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John Ruskin's 'The Stones of Venice' is a seminal work that delves into the intricacies of Venetian architecture and the city's rich history. Divided into three volumes, Ruskin meticulously examines the architectural styles, construction techniques, and symbolic meanings behind the buildings of Venice. His writing style is both descriptive and analytical, providing readers with a thorough understanding of the significance of each structure. Set against the backdrop of the 19th century, Ruskin's work reflects the Romantic fascination with the past and the urge to preserve cultural heritage. This book not only serves as a guide to Venetian architecture but also offers profound insights into the relationship between art, history, and society. John Ruskin, a renowned art critic and social thinker, was inspired to write 'The Stones of Venice' after visiting the city in the mid-19th century. His passion for architecture and dedication to the preservation of cultural heritage shines through in this comprehensive study. I highly recommend this book to anyone interested in art history, architecture, or the cultural significance of Venice.
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A WRITER'S DIARY by Virginia Woolf is a compelling collection of the author's diary entries spanning from 1918 to 1941. Written in a stream-of-consciousness style, the book captures Woolf's inner thoughts, musings, and struggles as a writer, providing a rare glimpse into her creative process and personal life. The entries discuss her opinions on literature, reflections on her own work, and intimate details of her daily routines. The literary context of the book showcases Woolf's unique perspective on the role of the writer in society, highlighting her experimentation with narrative form and her exploration of female subjectivity. Woolf's exquisite prose and keen observations make A WRITER'S DIARY a must-read for fans of modernist literature and aspiring writers alike. Virginia Woolf's own experiences as a novelist, essayist, and feminist thinker undoubtedly informed the depth and complexity of this insightful work, making it a valuable resource for understanding her artistic vision and legacy. I highly recommend A WRITER'S DIARY to anyone interested in delving into the mind of one of the most influential writers of the 20th century.
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In the 'BEATRIX POTTER Ultimate Collection - 22 Children's Books With Complete Original Illustrations', readers are transported to a whimsical world filled with beloved animal characters such as Peter Rabbit, Jemima Puddle-Duck, and Squirrel Nutkin. Beatrix Potter's charming tales are presented with vivid illustrations that captivate audiences of all ages. Potter's clear and simple writing style, coupled with her attention to detail in the illustrations, make her stories timeless classics in children's literature. The themes of friendship, nature, and adventure are prevalent throughout the collection, appealing to young readers and sparking their imagination. Beatrix Potter's works continue to engage and delight generations of readers worldwide, making her a renowned figure in children's literature. Her ability to bring anthropomorphic animals to life in her stories reflects her deep connection to the natural world and her passion for storytelling. Readers will find themselves drawn into a mesmerizing realm where animals speak, explore, and learn valuable life lessons. The 'BEATRIX POTTER Ultimate Collection' is highly recommended for readers of all ages who appreciate timeless tales filled with enchantment, humor, and heartwarming moments.
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In 'Excellent Women' by Various, the reader is taken on a journey through the lives of various women in different walks of life, showcasing their strengths and vulnerabilities. The book is written in a subtle yet insightful manner, offering a deep and thought-provoking look into the complexities of female characters. Set in mid-20th century England, the novel captures the societal norms and expectations of the time while simultaneously challenging them through the lens of its female protagonists. Various employs a distinct literary style, incorporating sharp wit and nuanced character development that keeps the reader engaged from beginning to end. The book is considered a classic in feminist literature, offering a unique perspective on the role of women in society. Written by multiple authors, 'Excellent Women' sheds light on the diverse experiences and emotions of women, making it a compelling read for those interested in gender studies and literature enthusiasts alike.
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O. E. Rölvaag's 'Giants in the Earth: A Saga of the Prairie' is a seminal work in Norwegian-American literature, exploring the struggles of Norwegian pioneers in the harsh lands of the American frontier. Rölvaag's literary style blends vivid imagery with a deep psychological portrayal of the characters as they confront the natural challenges and isolation of the prairie. The narrative is rich with symbolism and themes of the struggles of immigrant life, making it a compelling read for those interested in pioneer literature and American history. The book is a reflection of the author's own experiences as an immigrant and his deep connection to the hardships faced by early settlers on the prairie. O. E. Rölvaag, born in Norway and immigrated to the United States in 1896, drew upon his personal experiences to write 'Giants in the Earth'. His deep understanding of the immigrant experience and his aim to preserve the history of Norwegian pioneers motivated him to craft this richly detailed saga of survival and endurance on the prairie. I highly recommend 'Giants in the Earth: A Saga of the Prairie' to readers interested in the immigrant experience, pioneer life, and the cultural history of the American frontier. Rölvaag's masterful storytelling and nuanced character development make this a timeless classic that continues to resonate with readers today.
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One day, in Rome, about the middle of the sixteenth century, the Bishop of Sessa suggested to the Archbishop of Benevento that he write a treatise on good manners. Many books had touched the subject on one or more of its sides, but no single book had attempted to formulate the whole code of refined conduct for their time and indeed for all time. And who could deal with the subject more exquisitely than the Archbishop of Benevento? As a scion of two distinguished Florentine families (his mother was a Tornabuoni), as an eminent prelate and diplomatist, an accomplished poet and orator, a master of Tuscan prose, a frequenter of all the fashionable circles of his day, the author of licentious capitoli, and more especially as one whose morals were distinctly not above reproach, he seemed eminently fitted for the office of arbiter elegantiarum.

