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            I grew up with Rusty and his passion for music has never wavered. He’s still as obsessed about music as he was when I first met him and I find that really inspirational.

            Boy George

            Rusty reinvented what it meant to be a DJ. He completely transformed London nightlife, and his influence just grows and grows. Rusty is genuinely legendary.

            Dylan Jones

            Rusty was the foremost contributor to the foundation of the New Romantic movement. He was a mover and shaker of the time.

            Sheila Rock

            Ha. I love Rusty so much. What a character. Meeting him, all those years ago, made me know instantly that the KID from the Bronx was going to love London!

            We had one thing in common that was stronger than music: we worshipped the FEMME FATALE!!!

            This gentle giant had a great sense of humor, and he didn’t even know it!

            We would hang out back in the day for hours on end. Looking back at those days, I don’t know how I kept up with him. I was not into alcohol, and I was not into drugs. And I always thought he was on speed! But no – he was like me – a teetotaler!

            My only regret, to this day, is that we never created a song together. Too late now. I’m retiring. Love you, Rusty. You are ONE OF A KIND! Yours truly,

            August Darnell, aka The Kid who would be King

            Rusty was light-years ahead, the Neil Armstrong of electronic music.

            Ian Tregoning, Founder of DO-IT Records, record producer, engineer and composer

            Rusty was a true maverick who completely transformed the club scene, always staying true to his belief in music and innovative ideas. Rusty had one of those personalities where you either loved him or you didn’t, but there’s no denying he lived life at a million miles an hour. You either kept up, or you got left behind! He was incredibly good at spotting talent and helped many people along the way. ii

            Carol Hayes

            It would be a cliche to say Rusty dances to the beat of his own drum, but it’s true. His depth of knowledge of music of all types is unrivalled. His enthusiasm for the music is infectious. He’s like chaos theory, like the butterfly that flaps its wings and causes a hurricane. He can’t help himself, I’m not even sure he knows he’s doing it.

            Michael Donald

            I played for Rusty and Hugh Gadsdon at Wall Street during the height of the Acid House era, in a club that almost had a reputation as a sort of clip joint. Not the sort of venue you’d necessarily associate with that era of coming together and ecstasy culture. But I just loved doing it because Rusty’s personality was so infectious. He’d been hanging out at some of the events I’d played before then, and the one thing that really came across was his massive enthusiasm for music.

            It might sound like stating the obvious, but when you were playing for certain promoters at the time, and subsequently, they were often more like businesspeople, not necessarily as wholly immersed in the music culture or as in love with the music as the DJs themselves. Of course, Rusty was an exception because he had been one. I’d seen him when I was really, really young at Camden Palace – he was part of Visage – and he’d made that amazing ‘Pleasure Boys’ record, which was sort of a precursor to house music.

            Rusty’s infectious love for music was the thing that really stood out for me. He’s a unique character, and multiple sources no doubt in this book testifies that. He was so in it, and I’ve been doing this for a very long time, yet there have been very few promoters I’ve played for who matched his absolute passion for the music being played at the time.

            Judge Jules

            Much love and wonderful memories which I will treasure for ever. We had no idea at the time what we were creating. I’d go back and do it all over again in a heartbeat.

            Jenny Demetri

            What a life! What a story! Absolute legend!

            Rough Trade

            iiiRusty is one of the most driven people I’ve met in all my life in music. He has always had enormous energy and enthusiasm for something he believes in. And he sees it through!

            I’m really not sure that without these attributes the whole New Romantic movement would have happened in the way it did. Maybe a less focused and diverse version.

            Without the Blitz and his ‘ahead of the wave’ musical choices for the records he played, in the clubs he and Steve ran – plus his astute selection of musicians he drew together to create Visage was the focus for everyone else to bounce off from.

            Dave Formula

            As well as being a drummer for Rich Kids and The Skids, drummer and original member of Visage, Rusty Egan co-founded the now legendary Blitz Club in late 1970’s London. He provided the soundtrack that sparked an entire global cultural phenomenon. His reputation for curating and performing exquisite DJ sets and natural aptitude for discovering groundbreaking music from under-the-radar artists is unrivalled to this day. Generations continue to be inspired by the depth of Rusty’s musical knowledge, experience and appetite for introducing new talent to the world. Blitzed Magazine is delighted to pay homage to Rusty, one of the great pioneers of electronic music whose passion to create, innovate and inspire remains as vivid as it was in 1979.

