL ARMS


ARRIS In architecture, the sharp edge produced at the meeting of two flat or curved surfaces.


ARROWS In Christian art, the symbol of St. Edmund the Martyr (c. 840–69), King of East Anglia who, captured by Danish invaders, refused to share his kingdom with a pagan chieftain and was made the target of the Danes’ archery practice before being beheaded. In the tenth century his body was translated to Bury St. Edmunds (Suffolk) which became a place of pilgrimage.


ARROW SLITS Medieval castles were defended by means of the longbow and crossbow. Arrows and bolts were released from arrow loops in the towers and curtain walls, the massive thickness of which enabled the castle builders to provide both comparative safety for the defending archer and a wide range of view. This was achieved by constructing an embrasure inside the wall which narrowed to a vertical ‘slit’ in the exterior masonry. Arrow slits may be found in several church towers, notably the round towers of East Anglia and the defensive refuges of the Welsh and Scottish marches. They should not be confused with turnpike windows, which illuminated staircases, or ventilation slits which were intended to allow the free circulation of air and are commonly found both in church towers and in agrarian buildings such as TITHE BARNS.


See also TOWERS


ARTIFICIAL RUINS Most artificial ruins, ‘church’ towers, façades and crumbling gateways date from the eighteenth century when they were constructed as Gothic ‘eye-catchers’: focal points in landscaped parklands. These ornamental ruins, with their chivalric overtones, correspond to the Gothic Revival of domestic architecture and the Romantic Movement in literature, in which ‘the classical, intellectual attitude gave way to … claims of passion and emotion’ (Sir Paul Harvey). Being integral to the geometry of a planned landscape, they should not be regarded as follies. ‘When a wide heath, a dreary moor, or a continued plain is in prospect, objects which catch the eye supply the want of variety; none are so effectual for this purpose as buildings. The Mind must not be allowed to hesitate; it must be hurried away from examining into the reality by the exactness and the force of the resemblance’ (Observations on Modern Gardening, Whately, 1770). The illusion was often enhanced by ‘an intermixture of a vigorous vegetation’ which ‘intimates a settled despair of their restoration’ (ibid.) and served as a reminder of man’s mortality and the transience even of his most noble creations.


Of the true follies, those man-made structures which have no apparent rationale other than to pronounce the eccentricity of the builder, the nineteenth-century replica of Dallington church steeple, Sussex, erected by ‘Mad Jack’ Fuller, who swore that he could see the original from his home and found that he could not, is just one example of many. Even Sir Thomas Tresham’s Lyveden New Bield in Northamptonshire, described as ‘the grand-daddy of the English folly’, was originally intended as a garden house and banqueting hall though it is of ecclesiastical appearance. Built in the 1590s, this gaunt, roofless building is of cruciform plan which, with its numerous religious panels and inscriptions, provides an unambiguous architectural reference to Tresham’s conversion to Roman Catholicism. Tresham’s religious obsession is also reflected in his triangular Trinitarian Lodge, a true folly of 1593, the three-gabled walls of which are divided into three panels each decorated with trefoils and other symbols of the Trinity.


See also MAUSOLEUM


For the Folly Society see APPENDIX II.


Further reading:


Headley, G. and Meulenkamp, W., Follies, London, 1988


Jones, B., Follies and Grottoes, London, 1953


Lambton, L., Beastly Buildings, London, 1987


Mott, G., Follies and Pleasure Pavilions, London, 1989


ASCENSION The ascent of Christ into heaven, witnessed by the Apostles, is a popular motif in Christian art and (according to Acts 1:3) occurred on the fortieth day following the Resurrection. It is celebrated on Ascension Day which is the sixth Thursday (i.e. the fortieth day) after Easter.


See also FEAST DAYS (FIXED AND MOVABLE)


ASCETICISM The word means ‘discipline’ or ‘training’ – and was described by St. Benedict as ‘the more perfect way’ for those who follow God. Asceticism was a system of practices intended to combat vices and develop virtues through severe self-discipline, abstinence and austerity. Early ascetics tended to withdraw from the world, either as solitaries or in communities. In Britain, extreme asceticism was more often found in the Celtic Church than that of Rome. In the Middle Ages, ascetics sometimes joined formal religious orders such as the Cistercians or Austin Canons.


ASHLAR Smooth-faced MASONRY constructed of square-hewn FREESTONE. Also thin slabs of dressed stone used for facing walls over RUBBLE.


ASH WEDNESDAY or PULVER WEDNESDAY The first day of LENT, so called from the ancient Roman Catholic custom of sprinkling ashes on the heads of public penitents who were required to commence their penance on this day. Possibly introduced by Pope Gregory ‘the Great’ (590–604), the ashes were those of the palms burnt on Palm Sunday. The penitents (pessimi) were sprinkled with ashes, though those who had committed lesser offences were merely marked on the forehead with the sign of the cross, the officiating minister saying ‘Memento, homo, quia pulvis es, et in pulverem reverteris’. The practice was replaced by a general penance by a congregation, symbolised by the imposition of ashes on the heads of clergy and people.


See also QUINQUAGESIMA and SHROVE TUESDAY


ASP In Christian art, a small snake, often depicted in a tightly coiled position, and symbolising venal and sexual temptation.


See also CHRISTIAN SYMBOLS


ASPERGES (i) The ceremony of sprinkling consecrated water over the altar and congregation during the Mass. (ii) The sprinkler used for that purpose, usually a perforated ball finial attached by a silver stem to a wooden handle (see PLATE). Holy water sprinklers and asperges buckets, in which the holy water was carried during the service, may still be found in some parish churches, though (for reasons of security) they are rarely on show. Holy water (which may contain a small quantity of salt) was similarly used for other purposes such as ceremonial cleansing, dedications, blessings and exorcisms.


ASPERGILLUM see PLATE


ASPERSION In exceptional cases, a method of BAPTISM by which the candidate is sprinkled with HOLY WATER, as opposed to AFFUSION, IMMERSION or SUBMERSION.


ASPIRANT One who aspires to a religious vocation.


ASSAY see HALLMARKS and PEWTER


ASSUMPTION OF THE BLESSED VIRGIN MARY The belief, dating from no earlier than the fourth century, that the Blessed Virgin Mary ‘having completed her earthly life was in body and soul assumed into heavenly glory’ (Pope Pius XLL, 1950). Formulated by Gregory of Tours (c. 1540–94), it appears to have been widely acknowledged in the western Church by the end of the seventh century. The Feast of the Assumption, which was celebrated on 15 August, disappeared from the Book of Common Prayer in 1549.


See also MARY, THE BLESSED VIRGIN


ATHEISM Denial of the existence of God. Before the term AGNOSTICISM came into general use in the nineteenth century, those who denied the possibility of proving the existence of God were also described as atheists.


ATTACHED see ENGAGED


ATTAINDER Made after a judgement of death or outlawry on a capital charge, a declaration of attainder by act of Parliament resulted in the absolute forfeiture of all civil rights and privileges. Frequently applied during the Middle Ages in association with charges of treason, when a declaration of attainder implied also a ‘corruption of the blood’, whereby goods, lands, titles and armorial bearings of an attainted person could not be inherited by his heirs until the attainder had been revoked, also by act of Parliament. Lands, and any rights in them, reverted to a superior lord subject to the Crown’s rights of forfeiture. During the Wars of the Roses, acts of attainder were regularly used by one side to liquidate the other. But it is interesting to note that during the period 1453 to 1504, of 397 attainders, no fewer than 256 were reversed. Attainder was abolished as recently as 1870.


ATTIC BASE In classical architecture, a moulded base to a column, characterised by two convex rounded mouldings, the lower one larger than the upper, separated by a broad, concave moulding.


ATTRIBUTED ARMS ‘The heralds of the medieval and post-medieval periods shared with artists and writers of the time a sense that the characters of “history” were somehow familiar contemporaries. Just as King Arthur, Charlemagne, Prester John and King David would be depicted in medieval costume and leading medieval lives, so too the heralds determined that, because all persons of consequence in their society were armigerous, so too were the characters of their religion and the heroes of legend and history’ (Stephen Friar, A New Dictionary of Heraldry).


Coats of arms were devised and attributed to both persons and abstractions. The Scutum Fidei (the ‘Arms of Faith’), for example, were devised as a symbol of the Trinity and consisted of a diagrammatic representation of the triune nature of the Holy Trinity in silver on a red field, this being the colour of rulers and princes (see CHRISTIAN SYMBOLS). Religious concepts such as the Passion of Christ, the Precious Blood, and the Assumption of the Blessed Virgin Mary were provided with arms, as were the saints and martyrs, the apostles and disciples and the Old Testament prophets and kings. The early heralds were reluctant to attribute arms to Christ, however the Instruments of the Passion – the Arma Christi or Scutum Salvationis (Arms of Salvation) – were frequently depicted on shields and clearly these were considered to be His personal emblems: ‘that gintilman Jhesus … Kyng of the londe of Jude and of Jues, gentilman by his Modre Mary, prynce of Cote amure’ (The Boke of St Albans). The Archangel Michael bore a red cross on a silver field and, not to be outdone, Satan himself bore arms (as a former seraph he was assumed to be armigerous) and to him was attributed a red shield charged with a gold fess (horizontal band) between three frogs, a reference from the Book of Revelation: ‘… three unclean spirits like frogs come out of the mouth of the dragon … for they are the spirits of devils.’ The post-medieval heralds were particularly systematic, beginning with Adam (a plain red shield) and Eve (plain silver). To King David they attributed a gold harp on blue and to Joseph, not a multi-coloured coat as one might expect, but a simple black and white chequered shield.


We should not mock the medieval mind: the need for symbolism was symptomatic of a desperate search for salvation. Great banners of Christ’s Passion, the Trinity and the Blessed Virgin Mary accompanied the medieval army into battle and many a warrior emblazoned the inside of his shield with religious emblems. Our churches provide abundant evidence in glass and decoration, not only of medieval symbolism, but also of the continued use of many of those devices today.


Identification of attributed arms can be great sport – but beware! There are instances of medieval tombs on which the attributed arms of a patron saint or religious concepts are emblazoned together with inherited quarterings.


See also BADGES, CHRISTIAN SYMBOLS, GLAZIERS’ MARKS, HERALDRY, MASONS’ MARKS, MERCHANTS’ MARKS and REBUS


AUDITORY CHURCH A church designed primarily to enable the congregation to see and hear the preacher.


AUGMENTATION, COURT OF Created in 1535, the Court of Augmentation administered the lands, possessions and revenues of the dissolved religious houses and succeeded in augmenting the royal income by £32,000 a year (see DISSOLUTION OF THE MONASTERIES). The Court’s function was transferred to the Exchequer in 1554.


AUGMENTATION OF HONOUR Augmentations are ‘additions’ to coats of arms, usually awarded in recognition of signal service to the Crown. They are of two kinds: the first, now rare, being awarded ‘by mere grace’, the second being won by merit. In the first category are augmentations such as those granted by Richard II to his kinsmen Surrey, Exeter and Norfolk, who were permitted to add the attributed arms of Edward the Confessor to their own. In the second category there are many instances of augmentations granted as rewards for acts of valour or outstanding service. Such augmentations seem to have existed since the earliest days of armory and may appear to ‘break the rules’ in order to draw attention to the distinction.


See also COLOURS (HERALDIC) and HERALDRY


Further reading:


Huxford, J.F., Honour and Arms, London, 1984


Friar, S., The Companion to Heraldry, Stroud, 2011


AUGUSTINIANS (also AUSTIN or REGULAR CANONS) Communities of clerics who, from the mid-eleventh century in Italy and France, adopted the Rule of St. Augustine of Hippo (354–430) which required strict personal poverty, celibacy and obedience (see RULE). Their ethos was formally approved at Lateran synods in 1059 and 1063 and by the early twelfth-century members of these communities, which had spread throughout western Europe, came to be known as Regular Canons. Like monks, they were bound to the Divine Office (Opus Dei) and led a communal life. But, unlike monks, all canons were priests, their rule was less severe and they were not confined to their houses. The Augustinian habit consisted of a black cassock, white surplice and hooded black cloak and, as a result, they came to be known as the Black Canons. They are also referred to as Austin Canons, this being an early English form of Augustine.


The Augustinians arrived in England at the beginning of the twelfth century and by 1200 had established 140 foundations in England and Wales. (These were to rise in number to over 200 before declining to 170 at the Dissolution.) They appear to have selected ancient monastic sites for many of their houses and where there were survivors of an earlier community they sometimes joined it: at Bardsey Island in Gwynedd, for example. Each house was governed by a ‘prelate’, usually a prior, though there were some two dozen houses, mostly in the Midlands, which were ABBEYS. They appear to have had parochial responsibilities which may explain why so many Augustinian churches and dependent CHAPELRIES have survived, in whole or in part. Examples are Llanthony in Gwent, Cartmel in Lancashire, Bolton and Bridlington in Yorkshire and Waltham in Essex, while the cathedrals of Bristol, Oxford, Carlisle, Portsmouth and Southwark were all Augustinian foundations (Carlisle became a CATHEDRAL PRIORY in 1133). The Augustinians were noted for their HOSPITALS, of which St. Thomas and St. Bartholomew’s (London) were the first and, perhaps, the best known.


Independent Augustinian congregations include the PREMONSTRATENSIANS or ‘White Canons’ who adopted a particularly austere way of life. There were also Augustinian (Austin) Canonesses with over twenty houses in medieval England and Wales, most of which appear to have suffered from inadequate endowments. Most ranked as PRIORIES, though Burnham Canonsleigh in Buckinghamshire and Lacock in Wiltshire were abbeys.


The Augustinian Friars (usually referred to as Austin Friars or the Hermit Friars of St. Augustine) were constituted from three small congregations of English hermits in c. 1256. They established forty priories in England and Wales and worked as mendicants within the territories (limites) assigned to each house. Their constitution was modelled on that of the Dominicans (see FRIARS) and their habit consisted of a long black gown and hood over a white cassock – hence, the Black Friars.


Further reading:


Friar, S., The Companion to Cathedrals and Abbeys, Stroud, 2011


AUMBRY (or AMBRY) A secure chest or cupboard in which altar plate and other sacred items and relics were stored. Usually formed within a rectangular recess in a north wall near the altar, several aumbries retain their original oak doors: as at Great Walsingham, Norfolk and Rothersthorpe in Northamptonshire. Today, aumbries are often used to store the Blessed Sacrament (see RESERVATION). The term is also used to describe cupboards with more mundane uses: those for storing towels near the monastic LAVATORIUM, for example, and ‘civerys’ in which the FRATER table furnishings were kept.


See also ARMARIUM, CHEST CUPBOARD, CREDENCE, PISCINA and VEILS


AUMBRY LAMP A light, burned constantly in the sanctuary in honour of the Blessed Sacrament. This may be coloured red if suspended above an altar or white if the Sacrament is nearby (see LAMPS).


AUREOLE In Christian art, the background of gold which sometimes surrounds a figure as distinct from the NIMBUS (or halo) which surrounds the head.


AUSTIN CANONS and AUSTIN FRIARS see AUGUSTINIANS and FRIARS


AVOWESS see BRASSES (MONUMENTAL), EFFIGIES and VOWESS


AXIAL TOWER A tower located above the crossing of a cruciform church.


See also TOWERS


AZURE see COLOURS (HERALDIC)









B


BACKPLATE The metal plate by which a STOUP, SCONCE, BRACKET etc. is affixed to a wall. Backplates may be plain but are more often decorated in a style corresponding with that of the object which they support.


BACKSTOOL A term, used until the late eighteenth century, meaning a chair without arms. Inventories usually distinguish between the backstool and chair (which was either an elbow chair with arms or a back chair with sides) and the FALDSTOOL, lowstool and footstool.


See also CHAIRS (SANCTUARY)


BADGES A badge is a simple heraldic device, not associated with a shield or COAT OF ARMS. Some badges were adopted for decorative purposes or to mark personal property, while others (livery badges) were worn on the uniforms of retainers and borne on livery flags at tournaments and in battle (see FLAGS and LIVERY AND MAINTENANCE). Many badges were simply charges taken from a shield of arms (the white lion of Mowbray, for example) while others were adopted for their hidden meaning or in allusion to a name, title or office. Typical are the mill-sail device of the lords Willoughby, the gold ‘drag’ (sledge) of the Lords Stourton, the silver ape’s clog of William de la Pole, Duke of Suffolk and various stylised KNOTS, the most familiar being that of the lords Stafford. Chimerical creatures were particularly popular (see BEASTS, HERALDIC) and many of these were later translated into CRESTS and SUPPORTERS. Magnates often adopted a number of badges: those of the fifteenth-century De Vere earls of Oxford, for example, included the silver five-pointed star (mullet) from their arms; a blue boar with gold tusks and bristles (which was also the De Vere crest) and a bottle with a blue cord which may have been a pun on the family name (de verre being ‘of glass’), though elsewhere this has been attributed to the office of Lord High Chamberlain which was held by John de Vere, Earl of Oxford (c. 1443–1513).
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Badges were sometimes combinations of devices obtained through marriage and seigniorial alliances or adopted for political purposes. The famous bear ‘chained to the ragged staff’ of Richard Nevill, Earl of Warwick (‘Kingmaker’), is perhaps the most familiar example of two badges forming a single device, while Sir Walter de Hungerford combined his badges of a sickle and a Hungerford knot with the garb (wheatsheaf) of the Peverel family when he married the co-heiress of Thomas Peverel. (Lord Hungerford’s seal of 1432 shows two of these devices combined and borne as a crest: A Garb between two Sickles.) The combined falcon and fetterlock (manacle) badges of the dukes of York signified the frustrated political aspirations of that house and it was not until Edward, Duke of York (1442–83) became King Edward IV of England (in 1461) that the fetterlock was unclasped and the falcon of York no longer confined.


