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  For my people:




  the ones who paved the way




  the ones who walk alongside me now




  and the ones who will come after us.




  





  




  Lava was first performed at the Bush Theatre, London, on 12 July 2021. The cast and creative team were as follows:
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        Ronkẹ Adékoluẹjo.jo
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        Francis Botu, Andrew Wildgoose


        and Jacob Wye


      

    




    

      	

        Dialect Coach


      



      	 



      	

        Esi Acquaah-Harrison


      

    




    

      	

        Dramaturg
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        Production Manager
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        Assistant Stage Manager
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        Pete Rickards


      

    


  




  All other characters voiced by Jaimi Barbakoff and Ben Norris




  





  




  Notes on the Play




  Speech in italics should be pre-recorded audio by other voices.




  Scenes are numbered in the text but intended to flow into each other.




  A full stop between lines indicates a new thought or swift passage of time.




  Speech in brackets can be a shift in tone or under the breath (like a side-note).




  Words in italics and bold are song lyrics.




  Staging




  This play can be staged however you see fit.




  In our production, the stage became a lava lake.




  Rusted pillars jutted out of the ground and volcanic rock was peppered all around.




  A giant cardboard box, half-melting into the lava, towered over everything like a volcano.




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  





  




  Thanks




  I am grateful to so many people who nurtured my mind and my soul, allowing this play to come into existence.




  My parents; my Mama and Papa, whose refusal to settle taught me bravery before I even had the words for it. My brothers, my co-conspirators, who turned the cross-continental journeys we undertook into unforgettable adventures. My nephews, whose joy, wit and spark push me to fight for a world that might one day be deserving of them. And Paddy Gervers, whose remarkable kindness, patience and care held me throughout this process.




  Dan Bailey, thank you for starting this journey with me; for always allowing me to tell this story with integrity and never wavering in your trust in what this could become. Deirdre O’Halloran, thank you for your wisdom. Lynette Linton and the entire Bush Theatre Team, thank you for welcoming me and this play into your house.




  And last, but never least, Anthony Simpson-Pike and Ronkẹ Adékoluẹjo. You are magic.




  – Bx.




  





  




  Characters




  A Black woman plays all characters.




  HER, late twenties, Black woman (London accent of choice)




  MAMA, mid-fifties, Black woman (Congolese accent)




  PARTNER, late twenties, white man (East London Cockney accent)




  AFRIKANER TEACHER, late thirties, white woman (Afrikaner accent)




  SOUTH AFRICAN TEACHER, late thirties, Black woman (Zulu or Sotho accent)




  DOCTOR, late forties, white woman (RP accent)




  Recorded Voice-overs




  PASSPORT OFFICE, mid-thirties, white man (RP accent)




  THEM, late twenties, white man and/or woman (various British accents)




  PUPIL 1, thirteen, white girl (Northern accent)




  PUPIL 2, thirteen, white boy (Northern accent)




  REPORTER, late thirties, white woman (RP accent)




  JOURNO 1, mid-thirties, white man (West London accent)




  JOURNO 2, late thirties, white woman (East London accent)




  PRODUCER, mid-fifties, white woman (West London accent)




  L.A. PRODUCER, late forties, white man (American accent)




  







  PREFACE


  The Thread




  ONE




  An upbeat pop cover of Aretha Franklin’s ‘Think’ by H.E.R plays in the background. Maybe people are still taking their seats. The play has not yet begun.




  There is a seamless transition as this song goes from being background house music to being part of the play. Perhaps the actor has been sitting in the audience and now goes onstage. The lights should not go down. It should feel like she is casually stepping into her own space, her own memory, her own personal mixtape.




  She starts vibing to the music. Plays it cool at first. Freestyling. She’s good, actually. Really good.




  ‘Think about what you’re tryna do to me.’




  Then she drops the pretence and starts doing the most.


  Her freestyle morphs into recognisable dance routines popularised by Black people.


  Think viral TikTok dances before TikTok. Maybe we see the Jerk. The Dougie. The Stanky Leg. Then she hits the Woah. The Nae Nae. The Dab. Sis throws it back. Bodies the Ndombolo. We ain’t ready.




  ‘Gimme some freedoooooom!’




  She’s simultaneously having fun with it and taking it very seriously. Think celebs with no chill on Lip Sync Battle.




  Every now and then, she throws us a look – a hint that she might be messing with us but isn’t ready to let us in on the joke just yet.




  She stops. She’s out of breath.


  She’s acting bait about waiting for applause.


  Maybe she gets a response and she tries to goad a bigger response.


  Maybe she gets a bigger response and she’s still feeling hella petty:




  HER. Nah, you lot. Too slow, man.




  Maybe the lights go down.


  Maybe you do whatever the hell you want.


  And the play begins.




  





  




  TWO




  HER. Hello. (Waits for response.)


  Alright? (Waits again.)


  This is nice, innit? Yeah.


  Good little set-up to tell you the story of my name.


  The story of my true name.
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