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Getting the small details right can make a big differ-

ence in the quality of your woodcarving. 

Flexcut now 

offers 32 high-performance micro tools including 

— 

Chisels, Skews, Sweeps, Shallow and Deep U-Gouges, 

45°, 60°, and 90° Parting Tools. All available in profiles 

ranging from 1.5mm to 6mm.

NEW!

Video

Watch The

on

Get The 

Small Details 

Right With 

Flexcut 

Micro Tools

Perfect for

—

•

Carving challenging details such as mouths 

and eyes, or adding texture such as hair, 

fur and feathers

•

Miniature and fine detail work

•

Cleaning up ridges by gouge cuts

•

Cleaning up tight corners

•

Accessing tight spaces

Sculpture by Sam Nottleman 

Photo courtesy of Wild Wings, LLC

.

Flexcut Tool Company Inc. 

Toll-free: 1-800-524-9077 


Flexcut.com 

Individual tools 

also sold separately, 

or SAVE BIG by 

purchasing a multi 

count pack.
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Be aware most accidents occur when you are tired or distracted. 

And when in doubt, seek advice from 

professionals on how to keep your tools sharp and maintained. 
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A Hard Issue

A year or so ago, I started getting an interesting 

complaint from some readers: that our projects were 

too easy. Given that these folks often reference early 

issues of the magazine, I assume they are experienced 

carvers; therefore, I suspect it isn’t so much that the 

projects have grown easier as that their skills have 

improved. Nevertheless, enough people said something 

that I went looking for some more difficult projects.

I quickly realized that difficulty is relative. Any project is 

hard for a beginner—or those new to a technique. A simple 

caricature may be a challenge for an experienced whimsey 

whittler, for example. It’s hard to judge what’s difficult for more 

advanced carvers because I don’t know their precise skill level or 

where their interests lie. 

Plus, a good percentage of our readers are, in fact, beginners. 

That means the majority of our projects need to either be 

accessible for beginners or tread the line between being 

challenging in an inspiring way and being so difficult as to be 

discouraging. That’s a tough one.

Too, our instructions tend to be very detailed (again: 

beginners) but some projects are definitely more challenging 

if you skip the steps. Or, read enough that you get the gist of 

the technique and create your own version of the project with 

unique details and variations.

Finally, we’ve realized that sometimes people don’t want to 

carve difficult projects so much as see them and be inspired by 

them. To that end, we have been trying to include more features. 

We would also consider a “masters” page in the Reader Gallery if 

people think it would be useful and if experienced carvers would 

contribute. In both cases, drop me a line with your thoughts.

All that being said, we have been trying to include more 

challenging projects, or those with a new twist in the material 

or technique. In this issue, for example, we offer a woodsman set 

on a partial angle in his blank, a bison captured in an unusual 

pose, and a unique take on the ball-in-cage. I hope this issue will 

challenge carvers of any skill level. (Beginners, fear not: we have 

included step-by-step instructions for everything. Experts, just 

skip to the patterns and have fun!)

One more thing. We have an ongoing discussion about 

Halloween. We know some people love it, but Alan Giagnocavo, 

our publisher, worries that others are strongly against the 

celebration. We have included several Halloween projects in 

this issue, including a very creepy crone and some cute candies. 

We’ll be doing a poll to get feedback from you about Halloween. 

Sign up for our e-mail newsletter (there’s a form on our website) 

or follow us on Facebook to get a link to the poll. 

Happy carving!

Mindy Kinsey

Kinsey@FoxChapelPublishing.com

Note to Professional Copy Services — The publisher grants you 

permission to make up to ten copies for any purchaser of this 

magazine who states the copies are for personal use.
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FOX HUNT

Bruce Cowan of Essex Junction, Vt., and 

Tommy Anderson of Quitman, La., are the 

winners drawn from the correct entries 

received for 

WCI

Summer 2016 (Issue 75). 

The fox was hiding in the headdress of the 

Hopi Katsina carving on page 21.

Find the fox in this issue, and contact 

us with the page number and location. 

Two readers randomly selected from 

all correct replies will receive a $25 Fox 

Chapel Publishing gift certificate. Entries 

must be received by September 20, 2016, 

to be eligible. 

NOTE: With his feet on the 

“ground,” the contest fox faces left (other 

foxes in 

WCI

don’t count).

Send your entry to: 

Woodcarving 

Illustrated

, Attn: Find the Fox, 1970 Broad 

Street, East Petersburg, Pa. 17520, or 

enter online under the contests link at 


www.woodcarvingillustrated.com. 

letters 

to the editor

I used InLace for the first time to 

add a design to a project and am 

pleased with how it turned out. In 

Woodcarving Illustrated

Winter/

Spring 2016 (Issue 74), project 

author Roger F. Wolford said to use 

an undercut in the design process 

because “the InLace may fall out.” 

The instructions that came with 

the InLace did not indicate that I 

must use an undercut. I wondered 

if the undercut was necessary and 

contacted InLace Products with 

my question. They replied that an 

undercut is not essential, but if the 

wood does not dry correctly or if 

the project will be kept outside in 

changing weather conditions, the 

undercut will be helpful if the 

wood shifts.

George Mons 

Bluffdale, Utah

Comfort Birds

Having just read the article in 

Woodcarving Illustrated

Spring 2016 (Issue 74) 

about comfort bird carving becoming popular, I thought that you would like to 

hear my story.