            Blitzed Magazine

            Rusty is a legend to those of us who were on the scene in the early ’90s. He’s a drummer who helped create the band Visage, as well as a top DJ, club owner, and trendsetter. I liked him immediately when we met.

            Rusty took a lease on a restaurant club that I had started, Embargo on the King’s Road. I owned a chain of gyms, Soho Gyms, so I didn’t have the time to deal with obtaining a late licence for the club. He got the licence and made Embargo the trendy nightclub it still is today, although now in other hands.

            I came to respect Rusty as a man of his word – and indeed, a friend.

            Jeremy Norman

            Rusty Egan was my teenage hero. Not that I knew at the time. The first album I bought was the debut by Visage. Listening to it on my own at home, deep in rural Bavaria, I fantasised about far-away London and that mystical place called The Blitz Club. Little did I expect what would result from my continued love affair ivwith “Visage” decades later. Discovering Rusty’s leading role in the emergence of the album, and the huge influence Kraftwerk had on the Blitz sound, made me invite him to speak at my Kraftwerk conference in Birmingham in 2015. Rusty gave a brilliant talk and DJed at the wrap party. These days, Rusty not only remains my teenage hero, but has also become my adulthood friend.

            Uwe Schütte, author of Kraftwerk. Future Music from Germany

            To me, Rusty is the No. 1 go-to source if you need to know anything about Punk, New Wave, or the New Romantics. And if London had a soundtrack between those decades, Rusty was the DJ – he played and lived it louder than anyone else. He was London’s restless pulse – a man who listened beyond the noise of Punk while discovering Germany’s future electronic sounds. He travelled to Düsseldorf and Berlin and never judged Germany by its past, but by its music. For Rusty Egan, Germany wasn’t a dark shadow – it was the spark that lit the synth revolution. Thank you for this. And if you call him the Jack Nicholson of electronic music – you might be right. He’s loud and sometimes outrageous, often right – but always worth listening to – in other words: a real good friend of mine.

            RUDI ESCH · Oct 2025 · DUS

            I was in a fight one night at Tiffany’s in Edinburgh after my friend, who was the DJ, was attacked. I stepped in to defend him and ended up with a cut over my eye – and even lost a tooth! I hid backstage afterward, as a gang was waiting for me outside. And yes, that was the moment we became friends for life!

            I also have great memories of the flat we shared in Notting Hill!

            Richard Jobson

            Those who really know and love Rusty know he is many extraordinary things (even with his naive and trusting faults, and machine gun verbiage), that he would be extraordinary again, and again…no matter what. He’s an unstoppable force and ahead of his time. A music creative visionary. A renaissance man.

            Max Kirsten

            Since the first time I met him back in the legendary days of 1976, when he gave me a lift home from the Roxy Club (he was the only punk I knew with a car), he’s been a part of my London – in fact, all our Londons.

            Steve Strange was living at my house when he started Billy’s. A few months later, Rusty and Steve began the nights at the Blitz, then a World War II–themed burger restaurant that I went to a few times. v

            Rusty was a true pioneer in electronic music. As a DJ, he was the first to play Kraftwerk, YMO, and Telex – a brave move in a time still mired in tired and boring punk. I remember everything he played: ‘No G.D.M.,’ ‘The Model,’ TVOD, and tons of others.

            He once borrowed a load of Frank Sinatra and Dean Martin albums from me for an easy-listening night. He never did the night – and I never got my albums back either.

            Rusty helped open the doors for the “new pop” of the early ’80s – Spandau Ballet, Duran Duran, Depeche Mode, Visage, Yazoo, and my band, Adam and the Ants.

            Like most of us, Rusty was a dispossessed fan of David Bowie and Roxy Music – we’d been there before punk was called punk, and we came out the other side. It was our turn.

            Great times, great fashion, great music. Rusty’s energy was always there.

            If I’d told Rusty on that first night in Anne Ferris’s Edgware Road flat that we would be friends for the next 50 years, he probably never would have given me that lift home.

            So, lots of love to you, Rusty. London and I are very grateful for having had you in our lives.

            Marco Pirroni

            Rusty has always been creative, full of boundless energy, and ahead of his time. He’s been a good friend forever – we’ve shared so much fun and enriched each other’s lives. Here’s to all your success – my favourite Pop Rock Star.

