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  Characters




  FANNY MENDELSSOHN BARTHOLDY, later Hensel




  FELIX MENDELSSOHN BARTHOLDY, Fanny’s younger brother




  PAUL MENDELSSOHN BARTHOLDY, Fanny’s youngest brother




  LEA MENDELSSOHN BARTHOLDY, Fanny’s mother




  WILHELM HENSEL, a suitor




  CLARA SCHUMANN, a young pianist and aspiring composer




  QUEEN VICTORIA




  PRINCE ALBERT




  MAN 1




  MAN 2




  BOATSWAIN




  LANDLADY




  DRIVER




  STAGE BOY




  STAGEHAND




  MAESTRO




  The play is loosely based on events that took place between 1826 and 1846.




  

    

  




  




  Music




  Wherever possible all onstage music should be played live by the actors.




  In the original production existing recordings were used for all the non-diegetic orchestral works conducted by Fanny. All diegetic music mentioned in the script was performed live by the actors – however, this could easily be replaced by recordings with the actors miming, if required.




  The sheet music for all the music mentioned in the script is available to download for free via the Petrucci Music Library (imslp.org) with the exception of music that was composed for the original production.




  Setting




  1.   The Mendelssohn-Bartholdy family music room, Berlin




  2.   The same, a few minutes later, Berlin




  3.   The docks, Hamburg




  4.   A tavern near the docks, Hamburg




  5.   The docks, Hamburg




  6.   A cargo ship, the North Sea




  7.   Carriages, London




  8.   The streets, London




  9.   Backstage at the Royal Palace, London




  10. Onstage at the Royal Palace, London




  11. The Hensel family music room, Berlin




  Further Reading




  Endnotes are included within the script. They’re intended to provide some additional biographical information about the events which inspired the play.




  Additionally, the biography Fanny Mendelssohn by Francoise Tillard, the publication The Letters of Fanny Hensel to Felix Mendelssohn by Marcia Citron and the documentary Fanny: The Other Mendelssohn by Sheila Hayman, were key source materials for the script.




  Note on the Text




  A dash ( – ) at the end of a line indicates an interruption or unfinished thought.




  




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  

    

  




  




  PART ONE




  Pre-set: as the audience is seated, there are the sounds of an orchestra tuning up.




  Music: ‘Mass in B Minor, BWV 323: Cum Sancto Spiritu (Chorus)’, J. S. Bach.1




  FANNY MENDELSSOHN BARTHOLDY is centre-stage, wielding her baton, conducting an orchestra in her head. She waves the orchestra to an immediate silence around bar 30.




  FANNY. Just the altos. Bars 21–25.




  They sing. She stops them.




  More diaphragm if you can please. Again.




  They sing. She stops them.




  Try imagining that you’ve just been told a joke. No ‘H’ obviously. Thank you.




  They sing. She shouts over them:




  A funny joke! Funnier! Even funnier! Stop, stop…




  She stops them.




  Listen to the basses. Same bars, just the basses.




  They sing – almost in the style of the Laughing Policeman. She stops them.




  You see? Got that? Thank you. Let’s go back to the top please, everybody.




  She counts them in. She stops them in bar 3.




  Tromba One, bar 1.




  They play (one note).




  Again.




  They play it again.




  Yes… you’re coming off the back of the previous movement. It’s conclusive, not provocative, please. Again.




  They play it again.




  With me, previous bar – Oom bah-diddle-um-bum-bum-bum-BAH




  They play it again – a bit softer.




  Lightly. Land it but lightly. Again.




  They play it again – a bit slower.




  Try again.




  They play it again – it squeaks.




  Oops. Again.




  They play it again.




  Better. From the top.




  FANNY counts them in. The orchestra plays.




  Tromba One plays exactly as they did before. FANNY shakes her head. An echoey voice shouts…




  VOICE (off ). Fanny? Fanny!




  FANNY looks around as she conducts – where’s the voice coming from?




  Fanny!




  The orchestra gets louder and louder. FANNY shouts over them…




  FANNY. Who’s trying to get my attention? Is it you, woodwind?




  FELIX. Fanny!




  SNAP! Silence. We are suddenly in the Mendelssohn family home. FELIX MENDELSSOHN BARTHOLDY, the younger brother of FANNY, is seated at a grand piano. FANNY looks at him as if she’s come out of a reverie.




  Fanny!




  FANNY. What?




  FELIX. You weren’t listening!




  FANNY. Yes I was.




  FELIX. You were in your head again! Was it Wagner?




  FANNY. No!




  FELIX. Was it Liszt?




  FANNY. No, it was Bach – because you’re off to the Sing-Akademie I suppose. Though if you’re late, brother, they may give the directorship to someone else.2




  FELIX. Who?




  FANNY. I don’t know. Grell?




  FELIX. A blockhead.3




  FANNY. Rungenhagen.




