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For more jacket inspiration, view the Photo Gallery on our website.
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Introduction


Inside this book, you will find 10 fabulous quilted coats and the multisize patterns to make each one successfully for sizes from kid to adult. The patterns include style options for a front band or shirt collar opening, multiple hem lengths, a hemmed or cuffed sleeve, and three methods for lining the jackets. So many choices to make the quilted jacket or coat of your dreams!


The defining feature of a quilted jacket or coat is the three layers of fabric that are quilted together to create a warm and comfortable garment.


• The outer layer is like the decorative quilt top. It can be as simple as a single fabric or a complex pieced design featuring multiple fabrics. Ultimately, it will be decorated with quilting threads.


• The middle layer, like the batting of a quilt, is hidden between the inner and outer layers. Your choice of loft material will determine the thickness, warmth, and suppleness of the finished jacket.


• The inner layer, which lies against the wearer’s body, is like the quilt backing. It can be a simple lining fabric to protect and support the jacket, or it can be as finished as an outer layer to create a reversible jacket.


The quilted jacket sections are assembled in the same way for every project, so once you have practiced our construction method, you’ll find those steps easy. The layers of each jacket section are stacked and quilted separately before assembling the jacket. Each option for adding the lining and finishing the jacket includes appropriate techniques for finishing the seams, hemming, and other details.


This book is written for both quilters and garment sewers, bringing together two worlds of craft that we love. Look for special tips to guide quilters who are new to garment sewing and garment sewers who are new to quilting. We encourage everyone to start with the simplest option, named “wholecloth” for both adults and kids, which will help you learn the steps of creating a quilted jacket. Then, build skills as you sew more complex projects, including patchwork and pieced jackets, coats that incorporate orphan quilt blocks, a repurposed quilt, or a fully reversible piece.


Included with this book are patterns for both the adult versions (size XS to 3XL) and the child versions (size 2 to 12) of every jacket. They are sized to fit well while offering enough ease of movement for a three-layer garment. The square armhole design is comfortable to wear, easy to construct, and especially well-suited for joining the quilted layers.


Creating a quilted jacket is a labor of love! It’s an artistic process that should be savored, not rushed. That’s why we have named our pattern the Opus Quilted Jacket and Coat—the finished garment is a masterpiece! We hope you will enjoy the process almost as much as the resulting garment. Let’s get sewing!


—Rae and Carrie
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These jackets can be customized in almost every way to match your style and size.












Plan the Opus Jacket or Coat


Here are tips for selecting materials and planning the design before you move onto making the jacket or coat. Construction of this garment can be formulaic, so the real variety starts at the very beginning by mixing and matching pieces, picking fabric, and adding your own flair. It’s time to plan a quilted jacket that you’ll be proud to wear or to give to a special adult or child in your life.


Design Guidelines


When designing a quilted jacket, we follow several essential guidelines. Follow these to help you select and plan the decorative outer layer for your quilted jackets and coats. Look at the project jackets in this book to see these principles at work.


Design Spaces


The most complex or extravagant designs or handiwork are best featured on the jacket’s primary spaces. Consider the two fronts and the back as the primary design spaces, especially the highly visible shoulder area above the high horizontal balance line. It is also where the jacket needs the most support, which piecing and quilting provide naturally. The center back is another very visible primary space. Small details can be featured on the front band and collar.
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The front and back are best for showing off a design or print, while the sides and sleeves are typically less intricate.









Consider the sleeves and sides as secondary spaces, a complementary extension of the primary jacket spaces. Place the subtler prints or darker colors in the secondary spaces, and piece or quilt them less intensively. The softer the secondary spaces, the more naturally the jacket will hang.


Balance


When planning your decoration on the first layer, think of your jacket as an integrated whole that needs a balanced look overall. If you prefer symmetry, lay your designs out as mirror images, right to left. If you prefer a more asymmetrical design, sketch your ideas first to make sure the prominent design elements are balanced from right to left and front to back.
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Symmetry looks beautiful on a coat, but you may end up preferring an asymmetrical design like this one.









Repetition


Repeating decorative elements in more than one place helps to achieve a well-integrated look, allowing the eye to move easily around the jacket. The repeated uses do not need to be exact reproductions, but simply carry each fabric or design element into at least three places on the jacket. For example, repeat the fabric on the cuffs, the side panels, and as an element in the back.