            Lauren Green

            Rusty Egan, the London gentleman with an uncanny ear for music and a fearless commitment to creativity, has long been driven by his instinct to explore the uncharted. Musically, he embarked on one-man treasure hunts – journeying to Düsseldorf in search of Kraftwerk and to Berlin after David Bowie – returning to the UK with sounds that would stimulate and inspire listeners far beyond London.

            As a co-founder of Visage alongside former Rich Kids bandmate Midge Ure, Rusty allowed individual creativity to flourish, shaping a sound that would define a generation. Beyond the music, he was instrumental in creating a safe, expressive art space through the Blitz Club in the 1980s – a sanctuary for the New Romantic scene, where fashion, self-identity, and musical experimentation vithrived, and where embracing difference was celebrated. Rusty Egan’s vision and influence foreshadowed the house music movement we cherish today.

            Vintage Disco Biscuit author of The Art Of Ecstasy

            I worked on the mixing of ‘Magic Fly’ by Space for Jean Phillipe and was asked by him if I would go to the UK to work on some tracks with his friend, the great drummer on Visage and DJ on the club circuit, Rusty Egan.

            Rusty had a band on his label called Nona Hendryx and the Cage and they had done a cover version of the T-Connection Classic. ‘Do What You Wanna Do’. When I heard it, I loved it and we worked doing the mixing and additional production and the recording took off like a rocket on Rusty’s Metropolis Records. We did an instrumental that was as hot as the vocal because I had seen how DJs wanted to have the elements to make their own versions for their clubs for their unique audience.

            Rusty and I became fast friends with mutual respect and my work with him on Visage was legendary. I had also worked on a collaboration where I was asked by the US company to mix ‘Fade to Grey’ and the results were without compromise.

            I went to the UK and actually slept in Steve Strange’s bedroom since he was out of town, and I stayed there to be close to Rusty and JP, when we mixed the recording ‘Night Train’, ‘Pleasure Boys’, ‘The Anvil’, and ‘Mind Of A Toy’!

            Rusty had a great ear as a producer and the rhythm of a drummer which made our collaboration a wonderful and powerful one since I lived in New York and Rusty in the UK. The results were amazing on all the tracks, and they not only sounded great but were more exciting than anything up to that point in the music scene. So Powerful and groundbreaking that NY Hip Hop Clubs jumped on our dub/instrumental of the ‘Pleasure Boys’ and it became and still is a club classic.

            Now staying in the UK well beyond my expected time, I met Stevo Pearce for whom I did Physic TV, Cabaret Voltaire on ‘24 Hours’ and ‘Crackdown’ which both became hits!

            I also worked on The Real Thing where I did ‘Can You Feel The Force’ and ‘Boogie Down’ which broke that group as well.

            These early days with Rusty allowed me to become one of the top mixers/producers and influencers when it came to dance music that crossed over and made an impact on the sales and marketing of the music there. I worked with Blancmange, Ultravox, Junior, the Fine Young Cannibals and Blue Rondo, A La Turk and Bananarama to name a very small few of my projects. vii

            I consider Rusty not only one of my best friends but also one of the true visionaries who kept the music in the UK relevant and contemporary by never accepting the status quo and always pushing the envelope.

            John Luongo

            I first saw Rusty at the Nashville Rooms in London in January 1978 playing drums in the Rich Kids, with Midge Ure, Glen Matlock and Steve New. I still remember that show as if it were yesterday.

            We’ve been friends ever since he was a DJ at the infamous Blitz club in London, where he played some of the most incredible music!

            Rusty is such a kind and warm hearted man, who will keep you entertained forever with his incredible stories and escapades and his love of music is legendary! This book will be an incredible read.

            Love Tony Hadley xx

            Having known Rusty for over four decades, our friendship has spanned generations, from the Blitz days and our children’s early bond to creative collaborations like the recent Rusty Presents evening and my book New Romantics. His generosity and loyalty shone brightest when he gifted my daughter Jasmine his late wife Penelope’s camera, revealing childhood photos of Jasmine and Rusty’s son Kain – a true heart-of-gold moment. Rusty’s loyalty is renowned within his vast network of friends, and yes, he loves to talk – but then, so do I.