Royal Badges


Numerous badges have been adopted or inherited by British sovereigns and may be found in the glass and fabric of many parish churches, including those on the former estates of magnates who once enjoyed (or anticipated) royal patronage.


Henry II used the broom plant (Planta Genista), which is clearly a pun on the name Plantagenet, as did Richard I who also used the star and crescent device later adopted by King John. Both badges were used by Henry III and by Edward I who also inherited a golden rose device from Eleanor of Provence. Edward II adopted a golden castle (for Castile) and Edward III used many badges of which a sunburst, a tree stock (for Woodstock), a falcon and an ostrich feather were particularly favoured. Richard II also used these, but his favourite badge was the ubiquitous white hart which he inherited from his mother, Joan of Kent.


The Lancastrian Henry IV used a monogram SS (see COLLARS), a fire-basket (cresset), a red rose and the silver swan of Bohun, each on liveries of white and blue. Henry V used a silver ostrich feather, a chained antelope with the motto DIEU ET MON DROIT and a chained swan. Henry VI adopted the antelope and added a spotted panther to the royal bestiary.


Edward IV’s Yorkist badges included the falcon and fetterlock (see above), the sun in splendour, the white rose and the white lion of March, with liveries of blue and mulberry (murrey). At various times he also used the black bull of Clarence and the black dragon of Ulster and, following his marriage with the Lancastrian Elizabeth Woodville, he adopted a red and white rose en soleil (surrounded by rays of the sun). Richard III used the Yorkist badges to which he added his legendary white boar.




[image: ]




Falcon and Fetterlock
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White Hart
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Rose en Soleil








The Tudors, with their white and green liveries, introduced the portcullis of the Beauforts, the red dragon, the silver greyhound and the TUDOR ROSE, a political combination of the Lancastrian and Yorkist roses. Henry VII also used a crowned hawthorn bush, with the cypher HR, to commemorate his exploits at Bosworth Field. Henry VIII added a white cockerel and Mary I a pomegranate for Aragon which she sometimes combined with a Tudor Rose. Elizabeth I used a crowned falcon with a sceptre (for Boleyn), a phoenix, a golden harp for Ireland and a crowned Tudor Rose with the motto ‘Rosa sine spina’.


James I inevitably introduced the Scottish thistle and a device which combined the Tudor Rose and thistle beneath the Royal Crown with the motto ‘BEATI PACIFICI’. The two kings Charles also used these badges, though Charles II introduced several non-heraldic devices associated with his flight from Worcester, such as the oak wreath and crowned oak tree. Thereafter, successive sovereigns made use of former royal badges, notably combinations of the rose, thistle and shamrock and crowned CYPHERS.


See also HERALDRY, REBUSES and ROYAL ARMS


Further reading:


Friar, S., The Companion to Heraldry, Stroud, 2011


Siddons, M., Heraldic Badges in England and Wales, Woodbridge, 2009 (4 vols)


BAKEHOUSE (PISTRINUM) A monastic bakehouse was generally located in the outer court, usually near the granary and mill. Huge quantities of bread were required in the larger monasteries, not only to feed the community, but also for hospitality and alms. In addition to the great bakehouse, there was often provision within the church itself for the baking of the ‘single bread’ – the unleavened bread used at the mass.


See also BREAD OVEN


BALDAC(C)HINO (also BALDACHIN, BALDAQUIN and UMBRACULUM) A cloth CANOPY above an altar or bishop’s throne (cathedra). Sometimes (incorrectly) described as a ciborium which is a solid canopy or tester of wood, stone or metal. The baldacchino, originally a medieval feature, was re-introduced into the English church by the architect Sir Ninian Comper (1864–1960). From the Italian for a richly embroidered cloth, the word originated in Baldacco the Italian form of Baghdad where the fabric was made.


See also ALTAR CANOPY and ALTARS


BALDRIC In this context, a thick leather thong by which a clapper is attached to a bell.


BALE TOMB see TABLE TOMBS


BALLFLOWER ORNAMENT A decorative motif (especially from the medieval Decorated period) consisting of small, widely-spaced spheres in a concave moulding, each carved with a crude trefoil-like ‘floret’.


See also DECORATIVE MOTIFS and MEDIEVAL ARCHITECTURE


BALUSTER A short pillar with a curving, convex outline. Used to describe the shape of vessels, the stems of candlesticks, incense boats, finials etc. and the balustrades of altar and communion rails, staircases, copings etc.


See also BALUSTRADE


BALUSTER FONT A font supported on a curvilinear shaft, usually dating from the late seventeenth or eighteenth century.


BALUSTRADE A series of short pillars or posts (balusters) supporting a rail and standing on a base (string) as in a parapet or altar rail, or in STAIRCASE construction.


BANGOR, USE OF No trace remains of the pre-Reformation liturgical ‘Use of Bangor’ referred to in the 1549 Book of Common Prayer. It seems likely that it would have retained at least some vestiges of the ancient Celtic liturgical tradition.


See also CELTIC CHURCH and SARUM, USE OF


BANNER see FLAGS


BANNERET see KNIGHT BANNERET


BANNEROL see FLAGS and FUNERAL HERALDRY


BANNER-STAVE LOCKERS The long staves of gonfannons and crucifixes, which were such a feature of medieval processions, were often stored in a tall, narrow recess formed for that purpose in a church wall. The best examples, some up to 3.6 metres (12 feet) high, are to be found in East Anglian churches, such as that at Barnby in Suffolk which retains its original door.


See also FLAGS


BANNS OF MARRIAGE An announcement in church, usually made on three successive Sundays, of an intended marriage in order to provide an opportunity for objection. Banns are usually read from the pulpit in the parish (or parishes) in which the parties reside and, since 1754, are recorded separately in the registers (or in separate volumes). The procedure (which is regulated by statute) is acknowledged in the Book of Common Prayer and was first ordered in England in 1200, in order to prevent possible consanguinity, and confirmed throughout Christendom by the Lateran Council of 1215.


See also GEORGE ROSE’S ACT, HARDWICK’S MARRIAGE ACT, MARRIAGE ACT, MARRIAGE LICENCES and REGISTERS


BAPTISM The sacramental rite by which a candidate is admitted to the Christian Church. Infant baptism may also be an occasion of christening: the giving of personal names (Christian names). In the early Church baptism, which required total SUBMERSION, was normally conferred by a bishop. The ceremony was associated with CONFIRMATION and participation in the Eucharist and, from the second to the fourth centuries, was only conferred at Easter and Pentecost. Since at least the third century, children born of Christian parents have been baptised in infancy (paedobaptism) though in the fourth century it was also common for baptism to be deferred until death was imminent because of the perceived impossibility of the remission of post-baptismal sins. (This practice was superseded by the development of the penitential system and widespread infant baptism.) From the eleventh and twelfth centuries, submersion was replaced by IMMERSION (or, occasionally, ASPERSION) and this is reflected in the size and shape of contemporary FONTS, several of which have survived.


It has always been recognised in ecclesiastical law that a layman can baptise in an emergency, indeed in the Middle Ages midwives were licensed by bishops with that eventuality in mind and were advised that they should under no circumstances neglect baptism in the presence of witnesses if there was any likelihood of a child dying before the arrival of a priest.


Unlike the pregnancies of the peasantry, those of the medieval nobility and gentry were occasions for ceremonial, especially in the later stages. Some four to six weeks before the anticipated birth, the lady would ‘take to her chamber’ and was thereafter attended only by women. Midwives, including a number of experienced matrons, assisted in the labour – an anxious time since the risks for both baby and mother were considerable. For the same reason baptism usually took place on the day a child was born, the priest, GODPARENTS (sponsors) and guests having been summoned when labour began. In about 1482, Sir William Stonor set down the arrangements for his child’s baptism: ‘to lead the child my brother Thomas and my brother Rokys; to bear the salt Thomas Lyne; to bear the basin John Doyly; to bear the gifts Edmund Romsey …’ The baby would be carried from the ‘birthing chamber’ to be blessed at the font (see CHRISM and UNCTION), where it was undressed and immersed with the help of godparents, before being presented at the altar for confirmation. The mother would not be present: no woman was permitted to enter a church after she had given birth until she had been ‘churched’ (see CHURCHING OF WOMEN).


Like marriages and burials, baptisms were occasions for the re-affirmation of a family’s status in society by means of ceremonial, heraldic display and lavish hospitality (see MATRIMONY and BURIAL). Many parents strove to strengthen or extend kinship by inviting powerful patrons to be godparents, usually two of the same sex as the child and one of the opposite sex. The chief godparents usually gave the child its name – often his or her own – though this was not an invariable practice, a popular alternative being to name a first male child after its father. Becoming a godparent created a spiritual kinship with the child and its parents which was recognised by the Church and precluded a future marriage among the parties. The mother remained in her chamber during the forty days following the birth before proceeding to the solemn ceremony of churching, a form of thanksgiving and purification after childbirth.


Since the Reformation, baptism has followed the order set out in the Book of Common Prayer (or, since 1980, in the Alternative Service Book) which is effectively a simplified version of the Roman catholic rite. AFFUSION is now more common than immersion though godparents continue to assume a responsibility for the Christian upbringing of the child and make the same promises of renunciation, faith and obedience in the child’s name.


See also HOLY WATER and REGISTERS


BAPTISMAL SHELL A saucer-like vessel, shaped and decorated in the form of a shell, with which water is poured over the head in BAPTISM.


See also AFFUSION


BAPTISTERY That part of a church in which BAPTISM is administered. From the third century the baptistery was often a separate, polygonal building west of the church, containing a large basin below ground level in which the candidate was submerged. An increase in infant baptism from the end of the fourth century led to the widespread practice of AFFUSION and the use of FONTS which were placed within the church, usually (though not invariably) near the south door, though many were later removed to the space beneath a (west) tower.


BAPTISTS The Baptists are one of the largest Protestant bodies, tracing their origin from John Smythe (1554–1612), a SEPARATIST exile in Amsterdam who, in 1609, reinstituted the ‘Baptism of conscious [adult] believers’ and thereby reaffirmed his belief in the individual’s responsibility to work for the salvation of his soul. The first Baptist church in England (in Newgate Street, London) consisted of the members of Smythe’s church who returned from the Continent in 1612 under the leadership of Thomas Helwys (1550–1616). From this derived a number of other churches, known as General Baptists, and in 1633 a group of Calvinistic London Separatists established the Particular Baptist churches whose members believed in predestination and individual redemption. During the seventeenth century many Baptists were associated with radical spiritual and political movements and were persecuted until the Toleration Act of 1698. With the formation of the New Connexion in 1770, the General Baptists divided, the Old Connexion becoming the Unitarians. In 1813, the Baptist Union encouraged greater co-operation among the various branches and in 1891 the Particular Baptists and the New Connexion formed the Baptist Union of Great Britain and Ireland.


BARBETTE see COSTUME


BARGE-BOARDS Possibly originating in the medieval bargus, meaning ‘gallows’, a barge-board is hung from the roof projection (the ‘barge’) on the gable-end of a building in order to protect the otherwise exposed ends of roof timbers. Medieval and Tudor barge-boards were often elaborately carved, though few originals remain, and similar ornamentation became a feature of the Gothic Revival of the mid-eighteenth and nineteenth centuries.


BARNS The word barn is derived from the Old English bereærn meaning ‘barley house’, for barley was the chief crop of the Anglo-Saxon farmer. Barns, constructed in a variety of sizes, styles and materials, are often difficult to date and may have other buildings added to them. Though intended primarily to store produce, they were used for a multiplicity of purposes and enabled farmhands to carry out many essential tasks under cover in inclement weather. They were used as shippens (for milking), for sheltering calves and for protecting ewes at lambing time. Others were provided with first-floor hay lofts and pigeon lofts, constructed within the roof gable, and some incorporated separate domestic quarters, complete with a hearth and chimney, as in the late medieval barn at Hales Hall, Hales in Norfolk.
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Medieval tithe barn at Bradford-on-Avon, Wiltshire.








Many parishes once possessed a tithe barn but these were rarely built of durable materials and few have survived (see TITHES). Most of the magnificent buildings which we now describe as tithe barns were constructed by monastic communities to store the produce of their estates and granges and the tithes of their appropriated parishes.


In the south and east of England medieval barns were usually of timber construction but elsewhere they were generally built of stone beneath a timber-framed roof with thatch or stone tiling and with narrow vertical openings in the walls for ventilation. Both in plan and elevation, these massive barns are similar to churches with their lofty ‘naves’, heavily buttressed walls, aisles and ‘transepts’ (midstrays) with tall double doors providing vehicular access to the threshing floor. This was usually constructed of closely fitted two inch planks of oak or elm and the draught between the pairs of doors served to reduce the dust during threshing and to separate the heavier grain from the chaff. The great fourteenth-century barn at Bradford-on-Avon in Wiltshire has two pairs of double doors, while the abbey barn at Glastonbury in Somerset is of cruck-frame construction. There are two notable fourteenth-century tithe barns in Oxfordshire at Church Enstone and Swalcliffe and splendid examples from the fifteenth century at Abbotsbury in Dorset, originally 82 metres (270 feet) in length, and Ashleworth in Gloucestershire.


Following the DISSOLUTION OF THE MONASTERIES, many monastic buildings were converted to agrarian use, such as the ‘priory barn’ at Latton in Essex which was created out of the ruins of the early fourteenth-century crossing of the priory church, abandoned in 1534. Long open-sided barns, often with magnificent thatched roofs and wooden floors supported on staddle stones (shaped like mushrooms to prevent vermin from entering), were popular throughout southern England from the sixteenth century to the eighteenth when they were used for storing straw after threshing. The Gothic Revival of the late eighteenth and nineteenth centuries inspired the construction of a number of ‘tithe barns’, the best known of which is Augustus Pugin’s remarkable ‘medieval’ barn at Milford in Surrey. Recently, many ancient barns have been converted to domestic use – often with a conspicuous absence of architectural or historical sensitivity.


Further reading:


Hughes, G., Barns of Rural Britain, London, 1985


BARON see PEERAGE, THE


BARONET This hereditary English rank was created by James I in 1611 with the objective of raising money to support troops in Ulster. The ‘honour’ cost the first recipients £1095 and they were granted the prefix Sir and Lady (or Dame) with precedence above knights. In 1625 a baronetage of Scotland was established to provide funds for the colonisation of Nova Scotia and both creations lasted until 1707 when they were replaced by the baronetage of Great Britain. In 1619 the baronetage of Ireland was created and on 1 January, 1801 both the baronetage of Great Britain and that of Ireland were replaced by the baronetage of the United Kingdom. The helmet in a baronet’s coat of arms is that of a knight, facing forward and with an open visor (see HELMETS (HERALDIC)). Baronets of England, Ireland, Great Britain and the United Kingdom have as their badge the ‘bloody hand of Ulster’, a red hand on a white shield or canton, borne as an augmentation in their arms. Baronets of Scotland wear a badge comprising the shield of arms of Nova Scotia and this is depicted suspended from a tawny-coloured ribbon beneath the shield in their coats of arms.


Further reading:


Cokayne, G., Complete Baronetage, London, 1906 (reprinted 1982)


Friar, S. and Ferguson, J., Basic Heraldry, London, 1993


BAROQUE see EIGHTEENTH-CENTURY ARCHITECTURE


BARREL ROOF see ROOFS (TIMBER)


BARREL VAULT see VAULTING


BARTIZAN A nineteenth-century term coined to describe an embattled turret projecting from the top of a tower.
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Pendant badges of baronets of the United Kingdom (left) and of Scotland (right).








BARTON A place-name element from the Old English bere or bær-, meaning ‘barley’, to beretun or bærtun, meaning ‘granary farm’. The term was widely applied to a demesne farm and in particular to a monastic GRANGE which may have supported a chapelry. The proximity of a ‘barton’ place-name to a parish church may, therefore, suggest that the latter originated in a dependent chapelry of a monastic foundation.


BASCINET A plain helmet with a pointed crown (see HELMETS (HERALDIC)).


