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SYNOPSIS




Exploring psychological dilemmas and material issues with his characteristic irony, Machado de Assis presents an anecdote between the notary Vaz Nunes and the frustrated dreamer Custódio about a large loan request to invest in a needle factory. The clash between Custódio's insistence and Vaz Nunes' refusal reflects the wounded pride of class differences and social discomfort.
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NOTICE




This text is a work in the public domain and reflects the norms, values and perspectives of its time. Some readers may find parts of this content offensive or disturbing, given the evolution in social norms and in our collective understanding of issues of equality, human rights and mutual respect. We ask readers to approach this material with an understanding of the historical era in which it was written, recognizing that it may contain language, ideas or descriptions that are incompatible with today's ethical and moral standards.




Names from foreign languages will be preserved in their original form, with no translation.
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I

am going to tell you an anecdote, but an anecdote in the true sense of the

word, which the common people have expanded into stories of pure invention.

This one is true; I could name a few people who know it as well as I do. It has

not been hidden, except for the lack of a calm spirit to find its philosophy.

As you must know, there is a philosophical meaning in everything. Carlyle

discovered it in waistcoats, or, more precisely, in clothing; and everyone

knows that numbers, long before the Ipiranga lottery, formed Pythagoras'

system. For my part, I believe I have deciphered this case of a loan; see if I

am mistaken. 




And,

to begin with, let us amend Seneca. Every day, in the opinion of that moralist,

is in itself a singular life; in other words, a life within life. I do not say

that this is not so; but why did he not add that often a single hour is the

representation of an entire life? Consider this young man: he enters the world

with great ambition, a minister's portfolio, a bank, a viscount's crown, a

pastoral staff. At fifty, we will find him a simple customs clerk or a country

sacristan. All this happened in thirty years, and Balzac could put it in three

hundred pages; why shouldn't life, which was Balzac's teacher, squeeze it into

thirty or sixty minutes? 




It

was four o'clock at the office of the notary Vaz Nunes, on Rua do Rosário. The

clerks made their final strokes, then cleaned their goose quills with black

silk hanging from the drawer beside them. They closed the drawers, tidied the

papers, arranged the books, washed their hands, and some changed their jackets

at the entrance, taking off their work coats and putting on their street

clothes. Everyone left. Vaz Nunes remained alone.




This

honest notary was one of the most perceptive men of the century. He is dead: we

can praise him at will. He had a sharp, piercing gaze. He could guess the

character of the people who sought him out to record their agreements and

resolutions; he knew the soul of a testator long before the will was finished;

he sniffed out secret tricks and hidden thoughts. He wore glasses, like all

theater notaries; but, not being nearsighted, he looked over them when he

wanted to see, and through them when he did not want to be seen.
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