            Iain McKell

            I first met Rusty in person when he quietly entered the foyer at the Hammersmith Apollo during a fan meet-and-greet session with Ultravox on their second reunion tour in 2010. Having heard him enter, I couldn’t resist wandering across to say hello and when our paths next crossed at a documentary launch, he immediately placed me. I’ve interviewed Rusty on several occasions since for re:VOX magazine, and you know it’s always going to be an entertaining hour or two.

            Rusty’s contribution to promoting new types of music and invigorating the club scene at the turn of the 1980s is beyond question. But none of that should ever overshadow the fact that he’s also a damn fine drummer too! Of course, anyone acquainted with the Top Of The Pops theme ‘Yellow Pearl’, or steeped in the Visage back catalogue, already knows this.

            Rob Kirby re:VOX magazine viii
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            Foreword

         

         Being asked to contribute a foreword for Rusty Egan’s autobiography should be easy. Mention what a character he is, reference Blitz and the New Romantics, say how great and influential he was and then round it off with a comment about how unique he still is. But Rusty’s journey is made up of lots of little moments that weave together to become his story so maybe the best thing to do is share one here.

         Rusty’s tale is an odd one. He’s the hero but he’s also the anti-hero. He was the orchestrator of his successes but also of his failures. Everyone knew him but in reality, no one knew him. He made some terrible choices but also some brilliant ones. He created opportunities out of thin air and then watched them dissolve away just as easily.

         Anyone involved in London’s nightlife over the last four decades will have come across Rusty Egan at some point and once you met him you wouldn’t forget him. As a DJ, Promoter, club face, musician and Man-About-Town, his influence was everywhere.

         I vividly remember the first time I saw Rusty Egan. It was a club in Chelsea, packed to the rafters with a heaving, sweaty dancefloor. In the middle of the writhing masses was a guy in a suit and tie, standing still and looking in the general area of the DJ booth. Another seamless mix of two records and he was off – straight to the DJ where he stopped the record dead. The silence was deafening. He rummaged through an open record box, pulled out a piece of vinyl and slapped it on the turntable. Then, Boom! David Bowie’s “Fashion” which he mixed straight into the track that had been playing originally and the dancefloor erupted. xiv

         Rusty played on for half an hour, until he felt he had the crowd where they needed to be. Turned out that he owned the club. Afterwards I waited my turn to speak to him. I told him how amazing that was, that I was a DJ (and studying history) and that being into jazz and funk mainly mixed live drummers rather than electronic music. “I’m a drummer’ he said and then he just walked off.

         A few months later I’m playing a rare groove party in the West End and Rusty is there, watching me. The rhythm is infectious and the jazz dancers are really going for it but Rusty is standing still. I get a frightening sense of déjà vu as he walks over to me. He looks through my record box and asks me what I’m doing next Wednesday. When I told him nothing much he told me to turn up to his club at 8pm with my records. I turned up for what I thought was a trial to be told that Rusty wouldn’t be there until much later, the club was opening in 20 minutes, there was a queue outside and I was now the resident DJ, starting immediately. Fifty quid. I could play whatever I wanted and was welcome to dip into Rusty’s records which was a bewildering pile of New Romantic favourites, early house tracks and obscure electronic music. Much later that night I look up and see Rusty holding court. He glanced over to me, smiles, gave a thumbs up and turned away.

         Rusty had run up debts and unbeknown to anyone including Rusty, his ownership of the club was hanging by a thread. Within a few months Rusty had lost the club, his home and everything he owned but he still had his magic address book and I had my records. We started promoting clubs together, creating a new Club For Heroes with Rusty’s movers’n’shakers adding a sparkle to the packed dancefloor. He was a whirlwind, hustling himself gigs and bringing his A-list crowd with him. Even when he was down, and he was way down, he always managed to pick himself up. A few more months go past and then Rusty vanishes. He cuts himself off from everyone to take stock of his life, sober up and get himself back on track.

         While he’s gone clubland evolves with house and techno becoming the new soundtrack with DJ’s Like Paul Oakenfold, Mark Moore and Judge Jules headlining the West End while the rave scene championed xvby the likes of Carl Cox and Sasha grew up and got a licence and was embraced across the country. When Rusty returns, clean and sober, he does so as a DJ, playing electronic music in his own style to the emerging VIP clubs. He hasn’t been left behind, just heading in a slightly different direction. The pressure is off, he can focus on what he enjoys, music. You can see that he realises that he should have remembered he didn’t need to be the front man, he could be just as happy being the drummer.