So it was that some years later, in disfavour with the new Pope, and in the retirement of his town house in Venice and his villa in the Marca Trivigiana, with a gallant company of gentlemen and ladies to share his enforced but charming leisure, the Archbishop composed the little book that had been suggested by the Bishop of Sessa, and that, as a compliment to its "only begetter," bears as a title his poetic or academic name.

There have been modern scholars who have wondered that so eminent a prelate, and so austere and passionate a lyric poet (for the licentious capitoli were best forgotten), "should have thought it worthy of his pains to formulate so many rules of simple decency," descending even to such trifles as the use of the napkin, the avoidance of immodest topics, and the details of personal apparel. It might, however, be pointed out that it is just because such distinguished men as our Archbishop formulated these details for us in the Renaissance that they have become part and parcel of our social code; that to quarrel with the Archbishop on this score were not unlike quarrelling with Euclid because he formulated laws of geometry which mathematicians nowadays leave to schoolboys; and that the serious preoccupation with manners, characteristic of the Middle Ages and the Renaissance, made it possible for modern European society to form an organic social whole, with a model of the finished gentleman, more or less the same in all countries and all periods.

But the fact is that it is the didactic form and tone, and not the content, of the Archbishop's treatise with which our modern taste has its quarrel. If books on etiquette are no longer in fashion, it is not because preoccupation with the details of social conduct has ceased, but because we no longer express it in the form of rules or codes. Our plays, our novels, our essays, are mosaics of reflections on the very things that interested the courts and coteries of the Renaissance. When a modern writer wishes to enforce the idea that such apparent trifles are of real concern, he no longer says: "It is important that every young man should pay careful heed to the little tricks of manners," but he puts into the mouth of one of his characters, as Mr. Galsworthy does, such a speech as this: "For people brought up as we are, to have different manners is worse than to have different souls.... How are you going to stand it; with a woman who——? It's the little things." The Archbishop of Benevento, if permitted to read passages like this in modern plays and essays, would recognize his own ideas in all of them; he could point to dialogues and discourses of his own time in which dogmatic precepts were in like manner disguised as witty and elegant conversation; but because he was the product of an age of formal treatises, exquisitely written, he would have insisted on his right to state precepts as precepts, and to sum them up in such a rounded code as he has given us in the "Galateo."

The "Galateo," then, is a summary of the refined manners of the later Renaissance. For centuries such books had been written, but out of them, and from the practices of his own age, Della Casa attempted to select the essential details, and to develop, for the first time, a norm of social conduct,—in a book, above all, that should be a work of art, and should conform to all the graces and elegancies of Tuscan speech. The details are subordinated to a philosophy of manners, which is lightly sketched, on the assumption that subtle reasoning would be unintelligible to the youthful auditor to whom the precepts are theoretically addressed, but which has an importance of its own, as characteristic of the attitude of a whole epoch. When Della Casa calls good manners "a virtue, or something closely akin to virtue," he is making a mere concession to the ideals of his day. The moralists of the later Renaissance, or Catholic Reaction, felt it necessary to defend every social practice on the ground of its real or imaginary relation to virtue, as the only thing which can ever justify anything to a moralist. So the sixteenth century theorists of "honour" called honour a form of virtue; those who argued about the nature of true nobility made it to consist of virtue (a theory, indeed, as old as Menander and Juvenal); just as the moralists of the Middle Ages had justified "love" by calling it a virtue, too.

