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In 'Complete Plays' by Oscar Wilde, readers are immersed into a world of witty dialogues, sharp satire, and humorous social commentary. Wilde's plays, including 'The Importance of Being Earnest' and 'An Ideal Husband', are known for their clever wordplay, extravagant characters, and exploration of themes such as society, identity, and morality. The plays are written in a style that combines light-hearted comedy with profound insights, making them both entertaining and intellectually stimulating. Wilde's use of language and wit sets him apart as a prominent figure in the literary world of the late 19th century. His plays continue to be celebrated for their timeless relevance and enduring charm. Oscar Wilde's personal experiences and observations of Victorian society are reflected in his plays, as he satirizes the social conventions and hypocrisies of his time. His wit and wisdom shine through in every scene, inviting readers to ponder deeper questions about life, love, and human nature. 'Complete Plays' by Oscar Wilde is a must-read for fans of classic literature, as well as anyone interested in exploring the complexities of human relationships and societal norms through a comedic lens.

Start Reading Now! (Ad)




[image: The cover of the recommended book]


LETTERS OF JONATHAN OLDSTYLE, GENT



Irving, Washington

9788027202775

96

Start Reading Now! (Ad)

Washington Irving's 'Letters of Jonathan Oldstyle, Gent' provides a fascinating insight into early nineteenth-century American society through a series of satirical letters. Written in the literary style of the time, this collection serves as a prime example of Irving's wit and keen observation of social norms. The letters touch upon various aspects of American life, including politics, fashion, and culture, offering a humorous yet critical commentary on the society of the time. Irving's eloquent prose and clever characterization make this work a classic portrayal of early American literature. Washington Irving, known for his contributions to American literature, drew inspiration from his observations of society and his experiences as a traveler. His unique perspective and imaginative storytelling shine through in 'Letters of Jonathan Oldstyle, Gent', making it a must-read for those interested in early American literature and satire. Whether a scholar of literature or simply a lover of satirical humor, this collection of letters is sure to captivate and entertain readers.
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Israel Zangwill's 'The Melting-Pot (A Tale of Russian Jewish Immigrants)' is a groundbreaking novel that delves into the lives of Russian Jewish immigrants in America during the early 20th century. Zangwill's literary style combines elements of romanticism and realism, showcasing vivid descriptions of immigrant experiences, cultural clashes, and the pursuit of the American Dream. Set against the backdrop of a changing America, the novel explores themes of identity, assimilation, and the complexities of cultural diversity in a rapidly evolving society. Zangwill's portrayal of the immigrant experience is both poignant and thought-provoking, making it a crucial work in American literary history. Israel Zangwill, a prominent Jewish-British writer and social activist, drew inspiration from his own Jewish heritage and his observations of immigrant communities in London and New York. Zangwill's unique perspective as an outsider looking in provides a nuanced portrayal of the challenges and triumphs of the immigrant experience. 'The Melting-Pot' is a must-read for anyone interested in the rich tapestry of American immigration history and the ongoing struggles of cultural integration in contemporary society.
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Mark Twain's 'The Complete Satires & Essays' is a collection of witty and satirical writings that provide a humorous yet insightful commentary on the social and political issues of his time. Twain's literary style is characterized by clever wordplay, sarcasm, and a sharp wit that often exposes the absurdity of human behavior. Through his satires and essays, Twain explores themes such as racism, imperialism, and hypocrisy, challenging readers to think critically about the world around them. This collection showcases Twain's keen observations of society and his ability to use humor as a tool for incisive social critique. In this enriched edition, we have carefully created added value for your reading experience: - A comprehensive Introduction outlines these selected works' unifying features, themes, or stylistic evolutions. - The Author Biography highlights personal milestones and literary influences that shape the entire body of writing. - A Historical Context section situates the works in their broader era—social currents, cultural trends, and key events that underpin their creation. - A concise Synopsis (Selection) offers an accessible overview of the included texts, helping readers navigate plotlines and main ideas without revealing critical twists. - A unified Analysis examines recurring motifs and stylistic hallmarks across the collection, tying the stories together while spotlighting the different work's strengths. - Reflection questions inspire deeper contemplation of the author's overarching message, inviting readers to draw connections among different texts and relate them to modern contexts. - Lastly, our hand‐picked Memorable Quotes distill pivotal lines and turning points, serving as touchstones for the collection's central themes.
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Millicent Garrett Fawcett's 'The Women's Victory and After: 1911-1918' is a pivotal text in feminist literature, focusing on the suffrage movement in the early 20th century. Fawcett's writing is a combination of historical analysis and personal reflection, providing a unique insight into the challenges faced by women in the fight for equality. The book captures the spirit of the times and the voices of the women who fought tirelessly for their rights. Fawcett's elegant prose and powerful storytelling make the book a compelling read for anyone interested in women's history and social justice movements of the past. The book also sheds light on the aftermath of the suffrage victory and the ongoing struggles for gender equality. Millicent Garrett Fawcett, a leading suffragist and advocate for women's rights, brings authority and passion to her writing, drawing from her own experiences in the women's movement. Her dedication to the cause is evident in every page of this book, making it a must-read for feminist scholars and activists alike.
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    This volume, The Complete Speeches, gathers the public addresses of Mark Twain, the pen name of Samuel Langhorne Clemens, in a single-author collection designed to present the breadth of his work as a speaker. Here are the toasts, lectures, dedications, tributes, and occasional pieces that accompanied and illuminated his career as novelist, travel writer, and essayist. Read together, they chart how a celebrated American humorist fashioned a public voice for civic occasions, literary gatherings, and philanthropic causes. The purpose is not merely archival. These speeches reveal a method and a moral imagination that undergird Twain’s writing, and they preserve performances that shaped his reputation at home and abroad.

Although unified by the spoken medium, the texts represent varied genres within oratory. The collection includes after-dinner wit, mock-sermons, commencements, fund-raisers, club responses, introductions of fellow writers and actors, and formal addresses at dedications and anniversaries. Titles such as Dedication Speech, Reading-Room Opening, University Settlement Society, Public Education Association, and Robert Fulton Fund attest to ceremonial and charitable occasions. Others, including An Undelivered Speech, indicate work prepared for the platform whether or not ultimately performed. Across this spectrum, Twain exploits the flexibility of oratory: he entertains, instructs, consoles, provokes, and sometimes simply punctures pretension with a well-aimed anecdote.