BASE An architectural term used to describe the base of a COLUMN or PIER between the shaft and the pedestal or pavement.


In the CLASSICAL ORDER an attic base is a concave moulding (scotia) between two convex mouldings (tori). A Tuscan base is a concave moulding with a fillet above. A third type has two small convex mouldings (astragals) with a concave moulding above (scotias) and a large convex moulding below (torus).
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Attic Base
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Twelfth Century
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Thirteenth Century
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Fourteenth Century








Eleventh-century Romanesque bases usually consisted of a quarter-round moulding on a square plinth. In later work, the angles between the square and rounded sections were sometimes filled by carved decorative foliage or even animals. Some resemble the classical attic base (see above), a style which was commonly used in the Early English period of Gothic architecture (see MEDIEVAL ARCHITECTURE). From this developed a variety of elaborately moulded bases set on deep pedestals which were often octagonal. In the early fourteenth century bases were composed of triple rolls which were later replaced by ogee mouldings. In the Perpendicular period, bases were tall and slender and finely proportioned, usually with roll mouldings at the top and a double ogee and further rolls beneath. Bell-shaped bases on octagonal plinths are a feature of this later period.


See also CAPITAL


BASE, IN see POINTS OF THE SHIELD


BASILICA An early form of church, entered by a narrow porch (narthex) and consisting of a nave and two (sometimes four) colonnaded aisles with a CLERESTORY above and an apsidal eastern termination with a raised altar. In a true basilica walls are not reinforced and are therefore unable to carry a stone vault. The original Basilica was one the the principal judicial and commercial buildings of ancient Rome. The term is commonly used to describe an aisled church with a clerestory.


BASILICAN In the present context, the term implies a simple rectangular plan with a nave that is both higher and wider than the aisles, from which it is usually divided by colonnades, and with an APSE at the eastern end.


See also ANGLO-SAXON ARCHITECTURE


BASILISK see BEASTS (HERALDIC)


BASKETWORK A decorative motif of interlaced lines.


BAS-RELIEF Sculpture or carving in low-relief.


BASTARD FEUDALISM see LIVERY AND MAINTENANCE


BASTARDY


Canon and Common Law


Strictly speaking, a bastard was the base child of a father of gentle or noble blood but the term is applied more generally to an illegitimate child.


Bastardy was a fairly public fact of life in medieval England. It is not unusual, therefore, to find references in documents and monuments to a noble illegitimate half-brother who was equally as distinguished as any of the legitimate line. A bastard was a child born out of wedlock or of a couple whose marriage was later found to be invalid. Under the law, a bastard was not of inferior status but, since he was ‘the son of no-one’ (filius nullius), he could not be heir to his parents, neither could he inherit property, even if he was acknowledged as their child. (One strange consequence of this principle was that the illegitimate son of a villein was legally incapable of inheriting his father’s status and therefore became a free man on his father’s death.) There was also a presumption at Common Law that children borne by a wife were fathered by her husband and were therefore legitimate. Because marriage was a sacrament, the validity or otherwise of a marriage was determined by Canon Law while questions of inheritance were brought before the secular courts to be determined according to the Common Law. Inevitably, the two systems sometimes contradicted one another. The Common Law, for example, held that children born out of wedlock could not be legitimated by the subsequent marriage of their parents, while Canon Law decreed that this could be so. Similarly, Canon Law held that, where a marriage was entered into ‘in good faith’ but later found to be invalid, any children born prior to the nullification of the marriage were deemed to be legitimate. In such cases, the Courts of Common Law would seek to establish only whether a child was born in or out of wedlock. The question of legitimacy was determined by the Church courts, even though the verdict may have been contrary to the principles of the Common Law.


See also BETROTHAL


Parochial Measures


An act of 1576 enabled Justices to imprison the parents of an illegitimate child and a further act, of 1610, provided for a mother to be imprisoned unless she could provide securities for her good behaviour. Usually, an illegitimate child would receive the same settlement rights as its mother but, if the father was from another parish, both child and mother would be settled there if the parents subsequently married. An act of 1733 obliged a mother to declare that she was pregnant with an illegitimate child and to reveal the father’s name. Parish officers would then attempt to obtain a bond of indemnity from the father which would provide for maintenance to be paid, either as a lump sum or by instalments. Vestry minutes often contain records (Bastardy Returns) of proceedings against fathers for the maintenance of illegitimate children, as do the records of Quarter Sessions from 1844 when mothers were permitted to apply to the courts for maintenance orders.


Illegitimacy and Heraldry


The historical concept of bastardy and the use of special heraldic devices (marks of distinction) to signify illegitimacy continue to attract debate. Although in England such marks are theoretically ‘abatements of honour’ which ‘debruise’ a coat of arms, in the Middle Ages to be related (no matter how tenuously) to the Crown or to the nobility was considered a privilege worth advertising. Neither did marks of distinction necessarily imply the illegitimacy of the armiger who bore them: often they were intended to indicate, not that he was personally illegitimate, but that he was not in legitimate line of succession,
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Marks of Distinction: 1 Sir John de Warren; 2 Bordure wavy; 3 Beaufort; 4 Scottish abatement; 5 Baton sinister








Contrary to popular belief it is not the bend sinister which denotes bastardy but the bordure wavy which has been in use since the eighteenth century and which replaced the bendlet sinister for this purpose. Other charges have been used: the canton of Sir John de Warren, natural son of the Earl of Surrey (1347), for example, which bore his maternal arms. The baton sinister (erroneously called a ‘bar sinister’ by novelists) has almost invariably been used to denote illegitimacy in the English royal family, though there have been notable exceptions particularly during the Middle Ages when there were few established heraldic conventions relating to bastardy. The Beauforts, for example, the illegitimate line of John of Gaunt and Katherine Swinford, following their legitimation in 1397, adopted the royal arms within a bordure of the Lancastrian colours – silver and blue.


BATH STONE Oolitic limestone quarried in northern Wiltshire where it occurs in beds of up to 10 metres. When quarried it is damp (with ‘quarry sap’) and is easily cut and carved before being seasoned. This pale, golden stone was widely used for church building throughout the Middle Ages and the sixteenth century. In the eighteenth century Bath Stone was used in a number of major projects, notably the rebuilding of Bath as a fashionable neo-Roman city.


BATTER A wall with an inclined face.


BATTLEMENT A crenellated parapet at the top of a wall, the indentations being embrasures and the raised section merlons. Both were originally finished with a coping though these are sometimes missing.


BAY (i) A vertical section of wall between columns, piers or buttresses or a division of a vaulted or timber roof (see ARCADE, BUTTRESS, CLERESTORY, COLUMN, PIER and TRIFORIUM). The Normans introduced the concept into their larger churches where nave walls were articulated into bays, each separated by a tall vertical shaft which extended from floor to ceiling. With the introduction of stone vaults, this shaft (or group of shafts) terminated in a CAPITAL which supported the vault. The vault was also divided into bays by ribs which splayed upwards from the capital (springing) in a variety of forms (see VAULTING). (ii) A recess in a room, especially one formed by a projecting window.
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A Nave vault; B Clerestory; C Tribune or triforium; D Nave arcade








BAYLEAF see DECORATIVE MOTIFS


BEACONS see LIGHTHOUSES


BEAD (i) Originally a prayer (also bede) but later applied to the component parts of a necklace which were used to assist the memory when reciting the ROSARY, hence ‘telling beads’ (see BEDESMAN). The famous ‘Syon Beads’, for example, were rosaries of either five or sixty-three beads which could be obtained from the Bridgettine double house of Syon (Twickenham, Greater London) in the fifteenth century (see INDULGENCES). Special prayers were prescribed for their use and various symbolic meanings ascribed to the number of beads and even to the number of words in the text of the devotions. In a manuscript, now in the British Library (Harley 494), five short prayers are given, each to be followed by a ‘refrain’ which was to be ‘sayde on every bede’:




O swete blessyd Jheus for thi holy name and thy bytter passion, save us from synne and shame and endless damnacion and bryng us to thi blysse. Amen.





In a further manuscript (Harley 541) there is also a list of indulgences which accompanied the saying of additional prayers:




The pardon of Syon Bedez. For every paternoster CCCC dayez


For every Ave Maria CCCC dayez


For every credo CCCC dayez


The summe of the pardon to the hole Sawter is 1 x Mi vij et ijC dayez





(ii) A decorative motif (see DECORATIVE MOTIFS).


BEAD AND REEL see DECORATIVE MOTIFS


BEADSMAN see BEDESMAN


BEAKER A tall drinking vessel with a pronounced lip but no handle.


BEAKHEAD ORNAMENT Romanesque ornamentation consisting of mythical birds’ and beasts’ heads with pointed beaks or tongues (see MEDIEVAL ARCHITECTURE).


BEAM A long piece of timber (or other solid material) forming one of the main structural members of a building. (For collar-beam, hammer-beam, tie-beam, etc. see ROOFS (TIMBER).)
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BEASTS (HERALDIC) The vigorous late-medieval interpretation of beasts, birds, fish, reptiles and chimerical creatures is, for many, the quintessence of HERALDRY. Heraldic beasts and monsters are commonly found carved and painted in the tombs, monuments and architectural features of our medieval and Tudor churches. When not associated with a shield they may be mistaken for allegorical or religious images or vernacular ornamentation. Heraldic beasts are depicted in a variety of postures (attitudes), the most common of which are illustrated on page 41.


The Lion


In the Middle Ages, the lion was considered to be the embodiment of courage, strength and nobleness, the King of Beasts and a fitting symbol of kings and princes. One of the earliest examples of hereditary arms is that of William Longespée, natural son of King Henry II, who bore six gold lions on a blue shield as did his grandfather, Geoffrey of Anjou. In early heraldry, what is now a lion passant guardant was described as a leopard (hence ‘the leopards of England’ in the royal arms), indeed any lion that was not rampant was blazoned leopardé. According to the bestiaries, lion cubs were born dead and remained so for three days whereupon their father breathed into their faces and gave them life. For this reason, the lion is associated with Christ risen from the dead and is often depicted in church carvings as fighting with the devil in a dragon’s form. The lion is of such a noble and compassionate nature that he will not attack a stricken man and is angered only when wounded. He fears nothing except a white cockerel and if he is sick he is cured by eating a monkey. The winged lion represents St. Mark the Evangelist, being one of the four beasts ‘round about the throne’ which ‘rested not day and night’ (Revelation 4 vs. 6–7).
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The Eagle


The eagle was the standard of the Roman legion. In heraldry it is considered to be pre-eminent among the birds, and Charlemagne is said to have adopted an eagle as his device when he was crowned Holy Roman Emperor in AD 800. Until recently, LECTERNS in the form of eagles were to be found in nearly every church; with wings open as in flight they carried forth the Word and the Light of the Gospel. The eagle’s suitability for such a task is explained in the medieval Book of Beasts: ‘When the eagle grows old and his wings become heavy and his eyes become darkened with a mist, then he goes in search of a fountain, and, over against it, he flies up to the height of heaven, even into the circle of the sun [symbolising Christ], and there he singes his wings and at the same time evaporates the fog of his eyes in a ray of the sun. Then at length taking a header down into the fountain, he dips himself three times in it, and instantly he is renewed with a great vigour of plumage and splendour of vision.’ (trans. T.H. White, London, 1954)


Chimerical Creatures


Most chimerical creatures arrived in European heraldry through the medieval bestiaries and many originated in classical mythology. The centaur, for example, which has the body and legs of a horse and a man’s trunk, arms and head (when holding a bow and arrow it is termed sagittary or sagittarius); the Pegasus, the beautiful flying horse of the Knights Templar, which became the symbol of fame, eloquence and contemplation; and the salamander which, when frightened, would exude a milky substance that moistened its skin and enabled it to extinguish fire.


The tyger has the body of a wolf with a thick main, a lion’s tail, massive, powerful jaws and a pointed snout. The tyger comes from Hyrcania and was famed for its swiftness by the Persians who named their river after it. The female tyger was a devoted mother but could be deprived of her young by placing looking glasses in her way ‘whereat she useth to long to gaze … and so they escape the swiftness of her pursuit’. Because of this the tyger is often depicted gazing into a mirror. The alphyn is similar to the tyger but stockier and with tufts of hair on its body and a thick main. It has a long thin tongue, long ears and a knotted tail. The heraldic antelope has a tyger’s head, tusks, serrated horns, an antelope’s body, a tufted spine and a lion’s tail.


The Egyptian phoenix was believed to live for five centuries. At the approach of death it would fly to Arabia and hide itself in a nest of sweet-smelling spices which burst into flames when fanned by the bird’s wings. The phoenix was burned to ashes but after three days a small worm appeared which grew into a new phoenix. Inevitably, it was adopted as a Christian symbol of resurrection and immortality.


The griffin combines the attributes of the king of beasts and the king of birds. It has the body and ears of the lion and the head, wings and talons of the eagle. It was associated with the gods of Minos and Greece and was an animal of the sun and of justice and was the guardian of treasure. It has recently been suggested that the griffin may have originated in the beaked skeletons of the Protoceratops, a four-legged bird-like dinosaur which once inhabited the Gobi Desert, a region rich in gold deposits and crossed by ancient trade routes. There is in heraldry a separate beast called the male griffin which dates from the post-medieval period. This has no wings but spikes protrude from its body like rays.


The heraldic panther is termed incensed: having flames issuing from its ears and mouth. In the bestiaries it is described as being both beautiful and kind, and when it awakes from sleep ‘a lofty sweet singing comes from his mouth and … a delightful stream of sweet-smelling breath’ that all other animals follow – excepting the dragon, who runs away and hides in fear.


Traditionally, the pelican is devoted to her young and is frequently depicted piercing her breast (vulning herself) in order that they should be revived by her blood. Thus the pelican became a mystic emblem of Christ, whose blood was shed for mankind, and of the Resurrection and the Eucharist. When depicted vulning herself, and nourishing her young while standing on the nest, the pelican is described as being in her piety.


The medieval unicorn of western Europe is an elegant and beautiful animal, like a horse but with cloven feet, a lion’s tail, a goat’s beard and a delicate spiralling horn on its forehead. It became a symbol of Christ because of its purity and virtue and to its horn were ascribed medicinal powers of healing and purification.
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In a twelfth-century bestiary the yale is described as being the size of a horse and having the tusks of a boar and extremely long horns that could be moved as required – either singly or together – to meet aggression from any direction.


In appearance, the martlet is similar to the house martin, swallow and swift, but is depicted without feet or claws for the bestiaries claimed that it lived its entire life in the air and had no need to touch the ground.


Originally, all scaly creatures with bat-like wings were ‘dragons’: depicted as serpents, without legs or sometimes with just two. With the arrival in the late medieval bestiaries of a four-footed version, a distinction came to be made between the wyvern (with two legs) and the dragon (with four). The dragon probably entered British heraldry as the standard of the Roman cohort and remained in the symbolism of the post-Roman era, notably in the ‘burning dragon’ of Cadwallader. Dragons are often associated with water: the legendary Gargouille, a seventh-century river dragon who supposedly ravaged the city of Rouen, is commemorated in the water spouts of churches (see GARGOYLES). Although the dragon of western mythology typifies viciousness and envy, and became the emblem of pestilence and plague, in heraldry it is used as a symbol for overthrowing the tyranny of a demonic enemy.


The cockatrice is hatched on a dunghill from a cock’s egg by a serpent. It is so venomous that its look or breath are lethal to all other creatures – except for the weasel. At the age of nine years, the cockatrice will lay an egg on a midden and a toad will come to hatch it and produce, not another cockatrice, but a basilisk which has a dragon’s head at the end of its tail. So dreadful is its appearance that should it catch sight of its reflection it will instantly burst with horror.


During the post-medieval period many strange creatures were added to the heraldic zoo, often by the interbreeding of their medieval forebears to produce a singularly unattractive (and rare) collection of armorial hybrids.


See also ANTELOPES, APES, BADGES, CHRISTIAN SYMBOLS, DOVES, EAGLES, ELEPHANTS, FISH, HART, LIONS, PAGAN SYMBOLS, PASCHAL LAMB, REBUSES, STAGS and TORTOISE


Further reading:


Dennys, R., The Heraldic Imagination, London, 1975


Friar, S., A New Dictionary of Heraldry, Sherborne and London, 1987


BEATIFICATION The act by which a Pope permits the public veneration of a faithful Catholic after his death.


BEATING THE BOUNDS see PERAMBULATION


BECKET MURALS see WALL PAINTINGS


BEDE-HOUSE A form of ALMONRY attached to some secular colleges in the late Middle Ages.


See also ALMSHOUSES, CHANTRY COLLEGE, HOSPICE and HOSPITALS


BEDE ROLL A list of benefactors to a church for whom commemorative prayers are to be said. The roll was usually read from the pulpit on Sundays and at Michaelmas and Christmas (it is now replaced by the Bidding Prayer). Medieval guilds and fraternities made provision for prayers and masses to be said in perpetuity for those whose names were entered in the bede rolls.