  FELIX. I will die if they give it to Rungenhagen!




  FANNY. He was the former director’s assistant.




  FELIX. In London I overheard people saying that they think I’m better than Mozart. Mozart! Did you hear me? They said I’m better than Mozart. You say it. Say I’m better than Mozart.




  FANNY. I think you’re better than most are, brother.




  FELIX. What?




  FANNY. You’re better than most are.




  FELIX. I’ve told you the Queen of England likes my work?4




  FANNY. Once or twice! Look, you are not the only one with important things to do today. Either play or leave me to go and tie a ribbon in my hair.




  FELIX. This is for the wedding of Oberon and Titania.




  FELIX plays a simplified version of…




  Music: A Midsummer Night’s Dream, ‘Incidental Music, Op. 61, MWV M:13 No. 9 Wedding March’ Mendelssohn.5




  FANNY stops him.




  FANNY. Stop, Felix, stop! You’re making me wish I was Beethoven!




  FELIX. Deaf?




  FANNY. Dead! You want to be better than Mozart? Where’re the inner voicings, the variations, a little modulation, even? You are brilliant, brother, but history will not remember you for having written this!




  FELIX. Then fix it!




  FANNY. Move over.




  FELIX. Is it that bad?




  FANNY. Where’s the dissonance? Try the first chord in the relative minor.




  FELIX. Really?




  FANNY demonstrates – she includes the trumpet intro. As she plays:




  FELIX. Trumpets?




  FANNY. Trumpets.




  As FANNY plays the first chord:




  FANNY. You see? More dissonance!6 A wedding march needs to feel like it might be going somewhere.




  FELIX. Yes – distract Titania from the truth.




  FELIX begins scribbling on the manuscript – talking as he does so.




  I wish we were always together.




  FANNY. On any other day I might feel the same.




  FELIX. Maybe you could travel in my pocket! Then you could see what a strange and eccentric place the world really is, Fanny. And whenever I needed you, you could sit on my shoulder and wave your little magic baton over whatever it is I’m working on.




  FANNY. My world is here, brother, within our home – and I happen to like it very much.




  FELIX. Well. Good! As it should be! You know, I’m told some women are swimming now, Fanny.




  FANNY. Swimming?7




  FELIX. In the sea!




  FANNY. Well, I’m no femme libre,8 brother! Will you excuse me now, Felix? Please?




  FELIX. You’re obsessed with this ribbon!




  FANNY. Well… Herr Hensel is coming…




  FELIX. Oh God…




  FANNY. What?




  FELIX. You’re grinning!




  FANNY. That’s allowed, isn’t it?




  FELIX. He’s entirely unmusical you know!




  FANNY. So? Enlightened people consider contrasts and opposites as enriching, brother. As long as he knows a French horn from a French kiss I don’t care.




  FELIX. I’m going to be sick.




  FANNY. Will you let me go, brother, please?




  FELIX. Fine.




  PAUL (off ). Fanny!




  FANNY. Oh no. Felix, I promised Paul that – can you deal with him –




  The door opens and PAUL MENDELSSOHN BARTHOLDY, FANNY’s youngest brother, tries to enter with his cello.9




  PAUL. Ah, there you are!




  Perhaps PAUL is carrying his cello horizontally and struggles to get it through the door. Eventually, he’s in…




  We need wider doors. Fanny –




  FANNY. You’ll have to talk to Felix. I want to tie a ribbon in my hair.




  PAUL. He’ll be lucky to have you – even sans ribbon.




  FANNY. The ribbon is for me, not Herr Hensel.




  FELIX. And, we’re working, Paul.




  PAUL. I know – and can I just say, and this goes without saying, but I am, it looks like, going to say it anyway, that the addition of an F-sharp to that first chord was inspired, Fanny.




  FANNY. You were listening at the door?10




  PAUL. Well, what else am I to do?! You won’t let me join in! And, can I just say, I think, Felix, it’s one of the most memorable things you’ve ever written.




  FELIX. You see! Thank you, Paul, perhaps you do have an ear for music.




  PAUL. A good ear?




  FELIX. Just an ear.




  FANNY. Will you both excuse me?




  PAUL. Wait!




  FANNY. Paul, I’ve other things to do today.




  PAUL. Just listen! Listen to ‘Paul’s Theme’ and give it a number, out of five.




  FELIX. Again with the numbers!




  PAUL. I like numbers.




  FANNY. Then work in a bank!11 You cannot quantify art, Paul.




  PAUL. You think I make art?




  FANNY. I’m sorry, Paul, but you’ll have to wait until after Herr Hensel’s visit.




  PAUL. But, can I just say –




  FANNY. No! I will listen to you only after Herr Hensel has gone.




  FANNY is about to exit. LEA MENDELSSOHN BARTHOLDY enters.




  LEA. Get away from that piano!