A large portion of these speeches turns on literature and language, a lifelong preoccupation. Books, Authors, and Hats, Literature, Disappearance of Literature, Authors’ Club, and Booksellers survey the craft and commerce of letters with affectionate irreverence. The Alphabet and Simplified Spelling and Spelling and Pictures weigh the unruly habits of English against reforming zeal, while Unconscious Plagiarism and Mistaken Identity explore creative process and misattribution as comic and cautionary themes. Twain’s interest in German—Die Schrecken der Deutschen Sprache, German for the Hungarians, and A New German Word—shows his relish for linguistic puzzles and national idioms. Here the humor never merely amuses; it continually tests how language shapes thought.

The theatre is both subject and stage for Twain’s public voice. Educating Theatre-Goers and The Educational Theatre reflect on audiences and civic pedagogy. Poets as Policemen and Pudd’nhead Wilson Dramatized trace how literature migrates to the stage and what moral opportunities or travesties accompany that passage. Daly Theatre and Henry Irving honor institutions and artists, while Introducing Nye and Riley recalls companionship among professional humorists. These pieces demonstrate Twain’s double identity as author and performer. He addresses actors and managers as colleagues, the public as co-creators, and the playhouse as a forum where taste, conduct, and community are formed under the pressures—and freedoms—of live art.

Twain’s civic speeches scrutinize power with a blend of candor and comedy. Taxes and Morals, Tammany and Croker, Municipal Corruption, and Municipal Government examine graft, responsibility, and reform in the modern city. Education and Citizenship and Courage connect schooling to public virtue and personal character. The Weather, Statistics, and Business show how apparently neutral topics become instruments of persuasion or evasion in public life. In these addresses, irony functions as an ethical tool. By exaggerating the obvious and literalizing the absurd, Twain makes evasions visible and invites his audiences to test comfortable habits against common sense and civic duty.

His international and transatlantic engagements appear throughout. China and the Philippines addresses imperial entanglements and conscience; Americans and the English and About London consider national manners and mutual misreadings. An Ideal French Address and The Savage Club Dinner mark convivial crossings of language and culture. Russian Republic and Russian Sufferers convey responses to upheaval and appeals to charity, while Galveston Orphan Bazaar and San Francisco Earthquake respond to catastrophe closer to home. These occasions exhibit a cosmopolitan moral horizon: sympathy travels; humor travels; and, in Twain’s hands, the American platform becomes a space for comparing customs without abandoning accountability.

Questions of women’s status and public presence receive sustained attention. The Dress of Civilized Woman and Dress Reform and Copyright weigh fashion, propriety, and ownership. College Girls, Girls, The Ladies, Woman’s Press Club, and Advice to Girls assess education, work, and social expectation with satirical warmth. Votes for Women and Woman—An Opinion register Twain’s public advocacy for extending political rights to women. He honors female intellect and professional accomplishment while exposing the fragile logic of customs that restrain it. The result is not merely topical rhetoric but a set of arguments about fairness, voice, and the civic gain that follows from broader participation.

Science, technology, and industry enter as both promise and predicament. Rogers and Railroads, Robert Fulton Fund, and Fulton Day, Jamestown commemorate enterprise and invention; Water-Supply and Accident Insurance — Etc. probe infrastructure and risk; Osteopathy and Dr. Mark Twain, Farmeopath play with medical fashions and expertise. Business and Carnegie the Benefactor consider capital and philanthropy, asking what obligation wealth bears to the common good. Twain’s method is diagnostic rather than doctrinaire. He stages the modern as a comedy of unintended consequences, where statistics can mislead, devices demand deference, and yet the human capacity for prudence and generosity can still prevail.

The collection also preserves the rituals of praise, memory, and welcome that knit public life together. Dinner to Mr. Choate, Dinner to Mr. Jerome, Dinner to Hamilton W. Mabie, and Dinner to Whitelaw Reid honor contemporaries; On Stanley and Livingstone and Henry M. Stanley engage the fame of explorers; Queen Victoria and Henry Irving address imperial and theatrical stature. Lotos Club Dinner in Honor of Mark Twain, Welcome Home, and Seventieth Birthday turn the spotlight back upon the speaker, revealing how Twain transformed homage into communal celebration. In these moments, the line between roast and reverence blurs, and admiration becomes a shared performance.

Ethical reflection runs alongside the jest. Theoretical Morals and Layman’s Sermon weigh conduct and belief outside dogmatic enclosures, while The Union Right or Wrong, Independence Day, The Day We Celebrate, and Courage examine patriotism, responsibility, and resolve. Education and Citizenship and University Settlement Society return repeatedly to the claim that institutions thrive only when enlivened by conscience. Even when he adopts the guise of casual banter, Twain directs attention to the habits that make liberty durable: truth-telling, fair dealing, and a willingness to test inherited sentiments against lived consequences.

Twain’s stylistic signatures are unmistakable. He advances by anecdote, understatement, and strategic bewilderment; he cultivates a persona that is companionable, skeptical, and alert to humbug. Light topics—Cats and Candy, Obituary Poetry, Cigars and Tobacco, Billiards, General Miles and the Dog—sharpen technique visible everywhere: playful premises that uncover social reflexes; feigned naiveté that exposes cant; a closing turn that recasts the whole. Mistaken Identity and Unconscious Plagiarism extend this play to authorship itself. The result is oratory that reads as literature without losing the immediacy of conversation, fit for the eye yet faithful to the ear.

The speeches gathered here enrich Twain’s larger body of work by preserving the occasions that demanded an instant, public art. They stand beside his novels, travel books, sketches, and essays as a record of how he inhabited the role of American writer in the world: local and international, comic and grave, solitary on the page and communal on the platform. From The Story of a Speech to The St. Louis Harbor-Boat “Mark Twain,” from Plymouth Rock and the Pilgrims to Seventieth Birthday, the arc is clear. These pieces model a democratic eloquence—urbane, exact, and morally alert—that remains instructive and a continual pleasure to read.
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    Introduction

Mark Twain, born Samuel Langhorne Clemens in 1835, became the defining American humorist and moral satirist of the late nineteenth century. Raised in Hannibal, Missouri, and seasoned as a printer, river pilot, journalist, and globe‑trotting lecturer, he forged a vernacular prose that reshaped national literature. His novels The Adventures of Tom Sawyer, Adventures of Huckleberry Finn, Life on the Mississippi, A Connecticut Yankee in King Arthur’s Court, The Prince and the Pauper, and Pudd’nhead Wilson secured international fame. The present collection foregrounds his parallel career as an orator and essayist, where the same voice—buoyant, skeptical, and humane—debated language, politics, theater, education, and civic life.