See also CHANTRY CHAPELS


BEDESMAN (also BEADSMAN) One who is paid or endowed to pray for others. Tiny figures of bedesmen were often carved in medieval tomb chests as symbols of the perpetual prayers which were to be offered for the deceased and his family (see CHANTRY). There is an exquisite example carved beneath the foot of Edmund Redman in his effigy at Harewood, Yorkshire.


See also BEAD


BEDLAM A vernacular corruption of the Hospital of St. Mary of Bethlehem in Bishopsgate (London) which was founded in 1247. It is known that lunatics were admitted to the Bishopsgate hospice in the early fifteenth century and it is likely that thereafter the term gradually came to be associated with lunatic asylums in general.


BELFRIES A belfry is a structure in which BELLS are housed or the chamber in which they are rung. The term is most often used to differentiate between TOWERS containing peals of bells and smaller timber structures (other than BELL-COTES) in which just one or two bells are hung. Belfries of this type often appear to ‘straddle’ the roof of a nave, usually at the western end, and are especially common in those areas of England where timber was once plentiful, notably the south-east. Some have just a small pyramidal cap (as at Evesbatch in Herefordshire and Tortington in Essex) while others have a spire (see FLÈCHE), usually covered with wooden shingles, which may be of moderate height (as at Birdbrook in Essex and Brenzett in Kent) or tall and slender (as at Crowhurst in Surrey and Cowden in Kent).


For DETACHED BELFRIES see TOWERS.


BELL, BOOK AND CANDLE The ritual of ANATHEMA, the greater excommunication, introduced into the Church in the sixth century. After reading the Sentence a bell is rung, a book closed and a candle extinguished. From that moment, the anathematised person was separated from the body of the faithful, denied the Sacraments and excluded from all forms of divine worship.


See also EXCOMMUNICATION


BELL-CAGES Not all BELLS were hung in TOWERS, BELFRIES or BELL-COTES. The central tower of Romsey Abbey in Hampshire is crowned by a wooden bell-cage of 1625 while, at East Bergholt in Suffolk, there is a conical, timber-framed bell-cage at ground level which contains a fine peal of five bells.


BELL-COTES (also BELL-GABLES) Where there is no tower or timber belfry in which to hang BELLS, then an open bell-cote may have been provided, usually above or within the western termination of the nave. This may be an upward projection of the gable-end of the church (bell gable) or (more rarely) a separate structure, as at Brympton D’Evercy in Somerset. A bell-cote usually comprises a stone or brick arch, in which the bell is hung, beneath a pitched roof of slate or tiles. Double bell-cotes are similar in appearance but have a pair of bells, each hung within its own arch, beneath a single or double pitched roof. There are numerous examples: at Kelmscott in Oxfordshire and at Essendine in Rutland (a double bell-cote), for instance, and at Hermitage in Dorset where a charming Queen Anne bell-cote is crowned with an knob. Bell-cotes are usually indicative of churches which were built (or, more often, rebuilt) in parishes which enjoyed only limited resources. Many were donated by local benefactors whose generosity may be commemorated inside the church – often on a plaque in the porch. A bell-cote at the eastern termination of a chancel (or above a chancel arch) will almost certainly house a SANCTUS BELL.


See also BELFRIES and TOWERS
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A double bell-cote at Sutton Bingham, Somerset








BELL FLÈCHE A slender spire (usually of wood) rising from a tower or stair turret and containing a bell or bells.


See also TOWERS


BELL-HATCH (or BELL-HOLE) An opening in a tower vault through which bells were raised and lowered.


BELL LOUVRES Window-like openings in the walls of a tower in which sets of horizontal overlapping slats provide protection from the weather while not impeding the sound of the bells.


See also BELLS and TOWERS


BELL METAL An alloy of copper and tin.


BELLS Bells were introduced into the Celtic Church in the sixth century and came into general use in the eighth century.


Monastic Bells


In the monasteries ‘… the sound of bells was rarely absent from the air, either the small bells of the dorter, frater, chapter and church or the greater bells of the tower. They seem to have punctuated every occasion throughout the day and they must have given an air of animation both within and without the monastery’ (Crossley, The English Abbey, 1935). The great bells were rung to summon a community to prayer at the appointed Day Hours (Diurnal) of Lauds, Prime, Sext, None, Vespers and Compline. The onerous duty of ringing the great bell fell to a ‘careful brother’ selected by the Abbot, though in the later Middle Ages bells were controlled by clock mechanisms which had neither hands nor face. Of course, there was still a need for the bells to be rung in celebration (in some abbeys as often as forty times a year) and ringers were often rewarded with special rations or were replaced by paid servants.


Medieval Bells


Throughout the land, the bells of parish churches marked the canonical hours and summoned the faithful to worship. They tolled the CURFEW and the ANGELUS, warned of invasion and alarm, and announced the death of a parishioner: ‘… three times three for a man and three times two for a woman, followed by the years of the dead person’s age. When the bell stopped at eighteen or twenty a hush would come over the fields’ (Ronald Blythe, Akenfield). Bells celebrated baptisms, weddings and feast days, they conveyed news of royal births and changing political fortunes, of glorious victories and humiliating defeats.


In the thirteenth and early fourteenth centuries, ringers experimented with new ways of hanging bells so that the sound could be controlled. Before the fourteenth century church bells were normally suspended on a single spindle but from c. 1300 they were mounted on wooden quarter-wheels, the spindle serving as the axle and with the rope attached to the rim of the wheel. It was then found that even greater control could be achieved when the bell was mounted on a half-wheel.


Amazingly, nearly three thousand medieval bells are still rung in England’s churches, the oldest of which is believed to be the bell at Claughton in Lancashire which was cast in 1296. Individual bells were often dedicated to a saint and were inscribed with an appropriate prayer or biblical text. Initial letters, sometimes in the form of crosses, word stops, lettering and foundry marks are of great beauty and interest though, because of their lofty location, they remain inaccessible. In England, medieval bells are not usually dated but may be identified by their distinctive elongated shape. There are good examples of early bells at Caversfield and Goring in Oxfordshire and at Chaldon in Surrey.


The Post-Reformation Period


At the Reformation many church bells were either silenced or removed. The task of restoring them during and after the Elizabethan period usually necessitated re-hanging which provided an opportunity for experimentation. Most bells were now mounted on a complete wheel while the introduction of a slider and stay made it possible for the bell’s movement to be halted at will. Additional bells were installed in many churches and responsibility for belfries transferred to the parishioners. Inscriptions on Tudor and post-Reformation bells tend to be secular in character. They are usually (though not invariably) in English and often incorporate the name of the bell-founder and of benefactors – squires, merchants, parsons and even princes. The bells of Sherborne Abbey in Dorset (now the parish church) are believed to be the heaviest peal of eight in the world. The tenor (‘Great Tom’) alone weighs two and a quarter tons, its inscription recalling Cardinal Thomas Wolsey (c. 1475–1530) who gave the bell to the abbey:




By Wolsey’s gift I measure time for all,


To mirth, to grief, to church, I serve to call.





Also at Sherborne is the Fire Bell which is rung for conflagrations. It too is inscribed:




Lord, quench this furious flame:


Arise, run, help put out the same.





Change-ringing


‘Ringing the changes’ on peals of five, six, eight, ten or twelve bells, was introduced in the mid-seventeenth century and is almost unknown outside England. The bells are rung in a series of different orders (changes): on eight bells, for example, 40,320 changes are possible (this is called ‘accomplishing the extent’) and some 1,600 changes can be rung in an hour. The earliest evidence of change-ringing (from c. 1618) is a carving on the tower door-post of Buxhall church in Suffolk:
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But it was the publication of Fabian Stedman’s Tintinnalogia in 1668 and his Campanologia in 1677 which formalised a system by which the bells could make ‘real music’. Stedman’s method (which is still the most popular) requires an even number of bells though (paradoxically) the changes are rung on an odd number. Thus, in a ‘ring of bells’ of six, ‘Stedman’ would be rung on the ‘front five’ (2–1–4–3–5) with the largest bell (the tenor) coming in behind. Inevitably, numerous variations evolved from Stedman’s system and the names of those who attempted to ring Grandsire Triples, Bob Major, Stedman Caters, Tittum Bob Royal and other sequences were painted on boards and proudly displayed in ringing chambers throughout England.


There are over five thousand English churches with rings of five or more bells – and many of these have six, eight or twelve bells, the greatest numbers being in the counties of Devon and Somerset. All bells are considered to be feminine and are ‘raised’ or ‘turned over’ to ‘speak’ their Pleasures, Tittums, Superlatives and Surprises. The essence of ringing in a peal is that each bell should turn through an almost complete revolution each time the bell-rope is pulled, beginning from an inverted position (a stay on the wheel prevents a bell from performing a complete revolution).


Manufacture


Since the late seventeenth century, bells have been made by a small number of bell-foundries such as the famous Whitechapel Bell Foundry in London (now Mears and Stainbank), Abraham Rudhall of Gloucester (1684–1774) and Samuel Smith of York (1680–1730). But many early bellfounders were itinerant craftsmen who simply set up their casting equipment in a field adjacent to the churchyard. (In several villages such sites are still referred to as the ‘Bell Field’.) The first stage in casting was the making of the core, usually of brickwork covered with soft clay. This was moulded with a curved compass (the crook) which defined the inner surface of the bell. In the same way, a larger mould (cope) was shaped to form the outer surface. The moulds were then baked until hard and the cope fitted over the core leaving a space between the two and a hole at the top. An alloy of copper and tin was then prepared and poured into the space between the two moulds. When the alloy had cooled and hardened, the moulds were removed from the bell. Initially, an alloy of three parts of copper to one of tin was found to be the most effective, though over the years the quantity of tin has been reduced to give proportions of five to one. It is the tin which imparts the true ringing quality of the bell. If the alloy was too hot when poured it would split the bell and if it was too cold it would spoil it.


Tuning was achieved by chipping at the inside of the bell to flatten the tone and by chipping at the edge to sharpen it. Modern bells are scientifically tuned but in earlier centuries ‘… it was like a woman with a cake who could turn out four or five passable efforts to every one which was perfect’ (ibid.). It is claimed that ‘the sweetest bell in England’ is the Lavenham tenor (in Suffolk) which was cast in 1625.


Then followed the ‘hanging’ of the bell in its frame, an extraordinarily difficult manoeuvre which must surely have required the involvement of the whole parish, for a tenor can weigh eleven hundredweight (559 kg) or more (the tenor at St. Paul’s Cathedral weighs three and a quarter tons!). A bell-frame must be rigid and perfectly set otherwise it will affect the movement of the bell. Many timber bell-frames are between four and five hundred years old, though an increasing number of these are being replaced by iron and steel.


Ringing Chambers


The bells are rung from a ringing chamber (or hanging chamber) within the tower, usually at ground level or midway up the tower where it may be reached by ladders or a turnpike stair (vice). At Hemingborough in Yorkshire and Somerby in Leicestershire the central position of the tower requires the ringers to stand in full view of the congregation, while at Crowland Abbey in Lincolnshire the bells are immediately above the porch so that worshippers are obliged to pass through the circle of ringers as they enter the church.


Ringing chambers often contain fascinating evidence of continuous use, sometimes dating from the seventeenth and eighteenth centuries, such as ringers’ rhymes (almost invariably warning of a fine for wearing spurs or a hat in the chamber), lists of tower captains (the head ringers, also known as Bell Captains) and ringing boards on which are chalked the orders for the day. Societies of ringers (known as ‘The St … Tower’ and whose members are described as ‘youths’) also maintain records of their achievements. Those of the Ipswich Senior Society, for example, tell of an attempted peal of 6,144 Treble Bob Major at Woodbridge (Suffolk) in 1851: ‘We attempt the difficult, but there is no virtue in what is easy’. The peal book of The Ancient Society of Painswick Youths at St. Mary’s, Painswick in Gloucestershire (founded in 1687) contains many famous peals:




18 April 1737, a peal of Cators, 12,006 changes in 7 hours, 55 minutes.


14 February, 1920, a peal of Grand sires Cinques, 13,001 changes in 8 hours, 45 minutes.





Painswick’s is one of the finest peals in England and each of the twelve bells is inscribed:






	No. 1


	‘Non clamor sed amor cantat in ore Dei’ (‘Not noise but love is music in God’s ear’)







	No. 2


	‘Pro deo, ecclesia at Regina’ (‘For God, Church and Queen’)







	No. 3


	‘When you me ring I’ll sweetly sing’







	No. 4


	‘Prosperity to all our benefactors’







	No. 5


	‘The Gift of Edmund Webb, clothier 1687’







	No. 6


	‘The Gift of William Rogers Esq. 1686’







	No. 7


	‘Abraham Rudhall cast us all 1731’







	No. 8


	‘A.R. 1732’







	No. 9


	‘Prosperity to the Town of Painswick, A.R. 1731’







	No.10


	‘John Downs, Vicar, 1831’







	No.11


	‘Thomas Smith and William Barnfield, Churchwardens, A.R. 1731’







	No.12


	‘I to the Church the living call and to the grave do summon all.’








The towers themselves (which may move during ringing) have an effect on the sound produced by the bells which hang within them. Old bricks soak up the sound and sweeten it, and the taller the tower, the quieter the bells in its immediate vicinity. In recent centuries, bells were usually hung about twelve feet (3.6 m) lower than the BELL LOUVRES in the tower walls so that the sound can rise and spread outwards.


Seventeenth- and eighteenth-century churchwardens’ accounts demonstrate the importance of bell-ringing in the life of communities. Then as now, the cost of replacing ropes, sallies, baldrics and frames and of re-casting or replacing bells was a constant demand on the parish purse but one which, for the most part, was cheerfully met. Records of payments to ringers provide a vivid chronicle of the times and illustrate how rapidly news was spread, even to the more remote parishes.


The churchwardens’ accounts for Crewkerne in Somerset*, for example, contain the following entries from the year 1665:






	Two bell-ropes, the great bell and the fourth bell


	6–0







	Paid the ringers the 29th May


	5–0







	In beere to the Ringers at the over throw ofthe Dutch


	5–0







	A pint of oyle about the bells, clock and chimes


	7







	To the Ringers in beere at the rejoycing at the Dutch over throw


	2–0







	More to the Ringers at the same


	1–0







	To the ringers the 5th of November


	6–0







The celebrations of 29 May marked both King Charles’s escape after the battle of Worcester in 1651 and his restoration in 1660. The ‘over throw of the Dutch’ was a celebration in anticipation of victory in the second Dutch War of 1665–7 and ‘the 5th of November’ commemorated what is now known as the Gunpowder Plot of 1605.


* From Bettey, J., Church and Parish, London, 1987


See also BELFRIES, BELL-CAGES, BELL-COTES, BURGESS BELL, CARILLON, CLOCKS, SANCTUS BELL and TOWERS


Further reading:


Camp, J., Discovering Bells and Bellringing, Aylesbury, 1975


Cattermole, P., Church Bells and Bell-ringing: A Norfolk Profile, London, 1990


Elphick, G., The Craft of the Bellfounder, London, 1988


Walters, H., Church Bells of England, Oxford, 1977


For the Central Council of Church Bell Ringers see APPENDIX II.


BEMA In early churches, a raised platform on which a priest stood to speak.


BENCHES AND BENCH-ENDS Medieval congregations were rarely provided with seating: they simply stood or knelt – though stone benches were sometimes attached to the walls as a concession to the elderly and infirm (hence the expression ‘gone to the wall’). But with the growing popularity of itinerant preachers (notably the FRIARS who arrived in England in the fourteenth century), so the need for seating increased (see also PULPITS). A number of examples of wooden benches have survived from the thirteenth and fourteenth centuries: at Dunsfold in Surrey, for example. With the introduction of an English LITURGY following the Reformation, most parish churches acquired some form of seating, often trestles which could be removed when the nave was required for other purposes (see CHURCH AND COMMUNITY). Nevertheless, by the late sixteenth century an increasing number of churches had installed permanent long-backed benches. These have backs with open rails or panels, bench-ends and bookrests for the benefit of those sitting on the bench behind. (Medieval bookrests are always horizontal while those from the post-Reformation period are usually sloping.) As the name implies, a bench front (desk) with bookrest is usually found at the front of each section of benches. Rows of benches are often (and erroneously) referred to as PEWS which are enclosed and of a much later date.


Bench-ends may be carved in a variety of sophisticated or vernacular styles and with a wide range of decorative, allegorical or heraldic subjects. They also reflect regional styles and fashions: notably those of East Anglia and the West Country.


East Anglian bench-ends usually terminate in a carved POPPY HEAD finial, similar in appearance to a FLEUR-DE-LIS, below which are carvings of human figures or animals which sometimes surmount small buttresses at the sides or ends. The finials themselves are often ingeniously carved: at Blythburgh in Suffolk, for example, a series of poppy-head finials depicts the Seven Deadly Sins. Bench-ends are sometimes panelled and the backs pierced with delicate tracery. The best examples (among many) are at Wiggenhall (St. Mary the Virgin and St. Germans), Great Walsingham and Harpley in Norfolk and Fressingfield, Woolpit, Dennington, Stowlangtoft and Ufford in Suffolk.