Color


Place closest to your face the colors that appeal to you or that complement you. Use the strongest and brightest colors of your palette in the primary design spaces while placing the darker colors and subtler prints in the areas you wish to downplay.
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By employing lots of purple and yellow, opposite colors on the color wheel, this jacket becomes very bright and modern.









Choosing fabrics and a color palette for a project like this is very personal! Typically, we look for fabrics that complement one another when planning a mixed-fabric garment. If you are not confident about blending fabrics, selecting fabrics from within a designer fabric collection is a great way to ensure that your fabrics will blend harmoniously. Colors with high contrast, such as opposites on the color wheel, can also make a striking quilted jacket or coat.


Scale


The scale of the piecing and the designs on fabric are both important elements for your finished piece. Keep the scale in proportion to the size of the wearer and to the size of each pattern piece’s section. For example, large quilt blocks can overwhelm a smaller person or child. A large design or panel can be accommodated in the back of the jacket or can be split into two pieces for the front, being mindful of design elements that may be lost.
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A large image like this needed to go on the back. But the rest of the design was left fairly simple to allow the figure to shine.











Tip


While planning a jacket or coat, test your ideas. Pin your fabrics to the mock-up, on a dress form, or onto a hanger to see your designs. Step back several feet or take a photo to get a better perspective on how the elements work together over the whole jacket.
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With a large print, determine the part of the print you most want to be featured, and place it in a primary space that can accommodate the print. Small-scale designs can be accommodated in more places on the jacket, but their prominence may be diminished on a jacket when in motion. Make a mock-up and use it as your guide for the best size, proportion, and placement of design elements on your jacket.


Material Selection


You can create quilted jackets, coats, and vests from almost any type of fabric. Knowing when and where you will wear the jacket helps narrow your choices. Will you wear this garment in the spring and fall or winter? What are the typical temperatures in your area? Will this jacket or coat be worn for everyday work, play, a special occasion, or evening wear? Consider these factors when choosing materials for a quilted coat or jacket.


Choose high-quality fabric, batting, lining, thread, and closures to create a quilted jacket that will stand up to regular wear and last a lifetime.
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Quilt makers will be familiar with the three quilt layers, which is another way that this garment is approachable for all sewers.









Outer Layer


The decorative outer layer of the projects in this book are all created with stable cotton fabrics, most of them typical “quilting cottons” or similar weight that you can find at many fabric and quilt shops. Cotton is easy to work with, readily available, comes in an infinite array of colors and prints, and is an excellent choice for a pieced first layer.


When considering other fabrics for the outer layer, keep in mind the weight and bulk of the fabric once it is pieced and layered. Avoid fabrics with any stretch when piecing.


Middle Layer


The middle layer is part of what makes the quilting stitches stand out. The type of batting or other loft material you select affects how thick or thin and how supple or stiff your jacket will be when finished. It also affects the warmth of the coat, so take your personal comfort into consideration as you choose your middle layer.
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Patterns will be used to cut each layer, but the outer layer will typically use the most interesting fabric.











Tip


If you anticipate laundering your quilted jacket at home, prewash all fabrics according to the fabric’s recommendations before cutting anything out. If any of the fabrics are going to shrink, you want it to happen before cutting and assembling the jacket. If you are unsure, cut a test sample to wash and dry.





• Lighter, more supple battings enhance the three-dimensional look of quilting without making the jacket stiff or bulky. These battings often contain some portion of bamboo, rayon, or silk.


• Polyester battings add warmth to the coat but are less breathable.


• Cotton battings are widely available; we recommend choosing the thinner options for a more supple jacket.


• Wool battings are often mentioned as good for garments, but we find they frequently shrink and stiffen when pressed with a steam iron.


• For less-textured quilting or for less warmth and weight, choose fabric rather than batting for the middle layer, such as flannel, muslin, or cotton.


Look at the batting chosen for each project in this book to see how it affects the finished garment. Make some samples to test your selections.
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Lining fabric typically won’t be seen, but it makes the garment more comfortable to wear.










Inner Layer


There are many fabric options for the inner layer (lining): silky, crisp, light, heavy, warm, pieced, or plain to name a few. Each offers advantages and disadvantages. Your selection will affect the comfort, appearance, and durability of your jacket.


• Cotton linings are breathable and quite stable for quilting but will stick to the clothing you wear beneath the jacket.