These speeches and occasional pieces, delivered from the 1860s into the first decade of the twentieth century, map Twain’s public evolution from entertainer to conscience. They include playful after‑dinner addresses like The Story of a Speech and The Babies; linguistic send‑ups such as Die Schrecken der Deutschen Sprache and The Alphabet and Simplified Spelling; reformist pleas like Municipal Corruption and Votes for Women; and commemorations including Queen Victoria and Lotos Club Dinner in Honor of Mark Twain. Together they reveal the craftsman behind the novels, testing ideas live before audiences across America and Europe.

Education and Literary Influences

Twain’s formal schooling ended early, but an apprenticeship in printing shops and newspapers provided a rigorous, practical education. Typesetting honed his ear for cadence and error, later central to Unconscious Plagiarism and Morals and Memory. Piloting steamboats on the Mississippi sharpened his observational precision, vital to statistics‑skewering pieces and to the timing of comic reversals in platform work like The Weather. The rhetorical traditions of the pulpit, courtroom, and lyceum shaped his delivery: measured, faux‑solemn, and primed for anticlimax. Journalism trained him to compress outrage into satire, equipping his public addresses on municipal reform, copyright, and education with accessible urgency.

Travel deepened his linguistic and cultural repertoire. Time in Europe—especially in German‑speaking communities—fed the linguistic burlesques Die Schrecken der Deutschen Sprache, German for the Hungarians, and A New German Word. His fascination with orthography and pedagogy surfaces in The Alphabet and Simplified Spelling and in education talks delivered for settlement houses and civic associations. Literary kinships with American frontier humor and platform comedians informed introductions to contemporaries in Introducing Nye and Riley. Across the collection, one sees the newspaperman’s economy, the pilot’s exactitude, and the cosmopolitan’s curiosity converging on language as both instrument and target of wit.

Literary Career

Twain’s platform art began as a commercial necessity and matured into a literary laboratory. The Story of a Speech wryly anatomizes the perils of public address; Compliments and Degrees and Dedication Speech play with ceremonial puffery. Introducing Nye and Riley shows him as impresario of American humor, while Morals and Memory and Unconscious Plagiarism probe the ethics of recollection, a recurring preoccupation of his fiction. Light pieces like The Babies, The Weather, and Mistaken Identity demonstrate a signature method: a courteous opening, a gently absurd premise, and a closing inversion that restores common sense while pricking social pretensions.

Language, always his prime exhibit, anchors another strand. Die Schrecken der Deutschen Sprache and its companion jests about German declensions expose how grammar can terrorize meaning. A New German Word extends the joke into coinage, while German for the Hungarians parodies pedantry itself. The Alphabet and Simplified Spelling and Spelling and Pictures convert play into policy, urging economical, democratic reforms to written English. Books, Authors, and Hats and Reading‑Room Opening frame libraries as civic engines. The result is a philosophy of language cast as entertainment: clarity as citizenship, and laughter as a solvent for needless complexity.

Theater and letters offered further stages. Educating Theatre‑Goers and The Educational Theatre argue for audiences trained to discern art from spectacle, while Poets as Policemen tweaks cultural gatekeeping. Pudd’nhead Wilson Dramatized connects his fiction to acting craft, acknowledging how stage adaptation sharpens character and irony. Tributes such as Henry Irving, Daly Theatre, and Dinner to Hamilton W. Mabie blend affectionate caricature with criticism. Within the book world, he addresses the Society of American Authors, Authors’ Club, and Booksellers, and laments Disappearance of Literature, while Copyright defends authors’ rights, balancing free circulation with fair reward.

The collection also chronicles Twain as public moralist. Taxes and Morals, Tammany and Croker, Municipal Corruption, and Municipal Government scrutinize American urban politics, exposing euphemism and graft. International questions arise in China and the Philippines, where he assesses imperial ventures in light of republican ideals. Humanitarian appeals—Galveston Orphan Bazaar, San Francisco Earthquake, In Aid of the Blind, and Russian Sufferers—show a practiced fundraiser who turns humor into generosity. Technology and progress recur in Rogers and Railroads, Robert Fulton Fund, Fulton Day, Jamestown, Water‑Supply, and Carnegie the Benefactor, where he praises innovation while warning against monopoly and complacency.

Beliefs and Advocacy

Twain’s addresses make plain convictions that guided his late career. He attacked imperialism and cant, bringing a moral ledger to China and the Philippines and to Theoretical Morals and Layman’s Sermon. He championed education as the bedrock of citizenship in University Settlement Society, Public Education Association, and Education and Citizenship, arguing that clear language and open libraries cultivate independent judgment. Civic courage, the theme of Courage, underpins his municipal addresses calling for transparency, fair taxation, and clean administration. In Copyright, he pressed for authors’ control over their labor, insisting that culture and livelihood need not be adversaries.

He advocated for women’s public equality with wit and steadiness. Votes for Women, Woman—An Opinion, and Woman’s Press Club locate suffrage within the broader logic of American self‑government. The Dress of Civilized Woman and Dress Reform and Copyright twine bodily autonomy to intellectual property, while College Girls, Girls, The Ladies, and Advice to Girls treat aspiration and etiquette with playful seriousness. Elsewhere he tested national myths—The Union Right or Wrong, Independence Day, Americans and the English, and About London—arguing that patriotism must answer to conscience. Across topics, the method is consistent: expose verbal fog, honor common sense, and enlist laughter in the service of equity.

Final Years & Legacy

Late‑career orations display a cosmopolitan elder statesman. Abroad, he saluted and teased Britain in About London, Americans and the English, The Ascot Gold Cup, The Savage Club Dinner, and To the Whitefriars, and offered An Ideal French Address. At home, he reflected on origins in Missouri University Speech and on institutional life in Princeton. Self‑portraits accumulate in Sixty‑Seventh Birthday, Seventieth Birthday, and the Lotos Club dinner in his honor, where he turns the testimonial genre inside out. Business, General Miles and the Dog, When in Doubt, Tell the Truth, and Statistics refine his late comic persona: austere logic sabotaging humbug.

