

  
[image: cover]





  

    

      

    




    Lindsey Ferrentino




    THE FEAR


    OF 13




    An original play based on the documentary


    of the same title by David Sington




    [image: ]




    NICK HERN BOOKS




    London




    www.nickhernbooks.co.uk


  




  

    

      

    




    Contents




    Broadway Production Information




    Acknowledgements




    Epigraph




    The Fear of 13




    Afterword by Nick Yarris




    About the Author




    Copyright and Performing Rights Information
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    To Adrien Brody: I will always be so thankful this play brought you into my life. For saying yes then and now. For always saving me from myself in the rewriting process, for protecting my words and Nick’s as if they were your own – until they became yours. From ‘Yo’ to ‘run that chain’, to the letter embedded at the center, to your delicate instinct shaping the architecture of every line. Thank you for creating this alongside me for the last two years, in a way I’ve never gotten to work – on this and now other projects. The role of Nick will forever have the swagger of Queens, the tone of your humor, the balance of your taste.
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    And to all of the brilliant creative team: thank you for arriving with such immediacy, and for your openness and generosity in making this a truly inclusive process.




    To Cassie Pierce: my assistant, for developing such a quick shorthand with me and on this show.




    To Neal Gupta: for your ear, your taste, and our innumerable shared taxis.




    To the late, great playwrights and my mentors: Tina Howe and Roy Kendall, for excavating my sense of story, which undoubtedly led me here.




    To David Sington: for sharing Nick Yarris’s story with the world in your film, and for saying yes to the email of a random playwright wanting to adapt it.
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    To get back up to the shining world from there


    My guide and I went into that hidden tunnel;


    And following its path, we took no care


    o rest, but climbed: he first, then I so far


    Through the round aperture I saw appear


    Some of the beautiful things that Heaven bears


    Where we came forth, and once more saw the stars.




    Dante Alighieri, Inferno, XXXIV.134–140


  




  

    

      

    




    Characters




    NICK YARRIS [MAN 1]




    JACKI




    GUARD




    VARIOUS INCARCERATED MEN ON DEATH ROW, who sing and play both the incarcerated and the innocent, who double as the following characters:




    MAN 2: LIEUTENANT WALKER, SHERIFF 1, NICK’S DAD, POLICE OFFICER 2, CAPTAIN, BAILIFF, ARTHUR CRAIG, JURY FOREMAN




    MAN 3: BEAU MULLIN, WAITER, PAWN SHOP OWNER, OFFICER BENJAMIN WRIGHT




    MAN 4: WESLEY, SHERIFF 2, CLOAKROOM ATTENDANT, EDDIE, PUBLIC DEFENDER




    MAN 5: BUTCH, ANTHONY MANILLA, PROSECUTOR, CLERK, OLDER MAN




    MAN 6: SOME GUARD, NICK’S MOM, POLICE OFFICER 1, COP, JUDGE KELLY, JUDGE GILES




    A forward slash (/) indicates overlapping dialogue.


  




  

    

      

    




    Set




    This world is fluid.




    A playing space where scenes can assemble and collapse instantaneously, where the past can layer onto the present, where memories animate and disappear.




    A theater, but with barred windows, like a cell.




    Where direct address is possible and the audience feels close.




    Although the play is broken into ‘scenes’, that is just for rehearsal purposes.




    The production should have a feeling of continuous, flowing action.




    This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.


  




  

    

      

    




    




    

      
1: LISTEN UP





      MAN 1 speaks out of time.




      MAN 1. Time… can be a blisteringly fast thing, where in the blink of an eye – ten years are gone from your life, but the next week is agony.




      It’s like you look at your watch, and instead of a face – it’s a calendar and it flips.




      But then you look out the window… and it takes all day for the sun to go down…




      I’ve always wanted to tell someone that.




      A PRISON GUARD speaks to the audience.




      GUARD. LISTEN UP!




      I mean, you all should already know this, but I’ll say it again.




      No photography, no phone calls, no pagers.




      For Chrissakes, just nothing that fucking beeps.




      No matter how many times you’ve heard this, there always seems to be one.




      And let’s hope you already went to the bathroom ’cause now that you’re in here, that’s fucking it.




      You gotta piss, cross your legs.




      No cookies, no candies with crinkly-ass wrappers, no chicken chow mein.




      Why would you eat in here? Eat at home.




      No cigarettes, no crack-cocaine, no needles, no drugs, no teddy bears.




      All visitors will dress appropriately.




      Women, for the love of God, wear a bra.




      But no bras with underwire, as you may not pass the final metal detector.




      Nothing hoochie, nothing with writing – sexual, sarcastic, political, or otherwise.




      (To JACKI.) No pens, no paper.




      JACKI. – sorry, but our group has special permission from the warden?




      GUARD. You don’t.




      JACKI. I – Sorry – I – I think we do.




      The GUARD takes JACKI’s notebook, rips paper out, hands the paper back, keeps the metal binding.




      GUARD. No metal.




      Okay! You will proceed into your assigned visiting booth, until your Death Row inmate is brought out. You will be informed when visiting time is up.




      Lights shift. MEN enter. The GUARD performs a security pat-down on JACKI as she speaks to the audience.




      JACKI. The guards are so rude, it’s almost funny. Except it isn’t




      GUARD 2. Bag.




      JACKI. There’s a hundred and forty men who live in B-block.




      GUARD 2. Empty pockets!!




      JACKI. Huntingdon State Prison, Pennsylvania.