  FANNY is nowhere near the piano.




  FANNY. I’m nowhere near –




  LEA. Not today, Fanny! Not today! Come here – show me your fingers. Are you wearing pockets?!




  FANNY. No.




  LEA. Empty them! Paul!




  PAUL is brought over to collect things as FANNY removes them from her pockets.




  FANNY. I thought I looked agreeable.




  LEA. Did you. Bite your lips. Harder. What do you want a pocketbook for?




  FANNY. For writing things down.




  LEA. Bite them harder! We read, we don’t write. Felix, fetch an orange.




  FANNY. Please no.




  LEA. Not no – yes. Now, Felix.




  FELIX exits.




  FANNY. It stings!




  LEA. That’s rather the point. Right – is that everything?




  FANNY. Yes.




  LEA eyeballs FANNY. FANNY reluctantly pulls a conductor’s baton from her pocket and gives it to PAUL.




  LEA. Get rid of it all.




  PAUL. Yes, Mother.




  LEA. Now show me your fingers. Okay…




  From behind LEA, PAUL indicates to FANNY where he’s putting the baton.




  Turn them over. What’s that?




  FANNY isn’t really concentrating on her mother.




  FANNY. I don’t know. A thumb?




  LEA. You have a blister! You’re like a workman!




  FANNY snatches her hands back.




  FANNY. You never say anything nice to me!




  LEA. You never give me cause. Why aren’t you holding a handkerchief?




  FANNY. Must I hold a handkerchief?




  LEA. Must you? Must you? Yes! Yes, you must!




  FANNY. Why?




  LEA. Don’t ask why! You are forever asking why! Why this, why that. You’ll bore Herr Hensel half to death if you keep on at him the way you keep on at me.




  PAUL. Here, you can have my handkerchief, Fanny.




  LEA. No! No! You mustn’t let Herr Hensel see you with another man’s handkerchief! Have you not read Othello,12 daughter?




  FANNY. Have you?




  LEA. It’s all about a handkerchief, isn’t it?




  FELIX enters holding an orange – LEA doesn’t look at him.




  Ah, good – squirt it in your sister’s eyes.




  PAUL. Mother!




  LEA. You want her to have nice dilated pupils, don’t you?




  FELIX hides the orange.




  FELIX. We were out of oranges, Mother.




  LEA. Oh, look! Look! I can see your petticoats! Do we have any lemons?




  FELIX. No.




  LEA. Arsenic?




  FANNY. Don’t fret, Mother – I can fix myself!




  LEA. The shame of it!




  FELIX has started eating the orange.




  FANNY. What shame, Mother? It is only you and Paul and Felix.




  LEA. Only me and Paul and Felix, she says! As if seeing my daughter debase herself doesn’t make me want to take up the flute!




  FANNY. The flute?




  LEA. I shall need a new hobby if I am to cope with all the shame. What are you eating?




  FELIX. Nothing.




  He keeps eating.




  FANNY. Paul, how do you think I look?




  PAUL. Five.




  LEA. Out of five?!




  PAUL. Absolutely – and can I just say that I expect Herr Hensel will be compelled to sculpt you from marble!




  LEA shoots a look at PAUL.




  Or, well, maybe just paint you, with watercolours, or sketch you, lightly, with a small pencil.




  LEA. Paul, leave us!




  PAUL. Yes, of course.




  FELIX. Yes, Paul, we’re working here.




  LEA. You too!




  FELIX. Me?




  LEA. Yes.




  FELIX. But, Mother, we’re working.




  LEA. There’s more to life than music, isn’t that right, Fanny?




  Before FANNY can answer…




  PAUL. I like anchovies, for example.




  LEA. Well, there you are, Paul likes anchovies. Go, boys, go, love needs space to grow.




  FELIX. I think she’s already in love, Mother.




  LEA. Does someone else have the key to your heart?




  FELIX. It has eighty-eight keys I think, mother.




  LEA doesn’t look well.




  FANNY. Mother?




  LEA. I feel weak.




  FANNY. Is there numbness? Give me your hands.




  LEA. I’m fine, I’m fine! It’s just your brother, he’s going to force me over the privy with his abominable wordplay – it’s revolting. Get off me. Leave my hands alone.




  PAUL. Can I just say, I’m funny too, Mother.




  FANNY. Who told you that?




  PAUL. I’m just a funny boy.




  LEA. Go! Everyone go!




  FELIX. Fine. Mother, if Clara comes, will you send her up?




  FANNY. Frau Schumann?




  FELIX. She’s written something apparently.




  FANNY. I’ve written –




  LEA. Boys! Go!




  FELIX and PAUL exit.




  Fanny, come, sit down next to me for a moment. Imagine I’m Herr Hensel, what might you say to me?




  FANNY. How did you get into the house!




  LEA. I was permitted by someone very, very charming.
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