After seeing your original article in 

Woodcarving Illustrated

Holiday 2011 

(Issue 57), I started carving comfort birds. While visiting my thoracic surgeon 

for a follow-up appointment, I gave her a bird and told her that I had started 

carving them to give to friends, family members, and neighbors who had been 

touched by cancer. My surgeon suggested that I give the birds to the children at 

the Golisano Children’s Hospital at the University of Rochester (NY) Medical 

Center to aid in their therapy. 

Since that time I have showed the members of my carving club, the Genesee 

Valley Carving Club, how to carve and finish the birds. The club members have 

carved about 50 birds, and to date I have carved and given over 500. 

I could relate innumerable stories that have emerged from this activity. The 

rewards that I have received far outweigh the time and effort that goes into 

making them. It has been one of the most rewarding things that I have ever 

found to do with my time and talent. I wish to sincerely thank you for your great 

article that has prompted so many carvers to join you in this wonderful effort. 

The little birds make a difference in many people’s lives.

Chris Nilsen

Pittsford, N.Y.

To Undercut 

or Not to 

Undercut

A Question of Font

I recently received a comment 

on my blog site, www.



jimthechairmaker.wordpress.


com, asking what font I used on 

the toolbox that was featured in 

Woodcarving Illustrated

Winter/

Spring 2016 (Issue 74). I used 

the font Becker, which can be 

downloaded for free from websites 

such as www.1001fonts.com. The 

pattern for the font and numbers 

used on my toolbox can also be 

found as a downloadable PDF file at 

woodcarvingillustrated.com/blog/


personalizing-your-tool-box/.

Rev. Jim Paulson

Bowling Green, Ohio

The font used on 

Jim Paulson’s 

tool chest is a 

free download.

We’d love to hear from you! Send your 

thoughts and comments about our magazine 

and woodcarving in general to: 

Letters, Woodcarving Illustrated, 1970 Broad 

St., East Petersburg, PA 17520, or e-mail 


editors@woodcarvingillustrated.com.
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reader 

gallery

1 

Kubbestol 

Gary Hayes and his daughter, Janiel, 

of White Bear Lake, Minn., came up with the idea 

of carving a pair of kubbestol chairs in the 1980s 

when their neighbor felled a basswood tree and 

offered the base log to them. Life became hectic, 

and they shelved the project. After retiring in 2014, 

Gary completed one of the chairs for his daughter 

and finished it with acrylics and natural stain. 

2 

Chain 

Erich Heise of Dumaguette City, 

Phillippines, carved this chain from a single piece 

of poplar. It is " by 1" by 21". 

3 

U.S. Air Assault 

Douglas Weldy of Osceola, Ind., 

carved this piece to honor his grandson, who 

recently graduated from Air Assault Cavalry Scout 

school. Douglas began carving in the 1980s to 

occupy his free time while traveling the world 

as a machine startup and repair engineer. He is 

a member of the Council Oaks Woodcarvers, the 

Goodtime Carvers, the Crystal Valley Woodcarvers, 

and the Fruitbelt Carvers.

4 

Antler Rosette 

Pennie Hanke of Graham, Wash., 

learned how to carve antler at a seminar and got 

hooked on the detail she can achieve with it. This 

moose antler rosette measures 3" in diameter. 

2

1

4

3
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Carving Bonus!

Cogsworth from Beauty & the 

Beast is fun & easy to carve!

By Marty Leenhouts

This Disney character is sure to grab the attention of 

young and old. EZboard, high-density urethane, makes 

it a snap to carve! 

Rough Out

Apply the pattern with graphite

paper. I used my scroll saw to 

make the rough out. Slow down

the speed for greater control.

You can also use a band saw or 

hand tools.

Carving Cogsworth

Sharp tools are crucial when carving. EZboard is no exception. Use assorted 

gouges and chisels to form the feet and base of the clock. 

I used my chip carving knife to outline the 

recessed pendulum area. Flatten this area as

much as possible. Spots that are hard to

reach and flatten can be leveled with spackle

before finishing. Because EZboard does not

have any grain, clean, smooth carving can be

done in any direction. Work your way around

the front to form the details. The back can be roughed out and shaped until it

looks like the back of a clock! Shorten the “arms” and “hair” so they stand

apart from the rest of the clock body. Watch the video on carving Cogsworth at EZcarving.com.

Painting Cogsworth

materials & 

tools

Pattern

, free at EZcarving.com


EZboard

, 5-1/2" x 3-1/2" x 1-1/2"

$2.02 at EZcarving.com


Acrylic Color Mixing Set

like

Golden Color Theory Set.

Palette Knife

to mix paint

Assorted gouges & chisels

Chip carving knife

Satin spray lacquer

Call EZcarving at 866-970-5858

Marty Leenhouts is a 

professional carver and

regular contributor to 

Woodcarving Illustrated.

He lives in Garden City, MN

The trick to painting this Disney character is to use the same 

colors as the original. Mixing unique colors is easy with a

color mixing chart. I use the Golden Color Theory Set. 

Select the color from the chart and use the ratio provided

to mix the perfect color. It only takes eight tubes of paint

(included in the set) to mix 

any color imagineable!

Note:

Disney is a registered

trademark. This pattern cannot

be sold but may be used for carving.

ADVERTISEMENT
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