      GUARD 2. Arms!




      JACKI. Level five, high maximum security. Each of them in solitary.




      GUARD 2. Spread ’em.




      JACKI. I get sixty minutes with each person, once a week.




      GUARD. One hour, then time!




      Snippets from these one-on-one interviews, in and out of time; not realism as the MEN speak to JACKI with a pencil and paper.




      MAN 4. Yo! What’s your name again?




      JACKI. You just asked me.




      MAN 4. Sorry, I don’t keep things in my head too / good.




      JACKI. Jacki –




      MAN 5. I like that / name.




      JACKI. I’m Jacqueline –




      MAN 5. I’m gonna roll that name in / my mouth.




      MAN 6. My cell is thirty-eight square feet – bed, sink, no window, no natural / light.




      MAN 1. I am in my cell twenty-three hours a day / except –




      MAN 4. One hour outside, fucking / bullshit.




      MAN 3. Only one hour a day to exercise.




      GUARD. State’s not running a gym.




      MAN 2. If you have a problem with another guy, the guards throw you both in a cage, / knowing –




      MAN 6. – you’ll beat the shit out of each / other.




      MAN 4. Guards do it to have some / fun.




      MAN 1. Gladiator-ing, they call it.




      MAN 2.…Yeah, I mean, I’d say it’s not great.




      JACKI. – nice to meet you, too.




      Beat.




      MAN 3. Can I borrow a piece of your paper?




      GUARD. No touching the / window.




      MAN 3. I JUST WANNA GET RID OF MY GUM –




      GUARD. Where the fuck did you get gum?




      MAN 3. – oh shit.




      The GUARD goes to MAN 3 and makes him spit out his gum, then drags him off by his twisted arm.




      JACKI. Hiiii. My name is Jacqueline.




      I came here with – with, with my friend Pamela Tucker? – the lead organizer of an abolitionist group from Pittsburgh?




      MAN 4. Why you say everything like a question? Grow some balls.




      JACKI. We. Go around – weekly to visit people who are incarcerated, such as / yourself –




      MAN 1. You mean, prisoners on Death Row? It’s okay – I know where I am.




      JACKI. – to, uh, check on their mental state? Since most people live on Death Row for over a decade –




      MAN 2. Decade? Shit, I been here sixteen years.




      MAN 5. Twenty.




      MAN 6. Ever seen the line at the DMV?




      For Pennsylvania to execute you, there’s a lot more paperwork.




      JACKI. We can act as your advocate. Could be clean sheets, or writing up your story for your lawyer. You talk, we see where it goes.




      MAN 4. Talk? This ain’t Shawshank Redemption, bitch.




      JACKI. We are just checking to see if the people on Death Row here are being treated fairly…




      Are you? Treated fairly?




      MAN 1. What do you / think?




      MAN 6. Fuck / no –




      MAN 2. – you fucking joking? MAN 5. Absolutely not.




      All MEN leave except MAN 1 who stands, goes to leave.




      JACKI. And you just tell me about yourself.




      MAN 1. If you really want to hear about it, you’ll probably want to know what my lousy childhood was like, and how my parents were occupied and all before they had me, and all that David Copperfield kinda crap, but I don’t feel like going into it, if you want to know the truth.




      Beat.




      JACKI. That is not your story.




      MAN 1. Yes, it is.




      JACKI. That’s Catcher in the Rye.




      Beat.




      MAN 1. Yo, you read that book…?




      I’ve never known anyone who’s read that book.




      JACKI. I’ve never known anyone who hasn’t.




      Beat.




      MAN 1. Have you talked to anyone else here?




      JACKI. You are the – sixth person I’ve interviewed at this facility.




      MAN 1. And?




      JACKI. They’re – complaining that the coffee tastes like mud. They don’t usually open with Salinger.




      MAN 1. I mean – have you tasted the coffee?




      Beat. JACKI softens slightly.




      JACKI. What’s your name?




      MAN 1. Nick. You new?




      MAN 1 will be called NICK from here.




      JACKI. No.




      NICK. No?




      JACKI. Yes. No. You can tell?




      NICK. You’re not wearing a wedding ring.




      JACKI. I’m not married.




      NICK. Even the unmarried volunteers wear wedding rings. I think you get harassed less.




      JACKI. Thanks.




      GUARD. VISITING TIME IS UP!




      JACKI moves her normal ring to her ring finger.




      Alone, JACKI speaks to the audience.




      JACKI. When I moved back home, my friend Pam convinced me to start volunteering here…




      She’s that kind of friend time doesn’t apply to – like she’s a lawyer, and a great mom, and runs literal marathons, and this entire prison volunteer program, and still, somehow, drinks enough water.




      GUARD. NEXT!




      JACKI. Pam says my job… is to be a human being inside a building designed to erase that.




      GUARD 2. Empty pockets!!




      JACKI.…We don’t look up the crimes of the people we’re talking to.




      We meet them today, not the day that got them here.




      GUARD 2. ARMS!




      JACKI. We try to meet the whole architecture of who they are, not how the state defines them. And if I’m supposed to treat them just like anybody else… Pam says it’s better not to know.




      GUARD. One hour, starting now.




      MAN 4. You don’t know anything about / me.




      MAN 5. You can hook me up with some of them conjugals?




      JACKI. No. But Pam, for example, advocated for some people here last year.




      The guards had been beating them regularly, but only on their legs, so visitors couldn’t see. Have you – witnessed anything like that?
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