For Della Casa, however, the real foundation of good manners is to be found in the desire to please. This desire is the aim or end of all manners, teaching us alike to follow what pleases others and to avoid what displeases them. This is a far cry from virtue, which in its very essence would seem to be divorced from the idea of conciliating the moods or whims of those about us; unless we assume that perhaps the slight personal sacrifice involved in yielding to such whims was the only form of virtue which a fashionable prelate might care to recognize. In order to give pleasure, we are told, it is essential to pay heed to the way a thing is done as well as to what is done; it is not enough to do a good deed, but it must be done with a good grace. That is to say, good manners are concerned with the form which actions take, as morals are concerned with their content; and from the social standpoint, the manner as well as the content of an act must be passed upon in any judgement of it. And, finally, if the desire to please is the aim of good manners, the guide, or test, or norm is common usage or custom, which no less than reason furnishes the laws of courtesy, and which in a sense may be said to be the equivalent in manners of what duty is in morals.

It will be seen that Della Casa does not concern himself with that conception of manners which relates it to a sense of personal dignity, and which is summed up in Locke's dictum that the foundation of good breeding is "not to think meanly of ourselves and not to think meanly of others." This side of the social ideal was summed up for the later Renaissance in the term "honour," which formed the theme of many separate treatises in the sixteenth century. The "Galateo" deals solely with those little concessions to the tastes and whims of those around us which are necessitated by the fact that cultivated gentlemen are not hermits, and must consider the customs and habits of others if they wish to form part of a smoothly organized and polished society. We may prefer to call this "considerateness for the feelings of others," but, essentially, most justifications of good manners depend on the same idea of conciliating the accidental and immediate circle in which we happen to move, at the expense of wider interests or larger groups; and both "considerateness" and "the desire to please" fail as justifications, or at least as incitements, as soon as the idea of success within a definite circle is eliminated or submerged.

It is unnecessary, however, to break so fragile a butterfly as Della Casa's philosophy on any wheel of serious argument. He is interested solely in the superficial aspects of life, and an intricate or consistent philosophy would have served no other purpose than to alienate or confuse minds concerned, like his own, solely with life on its superficial side. On the basis of such ideas,—to please others; to win their good graces and one's own ultimate success; to be sweetly reasonable in conforming to custom; to perform every act with an eye to its effect on those about us,—on the basis of ideas as elementary yet appealing as these, he formulates in detail the precepts of conduct for daily human intercourse in a refined society.

In the first place, there are the things that are to be avoided because they offend the senses. Coughing, sneezing, or yawning in someone's face, greediness or carelessness in eating, and various sides of our physical life fall within this category. We are not only to avoid indiscretion in such matters, but we are to refrain from mentioning in conversation whatever might be indelicate as a physical act. In the second place, there are other indiscretions that have no such basis in the mere senses, and refer solely to the mental attitude or to the mere personal pride of our neighbours. To read a letter or to fall asleep in company, to turn your back to your neighbour, to be careless about one's way of standing or sitting, to be absent-minded or touchy about trifles, are social sins of this second kind. The art of conversation was the mainstay of social life in the Italian Renaissance, and to it Della Casa naturally, at this point, devotes most of his attention. To be obscene, or blasphemous, or too subtle; to dwell on inappropriate things (as when repeating a friar's sermon to a young lady); to brag or lie; to be too ceremonious or too servile; to tell a story awkwardly or to mention indelicate matters without some polite periphrasis;—these are some of the chief sins against this art of arts. There is very much that is modern in the diatribe against the ceremoniousness that was then creeping into Italy from Spain, for sixteenth century Venice was not unlike nineteenth century England in its preference for ease and simplicity, and a grave and reasonable charm of manner. Finally, there are the details of individual conduct dictated essentially by custom, without apparent regard to the physical comfort or personal pride of those about us; and under this third heading, Della Casa summarizes the various problems of personal apparel, table manners, and the like.
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