Bench-ends in West Country churches are almost invariably square-headed. Figure carving (usually of secular subjects) and foliage are common motifs and decorative themes are sometimes carried through into the bench fronts. Local ‘schools’ of carvers may be identified: at a cluster of churches around the Quantock Hills in Somerset, for example, where the bench-ends are carved with traceried panelling and foliage (Bishop’s Hull, Broomfield, Crowcombe, Milverton, Monksilver and Spaxton churches). In Cornwall and Devon (especially in the north of the county) heraldic devices, rebuses and CHRISTIAN SYMBOLS are common. A popular decorative theme, in both counties, is a border of foliated scroll-work, usually comprising long, pointed leaves with indented edges. There are almost complete sets of early long-benches at Abbotsham, Braunton, East Budleigh, High Bickington, Lapford and Lew Trenchard in Devon and Altarnum, Kilkhampton, Lanteglos-by-Fowey, Lansallos, Launcells, Mullion, Talland and St. Winnow in Cornwall. At Trull in Somerset a series of five bench-ends depicts figures in a religious procession, an unusual subject for post-Reformation decoration (c. 1560); while at Brent Knoll, in the same county, three bench-ends relate the fable of Reynard the Fox, though in this version Reynard is depicted as a mitred abbot and his cowled monks have heads of swine. Beneath his feet, two monkeys roast a pig on a spit and there can be little doubt that, in this Reynard, we have a singularly unflattering reference to the Bishop of Rome!


Some of the most delightful sets of bench-ends conform to neither period nor regional patterns. In the fifteenth-century church at Bradford Abbas in Dorset both square-headed bench-ends and poppy-head filials are carved with a rich variety of foliated, heraldic and vernacular motifs and figures including a pig and a bird eating acorns from a very strange oak tree. The front panels of a ‘parson’s pew’ or reading desk, constructed of late-medieval bench-ends, are beautifully carved with a magnificent griffin and the figure of St. Paul, while the poppy-head filials of the side panels have elbow-rests fashioned into an owl, a monkey, a dog and a puppy.


See also PEWS (FAMILY) and PEW RENTING


Further reading:


Smith, J., Church Woodcarvings: Misericords and Bench-ends, Newton Abbot, 1974


BENCH MARKS see MAPS


‘BEND SINISTER’ see BASTARDY


BENEDICITE The song of praise ‘Bless ye [the Lord]’ attributed (in Dan. 3) to Shadrach, Meshach and Abednego as they stood together in the ‘fiery furnace’. The canticle has been used in the Christian liturgy since the days of the early Church.


BENEDICTINES (The Black Monks) The Rule of St. Benedict of Nursia (c. 480–c. 550) provided a cohesive, inclusive and individual code by which monastic life, both spiritual and administrative, could be ordered (see RULE). It was a perfect expression of devout sobriety, neither excessive nor fanatical, and was to become the model for all subsequent forms of monasticism in Western Europe. But there was no order of St. Benedict: the Benedictine Rule was simply one of several from which an abbot selected the observances by which his community lived. Successive medieval Popes attempted to bring the Benedictine abbeys under a centralised constitution but the Benedictines themselves preferred to exercise reform through independent local congregations.
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Bench-ends at Lansallos in Cornwall (left) and Brent Knoll, Somerset (right). The mitred pig is probably an unflattering reference to the Bishop of Rome.








Throughout the DARK AGES it was the Benedictines who maintained the ideals and practice of scholarship and liturgical worship. They ‘… provided stability in chaotic and restless times, regulation in anarchy and continuity in a time of dissolution’.* Indeed, their influence affected profoundly the subsequent nature of medieval society.


In England, the tenth-century clerics Dunstan, Oswald and Ethelwold reintroduced large-scale monasticism after a century of decline in the ANGLO-SAXON CHURCH. With the support of the Anglo-Saxon monarchy they introduced a strict Benedictine rule and established (or refounded) a series of monasteries ‘correcting the foolish with rods’ and so antagonising the ‘evil-living [secular] clerics’, with their ‘illegal wives’ and partiality for gluttony and drunkenness, that there was even an unsuccessful attempt to poison Ethelwold in his hall at Winchester.


The Benedictines were known as the Black Monks because they wore a black cowl over a black, white or russet cassock, trimmed with black or white fur, and a black cape and hood (they were not referred to as Benedictines until the late Middle Ages). Prior to the DISSOLUTION OF THE MONASTERIES, there were (in England and Wales) fifty abbeys of Benedictine monks, over forty conventual priories, a similar number of lesser houses and cells, and more than sixty houses of Benedictine nuns: a total of nearly two hundred communities with some three thousand brethren and sisters together with numerous servants, employees and dependants. Several abbey and priory churches have survived as CATHEDRALS: Winchester Cathedral Priory, for example, and the ‘new foundation’ cathedrals of Chester, Gloucester, Peterborough and Westminster, while many others have been adopted for parochial use. Not all are as magnificent as the parish churches of Milton (where the nave was never built) and Sherborne in Dorset, Tewkesbury in Gloucestershire and Great Malvern in Worcestershire. The majority remain as simple parish churches in which at least some part of the monastic structure survives.


See also ABBEYS, CISTERCIANS and PRIORIES


Further reading:


Bottomley, The Abbey Explorer’s Guide, Kaye & Ward, 1981*


Friar, S., The Companion to Cathedrals and Abbeys, Stroud, 2011


BENEDICTUS The song of thanksgiving for the birth of John the Baptist (Luke 1: 68–79) sung liturgically at Lauds and incorporated into the Book of Common Prayer for use at Mattins.


BENEFACTION BOARD see BEQUEST BOARD


BENEFACTORS Those who contributed to the building or extension of a monastery or church, or who granted lands to a religious community, in return for the prayers of the beneficiaries (see CHANTRY) and recognition as confrater or honorary member of the community (see CONFRATERNITY). The names of beneficiaries were often inscribed in a book or bede roll so that their generosity would be commemorated in perpetuity and, if they were armigerous, their heraldic devices might be incorporated in the fabric of the building they had helped to endow (there are 825 shields of arms of benefactors in the vault of the Canterbury cloister which was rebuilt in c. 1400). A relatively poor man could qualify as a benefactor but a substantial donation was required before he could be recognised as a ‘founder’. It was not unusual for founders to join the communities they had endowed: Walter L’Espec, for example, who in 1154 ended his days as a humble monk at the Cistercian abbey of Rievaulx in Yorkshire.


See also FOUNDATION


BENEFICE An ecclesiastical office such as a RECTORY, DEANERY or VICARAGE. An amalgamation of discrete parishes.


BENEFIT OF CLERGY Exemption from trial by a secular court accorded to the medieval clergy. In England this provision was extended to all those whose literacy theoretically qualified them for holy orders. Prisoners were often required to read from the Scriptures in order to avoid a capital sentence for a minor offence. The test was abolished in 1706 and the procedure in 1827.


See also CANON LAW and CLARENDON, CONSTITUTIONS OF


BEQUEATH see DEVISE


BEQUEST BOARD (also BENEFACTION BOARD) A public record of a bequest (or bequests), usually painted on wood and dating from the eighteenth century, originally displayed on a church wall though now more often confined to some other, less accessible, place. Bequests, often of income arising from land rents or investments, were made for the benefit of ‘the Poor of this Parish’ who received an annual dole of bread and ‘other Comforts’ (see DOLE CUPBOARDS). Typical of its type is the splendid bequest board in the church at Milborne Port in Somerset. This lists a number of CHARITIES which had been established at various times for the benefit of the poorer inhabitants of the town and the surrounding villages, including the ‘Commonalty Monies’ (a sum of £22 14s 9d) which were paid half-yearly on St. Thomas’s Day and Shrove Tuesday. The Commonalty was originally a medieval merchant GUILD which provided funds for distressed members, its income derived from land and property. Payments from Prankerd’s Charity were made annually to the poor of the ancient manor of Kingsbury Regis in the parish of Milborne Port. Thomas Prankerd died a bachelor in 1609 and willed the sum of £40 to the poor ‘for ever’, appointing overseers to distribute the interest raised on his investment. He was clearly proud of his charitable works for they were inscribed on his tomb in the nave of the church. The Horsey Gift was established in 1860 ‘for the benefit of the second poor for ever’ by Anne Harris Hutchings who left instructions that the interest on £500 worth of government securities (consols) should be distributed to those who did not qualify for poor relief.


BESTIARY A medieval illustrated treatise on beasts, both real and imagined. Many of the creatures were imbued with medicinal and spiritual powers or endowed with allegorical significance. The reader was often exhorted to emulate the qualities of certain beasts and to shun others.


See also CREATURES and HERALDIC BEASTS


Further reading:


Barber, R. (trans.), Bestiary, Woodbridge, 1993


BETROTHAL A promise, freely given, of future marriage. In the Middle Ages, Canon Law differentiated between betrothal and PRE-CONTRACT which could be cited in cases relating to questions of inheritance, illegitimacy etc. The essential difference between betrothal and pre-contract was in the form of words used and the tense of the verb contained therein – ‘I will marry you’ was a betrothal whereas ‘I marry you’ was a pre-contract.


See also BASTARDY, ESPOUSAL and MARRIAGE LICENCES


BETWS In the Welsh, a chapel or oratory.


BEZEL The inner rim of a vessel by which a cover is held in place. A standing PATEN, for example, may have been provided with a bezel so that it would serve also as a lid for a matching communion cup.


BI-AXIAL The frame of a door, window, panel, tablet etc. in which the space enclosed is surrounded by ornament symmetrically on all sides. A mon-axial frame has ornamentation only at the upper and lower edges, that at the top forming a cresting feature.


BIBLE BOXES In 1538, Thomas Cromwell (as Vicar General) ordered that a copy of Coverdale’s ‘Great Bible’ should be set up in every parish church. This was replaced by the revised ‘Bishops’ Bible’ of 1568 (see BIBLES). Large wooden Bible boxes, in which these valuable tomes were secured, may still be found in some churches, though often they are used for other purposes. Most date from the seventeenth century and many retain the original lock and hasp. Others doubled as lecterns or desks and have sloping tops with ornamental hinges and keyplates. Most Bible boxes have decorative carving on the front and sometimes a date.


BIBLES The Bible (in Latin) was the main instrument in the monastic process of spiritual formation and edification. It was used in the LITURGY: the DIVINE OFFICE (Opus Dei), which included a recitation of the PSALTER, and at the MASS which contains a variety of Psalms and extracts from Scripture (lections), mostly from the New Testament. The Bible was read at meetings of the CHAPTER, at COLLATION and in the FRATER where meals were taken in silence. It was used for private reading and contemplation, was the subject of commentaries and homilies, and much labour was devoted to the study of its historical, mystical and moral meaning.


In England, the earliest vernacular versions of biblical texts were Anglo-Saxon interlinear glosses of the Gospels and Psalms and (sometimes abridged) extracts translated from the Latin. From the mid-thirteenth century a number of Middle English metrical versions were made, notably of the Psalms, and in the fourteenth century several anonymous translations of New Testament books appeared. These included two versions of the ‘Wycliffite Bible’, the earlier of which was probably the work of Nicholas of Hereford (d. c. 1420) which was followed by a revised version completed in 1388 by John Purvey, a Wycliffite preacher. In 1407 the Council of Oxford prohibited further translations.


The first translations from the Greek and Hebrew were made by William Tyndale (c. 1494–1536) who completed the printing of his English New Testament at Worms in 1525. Tyndale, who spent the last years of his life in Antwerp, was strangled and burned for heresy in 1536 but his work later formed the basis of both the Authorised and Revised versions of the English Bible. It is interesting to note that, almost 500 years ago, Tyndale referred to divinity with a gender-neutral pronoun: ‘All thyngs were made by it / and without it / was made noo thinge / that made was. In it was lyfe.’


In 1534, the Convocation of Canterbury petitioned Henry VIII that the whole Bible might be translated into English and, in the following year, Miles Coverdale (1488–1568), an Augustinian friar and Reformer who, like Tyndale, had been forced to reside abroad, produced the first complete English Bible which he dedicated to the King. Wherever possible Coverdale followed Tyndale’s work, but for much of the Old Testament he translated from the German of Martin Luther (1483–1546) and others. (Coverdale’s version of the Psalms has remained in constant use in the Book of Common Prayer.) In 1537 ‘Matthew’s Bible’ was published. This version, which was authorised by the King, was apparently edited by one Thomas Matthew, though this was an alias for John Rogers (1500–55) who again followed Tyndale and Coverdale but added a number of previously unpublished texts. Further revisions included Coverdale’s ‘Great Bible’ of 1538, which Thomas Cromwell (1485–1540) ordered should be issued to every parish church.


It should not be imagined that the introduction of an English Bible was universally popular. Stephen Gardiner (1483–1555), Bishop of Winchester and leader of the conservative faction within the English Church, viewed Cromwell’s legislation with considerable suspicion. Following Cromwell’s attainder and execution in 1540, Gardiner suggested to Henry VIII that the Great Bible was not an impartial translation but a specifically protestant text. As a result, Archbishop Thomas Cranmer (1489–1556) was obliged to ask Convocation whether the English Bible could be retained ‘… without scandal, error and open offence to Christ’s faithful people’ to which a majority of the bishops replied that it could not and the Archbishop was forced to apportion the text for detailed examination by various committees and by the universities. In 1543 Gardiner succeeded in persuading the King to give his assent to an Act of Parliament which seriously curtailed the study of the scriptures in English. This was euphemistically termed ‘the Act for the advancement of true religion’ which, because of so many ‘crafty, false and untrue’ translations (including Tyndale’s), restricted access to an educated few. Thereafter, noblemen and gentlemen were permitted to read translations aloud to their families, and merchants of substance and gentlewomen were allowed to read to themselves alone. But the common people were to be denied access to the Scriptures for, as Henry later complained to Parliament, the ‘most precious jewel, the Word of God, is disputed, rhymed, sung and jangled in every alehouse and tavern’.


The brief and turbulent reigns of Edward VI (1547–53) and Mary I (1553–8) were followed by the relative stability of the Elizabethan Age, and in 1568 the Great Bible was revised and replaced by the ‘Bishops’ Bible’. It was this version which churchwardens were required to ‘set up’ in their churches in 1571.


As a consequence of the Hampton Court Conference of 1604, James I ordered that a new translation of the Bible should be made. No fewer than fifty-four experts were engaged for this purpose with instructions to work from the Bishops’ Bible, retaining ecclesiastical terms (e.g. ‘baptism’ for ‘washing’) but omitting marginal notes unless they were required to explain Hebrew or Greek terms. The Bible of 1611 (known as the Authorised Version or King James Version) was destined to become ‘the only familiar form of the Bible for generations of English-speaking people’.* ‘The English Bible [is] a book which, if everything else in our language should perish, would alone suffice to show the whole extent of its beauty and power’ (Macaulay).


An edition of the Authorised Version, printed in 1716–17, acquired the popular name The Vinegar Bible as a consequence of a type-setting error in the headline of Luke 20 which reads ‘The Parable of the Vinegar’ instead of ‘The Parable of the Vineyard.


In 1870, the Convocation of Canterbury appointed a committee to revise the 1611 Bible in order to reflect advances in scholarship and changes in English usage. But the committee was also instructed to introduce as few alterations as possible and to do so in a form of language that was compatible with the Authorised Version and earlier texts. This became the Revised Version which was published in 1881 (New Testament), 1885 (Old Testament) and 1895 (Apocrypha) and is the Bible which, until recently, was most often found in our parish churches. Unfortunately, the New English Bible, which was published in 1961 (New Testament) and 1970 (complete), while being a work of considerable scholarship, is written in language which is often banal and singularly lacking in inspiration. Nevertheless it is now used in most churches together with a plethora of similar ‘modern’ versions.


Several bibles acquired distinctive names as a result of typographical errors or the use of archaic words:


The Breeches Bible (1579), so called because Genesis 3:7 was rendered: ‘The eyes of theme both were opended … and they sowed figge-tree leaves together, and made themselves breeches.’


The Idle Bible (1809), in which the ‘idole shepherd’ of Zechariah 11:17 is printed ‘the idle shepherd’.


The Bug Bible (1551), in which Psalm 91:5 is translated ‘Thou shalt not be afraid of bugges [bogies] by nighte.’


The Treacle Bible (1549), in which the word ‘balm’ is rendered as ‘treacle’.


The Unrighteous Bible (1652), so called because of a printer’s error in 1 Corinthians 6:9: ‘Know ye not that the unrighteous shall inherit the Kingdom of God.’


The Vinegar Bible (1716–17), in which the heading to Luke 20 is given as ‘The Parable of the Vinegar’ instead of ‘… the Vineyard’.