• Silky linings, whether man-made, silk, or rayon, move smoothly over your clothing. This makes the outerwear easier to pull on and wear but can be slippery and more challenging to sew. Silk fabrics come in a wide variety of weights from light, such as “china silk” or habotai, to luxurious, such as charmeuse. Man-made silky fabrics are generally less breathable and therefore warmer.
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Tip


After gathering your fabric choices, make some sample “quilt sandwiches” with your outer fabric, batting, and lining options to test which combination you like best. Get in the habit of making samples to assess your fabrics and techniques before putting them into your beautiful garment.





• Flannel-backed acetate is especially good for lining cold weather coats but should be dry-cleaned.


Avoid fabrics with any degree of stretch for lining. Don’t feel limited to solid colors! The lining fabric can be a print, stripe, check, or even be pieced for a very fun interior.


When making a reversible jacket, the inner layer becomes a second outer layer. Choose coordinating fabrics for the third layer that complement your first layer. The reverse side can be pieced or embellished in the same way as the first side, or completely differently. Just remember that, in a reversible jacket, all layers will be quilted simultaneously.


Thread


Thread selection also plays an important role in the finished quilted jacket or coat. For construction of the jacket, standard polyester or polywrapped cotton in a neutral color are fine choices. For quilting, cotton and polyester threads are strong and durable and will stand up to laundering; rayon and silk threads are more lustrous but are more challenging.


The thread used for quilting the layers together will be visible on the outside of the jacket and, if you choose a quilted lining, on the inside or reverse side as well. There are infinite options for thread—lighter or heavier weights, single or blended color, shiny or matte surface—in infinite color choices. All these thread characteristics will affect the final appearance of your jacket, so make test samples with the quilt sandwiches you created when choosing fabrics to assess the threads’ qualities and color. At the same time, try out the type of quilting stitches you are considering for each project.



Tools for Making Quilted Jackets


Making a quilted jacket requires some basic tools. Ideally, set up well-lit workstations for cutting, sewing, and pressing near each other. It’s a lifesaver to arrange your workspace with an elevated table if possible, especially for patterning, laying out, and cutting fabric. We frequently use inexpensive bed lifts to raise the table to a more comfortable height for our backs.


In addition to our eyes and our hands, these tools are very helpful in creating successful jackets.


Working on Paper Patterns


The tools needed to trace the Opus pattern and make pattern adjustments include tissue or tracing paper, tape, a clear straight ruler with ⅛″ markings, and pencils or pens in a few colors. We also find a curved design ruler useful when grading between sizes.
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Anchoring and Pinning Fabric


We use a variety of pins suited to the need—glass-head dressmaker pins, pins with a tiny metal head for free motion quilting, and longer quilting pins to hold the layers together. The most important feature is that the pins be sharp! Clips may also be used if preferred, and weights for holding a pattern to the fabric for cutting.
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Cutting Tools


We use several kinds of scissors in the process of creating a quilted jacket or coat. These include 8″–10″ fabric shears for cutting out fabric, paper scissors, snips or embroidery scissors for cutting thread and working in small areas, and duckbill scissors for grading seam allowances and trimming the batting out.


To cut fabric strips for piecing and bindings, we find a rotary cutter, ruler, and cutting mat to be more efficient and accurate than scissors.
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Marking Tools


There are several instances in which we advise marking on the fabric to guide your sewing. Choose marking tools with which the markings may be reliably removed from the fabric. We frequently use powdered chalk in a chalk roller. Fabric and quilt shops also market a variety of pencils, pens, or markers that will disappear with the application of heat or water. Be sure to test them on your scrap fabric first!
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Pressing Tools


Your pressing station should have a full-size steam iron and an ironing board with one curved end. Felt mats and a small-size project iron may be helpful for small areas or for keeping in a location close to your sewing station. As garment sewers, we also regularly use a sleeve board for pressing the sleeve and cuff and a tailor’s ham for pressing rounded seams, especially the dart and curved underarm of the Opus jacket.


Sewing Machine


A basic sewing machine with straight and zigzag stitches is sufficient for making a quilted jacket. For free motion quilting, you need to be able to drop the feed dogs on the machine. A serger for overlock stitching is helpful if you already have one, but zigzag and overlock stitches on a regular sewing machine can also perform the needed function. Throughout the book, we point out specialty presser feet that will make the job easier if available. These include the
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