Twain died in 1910 in Redding, Connecticut, shortly after the return of Halley’s Comet, whose appearance at his birth he had long noted. The speeches in this collection preserve his voice in motion—timed for laughter, sharpened for reform, and hospitable to contradiction. They amplify the legacy of his novels by revealing the working principles behind them: a democratic ear, suspicion of cant, and confidence that humor can do moral work. Their reach endures in modern columnists, stand‑up comics, and civic orators who blend anecdote with arraignment, aiming, as he did, to make clarity contagious.
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    Mark Twain’s speeches span the decades between the Civil War and the early Progressive Era, when the United States industrialized, urbanized, and entered world affairs. The lyceum system, postwar lecture circuits, and the ritual banquet became mass stages for public humor and civic persuasion. Newspapers syndicated remarks within hours; transatlantic steam and cable made Twain a global celebrity whose platform pieces circulated far beyond the room. The collection gathers this public life into a chronicle of evolving American preoccupations—national memory, municipal reform, imperialism, women’s rights, science and technology, professional authorship—filtered through a comic idiom that mixed anecdote with pointed social criticism.

The lecture economy that launched Twain after the 1860s underwrites early pieces about performance itself. The Story of a Speech and Plymouth Rock and the Pilgrims originate in dinners and commemorations that mythologized American origins even as they commercialized them. Compliments and Degrees, Dedication Speech, and Mark Twain’s First Appearance display how honorary culture—laurels from colleges, clubs, and civic groups—conferred legitimacy on writers while furnishing them with occasions to speak. These forums were not merely entertainment; they were civic rituals in Reconstruction and the Gilded Age, knitting together audiences across region and class, and giving Twain a laboratory for testing national stories.

Twain repeatedly turned national myth inside out. Plymouth Rock and the Pilgrims, Independence Day, and The Union Right or Wrong satirize pieties about origins and patriotism to expose how memory can license folly. Watterson and Twain as Rebels evokes Civil War legacies and reconciliation, while Americans and the English and About London register the late nineteenth-century “Great Rapprochement” that eased Anglo-American tensions. Statistics and Morals and Memory critique the ways numbers and reminiscence can be bent to partisan or commercial ends. The Day We Celebrate, a staple title of ethnic and civic banquets, hints at how Irish-American and other associations fashioned belonging through ceremonial speech.

Urban politics and reform animate a cluster of addresses from the 1890s into the 1900s. Taxes and Morals, Tammany and Croker, Municipal Corruption, and Municipal Government speak to machine rule in New York, epitomized by Richard Croker’s Tammany Hall, and to nationwide demands for clean administration. Dinner to Mr. Jerome aligns Twain with reform prosecutors such as William Travers Jerome. University Settlement Society, Public Education Association, and Education and Citizenship show the Progressive conviction that municipal ethics, social science, and neighborhood uplift could make the city governable. In these venues, the after-dinner jest becomes an instrument for civic pedagogy.

American expansion after 1898 forms another axis. China and the Philippines, Theoretical Morals, and Layman’s Sermon reflect debates over the Spanish–American War, the Philippine–American War, and the Open Door in China, including the Boxer Uprising’s aftermath. Twain, a vice president of the Anti-Imperialist League, used banquet platforms to challenge euphemisms of “benevolent assimilation,” probing the moral costs of empire and the mismatch between republican ideals and colonial practice. General Miles and the Dog and An Ideal French Address, though humorous, register a world where generals, diplomats, and writers contended over national prestige before audiences attuned to global events.

Twain’s British and European sojourns made him a transatlantic toastmaster. Americans and the English, About London, To the Whitefriars, The Savage Club Dinner, The Ascot Gold Cup, and the Lotos Club tributes testify to an Anglo-American cultural rapprochement sustained by clubs, newspapers, and publishing houses. Welcome Home marks the return from extended residence abroad in the 1890s, when he wrote and lectured in Britain, Austria, and elsewhere. These pieces show how the late-Victorian banquet—a matrix of celebrities, editors, and patrons—functioned as a diplomatic stage where national stereotypes could be traded, revised, and, often, gently demolished.

Language itself becomes a field for international comedy and critique. Die Schrecken der deutschen Sprache, German for the Hungarians, and A New German Word emerge from Twain’s Central European years, when Vienna and Budapest pressed linguistic complexity upon American visitors. The jokes work because mass immigration and foreign-language neighborhoods had made polyglot life familiar to U.S. audiences. Twain’s mock-ethnography of compound nouns and case endings anticipates his American pieces on Unconscious Plagiarism and Mistaken Identity, in which language’s slipperiness becomes a moral problem—how easily we borrow, mishear, and confide in words we do not fully command.

Education and literacy reform figure prominently. The Alphabet and Simplified Spelling and Spelling and Pictures belong to a national movement—funded in part by Andrew Carnegie and briefly favored by the Roosevelt administration in 1906—to rationalize English orthography. Reading-Room Opening, Public Education Association, and Education and Citizenship celebrate libraries and schools as engines of democratic capacity during mass immigration. Courage reframes moral education as a civic virtue. Twain champions access while ridiculing fads, suggesting that popular enlightenment requires institutions and patience, not merely slogans or technocratic shortcuts.

The theatre supplied Twain with both subject and stage. Educating Theatre-Goers, The Educational Theatre, Poets as Policemen, Pudd’nhead Wilson Dramatised, Henry Irving, and Daly Theatre engage the commercialization of the stage, the star system, and censorship crusades associated with late nineteenth-century moral reform. As dramatizations of his own fiction toured, Twain argued for audiences capable of judgment and for performers granted artistic latitude. The debates echo wider tensions—between spectacle and uplift, commerce and art—that ran through the era’s playhouses, vaudeville circuits, and newly emergent cinema.

Women’s rights and the transformation of gender conventions are central. The Dress of Civilized Woman, Dress Reform and Copyright, College Girls, Girls, The Ladies, Woman’s Press Club, Votes for Women, Woman—An Opinion, and Advice to Girls were delivered amid the rise of women’s higher education, professional journalism, and organized suffrage after the formation of a national association in 1890. Twain mingles gallantry and irony while acknowledging the structural barriers women faced. By treating dress reform, press work, and voting within the same orbit, the speeches capture how everyday custom, economic opportunity, and political rights were debated together.