The Wicked Bible or The Adulterer’s Bible (1632), in which the Seventh Commandment is rendered as ‘Thou shalt commit adultery.’


The Bible in Wales


In 1563 the bishops of Wales and Hereford were commanded to ensure that, by 1567, Welsh versions of the Bible and Prayer Book would be available in every parish church in Wales. But the 1563 Act emphasised that English was ‘the naturall mother tonge used within this Realme’ and that the Bible and Prayer Book in English should also be available in Welsh churches. As a consequence of this legislation, a translation of the New Testament (Epistol at y Cembru) was published in 1576 by Richard Davies, bishop of St. David’s. The translation (by William Salesbury) was based on the most correct texts of the Greek Testament and, although his Welsh has attracted criticism, Salesbury’s scholarship has never been questioned.


In 1588 William Morgan, vicar of Llanrhaeadr-ym-Mochnant, added his translation of the Old Testament to (what he described as) a ‘cleansed’ version of Salesbury’s New Testament to provide the first complete Bible in Welsh. Nearly one thousand copies were printed, sufficient to meet the needs of every Welsh parish. And yet, within a generation, Richard Parry, the bishop of St. Asaph, declared that ‘the majority of the Bibles in our churches have either been lost or have worn out.’ In 1620 Parry published a new edition, an adaptation of the 1588 translation by John Davies of Mallwyd. The ‘Parry Bible’ was to influence generations of godly and literate Welshmen. It was published twenty-eight times between 1620 and 1800 and scores of further editions appeared in the nineteenth century. But it was a large book (about twice the size of the 1588 Bible) and was reprinted in a smaller form in 1630. The ‘Little Bible’, as it came to be known, was the first to reach the homes of the ordinary people.


Further reading:


Livingstone, E.A., The Concise Oxford Dictionary of the Christian Church, Oxford, 1977*


Metzger, B., (ed.), The Oxford Companion to the Bible, Oxford, 1994


BIER see BURIAL and LICH-GATES


BIER LIGHT A tall candle-holder, four of which would have been placed on the floor at the corners of a coffin when kept in a church for any length of time. Medieval bier lights were lit and placed at the corners of TOMB CHESTS to commemorate the birthday or saint’s day of the deceased and when masses were said for his soul (see CHANTRY and EFFIGIES). Processional torches, which were carried on either side of the cross in processions, are of similar appearance and have heavy, removable bases so that they may be stored in an upright position or used as bier lights. Bier lights and processional torches were usually made of polished brass and most of those which have survived date from the mid-nineteenth century (see OXFORD MOVEMENT).


BIFURCATED Of a decorative motif when divided into two branches.


See also DECORATIVE MOTIFS and DOORS AND DOORWAYS


BILLET (i) An heraldic charge shaped like the rectangular face of a brick. (ii) Romanesque ornamentation consisting of a series of raised rectangular or cylindrical motifs alternating with spaces (see DECORATIVE MOTIFS and MEDIEVAL ARCHITECTURE).


BIRETTA A stiff square cap worn by a clergyman (see VESTMENTS).


BISHOP see ABBEYS, CATHEDRAL PRIORY, CLERGY (CHURCH OF ENGLAND), DIOCESE and SIGNATURES (ARCHBISHOPS AND BISHOPS)


BISHOPS’ LANDS On 9 October 1646 an ordnance of Parliament effectively abolished the offices of archbishop and bishop and set their lands, the last TEMPORALITIES of the Church of England, over to trustees for disposal for the benefit of the Commonwealth.


BISHOPS’ REGISTERS From the early thirteenth century, the Church began to exercise greater care in the ordering of its records. A series of Papal records, which begin in 1198, are an invaluable source for English ecclesiastical history, as are royal records and bishops’ registers also dating from the thirteenth century. By the late Middle Ages diocesan administration had developed into a complex network that affected the lives of parishioners from the cradle to the grave. As a result, there are few aspects of parochial and manorial life that do not appear in the bishops’ registers of the time. Entries relate to individual parishes and contain an extraordinary wealth of historical information: the identity of patrons and incumbents; priests ordained or instituted to parochial chapelries, free chapels, private oratories and chantries; licences to clergy to leave their parishes (to enter royal service or to undertake a pilgrimage, for example); entries concerning the re-dedication of a church or alterations in its patronal festivals; the consecration (required by Canon Law) of the extension or re-building of churches; details of the division or combining of parishes and the founding of chantries and oratories; records of TITHES and of disputes brought before a bishop. Such information provides invaluable evidence of demographic, political, agricultural and social change for a time when other sources are rare. There may also be incidental evidence of road and bridge building, harbour repairs, the provision of drainage and water supplies, repairs to the parish church and other communal works which were carried out, either in return for INDULGENCES (usually, of forty days) or by subscription, and recorded in the registers. Many registers have been published by local record societies and details of all the episcopal registers may be found in the Guide to Bishops’ Registers of England and Wales (see below). Most of the early printed registers were produced in the original Latin but later volumes are generally translated into English and include summaries and calendars.


Further reading:


Owen, D., Medieval Records in Print: Bishops’ Registers, London, 1982


Smith, D.M., Guide to Bishops’ Registers of England and Wales, London, 1981


BISHOPS’ TRANSCRIPTS From 1598 incumbents were required to provide their diocesan bishop with copies of entries in the parish registers. Unfortunately, in some cases the order was observed only sporadically and, in others, the returns were not scrupulously maintained. Consequently, the Bishops’ Transcripts are often a poor substitute for the original registers, though they may prove invaluable where registers (or entries) are found to be missing.


See also ARCHIVES and REGISTERS


Further reading:


Gibson, J., Bishops’ Transcripts and Marriage Licences, London, 1983


BLACK CANONS see AUGUSTINIANS


BLACK DEATH see PLAGUE


BLACK FRIARS see FRIARS


BLACKLETTER see LETTERING


BLACK LETTER DAYS The lesser saints’ days which were printed in black in the Book of Common Prayer. The major festivals were printed in red (see RED LETTER DAYS).


BLACK MASS see REQUIEM


BLACK MONKS see BENEDICTINES


BLASPHEMY Contempt of God, expressed through grossly irreverent speech, action or even thought, was once both a mortal sin and a legal offence, as was blasphemy against the Church and its saints. In Britain, it remains so only if calculated to offend believers or is likely to cause a breach of the peace.


BLAZON To describe a coat of arms or other heraldic device using the conventions and terminology of HERALDRY. Such a description is itself termed a blazon. Familiarity with blazon facilitates the rapid and accurate recording of heraldic devices, enables the researcher to make effective use of reference works such as ordinaries, armories, peerages etc., and to communicate with those who specialise in the study of heraldry (armorists), of whom there is a growing number. An accurate blazon is concise and unambiguous and from it heraldic devices may be painted (emblazoned) or researched. The conventions of blazon are well established and logical. Relatively few terms are met with regularly and are learned best through practice. Blazons of arms may be obtained from works such as Burke’s General Armory. This is essentially a list of armorial references, arranged alphabetically by surname, with blazons of arms for each, together with crests, supporters and mottoes where known.


See also BASTARDY, BEASTS (HERALDIC), CADENCY (HERALDIC), COLOURS (HERALDIC), HERALDIC CHARGES, MARSHALLING and POINTS OF THE SHIELD


Further reading:


Burke, Sir B., The General Armory of England, Scotland, Ireland and Wales, 1842 (reprinted Marlborough Today, 1984)


Friar, S., A New Dictionary of Heraldry, Sherborne and London, 1987


——, The Companion to Heraldry, Stroud, 2011


Friar, S. and Ferguson, J., Basic Heraldry, London, 1993


BLEMYA Apparently derived from the Blemmyae of Pliny’s Natural History, these strange headless creatures, of human form but with eyes and mouth below their shoulders, are to be found in medieval carvings where they represent gluttony.


BLESSED SACRAMENT A term used to describe the Sacrament of the EUCHARIST, both the service and (especially) the consecrated elements of bread and wine.


See also HOST and RESERVATION


BLESSED VIRGIN MARY, THE see ASSUMPTION OF THE BLESSED VIRGIN MARY and MARY, THE BLESSED VIRGIN


BLIAUT see COSTUME


BLIND A term used to describe raised architectural features, such as arcading and vaulting ribs, between which the intervening spaces are closed.


BLIND ARCADE see ARCADE


BLOCK CAPITAL (also CUSHION CAPITAL) A Romanesque capital formed from a cube of stone the lower edges of which have been rounded off to meet the circular shaft below (see CAPITAL).


BLUE BOOKS see NINETEENTH-CENTURY CHURCH


BOARD OF GOVERNORS (or MANAGERS) In England and Wales, the governing body of a school. (See SCHOOLS)


BOARD OF GUARDIANS The governing body of a local workhouse or ‘union’ (see POOR LAW and WORKHOUSES).


BODY SNATCHERS (RESURRECTIONISTS) In 1745 barbers and surgeons decided to go their separate ways. Thereafter, the training of surgeons became increasingly rigorous and included the study of human anatomy. Bodies for dissection were obtained by means of legislation, enacted in 1752, which enabled the London medical schools to acquire the corpses of executed murderers. But demand outpaced supply, and a trade in corpses developed which, while singularly unethical, was not illegal. Though an action could be brought for trespass and the removal of items from a corpse (such as rings and gold teeth) was theft, there was no specific law relating to the exhumation and sale of corpses.


The first authenticated instance was the removal of the body of a Mrs. Jane Sainsbury from a burial ground near Gray’s Inn, London, in 1777. Several earlier disappearances remain unexplained, including that of the body of Laurence Sterne, the author, who died in 1768 and was buried in the churchyard of St. George’s, Hanover Square. There is a tradition that, within four days, Sterne’s body had disappeared – only to re-appear on the slab of an eminent Cambridge surgeon whose audience included a former friend of the dead author! At about the same time, a team of body snatchers was operating in the churchyard of St. Sepulchre, also in London. It was believed at the time that corpses were stored in a nearby hostelry until required by the anatomists at St. Bartholomew’s Hospital. In an attempt to prevent further abuses, a watch house was erected from which new graves could be observed. Watch houses (or watch boxes as they were known) were similar in appearance to sentry boxes, though some were specially designed and equipped to deter marauders.


The problem was not confined to London. At Warburton church in Cheshire a hole was cut in the oak door of the west tower to provide an unimpeded view of the churchyard at night, while in the churchyard of Pannal in Yorkshire an immense medieval stone coffin (known locally as the Resurrection Stone) was hired out at a guinea a fortnight and positioned over freshly-dug graves to deter body-snatchers. In some areas (notably in Edinburgh, where the trade acquired an unparalleled notoriety) bodies were sometimes buried in iron coffins and graves enclosed by protective railings (mortsafes).


An article in the Lancet of 1896 described the body snatchers’ methods: ‘Several feet, 15 or 20, away from the head or foot of the grave, the resurrectionist would remove a square of turf, about 18 or 20 inches in diameter. This he would carefully put by and then commence to mine. Most pauper graves were of the same depth and, if the sepulchre was that of a person of importance, the depth of the grave could be pretty well estimated by the nature of the soil thrown up. Taking a 5-foot grave, the coffin lid would be about four feet from the surface. A rough, slanting tunnel, some 5 yards long, would be constructed, so as to impinge exactly on the coffin head. This being at last struck (no very simple task) the coffin was lugged up by hook to the surface, or preferably the end of the coffin was wrenched off with hooks while still in the shelter of the tunnel, and the scalp or feet of the corpse secured through the open end and the body pulled out, leaving the coffin almost intact and unmoved. The body once obtained, the narrow shaft was easily filled up and the sod or turf accurately replaced. The friends of the deceased, seeing that the earth over the grave was not disturbed, would flatter themselves that the body had escaped the resurrectionists, but they seldom noticed the neatly-placed square of turf, some feet away.’


In the same year, a diary was published in which are described the activities of a gang of seven body snatchers who operated in London in the early years of the nineteenth century. The scale of the operation was quite extraordinary: during the period November 1811 to December 1812, for example, no fewer than 500 bodies were exhumed and sold to London hospitals. The gang’s leader retired early and built a large hotel in Margate while another member left £6000 on his death, a considerable sum of money at that time. In 1814 three members of the gang were tried and acquitted after being found to be in possession of seven corpses. A further test case was brought at Lancaster Assizes in 1827 when a Warrington surgeon was charged (with others) of obtaining the body of a young woman from a Baptist churchyard. The surgeon agreed that he had paid £4 for the body and the case was referred to the Old Bailey in London where he was fined £20, not for stealing the body (which was not a criminal offence) but for having in his possession something which he knew to have been stolen.


The most infamous case concerned two Irishmen: William Hare, who ran a boarding-house in Edinburgh, and William Burke who, in 1827, became Hare’s lodger. When an elderly sailor died in one of Hare’s rooms, the two Irishmen sold the body for seven pounds and ten shillings to Dr. Robert Knox, an Edinburgh anatomist. Encouraged by the prospect of easy money, Burke and Hare proceeded to entice other poor men to lodging houses where they were plied with drink and suffocated. Fifteen bodies were sold for sums of between eight and fourteen pounds before the pair were apprehended in 1829. Hare turned King’s Evidence and escaped the gallows but Burke was executed.


In 1830, two body snatchers were caught after stealing two corpses from the churchyard of Alderley in Cheshire but the only charges that were brought against them were trespass and the theft of a wedding ring from one of the bodies. Public opinion was so offended by the impotence of the Law to deal with such cases that, two years later, Parliament passed the Anatomy Act which required that anatomy schools should be licensed and that body snatching was to be punished by means of a fine and imprisonment.


An inscription in the churchyard of Mottram, Cheshire, commemorates the removal of the body of a fifteen-year-old boy who was buried there in October 1827:


Though once beneath the ground his corpse was laid,


For use of surgeons it was then convey’d


Vain was the scheme to hide the impious theft,


The body taken, shroud and coffin left.


To wretches who pursue this barbarous trade


Your carcasses in time may be convey’d


Like his, to some unfeeling surgeon’s room


Nor can they justly meet a better doom.


See also CHURCHYARDS, MORTSAFE and VAULTS (BURIAL)


BONA NOTABILIA In documents, a term meaning goods worth five pounds or more.


BONDING The arrangement of bricks in a wall for structural and decorative purposes. Continuous vertical joints are structurally unsound and walls of more than 23 cm (9 inches) thickness require bonding by means of headers (bricks laid at right angles to the face of the wall). Early brickwork was haphazard but from the end of the thirteenth century English bond was widely used and from the mid-seventeenth century Flemish bond became popular. Many other types and combinations of bonding will be found, the most common of which are illustrated.


See also BRICK


BOOKMARKER A coloured and embroidered ribbon, usually with a contrasting fringe at each end, used to mark a page in a Bible or prayer book. Most parish churches have sets of bookmarkers, each of a colour appropriate to a particular ecclesiastical season (see COLOURS, LITURGICAL).


BOOK OF HOURS Often the most impressive of all medieval written documents, Books of Hours were personal devotional books widely used by the devout laity from the thirteenth century. Most were embellished more or less elaborately according to the taste and pocket of the patron for whom they were prepared. Some were presented as gifts by calligraphers and illuminators in hope of patronage. Books of Hours provided a series of prayers appropriate to the eight canonical hours into which the day was divided, together with a calendar and various extracts from the Divine Office and Psalms. They were invariably exceedingly beautiful, the illustrations providing also a wealth of information on contemporary social life.


See also MANUSCRIPT ILLUMINATION and PRIMER


Further reading:


Harthan, J., Books of Hours and their Owners, London, 1977


BOOK OF REMEMBRANCE see DOCUMENTARY SOURCES


BOOKPLATE (i) A decorative label pasted inside the front cover of a book for ex libris identification or to commemorate a gift (often a Bible) to a parish church. Bookplates may be dated by their decorative style and often include invaluable heraldic and genealogical information.




[image: ]





For The Bookplate Society see APPENDIX II.


Further reading:


Lee, B.N., British Bookplates, Newton Abbot, 1979


(ii) A sloping wooden or metal plate, with a projecting lower edge, to support an open book: as on a LECTERN, MISSAL STAND or PULPIT DESK.


