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Foreword


Ian Rickson


Like the beautiful billiard tables made by the family business in his 1993 play A Going Concern, Stephen’s plays always bear the kitemark of unique, handcrafted quality. They’re built from the bottom up with great love and care, yet you never feel they exhibit technique in a dry way. Stephen is too subtle a writer for that. Crucially, he begins from a place of empathy with all of his characters, and is then able to sensuously feel his way into worlds as diverse as Restoration London in The Libertine, or the more experimental zones of Interruptions.


The plays are frequently leavened by Stephen’s mischievous wit, rarely at the expense of character, frequently through their own articulacy. And throughout the tremendous achievement of this considerable body of work what most people wouldn’t know is how continually generous Stephen is with his time and support for other writers. He can give himself in the most egoless way to the process of helping another play ‘becoming itself’ because he is naturally, generously immersed in the craft of playwriting. This volume of plays is testament to that vital spirit.













This foreword is taken from the collection Stephen Jeffreys: Plays.











Introduction


Annabel Arden


Stephen Jeffreys was born on April 22 1950 and spent his childhood in Crouch End, North London. His father’s family ran a business making billiard tables, where he himself spent a short time working after university and which he immortalised in his play A Going Concern. According to family legend his great-grandfather taught the Pankhurst sisters how to play billiards. His mother’s family were originally from Ireland. The house Stephen grew up in, 45 Weston Park, had been acquired by his paternal grandfather in 1936, and three generations as well as many lodgers lived there in a very particular post-war austerity. It was a childhood full of eccentric characters, English humour and stoicism. His monologue Finsbury Park (commissioned by Paines Plough for their 2016 series of Come to Where I’m From, and performed by Stephen himself) captures the essence of this. The house remained inhabited by his sister, the writer and journalist Susan Jeffreys, and Stephen later returned to share it with her, bringing his wife Annabel and his two sons Jack and Ralph to this almost mythical extended family home. It was known to all as ‘The Chateau’.


Stephen was educated in Crouch End, at Rokesly Primary School, and then at a boys’ grammar, the Stationers’ Company’s School in Hornsey, before going to read English at Southampton University. While there he revitalised the student theatre scene and took a company to the Minack Theatre in Cornwall, directing Indians, in which he cast all the Indians as women – an idea ahead of its time and setting the trend by which he gave great parts to women in all his plays. After his short spell in the family business and work as a supply teacher, he wrote Like Dolls or Angels, taking it to 1977 National Student Drama Festival, where it won the Sunday Times Playwriting Award. Later he would join the board of the NSDF, which he served on for many years.
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