Twain also used podiums to reflect on authorship’s changing economy. Society of American Authors, Authors’ Club, Booksellers, Books and Burglars, Literature, Disappearance of Literature, The New York Press Club Dinner, and Mark Twain’s First Appearance trace the professionalization of writers through clubs, copyrights, and a national book trade. His Copyright speeches bookend decades of agitation that culminated in the 1891 international copyright law and the comprehensive 1909 act; he publicly urged longer terms and fairer royalties. These talks register anxieties about sensational journalism, mass markets, and the commodification of “literature,” even as Twain relied on those very markets.

Industrial capitalism, transportation, and finance thread through Rogers and Railroads, The Old-Fashioned Printer, Business, Carnegie the Benefactor, and the commemorations Robert Fulton Fund, Fulton Day, Jamestown, and The St. Louis Harbor-Boat Mark Twain. The pieces span the arc from steamboat America to the age of trusts and transcontinental systems. Twain salutes H. H. Rogers, a Standard Oil executive who helped stabilize his finances, while interrogating the moral ledger of the Gilded Age. The Fulton tributes, linked to expositions and centennials in the first decade of the twentieth century, memorialize invention as civic heritage at a moment when technology defined national power.

Everyday modernity—risk, medicine, and infrastructure—enters through Accident Insurance — Etc., Osteopathy, Water-Supply, Dr. Mark Twain, Farmeopath, and cats, cigars, and billiards club pieces. The spread of accident insurance mirrored industrial hazards; osteopathy was part of a broader pluralization of medical practice since the 1890s; urban water systems were the backbone of public health reforms. Twain mines each domain for absurdities while acknowledging their social stakes. On Poetry, Veracity, and Suicide and When in Doubt, Tell the Truth explore the ethics of candor in a culture awash with advertising, quackery, and boosterism.

Disaster and relief work recur as public obligations. Galveston Orphan Bazaar responds to the 1900 hurricane that devastated the Texas coast, while San Francisco Earthquake speaks to the 1906 catastrophe and the unprecedented nexus of philanthropy, press, and civic rebuilding it mobilized. Charity and Actors reflects the theatrical profession’s role in benefit culture. Russian Sufferers and Russian Republic track sympathy for victims of pogroms and the hope, after the 1905 Revolution, for constitutional change. By lending his name and voice, Twain connected elite banquets to national drives that redirected private generosity toward public recovery.

Monarchy, sainthood, and exemplary leadership provide a counterpoint to American republican talk. Queen Victoria marks the Diamond Jubilee milieu of 1897 and the late-Victorian cult of duty; Joan of Arc recalls Twain’s long fascination with France’s saint as a parable of conscience against power. These speeches let him weigh charisma, legitimacy, and sacrifice across cultures and epochs. They also reveal his method: move the audience with pageantry and sentiment, then use irony to pry apart hero worship from ethical judgment. An Ideal French Address plays the language of homage against the politics such homage can obscure.

The collection documents the voluntary associations and honorific culture that sustained Twain’s public life. Dinners to Mr. Choate, Mr. Jerome, Henry Irving, Hamilton W. Mabie, Whitelaw Reid, Nye and Riley, and the Lotos Club tribute map a network of diplomats, editors, actors, and humorists who shaped Anglo-American letters. Missouri University Speech and Princeton belong to an era when universities conferred symbolic capital on men of letters and, in return, borrowed celebrity to advertise civic mission. Sixty-Seventh Birthday and Seventieth Birthday capture the invention of the “national treasure” persona—white suit, after-dinner epigram—as a public resource.

Threaded among grand themes are compact club pieces—Cigars and Tobacco, Billiards, Cats and Candy, Obituary Poetry, Accident Insurance — Etc., and Morals and Memory—that record the social grammar of late nineteenth-century conviviality. Short, topical, and tailored to subscription dinners, they illuminate how humor mediated professional relationships, raised funds In Aid of the Blind and other causes, and negotiated anxieties about status in a volatile economy. Even Mistaken Identity and Unconscious Plagiarism, while playful, express unease about reputation and originality in an age of telegraphic speed and rapid reprint culture, when authorship was both exalted and endangered by publicity mechanisms it relied upon to thrive.
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    Oratory and Commemoration

These pieces turn ceremonies into occasions for sly self-portraiture and national reflection. From the perils of preparing remarks to teasing foundational myths and academic honors, Twain treats dedication rites and civic holidays with mock-solemnity that lets irreverence and affection sit side by side. The tone is brisk, festive, and gently subversive, exposing the gap between official rhetoric and human foible.

Language, Linguistics, and Spelling

Twain mines the oddities of German, riffs on multilingual mishaps, and even coins fresh vocabulary to show how languages both empower and bedevil their speakers. His forays into alphabet reform and simplified spelling poke fun at pedantry while taking the reformers’ aims seriously. Throughout, playful logic and comic exactitude underscore his cosmopolitan curiosity about how words shape thought.

Weather and Utilities

By elevating everyday inconveniences into epic grievances, Twain turns the weather and public water into running jokes with civic stakes. Hyperbole and deadpan complaint expose how communal comforts are managed, neglected, or mythologized. The result is practical satire aimed at common sense and municipal responsibility.

Children, Youth, and Advice

Celebrations of babies and young discoverers mingle with wry counsel to girls and college students, mixing sentiment with a clear eye for youthful mischief. Twain frames childhood as a wellspring of accidental innovation and unfiltered truth. The tone alternates between affectionate caricature and teasing instruction.

Women, Dress, Clubs, and Suffrage

These talks sift fashion, professionalism, and political rights through Twain’s blend of gallantry and satire. He questions restrictive norms around women’s dress, salutes women’s literary and journalistic communities, and probes arguments surrounding suffrage and capability. Humor and provocation keep the social critique nimble rather than doctrinaire.

Theatre and the Stage

Addressing audiences, actors, and impresarios, Twain treats the theatre as both schoolhouse and playground. He teases cultural gatekeeping, recounts dramatization challenges, and pays homage to stages, companies, and performers. The tone is backstage-wise and generous, with a craftsman’s respect for spectacle and intelligence.

Politics, Reform, and Civic Life

Machine politics, municipal graft, and imperial entanglements are tested against everyday ethics and public reason. Twain blends lay sermons, settlement-house sympathies, and education-for-citizenship appeals with side-eyed skepticism toward abstract morals divorced from action. Courage, national loyalty under strain, and revolutionary aspirations abroad are treated with mordant clarity and civic hope.