BOOKS see ARCHIVES, BIBLES, BLUE BOOKS (see PARLIAMENTARY RECORDS), BOOK OF HOURS, BREVIARY, CALENDAR, CAPITULARY, CARTULARY, CATECHISM, COLOPHON, COMMON PRAYER (BOOK OF), CONCORDANCE, CUSTOMARY, DOCUMENTARY SOURCES, DOMESDAY, ECCLESIASTICAL LIBRARIES, EVANGELIARY, FACULTY, FOLIO, HORN-BOOK, HYMNAL, HYMNARY, INVENTORY, LECTIONARY, LIBRARIES, LITANY, LITURGY, MANUALE, MANUSCRIPT ILLUMINATION, MAPS, MARGINAL INSCRIPTIONS, MARTYROLOGY, MINUTES, MISSAL, MONASTIC BREVIARY, MONASTICON ANGLICANUM, ORDINAL, ORDINARY (OF ARMS), PAPER, PARCHMENT, PHOTOGRAPHS, PONTIFICAL, PRIMER, PRINTING, PSALTERS, PSALTERY, REGISTERS, ROLL, RUBRIC, SACRAMENTARY, SCRIPTORIUM, SUBSCRIPTION BOOKS, TEMPORALE, TERRIER, TRACT, TRANSCRIPT, TRANSCRIPTION, TRENTAL, VELLUM, VESPERALE, VICTORIA COUNTY HISTORY, VISITATIONS (HERALDIC), VULGATE and WELSH RECORDS


BOOKS, CHAINED see LIBRARIES


BOOK STAMP The book stamp, with an heraldic device, cypher or Christian symbol impressed and often gilded on the bindings of books in private or corporate collections and in churches, was the precursor of the BOOKPLATE and its use continues to the present day.


BOSSES A boss is a decorative termination in wood or stone where the cross-members of a roof or ceiling intersect. In a stone vault it is a projecting keystone at the intersection of ribs and is both functional and ornamental (see VAULTING). In the magnificent vault of Sherborne Abbey in Dorset there are no fewer than eight hundred stone bosses and CORBELS, all elaborately carved, painted and gilded with heraldic designs, rebuses and vernacular motifs. Most medieval churches have at least one or two bosses, often in a ROOD CELURE or in the vault of a porch or subsidiary chapel (see CHANTRY CHAPELS and PORCHES). The majority of bosses are late medieval, foliated decoration and simple quatrefoil and shield motifs being especially common. Unless foliated designs have acorns, haws or grapes they can be difficult to identify botanically. Popular subjects include devils and human faces; saints’ emblems and symbols of the Passion (see CHRISTIAN SYMBOLS); the heraldic shields, BADGES, REBUSES and CYPHERS of benefactors and donors; MERCHANTS’ MARKS; animals and symbolic beasts (such as ‘Tanners’ hares’ which have shared ears) together with a profusion of sacred and secular legends mingled with (sometimes bawdy) everyday scenes.


Further reading:


Cave, C., Roof Bosses in Medieval Churches, Cambridge, 1948


BOUNDARIES The Anglo-Saxon colonisation of new land and its demarcation into private estates resulted in the creation of thousands of miles of boundaries, some of which corresponded with those of earlier Roman or even Iron-Age estates while others followed established trackways and natural features such as streams or were formed by the construction of linear embankments and lanes or ‘meres’ (from the Old English mære meaning ‘boundary’ – see MERE LANE). The practice was not universally welcomed, however, and according to Giraldus Cambrensis, writing in the twelfth century, the Welsh were particularly ‘given to digging up boundary ditches, removing limits, disregarding landmarks and extending their property in every possible way’. Some major boundaries had a lasting effect on the political landscape. In the thirteenth century, for example, Gilbert de Clare, Earl of Gloucester (1243–95), constructed the Shire Ditch on the crest of the Malvern Hills to mark the boundary between his hunting grounds to the east and those of the Bishop of Hereford to the west and for seven centuries the ‘Red Earl’s’ ditch separated the counties of Hereford and Worcester.


Today, the boundaries of a civil PARISH are not always contiguous with those of an ecclesiastical parish or with earlier manorial estates and their constituent TOWNSHIPS (vills). In many instances, nineteenth-century legislation resulted in the rationalisation of parishes, particularly those which consisted of two (or occasionally more) separate parts, and in such cases these ‘islands’ were absorbed into the parishes within which they were located and the ancient boundaries modified accordingly. Similarly, the reorganisation of local government in 1972–4 resulted in numerous adjustments being made to the administrative boundaries of civil parishes, districts, counties and parliamentary constituencies and these have been incorporated into the 1:25000 (Pathfinder) Ordnance Survey maps.


Nevertheless, numerous ancient boundaries have survived, not only in the delineation of many ecclesiastical parishes, but in the ‘boundary markers’, sunken lanes, earthworks and other topographical features of the traditional English landscape. By far the most satisfactory sources of information are the original land charters, the earliest dating from the seventh century, which refer to grants of estates to various men and to institutions such as monastic foundations; and major documents, such as the Forest Charter, granted in 1299/1300 by Edward I, which contain records of PERAMBULATIONS. Many of these documents have been published in printed form by local history or record societies but where charters have not been published, the amateur researcher will need guidance from county record offices both to locate the originals and to translate them. References to boundaries in the earliest charters are often frustratingly vague but many later grants describe the limitations of an estate in extraordinary detail, by (often obscure) reference to topographical features and place-names and to adjacent demesne lands. These ‘boundary markers’, which may include even single trees and boulders (see ROGATION), are usually (though not invariably) described in clockwise order: ‘First into Merecumb, then into the green pit, then on to the tor at Merecumbes spring, then to Denewald’s stone, then to the ditch where Esne dug across the road … from the stream down where the vixen’s ditch meets the brook … thence on the old way towards the white stone, thence to the hill which is called ‘at the holly’, thence to the hoary stone … thence eastward into the fort … thence to the paved road, thence below the wood straight out to the reed pool, then up the Avon until the old swine-enclosure runs out to the Avon … thence along the ‘wall-way’ to the stone at the stream, from the stone on along the highway to the ditch, thence down to Wealdenesford, thence on to the hollow way, thence down the brook to Hunburgefleot, and there to the sea.’*


Of course, most areas have since been subject to intermittent manorial and parochial surveys and perambulations, some of which have been conducted in comparatively recent times. By correlating the information from these and earlier documents, and by studying available maps, an ancient boundary may be defined. The Royal Commission on Historical Manuscripts maintains a register of relevant documents (see APPENDIX II) and most county record offices have collections of nineteenth-century tithe maps and estate maps, usually dating from the seventeenth and eighteenth centuries, or are able to provide details of where they may be located. Large-scale Ordnance Survey sheets are essential; 1:25000 is the most useful scale to begin with and any research must culminate in field-work. Boundary banks, ditches, green lanes, footpaths, tumuli, standing stones, ponds and even surviving field boundaries suddenly acquire an entirely new significance and with perseverance obscure documentary references to boundary markers may be identified. A typical perambulation may be ten or twelve miles in length and can often reveal factors which are not evident from documentary sources, the ‘dovetailing’ of field boundaries following the division of a single estate into two parishes, for example.


(* From a grant of twenty hides of land in the South Hams of Devon dated 846: see W.G. Hoskin’s Fieldwork in Local History, London, 1982.)


Further reading:


Winchester, A., Discovering Parish Boundaries, Princes Risborough, 1990


BOUNDS, BEATING THE see PERAMBULATION


BOWING see GENUFLEXION


BOXES see ALMS BOXES, BIBLE BOX CHESTS, FERETORY, PARISH CHEST and POOR BOXES


BOX PEWS see PEWS and PEW RENTING


BOY BISHOP A strange medieval custom whereby, in some monasteries, schools and rural parishes, a boy was elected to ‘perform’ the duties usually associated with a bishop during the three-week period from St. Nicholas’s Day (6 December) to Holy Innocents’ Day (28 December).


BRACE Diagonal subsidiary timbers added to a structure (e.g. a door or the frame of a roof) to increase its rigidity.


See DOORS AND DOORWAYS, LEDGE, MUNTIN, RAIL, ROOFS and STILE


BRACED COLLAR see ROOFS


BRACKET A flat-topped, right-angled projection of stone, wood or metal used to support a shelf, statue, candles etc. Not to be confused with a CORBEL, an architectural feature of similar appearance which carries the distributed downward thrust of a larger structure. Both may be elaborately carved, painted and gilded. A bracket in the form of a scroll is described as a console.


BRANDAE see SHRINES


BRASS An alloy of copper and zinc, sometimes including minor constituents such as tin. In the Industrial Revolution brass was fundamental to the extensive hardware manufacturing industry of the English midlands, to the engineering trade and, in its purest form, for coinage and to sheathe the bottom of ships. Brass artefacts, such as crosses, candlesticks, chandeliers, sanctuary lamps, pulpit desks and lecterns are commonly found in churches and mostly date from the late-Georgian and Victorian periods.


BRASSES (MONUMENTAL) A monumental brass is an engraved metal plate affixed as a memorial to the floor or wall of a church or to a tomb chest.


There are some 8,000 brasses in England, more than any other European country, though these represent only a small proportion of the brasses laid down between c. 1250 and c. 1650. About half of these are figure brasses (depicting a human figure) while others are engraved with heraldic devices (see below) and CHRISTIAN SYMBOLS such as chalices, stylised lilies, sacred hearts and crosses and brackets. A number of later brasses are engraved with religious scenes: the Annunciation (at Fovant in Wiltshire), the Nativity (Cobham in Surrey) and the Resurrection (Slaugham in Sussex), for example, all of which are from the early sixteenth century and were fortunate to escape the attentions of the reformist iconoclasts.


Figure brasses include men, women, children and infants in swaddling clothes (see CHRISM) as well as skeletons and shrouded figures (see CADAVER). Archbishops, bishops and abbots are usually depicted in their processional or mass VESTMENTS and monks and nuns in the habits of their orders (only 30 monastic brasses have survived). Members of the Major and Minor orders of the priesthood may often be identified by symbols (see CHRISTIAN SYMBOLS). Judges and notaries usually have coifs (close-fitting caps), hoods and fur-lined mantles, buttoned on the right shoulder. A notary in a brass at St. Mary Tower, Ipswich has a pencase and inkhorn suspended from his belt. Academics (of which there are some seventy-five examples) are usually depicted with a skull cap or raised cap, a hood (which is not always visible) and a gown, similar in appearance to a short CASSOCK. The gown worn by Doctors of Divinity was slit at the front to show the hands (see below).


By far the largest and most interesting category is the military brass, so called because figures are depicted in ARMOUR (see below); while, of numerous civilian brasses, those of wool merchants often include the symbols of their trade (such as woolsacks) and MERCHANTS’ MARKS.


As a general rule, the deceased are always depicted in the attire appropriate to their status in life, though this can sometimes lead to incongruities, as in the brass to Sir Peter Legh (1527) at Winwick, Lancashire. Sir Peter was a knight but took holy orders after his wife’s death and is depicted wearing a chasuble over his armour!


Decorative canopies are common to all periods and may be ‘single’, ‘double’ or ‘triple’, depending on the number of ‘arches’ depicted, and tend to reflect current architectural styles (see CANOPY).


Female Figures


Female figures, although not so numerous, are of equal interest and most include an element of heraldry (see also EFFIGIES). Elizabeth Tendring, who died in 1466, desired that the arms of her family and those of her husband should be inscribed on her memorial at Holbrook, Suffolk and she left £20 for figures of herself and her husband ‘in the dress which we wore in life’ to be set in brass on the marble slab. There are many examples of female figures in heraldic kirtles and mantles from the medieval and Tudor periods. The earliest example is believed to be that of Margaret, Lady Camoys (c. 1310) at Trotton in Sussex but unfortunately all nine enamelled shields which were once set into Lady Margaret’s gown are now missing. Other notable brasses include those of Joyce, Lady Tiptoft at Enfield, Middlesex (d. 1446, engraved 1470) and Lady Katherine Howard at Stoke-by-Nayland, Suffolk (d. 1452, engraved 1535). Both are examples of retrospective memorials, that of Lady Howard being laid down during the reign of Henry VIII to commemorate descent from a singularly distinguished medieval family.
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Brass of Sir John D’Abernon at Stoke D’Abernon, Surrey.








There are also many examples of women depicted in the simple white widow’s veil and wimple, sideless cotehardie and kirtle of a vowess (or avowess): a widow who had ‘avowed to live a life of chastity and obedience to God’s will’ but had not necessarily entered a religious community. Some of these splendid ladies were widows of the nobility and it is interesting to observe how many of them chose also to be depicted wearing the symbols of their rank – the ducal coronet of a duchess, for example. Good examples of vowesses’ brasses may be found at Frenze and Wotton in Norfolk and at Quinton in Gloucestershire.


Manufacture


Medieval brasses were, in fact, made of an alloy of copper (75–80 per cent), with 15–20 per cent zinc and small elements of lead and tin. In the Middle Ages this material was known as latten, and later cuivre blanc (white copper).


Brasses originated in the Low Countries in the thirteenth century and a number were imported into England, notably from the fourteenth-century manufacturing centre of Tournai on the river Scheldt. Typical of these large, elaborate imported brasses is that of Abbot Thomas de la Mare at St. Alban’s, Hertfordshire which measures 2.8 x 1.5 metres (9 feet 3 inches x 4 feet 4 inches). There are also good examples of Flemish brasses at King’s Lynn in Norfolk, Newark in Nottinghamshire and Wensley in Yorkshire.
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Brass of Sir John Crocker (d. 1471) at Yealmpton, Devon.








The majority of surviving English brasses originated from workshops established in the early fourteenth century at Norwich, York and London. The more ornate brasses were specially commissioned and engraved to a client’s specification but each workshop also developed series of templates from which a cheaper ‘off the peg’ design could be selected and to which personal devices might be added. It may be possible to identify the different workshops from the characteristics of a particular brass but, as with effigies, early brasses portray only a stylised representation of a deceased person, not an accurate portrait.


Those who worked on monumental brasses were sometimes described as ‘marblers’, a possible reference to the craft of engraving INCISED SLABS from which the monumental brass developed. Indeed, it seems likely that several workshops which had traditionally produced lavishly expensive effigies turned also to the production of brasses as an alternative form of memorial which could be afforded by the average cleric, merchant or gentleman.


The first English brasses comprised a number of separate pieces, cut from a single sheet of metal, each of which was deeply engraved and set within an indentation (matrix) carved out of the stone slab so that the brass was flush with the surface. Each section was secured within its matrix in a bed of black pitch which also protected the metal from corrosion, though later brasses were often fixed by means of brass rivets driven into lead plugs which were compressed within holes in the slab. In many instances coloured enamels were let into the concave surfaces of the brass and this practice continued well into the sixteenth century.


The segmented nature of medieval brasses made them particularly vulnerable to vandalism and effacement and comparatively few complete brasses have survived. These are mostly in the south-east of England and East Anglia: in Kent, for example, there are 327 complete brasses, in Essex 237 and in Norfolk 232; while in the northern counties of Cumbria, Northumberland and Durham there are only eighteen.


Dating


It should be remembered that brasses do not always mark the place of interment: at Felbrigg in Norfolk, for example, the brass of Sir Simon Felbrigg was engraved (1416) in anticipation of his death and placed over the tomb of his first wife Margaret. But when Sir Simon died in 1442 he was buried at Norwich.
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A Sir Robert de Bures, 1331, Acton, Suffolk; B Sir John de Creke and wife, 1340–5, Westley Waterless, Cambridgeshire; C Robert de Frevile and wife, 1410, Little Shelford, Cambridgeshire; D John Peryent and wife, 1415, Digswell, Hertfordshire; E John Gaynesford, 1450, Crowhurst, Surrey; F Ralph St. Leger and wife, 1470, Ulcombe, Kent; G Man in armour and wife, 1520, Theydon Gernon, Essex; H Sir Ralph Verney and wife, 1547, Aldbury, Hertfordshire; I Edward Bulstrod and wife, 1599, Upton, Buckinghamshire; J Sir Edward Filmer and wife, 1629, East Sutton, Kent.
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civilians: A Richard Torryngton and wife, 1356, Great Berkhampstead, Hertfordshire; B Sir Thomas Brook and wife, 1437, Thorncombe, Dorset; C William Maynwaryng, 1497, Ightfield, Shropshire; D Sir Thomas Nevell, 1542, Mereworth, Kent; E Civilian and wife, c. 1600, Harrow, Middlesex; F George Coles and two wives, 1640, Northampton, St. Sepulchre.
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ladies: A Dame Anne Norbury, 1464, widow, Stoke D’Abernon, Surrey; B Elizabeth Broughton, 1524, spinster, Chenies, Buckinghamshire; C Lady in heraldic mantle, c. 1535, Bishopsgate, St. Helen, London; D Elizabeth Perepoynt, 1543, West Malling, Kent; E Mary Rust, 1596, Necton, Norfolk; F Dorothy Mannock, 1632, Stoke-by-Nayland, Suffolk.
ecclesiastical: G Laurence de St. Maur, 1337, Higham Ferrers, Northamptonshire; H Sir Simon of Wensley, c. 1375, Wensley, Yorkshire; I Robert Lond, 1461, Bristol, St. Peter, Gloucestershire; J Thomas Tonge, 1472, Beeford, Yorkshire; K William Ermyn, 1401, Castle Ashby, Northamptonshire; L Samuel Harsnett, 1631, Chigwell, Essex.
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academic: A Eudo de la Zouche, 1414, Cambridge, St. John’s College; B Thomas Teylar, c. 1480, Byfleet, Surrey; C John Stonor, 1512, schoolboy, Wraysbury, Buckinghamshire; D Robert Hacombleyn, 1528, Cambridge, King’s College; E Roger Lupton, 1540, Eton College, Buckinghamshire; F Edmund Geste, 1578, Salisbury Cathedral, Wiltshire.
judicial: G Sir John Cassy and wife, c. 1400, Deerhurst, Gloucestershire; H Sir John Juyn, 1439, Bristol, St. Mary Redcliffe; I Sir John Spelman and wife, 1545, Narborough, Norfolk.
shroud: J William Roberts and wife, 1484, Digswell, Hertfordshire.