         A few years ago I was at a party and there was Rusty, behind the decks, still looking dapper and working the dancefloor hard. He’s in full control and the people are loving it. He looks straight at me and smiles. “You see!” he shouts excitedly, “You see! You don’t have to own the club to OWN the club!”

         
             

         

         Alon Shulman, London

October 2025 xvi
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            Introduction

         

         I’m Rusty Egan – musician, DJ, producer. I was born Peter Anselm Egan on 19 September 1957, in Croom, a village in County Limerick, Ireland, but most people know me by the name I made in the clubs and studios in London.

         Now I’m hitting what they call retirement age – whatever that means. Still, no one’s paid my rent. I’ve been clean 29 years. My kids have all grown into remarkable adults. And I’m still doing what I do. Still talking. Still in the game.

         I should’ve been a multimillionaire by now. I’ve been ripped off, taken advantage of – trusted people I shouldn’t have. It’s a story as old as the industry. But I wouldn’t trade the life I’ve lived. The highs were sky-high. The lows… well, they were low.

         Love has played a big part in my story too. I’ve had real love – the kind that changes everything. But when I lost it, I lost myself as well. I got lost in drugs and ended up with nothing. Homeless, broke, completely wrecked. Music couldn’t save me then. Nothing could. Not until I decided to start over. I have found love again, and this time it has saved me.

         Getting clean was the hardest thing I’ve ever done. But it gave me my life back. Slowly, and with the help of good friends I rebuilt my work, my relationships, myself.

         Looking back isn’t easy. When you’ve lived hard, lost friends, made mistakes, it takes something to open that door. But the music matters. The people matter. And it’s a story I think that deserves to be told. 2

         My music story started as a kid making tea and running tapes at DJM Studios. Then I moved over to WEA Records – right in the thick of it. I was a drummer and musician, desperate to be in a band. Everything changed when I teamed up with Glen Matlock from the Sex Pistols, Steve New, and eventually Midge Ure to form the Rich Kids. We dropped Ghosts of Princes in Towers in ’78, and suddenly we were in the charts, on tour, on TV.

         On the road with the Rich Kids, I met Steve Strange. We clicked. Both of us had a vision for the kind of music we loved and the kind of night we wanted to create. So we started a club night at Billy’s in Soho, playing Bowie, Kraftwerk, Ultravox – stuff that didn’t get much airtime back then. It drew in a new crowd: stylish, sharp, up for something different.

         We moved the night to the Blitz in Covent Garden, and that’s when it exploded. The New Romantic scene was born, and we were at the epicentre. I was DJing, curating the soundtrack to a whole new look and sound. Steve was manning the door like a bouncer with a fashion degree. Boy George, then George O’Dowd, worked the cloakroom.

         At the same time, Midge and I were writing songs. We formed Visage with Steve on vocals, Billy Currie on synths, and a few legends from Magazine – John McGeoch, Dave Formula, Barry Adamson. It was proper collaborative – we weren’t trying to sound like anyone else. ‘Fade to Grey’ became the anthem, but there was so much more going on behind the scenes.

         Later, with Steve Strange, I went on to launch the iconic Camden Palace nightclub in London, helping shape the sound of UK electronica. I founded Metropolis Music, a publishing and production company, to make the music – not just play it.

         In 2017, I put out Welcome to the Dancefloor, featuring friends like Midge, Tony Hadley, Peter Hook. And in 2024, Demon Records finally released the definitive Blitz Club box set – a proper tribute to what we built back in 1979–80.

         And in 2025 the new album Romantic was released. I still got more to say, more to play. 3

         New songs, new stories but it all connects. Music. Love. Loss. Triumphs. Friendship – it’s all in there.

         I’ve realised over the years that I can’t put my life into a straight line. That’s not how I lived it, and it’s not how I remember it. It’s not how I have written this book. Sometimes I’ll talk about Visage before the Blitz, or Trident before the Blitz, because that’s how it plays in my head-jumping backwards and forwards, mixing memories, dropping things out of sequence. It’s all part of the same track. This is more than just a memoir, it’s a celebration of the sound, the scene and the people who lived it.
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