Tributes and Public Figures

Banquet toasts and commemorations for jurists, editors, explorers, critics, humorists, and soldiers reveal Twain’s talent for the affectionate roast. Anecdote and irony humanize fame while honoring service and intellect. The social stage becomes a laboratory for public character and the hazards of reputation.

The Book Trade, Authors, and the Press

From printers’ lore to authors’ clubs, reading rooms, press dinners, and the commerce of books, Twain maps the ecosystem that sustains literature. He jokes about literary vanities, worries about the art’s disappearance, and recalls his own first appearance with a survivor’s wit. The voice is insider-sharp, toggling between professional pride and bemused self-deprecation.

Memory, Truth, and Authorship

Twain probes how minds remember, misremember, and unwittingly borrow, turning anxieties about originality into comic philosophy. Meditations on truth-telling, poetic license, and even the speech that never gets spoken stage a debate between candor and performance. The tone is self-skeptical, playful, and ethically alert.

Monarchs and Heroines

With portraits of a queen and a sainted warrior, Twain considers authority, sanctity, and the stories nations tell. Admiration is tempered by his habit of testing legends against human plausibility. Reverence and scrutiny share the podium.

Health, Medicine, and Quackery

Insurance, new therapies, and mock-medicine become foils for Twain’s practical empiricism and appetite for burlesque. He treats bodily risk and fashionable cures with equal parts curiosity and suspicion. The humor exposes how faith, commerce, and science jostle in the marketplace of health.

Technology, Transport, and Modernity

Railroads and steamboats embody progress, spectacle, and the tangle of capital and invention. Commemorations of Fulton and nods to vessels bearing his own name let Twain weigh national pride against the costs and controversies of industry. The tone is celebratory yet cautionary, attentive to both engineering marvel and human consequence.

Charity, Disasters, and Relief

Appeals for orphans, earthquake survivors, performers’ welfare, the blind, and sufferers abroad showcase Twain’s talent for turning sympathy into action. He mixes pathos with levity to ease listeners toward generosity without sanctimony. The focus is communal resilience and the moral imagination of giving.

Vices, Pastimes, and Oddities

Lighthearted forays into mistaken identities, eccentric pets and sweets, comic elegies, tobacco, billiards, and the abuse of numbers display Twain’s quick-draw anecdotal style. Everyday habits become case studies in human credulity and pride. The humor is convivial, with a gentle sting.

Anglo-American Relations and London Clubs

As a transatlantic observer, Twain compares Americans and the English while basking in London’s clubs, races, and convivial societies. He plays with manners and national stereotypes to reveal shared vanities and virtues. The tone is urbane, mischievous, and warmly cosmopolitan.

Business, Philanthropy, and Copyright

Twain treats commerce as a moral arena, weighing benefaction against its optics and obligations. He argues for authors’ rights with pragmatic urgency, framing copyright as both livelihood and fairness. The style is crisp, shrewd, and wary of pieties.

Homecomings, Honors, and Late Occasions

Self-tributes, welcome-home banquets, birthday reflections, and university addresses find Twain measuring time, reputation, and belonging. He answers public affection with self-mockery and gratitude, turning ceremony into autobiography in miniature. The mood is autumnal and companionable, blending wit with retrospective candor.
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An address delivered in 1877, and a review of it twenty-nine years later. The original speech was delivered at a dinner given by the publishers of The Atlantic Monthly in honor of the seventieth anniversary o f the birth of John Greenleaf Whittier, at the Hotel Brunswick, Boston, December 17, 1877.








This is an occasion peculiarly meet for the digging up of pleasant reminiscences concerning literary folk; therefore I will drop lightly into history myself. Standing here on the shore of the Atlantic and contemplating certain of its largest literary billows, I am reminded of a thing which happened to me thirteen years ago, when I had just succeeded in stirring up a little Nevadian literary puddle myself, whose spumeflakes were beginning to blow thinly Californiaward. I started an inspection tramp through the southern mines of California. I was callow and conceited, and I resolved to try the virtue of my ‘nom de guerre[1q]’.



I very soon had an opportunity. I knocked at a miner’s lonely log cabin in the foothills of the Sierras just at nightfall. It was snowing at the time. A jaded, melancholy man of fifty, barefooted, opened the door to me. When he heard my ‘nom de guerre’ he looked more dejected than before. He let me in — pretty reluctantly, I thought — and after the customary bacon and beans, black coffee and hot whiskey, I took a pipe. This sorrowful man had not said three words up to this time. Now he spoke up and said, in the voice of one who is secretly suffering, “You’re the fourth — I’m going to move.” “The fourth what?” said I. “The fourth littery man that has been here in twenty-four hours — I’m going to move.” “You don’t tell me!” said I; “who were the others?” “Mr. Longfellow, Mr. Emerson, and Mr. Oliver Wendell Holmes — consound the lot!”



You can, easily believe I was interested. I supplicated — three hot whiskeys did the rest — and finally the melancholy miner began. Said he:



“They came here just at dark yesterday evening, and I let them in of course. Said they were going to the Yosemite. They were a rough lot, but that’s nothing; everybody looks rough that travels afoot. Mr. Emerson was a seedy little bit of a chap, red-headed. Mr. Holmes was as fat as a balloon; he weighed as much as three hundred, and had double chins all the way down to his stomach. Mr. Longfellow was built like a prizefighter. His head was cropped and bristly, like as if he had a wig made of hair-brushes. His nose lay straight down, his face, like a finger with the end joint tilted up. They had been drinking, I could see that. And what queer talk they used! Mr. Holmes inspected this cabin, then he took me by the buttonhole, and says he:








“‘Through the deep caves of thought I hear a voice that sings,



Build thee more stately mansions,



O my soul!’








“Says I, ‘I can’t afford it, Mr. Holmes, and moreover I don’t want to.’ Blamed if I liked it pretty well, either, coming from a stranger, that way. However, I started to get out my bacon and beans, when Mr. Emerson came and looked on awhile, and then he takes me aside by the buttonhole and says:



“‘Give me agates for my meat;



Give me cantharids to eat;



From air and ocean bring me foods,



From all zones and altitudes.’



“Says I, ‘Mr. Emerson, if you’ll excuse me, this ain’t no hotel.’ You see it sort of riled me — I warn’t used to the ways of littery swells. But I went on a-sweating over my work, and next comes Mr. Longfellow and buttonholes me, and interrupts me. Says he:



“‘Honor be to Mudjekeewis!