The illustrations between pages 60 and 63 are intended to assist with the dating of brasses. They include examples of military, civilian, ecclesiastical, academic and judicial styles from the thirteenth century to the seventeenth century. But they are only a guide: it is not possible in the available space to illustrate every stage in the complex development of costume and armour. Individual items such as MISERICORDES and sword belts (see CINGULUM MILITARE) are a useful guide to dating (see also CAMAIL PERIOD), as are INSCRIPTIONS.


There are also difficulties of interpretation for those who wish to date brasses or to trace the development of armour or costume through the study of monuments. Many brasses were not contemporary with the death of those they commemorate: some were retrospective, others were prepared in anticipation of death and the erection of others may have been delayed because of unreliable executors or contested wills.


Brasses from the second half of the fifteenth century (notably from the period 1470–90) show a marked deterioration in drawing and balance. The whole figure is often out of proportion and details rendered without consideration to the constructive essentials of armour. Furthermore, brasses were a very much cheaper form of memorial than a stone or bronze effigy so that persons thus commemorated tended to come from the lesser gentry and merchant class who were largely unaffected by contemporary fashion. Thus we often find brasses in which figures are depicted in armour of an earlier period or in an ornate German or Italian harness which they were unlikely to have worn in real life (see ALWITE). Neither should it be assumed that all those who are depicted in armour were of a military disposition for it was customary for a man of note (nobilis) to be shown in death wearing the accoutrements of his feudal obligation of military service. Nobility and gentility were the hereditary prerogatives of the ancient warrior class: the shield was the symbol of that class and armour its uniform.


The Fourteenth Century


Many of the earliest brasses commemorate senior clerics who are depicted in their vestments and bearing the insignia of their office. These early figures are usually life-size or slightly smaller and may be set within a decorative engraved canopy with an inscription, usually composed of separate letters, set round the edge of the brass.


Knights of this period are usually shown cross-legged with a dog or lion at their feet, long SURCOAT and a shield on the left arm (see SHIELDS), while their ladies may have a pet dog playing in the folds of their costume. Invariably, military brasses contain heraldic devices which facilitate dating and identification and often provide genealogical and personal information not included in the inscription. Indeed, it was for this reason that HERALDRY was considered to be such an important component of most memorials for it declaimed both the authority and status of the deceased and the achievements which his descendants wished to commemorate.


The earliest military brass, now only a collection of gaping matrices, is at Aston Rowant in Oxfordshire and dates from c. 1314 while a series of military brasses, now dated from between 1320 and 1330, illustrates the use of heraldic devices on memorials. The brass of Sir John d’Abernon at Stoke d’Abernon in Surrey shows a knight bearing a shield and pennon on which there are traces of blue enamel from his arms Azure (blue) a Chevron Or (gold). This was once considered to be the oldest English military brass but has recently been re-dated to 1327. Three other splendid figures of this period are those of Roger de Trumpington at Trumpington in Cambridgeshire, Sir William de Setvans at Chartham, Kent and Sir Robert de Bures at Acton, Suffolk. All three hold shields of their arms which are repeated on surcoats and ailettes (shoulder-guards): punning trumpets for De Trumpington and winnowing fans (sept vans) for De Setvans. (See HERALDRY for the dating of the Trumpington brass).


From c. 1330 brasses were manufactured in a variety of sizes, were usually exquisitely engraved and often included an ornate canopy. Marginal inscriptions were now incorporated within continuous strips of metal and PRECATORY SCROLLS and cross and bracket designs of great beauty were especially popular. In military brasses, the long flowing surcoat was gradually replaced by the short, tight-fitting JUPON. This was ideally suited to heraldic embellishment and yet during the period 1360–1460 only one tenth of military brasses have figures wearing heraldic garments. Of course, it may be that it is not the jupon which is depicted in these brasses but the waisted breast-plate (cuirass) which was increasingly in evidence from c. 1350 and (in two-dimensional form) would be of similar appearance (see also CAMAIL PERIOD).


With the emergence of a medieval middle class there was a significant increase in the number of civilian brasses and, from c. 1380, male civilian figures are often depicted wearing a short sword (anelace) which is suspended from the belt of the tunic. Civilians usually have long hair and beards until c. 1410.


The Fifteenth Century


Fifteenth-century brasses are still well-engraved but are generally smaller. Children are sometimes included, usually on separate plates below those of their parents. In 1426, William Hanningfield of Benacre in Suffolk, asked for a brass representing himself, his three wives and his twelve children to be prepared for his tomb – an early example of an entire family being depicted in a memorial.


Some of the most magnificent brasses of the period were to be found in monastic churches though, following the Dissolution of the Monasteries, fewer than thirty remain. Of these, the finest is that of Thomas Nelond, Prior of Lewes (1433), at Cowfold in Sussex. Prior Thomas is depicted in the habit of the Benedictines for he was head of the senior Cluniac monastery in England. There are further examples of monastic brasses at Denham in Buckinghamshire, Dorchester in Oxfordshire, Elstow in Bedfordshire, Nether Wallop in Hampshire, Norwich (St. Laurence) in Norfolk and the abbey of St. Alban, Hertfordshire.


Some seventy-five brasses, mostly in the collegiate chapels of Oxford and Cambridge, are of academics. As one might expect, most were in Holy Orders and are, therefore, depicted with tonsures. Academic gowns are similar in appearance to a cassock but shorter, while Doctors of Divinity wore the cappa clausa, a gown divided at the front to show the hands.


Lancastrian and Yorkist livery COLLARS are a characteristic of this period and a number of brasses are decorated with heraldic BADGES, either within the overall design (as at Wollaton, Northampton-shire where the slab of Richard Willoughby (1471) is inset with small brass whelk shells) or as collars (in the brass of Thomas, Lord Berkeley at Wotton-under-Edge in Gloucestershire, for example, which shows him wearing a collar of mermaids). There are numerous Garter brasses in which the figure wears the Garter on his left leg and may also be robed in the mantle of the Order. The military brass of Thomas Boleyn (father of Anne Boleyn) at Hever in Kent shows him in his full Garter robes.


From c. 1470, engraving is less precise, figures are exaggerated and shading (cross-hatching) is more in evidence. Figures in military brasses are often depicted wearing the plate armour of the period, uncovered and without embellishment, reflecting the current popularity (among the nobility at least) of the magnificent and expensive products of German and Italian armourers. But the figure is often out of proportion and details rendered without consideration to the constructive essentials of armour.


CRESTS and HELMETS are also represented in military brasses, particularly in those of the fifteenth and sixteenth centuries, when the helm is usually placed beneath or near the head of the figure. There are also examples from the late fourteenth century such as the hunting horn crest of Sir William de Bryene at Seal in Kent (1385) and the panache of feathers in the crest of Sir John Harsyck at Southacre, Norfolk (1384).


The Tudor Period


During the early Tudor period (1485–1558) brasses become more numerous but, for the most part, they were poorly engraved with excessive cross-hatching on thin metal. Mural plates (set on walls or incorpor-ated into WALL MONUMENTS) were increasingly popular, English replaced Latin in inscriptions and there was some attempt at portraiture.


From this time a number of brasses show figures dressed in heraldic TABARDS and these continued well into the sixteenth century, the complexity of QUARTERINGS increasing significantly in the Tudor period when descent from (or association with) an ‘ancient’ family (i.e. pre-Bosworth) was highly prized by the newly created Tudor aristocracy.


Numerous medieval brasses (notably those which were considered to be ‘Popish’) were torn from their matrices and discarded by the iconoclasts of the English Reformation, though many reappeared later as palimpsests (see PALIMPSEST). These were engraved on the reverse of the original (medieval) brass and the majority date from the second half of the sixteenth century when they could be obtained more cheaply than a new plate by those seeking a brass memorial.


To her credit, Elizabeth I (1558–1603) attempted to preserve monuments by means of legislation which required that, where possible, they should be repaired and restored to the churches from which they had been removed. From about 1570 the use of figures declined in popularity and designs were generally heraldic: often a central, multi-quartered coat of arms surrounded by separate shields representing hereditary and marital connections.


Destruction and Revival


Both sides in the Civil War (1642–9) destroyed thousands of brasses, often melting them down to make weapons. Those bearing religious symbols, such as the Trinity, and the beautiful cross and bracket brasses were especially vulnerable (there are bullet holes in a brass at Newnham Murren in Oxfordshire).


The monumental brass declined in popularity from the mid-seventeenth century and many were damaged or destroyed as a consequence of insensitive refurbishing and re-building schemes in the eighteenth and nineteenth centuries. But many were also saved (and even restored) during the Gothic revival of the nineteenth century, when the brass figure, set into a slab, and the brass wall monument with ornate Gothic inscriptions and the florid heraldry of the period enjoyed a revival.


For Church Monuments Society and Monumental Brass Society see APPENDIX II.


Further reading:


The Monumental Brass Society publishes an excellent series of guides arranged by counties.


Bertram, Fr. J. (ed.), Monumental Brasses as Art and History, Stroud, 1996


Borg, A., Arms and Armour in Britain, London, 1977


Bouquet, A., Church Brasses, London, 1956


Coales, J., (ed), The Earliest English Brasses 1270–1350, London, 1987


Chapman, L., Brasses and Brass Rubbing, Aylesbury, 1987


Clayton, M., Brass Rubbings, London, 1979


Cunnington, P., A Dictionary of English Costume, London, 1960


——, Handbook of English Costume (several vols.), London, 1973


Gittings, C., Brasses and Brass Rubbing, London, 1971


Haines, H., A Manual of Monumental Brasses, 1861 (reprinted 1970)


Kelly, F. and Schwabe, R., A Short History of Costume and Armour 1066–1800, Newton Abbot, 1972


Macklin, H., Monumental Brasses, 1905 (rev. J. Page-Phillips, London, 1975)


Macklin, H., The Brasses of England, London, 1975


Mayo, J., The History of Ecclesiastical Dress, London, 1985


Norris, M., Monumental Brasses, London, 1977–8 (3 vols.)


Page-Phillips, J., Children on Brasses, London, 1970


——, Palimpsests: the Backs of Monumental Brasses (2 vols.), London, 1980


BRATTISHING Late medieval ornamental cresting consisting of carved formalised flowers or leaves (sometimes within a crenellated form) on (e.g.) a screen, cornice or parapet.


See also DECORATIVE MOTIFS


BRAWLING Although the word is commonly used to describe a noisy quarrel or fight, brawling was a specific offence: that of causing a disturbance in a church or churchyard.


BRAY, THE VICAR OF see REFORMATION, THE


BREAD In the Christian Church, bread symbolises all food and exemplifies God’s providence. It was baked in huge quantities to feed monastic communities, for almsgiving and for the sustenance of guests. In BENEDICTINE houses, the daily bread was distributed with extraordinary ceremony. At the commencement of a meal the loaves were placed in a basket suspended by ropes and pulleys above the abbot’s table. When all were assembled the basket ‘… shall descend onto the abbot’s table, in order that the rations of God’s labourers may appear to descend to them from Heaven’. Of course, bread is associated with the Sacrament and in the western Church unleavened (unfermented) bread has always been used in the Eucharistic rite, though in the Church of England both leavened and unleavened bread are now permitted.


See also BREAD OVENS and DOLE CUPBOARDS


BREAD OVEN In addition to the great monastic BAKEHOUSE, there was often provision within the abbey church itself for the baking of the ‘single bread’ – the unleavened bread (obleys) used at the mass – a task which was usually directed with great solemnity by the sacrist. Bread ovens may occasionally be found in churches: rectangular openings within the thickness of a wall, with well-constructed close-fitting stone or brick linings and an external flue. Before baking, the oven was pre-heated by a small fire, of faggot-wood or furze, lit in the base of the oven. When this had died down, the ashes were hastily removed and the door shut on the bread which gently baked in the diminishing heat, supplemented by latent heat from the chimney flue.


BREECHES see COSTUME


BRESSUMER (also BREASTSUMMER) A horizontal beam, often carved ornamentally, which carries the superstructure in timber-framed buildings and into which the first floor joists are tenoned. The term is also used to describe a heavy beam spanning a fireplace or other opening.


BREVIARY A liturgical book containing the text (and often the music) to be used in the DIVINE OFFICE together with certain additions such as prayers for the dead. So complex was the music that in many religious houses a number of quire books would be used during a single service: the Antiphoner, Graduale etc.


BRICK Since Roman times, the process of brick-making has consisted of obtaining clay from the ground, preparing and moulding it into shape and burning it. The methods used in this process changed little until the mid-nineteenth century: after excavation, the clay was ‘puddled’ to remove unwanted material and to provide an even consistency; the brick was then moulded to the required form, using a wooden mould, and dried to reduce shrinkage; final burning was carried out in a clamp in which the bricks were stacked together with faggots of brushwood as fuel. Clamp firing produced unevenness in size and colour (evident in the attractive variety of medieval and Tudor brickwork) and the system was eventually replaced by burning in kilns in which the bricks were stacked to allow the passage of hot air between them. Firing took about 48 hours, coal replacing wood as the principal fuel from c. 1700. A seventeenth-century innovation was the pug-mill, a mechanical device for puddling which until then had been done (literally) by foot. Pug-mills were at first horse (or donkey) powered but later water power and steam were used. The dimensions of bricks were first standardised in 1477 to conform to the grasp of the brick-layer’s fingers and thumb.


There is little evidence of brickmaking following the Roman withdrawal until the earliest known English bricks appeared in the eastern counties in the mid-twelfth century, at Polstead church in Suffolk and Little Coggeshall in Essex for example. Roman ‘bricks’, elongated red tiles, were sometimes re-used by medieval builders but, contrary to practice in Europe, there was no real brick-building tradition in Britain until the seventeenth century.


OEBPS/images/copy1.png
Trees for .Y fe





OEBPS/images/f0055-01.png





OEBPS/images/f0056-01.png
HERALDIC BEASTS

Panther






OEBPS/images/f0051-02.png
UUl





OEBPS/images/f0054-01.png





OEBPS/images/f0058-01.png
Salient
Couchant

Rampant

Passant
ﬁ, Dormant
Sejant

S[a[%





OEBPS/images/f0078-01.png
Engiish

garden-wallbond

Flemish garden-wall
orSussex bond

Engiish bond

Monkbond

Stretchor or
strotching bond

Stack bond.






OEBPS/images/f0018-01.png





OEBPS/images/f00vi-01.png





OEBPS/images/f0051-03.png





OEBPS/xhtml/nav.xhtml




Contents





		Title



		Copyright



		List of Plates



		Introduction



		Acknowledgements



		A



		B



		C



		D



		E



		F



		G



		H



		I



		J



		K



		L



		M



		N



		O



		P



		Q



		R



		S



		T



		U



		V



		W



		Z



		Appendix I: Further Reading



		Appendix II: Useful Addresses











Guide





		Cover



		Contents



		Start











OEBPS/images/f0002-01.png





OEBPS/images/f0020-01.png





OEBPS/images/f0013-01.png





OEBPS/images/title.png
The Companion to

CHURCHES

STEPHEN FRIAR

Bistor
Pressry





OEBPS/images/cover.jpg
STEPHEN FRIAR

Lhe Companion to

HURCHES





OEBPS/images/f0051-01.png





OEBPS/images/f0053-01.png
A






OEBPS/images/f0044-01.png





OEBPS/images/f0007-02.png





OEBPS/images/f0063-01.png





OEBPS/images/f0083-01.png





OEBPS/images/f0028-01.png





OEBPS/images/f0029-01.png





OEBPS/images/f0045-02.png





OEBPS/images/f0061-01.png





OEBPS/images/f0084-01.png





OEBPS/images/f0085-01.png





OEBPS/images/f0067-01.png





OEBPS/images/f0044-02.png





OEBPS/images/f0088-01.png





OEBPS/images/f0007-01.png





OEBPS/images/fxii-01.png





OEBPS/images/f0086-01.png





OEBPS/images/f0087-01.png





OEBPS/images/half.png
The Companion Lo

CHURCHES





OEBPS/images/f0045-03.png





OEBPS/images/f0051-04.png





OEBPS/images/f0010-01.png





OEBPS/images/f0014-01.png





OEBPS/images/f0025-01.png





OEBPS/images/copy.png
FSC rscecotsoss





OEBPS/images/f0049-01.png





OEBPS/images/f0051-05.png





OEBPS/images/f0045-01.png