You shall hear how Pau-Puk-Keewis — ’



“But I broke in, and says I, ‘Beg your pardon, Mr. Longfellow, if you’ll be so kind as to hold your yawp for about five minutes and let me get this grub ready, you’ll do me proud.’ Well, sir, after they’d filled up I set out the jug. Mr. Holmes looks at it, and then he fires up all of a sudden and yells:



“Flash out a stream of bloodred wine!



For I would drink to other days.’



“By George, I was getting kind of worked up. I don’t deny it, I was getting kind of worked up. I turns to Mr. Holmes, and says I, ‘Looky here, my fat friend, I’m a-running this shanty, and if the court knows herself, you’ll take whiskey straight or you’ll go dry.’ Them’s the very words I said to him. Now I don’t want to sass such famous littery people, but you see they kind of forced me. There ain’t nothing onreasonable ‘bout me; I don’t mind a passel of guests a-treadin’ on my tail three or four times, but when it comes to standing on it it’s different, ‘and if the court knows herself,’ I says, ‘you’ll take whiskey straight or you’ll go dry.’ Well, between drinks they’d swell around the cabin and strike attitudes and spout; and pretty soon they got out a greasy old deck and went to playing euchre at ten cents a corner — on trust. I began to notice some pretty suspicious things. Mr. Emerson dealt, looked at his hand, shook his head, says:



“‘I am the doubter and the doubt — ’



and ca’mly bunched the hands and went to shuffling for a new layout. Says he:



“‘They reckon ill who leave me out;



They know not well the subtle ways I keep.



I pass and deal again!’



Hang’d if he didn’t go ahead and do it, too! Oh, he was a cool one! Well, in about a minute things were running pretty tight, but all of a sudden I see by Mr. Emerson’s eye he judged he had ‘em. He had already corralled two tricks, and each of the others one. So now he kind of lifts a little in his chair and says:



“‘I tire of globes and aces!



Too long the game is played!’



— and down he fetched a right bower. Mr. Longfellow smiles as sweet as pie and says:








“‘Thanks, thanks to thee, my worthy friend,



For the lesson thou hast taught,’








— and blamed if he didn’t down with another right bower! Emerson claps his hand on his bowie, Longfellow claps his on his revolver, and I went under a bunk. There was going to be trouble; but that monstrous Holmes rose up, wobbling his double chins, and says he, ‘Order, gentlemen; the first man that draws, I’ll lay down on him and smother him!’ All quiet on the Potomac, you bet!



“They were pretty how-come-you-so by now, and they begun to blow. Emerson says, ‘The nobbiest thing I ever wrote was “Barbara Frietchie.”‘ Says Longfellow, ‘It don’t begin with my “Biglow Papers.”‘ Says Holmes, ‘My “Thanatopsis” lays over ‘em both.’ They mighty near ended in a fight. Then they wished they had some more company — and Mr. Emerson pointed to me and says:








“‘Is yonder squalid peasant all That this proud nursery could breed?’








He was a-whetting his bowie on his boot — so I let it pass. Well, sir, next they took it into their heads that they would like some music; so they made me stand up and sing “When Johnny Comes Marching Home” till I dropped-at thirteen minutes past four this morning. That’s what I’ve been through, my friend. When I woke at seven, they were leaving, thank goodness, and Mr. Longfellow had my only boots on, and his’n under his arm. Says I, ‘Hold on, there, Evangeline, what are you going to do with them?’ He says, ‘Going to make tracks with ‘em; because:








“‘Lives of great men all remind us We can make our lives sublime;



And, departing, leave behind us Footprints on the sands of time.’








“As I said, Mr. Twain, you are the fourth in twenty-four hours — and I’m going to move; I ain’t suited to a littery atmosphere.”



I said to the miner, “Why, my dear sir, these were not the gracious singers to whom we and the world pay loving reverence and homage; these were impostors.”



The miner investigated me with a calm eye for a while; then said he, “Ah! impostors, were they? Are you?”



I did not pursue the subject, and since then I have not travelled on my ‘nom de guerre’ enough to hurt. Such was the reminiscence I was moved to contribute, Mr. Chairman. In my enthusiasm I may have exaggerated the details a little, but you will easily forgive me that fault, since I believe it is the first time I have ever deflected from perpendicular fact on an occasion like this.








From Mark Twain’s Autobiography.



January 11, 1906.



Answer to a letter received this morning:



DEAR MRS. H., — I am forever your debtor for reminding me of that curious passage in my life.During the first year or, two after it happened, I could not bear to think of it.My pain and shame were so intense, and my sense of having been an imbecile so settled, established and confirmed, that I drove the episode entirely from my mind — and so all these twenty-eight or twenty-nine years I have lived in the conviction that my performance of that time was coarse, vulgar, and destitute of humor.But your suggestion that you and your family found humor in it twenty-eight years ago moved me to look into the matter.So I commissioned a Boston typewriter to delve among the Boston papers of that bygone time and send me a copy of it. It came this morning, and if there is any vulgarity about it I am not able to discover it.If it isn’t innocently and ridiculously funny, I am no judge.I will see to it that you get a copy.








What I have said to Mrs. H. is true. I did suffer during a year or two from the deep humiliations of that episode. But at last, in 1888, in Venice, my wife and I came across Mr. and Mrs. A. P. C., of Concord, Massachusetts, and a friendship began then of the sort which nothing but death terminates. The C.’s were very bright people and in every way charming and companionable. We were together a month or two in Venice and several months in Rome, afterward, and one day that lamented break of mine was mentioned. And when I was on the point of lathering those people for bringing it to my mind when I had gotten the memory of it almost squelched, I perceived with joy that the C.’s were indignant about the way that my performance had been received in Boston. They poured out their opinions most freely and frankly about the frosty attitude of the people who were present at that performance, and about the Boston newspapers for the position they had taken in regard to the matter. That position was that I had been irreverent beyond belief, beyond imagination. Very well; I had accepted that as a fact for a year or two, and had been thoroughly miserable about it whenever I thought of it — which was not frequently, if I could help it. Whenever I thought of it I wondered how I ever could have been inspired to do so unholy a thing. Well, the C.’s comforted me, but they did not persuade me to continue to think about the unhappy episode. I resisted that. I tried to get it out of my mind, and let it die, and I succeeded. Until Mrs. H.’s letter came, it had been a good twenty-five years since I had thought of that matter; and when she said that the thing was funny I wondered if possibly she might be right. At any rate, my curiosity was aroused, and I wrote to Boston and got the whole thing copied, as above set forth.



I vaguely remember some of the details of that gathering — dimly I can see a hundred people — no, perhaps fifty — shadowy figures sitting at tables feeding, ghosts now to me, and nameless forevermore. I don’t know who they were, but I can very distinctly see, seated at the grand table and facing the rest of us, Mr. Emerson, supernaturally grave, unsmiling; Mr. Whittier, grave, lovely, his beautiful spirit shining out of his face; Mr. Longfellow, with his silken white hair and his benignant face; Dr. Oliver Wendell Holmes, flashing smiles and affection and all good-fellowship everywhere like a rose-diamond whose facets are being turned toward the light first one way and then another — a charming man, and always fascinating, whether he was talking or whether he was sitting still (what he would call still, but what would be more or less motion to other people). I can see those figures with entire distinctness across this abyss of time.



One other feature is clear — Willie Winter (for these past thousand years dramatic editor of the New York Tribune, and still occupying that high post in his old age) was there. He was much younger then than he is now, and he showed ‘it. It was always a pleasure to me to see Willie Winter at a banquet. During a matter of twenty years I was seldom at a banquet where Willie Winter was not also present, and where he did not read a charming poem written for the occasion. He did it this time, and it was up to standard: dainty, happy, choicely phrased, and as good to listen to as music, and sounding exactly as if it was pouring unprepared out of heart and brain.



Now at that point ends all that was pleasurable about that notable celebration of Mr. Whittier’s seventieth birthday — because I got up at that point and followed Winter, with what I have no doubt I supposed would be the gem of the evening — the gay oration above quoted from the Boston paper. I had written it all out the day before and had perfectly memorized it, and I stood up there at my genial and happy and self-satisfied ease, and began to deliver it. Those majestic guests; that row of venerable and still active volcanoes, listened; as did everybody else in the house, with attentive interest. Well, I delivered myself of — we’ll say the first two hundred words of my speech. I was expecting no returns from that part of the speech, but this was not the case as regarded the rest of it. I arrived now at the dialogue: “The old miner said, ‘You are the fourth, I’m going to move.’ ‘The fourth what?’ said I. He answered, ‘The fourth littery man that has been here in twenty-four hours. I am going to move.’ ‘Why, you don’t tell me;’ said I. ‘Who were the others?’ ‘Mr. Longfellow, Mr. Emerson, Mr. Oliver Wendell Holmes, consound the lot — ’“



Now, then, the house’s attention continued, but the expression of interest in the faces turned to a sort of black frost. I wondered what the trouble was. I didn’t know. I went on, but with difficulty — I struggled along, and entered upon that miner’s fearful description of the bogus Emerson, the bogus Holmes, the bogus Longfellow, always hoping — but with a gradually perishing hope that somebody — would laugh, or that somebody would at least smile, but nobody did. I didn’t know enough to give it up and sit down, I was too new to public speaking, and so I went on with this awful performance, and carried it clear through to the end, in front of a body of people who seemed turned to stone with horror. It was the sort of expression their faces would have worn if I had been making these remarks about the Deity and the rest of the Trinity; there is no milder way, in which to describe the petrified condition and the ghastly expression of those people.



When I sat down it was with a heart which had long ceased to beat. I shall never be as dead again as I was then[2q]. I shall never be as miserable again as I was then. I speak now as one who doesn’t know what the condition of things may be in the next world, but in this one I shall never be as wretched again as I was then. Howells, who was near me, tried to say a comforting word, but couldn’t get beyond a gasp. There was no use — he understood the whole size of the disaster. He had good intentions, but the words froze before they could get out. It was an atmosphere that would freeze anything. If Benvenuto Cellini’s salamander had been in that place he would not have survived to be put into Cellini’s autobiography. There was a frightful pause. There was an awful silence, a desolating silence. Then the next man on the list had to get up — there was no help for it. That was Bishop — Bishop had just burst handsomely upon the world with a most acceptable novel, which had appeared in The Atlantic Monthly, a place which would make any novel respectable and any author noteworthy. In this case the novel itself was recognized as being, without extraneous help, respectable. Bishop was away up in the public favor, and he was an object of high interest, consequently there was a sort of national expectancy in the air; we may say our American millions were standing, from Maine to Texas and from Alaska to Florida, holding their breath, their lips parted, their hands ready to applaud, when Bishop should get up on that occasion, and for the first time in his life speak in public. It was under these damaging conditions that he got up to “make good,” as the vulgar say. I had spoken several times before, and that is the reason why I was able to go on without dying in my tracks, as I ought to have done — but Bishop had had no experience. He was up facing those awful deities — facing those other people, those strangers — facing human beings for the first time in his life, with a speech to utter. No doubt it was well packed away in his memory, no doubt it was fresh and usable, until I had been heard from. I suppose that after that, and under the smothering pall of that dreary silence, it began to waste away and disappear out of his head like the rags breaking from the edge of a fog, and presently there wasn’t any fog left. He didn’t go on — he didn’t last long. It was not many sentence’s after his first before he began to hesitate, and break, and lose his grip, and totter, and wobble, and at last he slumped down in a limp and mushy pile.



Well, the programme for the occasion was probably not more than one-third finished, but it ended there. Nobody rose. The next man hadn’t strength enough to get up, and everybody looked so dazed, so stupefied, paralyzed; it was impossible for anybody to do anything, or even try. Nothing could go on in that strange atmosphere. Howells mournfully, and without words, hitched himself to Bishop and me and supported us out of the room. It was very kind — he was most generous. He towed us tottering away into same room in that building, and we sat down there. I don’t know what my remark was now, but I know the nature of it. It was the kind of remark you make when you know that nothing in the world can help your case. But Howells was honest — he had to say the heartbreaking things he did say: that there was no help for this calamity, this shipwreck, this cataclysm; that this was the most disastrous thing that had ever happened in anybody’s history — and then he added, “That is, for you — and consider what you have done for Bishop. It is bad enough in your case, you deserve, to suffer. You have committed this crime, and you deserve to have all you are going to get. But here is an innocent man. Bishop had never done you any harm, and see what you have done to him. He can never hold his head up again. The world can never look upon Bishop as being a live person. He is a corpse.”
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