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COPY PERMISSION: The written instructions, photographs, designs, patterns, and projects in this publication are intended for the personal use of the reader and may be reproduced for that purpose only. Any other use, especially commercial use, is forbidden under law without the written permission of the copyright holder. Every effort has been made to ensure that all information in this book is accurate. However, due to differing conditions, tools, and individual skills, neither the author nor publisher can be responsible for any injuries, losses, or other damages which may result from the use of the information in this book.
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WARNING: Due to the components used in this craft, children under 8 years of age should not have access to materials or supplies without adult supervision. Under rare circumstances components of products could cause serious or fatal injury. Please read all safety warnings for the products being used. Neither New Design Originals, the product manufacturer, or the supplier is responsible.


NOTE: The use of products and trademark names is for informational purposes only, with no intention of infringement upon those trademarks.
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“Zentangle®,” the red square, and “Anything is possible, one stroke at a time” are registered trademarks of Zentangle, Inc. The Zentangle teaching method is patent pending and is used by permission. You’ll find wonderful resources, a list of workshops and Certified Zentangle Teachers (CZTs) around the world, a fabulous gallery of inspiring projects, kits, supplies, tiles, pens, and more at zentangle.com.







About the Author


Marie Browning has inspired crafters internationally with her vast knowledge of products and techniques. She is the best-selling author of more than 30 crafting books and has more than 2 million books in print. Her books are available worldwide and printed in numerous languages. Marie’s most recent book, Time to Tangle with Colors, features techniques for coloring Zentangle® art using Tombow’s Dual Brush Pens.


Marie also serves as a creative consultant to leading craft industry manufacturers. She helps companies develop innovative products, provide inspirational classes, and identify new ways to stay relevant for today’s discriminating craft consumer. She currently works as the signature designer for American Tombow, a market leader for arts, crafts, and office products. Craftrends magazine praised Marie as a “Top Influential Industry Designer.” She has won numerous prestigious awards at industry trade shows and conventions, including Best of Show and other honors. Marie writes articles for national craft magazines, teaches hands-on classes, provides live demonstrations, and appears on TV and in videos. Her professional expertise and vast knowledge of the craft industry, coupled with her warm and encouraging way of making anyone feel like they can be creative, makes Marie a true asset to the growth of the creative industry.


Marie lives, gardens, and creates in Victoria, British Columbia, Canada. She is Mom to Katelyn, Curtis, Lena, and Jonathan, Mama Marie to Lucy, and wife to Scott.


Look for more of Marie’s work here:


WEBSITE: mariebrowning.com


BLOG: mariebrowning.wordpress.com


FACEBOOK: facebook.com/mariebrowningcreates
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Supplies


I would like to thank the following manufacturers for their generous contributions of quality products and support.


MONO drawing pencils, erasers, Irojiten colored pencils:


American Tombow, www.tombowusa.com


Rubber stamps:


Clear Art Stamps, www.craftysecrets.com


Northwoods, www.northwoodsrubberstamps.com


Penny Black, www.pennyblackinc.com


IndigoBlu, www.indigoblu.com


Art Impressions, www.artimpressions.com


Stampendous, www.stampendous.com


Some Odd Girl, www.someoddgirl.com


Paper:


Canson, www.cansonstudio.com


Basic colored cardstock:


Bazzill, www.bazzillbasics.com


Decorative cardstock and embellishments:


Fancy Pants, www.fancypantsdesigns.com


Ribbon:


May Arts, www.mayarts.com


Stencils:


Dreamweaver Stencils, www.dreamweaverstencils.com




Introduction


This book teaches even complete beginners fun pencil techniques that allow them to create amazing cards, paper art projects, Zentangle® art, and more! It includes fresh techniques, such as zero drawing and impressed line drawing, along with traditional drawing strokes and shading like hatching and crosshatching, strike stroke, and scumbling. You’ll also learn a bit about drawing and color theory to really get a good grasp of what you can do. And it’s all taught for both graphite and colored pencils, so you can express yourself in whatever shades you like.


Don’t say that you can’t draw—of course you can. It’s a learned skill, and is more about leaning how to see than learning how to put pencil to paper. It does take a passion for art to practice and master it, but if you’ve picked up this book, you probably have that passion! You will be successful from the very start by using preexisting artwork in the form of a stamp or stencil to get you started. Using stamps or stencils gives you confidence by having your drawings turn out beautifully right from the start, and it also simply gets your pencil onto the paper—no more hesitation. Pick up that pencil and start learning! Beginning to draw is powerful, inspiring, and rewarding. You’ll soon be foregoing stamps and stencils to express your imagination freely through your pencil. So enjoy the skills, techniques, and project ideas presented in this book, and let’s get drawing!
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All About Graphite Pencils


The simple pencil is what great people use to create great art. Sculptures, architecture, and symphonies start with a humble pencil sketch or note. You will get to start your masterpieces with quality drawing pencils of different point strengths, and mechanical pencils, too.


Pencils have two main components: a graphite core, known as the lead, and a plastic or wooden body that encases the lead. Some pencils have an eraser at one end. Modern pencils got their start in Roman times when lead was used to make marks on papyrus. Modern pencils do not actually contain any lead; they are made with nontoxic graphite. A large deposit of graphite was discovered in England in 1564 and quickly replaced lead, as it leaves a darker mark. However, graphite is very brittle and requires a holder to prevent it from breaking. Graphite pieces were first wrapped with string and then later inserted into hollowed-out wooden sticks: thus the wood-cased pencil was born.


In the early 1900s, pencil manufacturers needed new sources for wood. Incense cedar from California’s Sierra Nevada mountains was found to be a superior wood for pencil manufacturing and soon became the top choice for quality pencil makers around the world. The incense cedar woods are harvested on a sustained-yield basis. Sustained-yield means that the annual growth of the forest is greater than the amount of wood harvested from the forest.


Hardness


Depending on how hard the lead is, pencils make different marks. A hard pencil lead leaves light, fine marks that are great for drawing precise details. A soft pencil lead leaves dark, heavy marks that are typically used for filling in large areas, or for shadows. It mainly comes down to personal preference which leads you choose to use; you have to play around to figure out what works for you. Not all pencil leads are created equal, though: they vary in strength, smoothness, smudge resistance, and hardness.


My preferred pencils, and the pencils used in this book, are Tombow drawing pencils, which offer superior, extra-refined, high-density graphite. They are super smooth when drawing and shading, making it easy to create perfect graduated shades. They have a high point strength and are break resistant. Smear-proof lines help produce crisp, clean drawings with the added value of slow wear for smooth, dense writing. They are available in point strengths from very hard, 6H, to very soft, 6B. You can use your choice of pencil while practicing the skills in this book, but keep the pencil quality in mind as you shop.


According to the European scale system, pencils are graded “H” (hardness) and “B” (blackness), with an accompanying number to describe how hard or how black the pencil is. The more H’s you have, the harder the lead and the lighter the lines. The more B’s you have, the softer the lead and the darker the lines. The designation HB occupies the very middle of the scale; this is the lead in most mechanical pencils because of its suitability for writing. There’s also F (fine), which is between HB and B, and which makes dark, fine marks.
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In 2013, Tombow celebrated its 100th birthday in making superior pencils and premium drawing and office supplies. Shown here is the Vintage Collectors Edition pencil set.
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Shown are Tombow MONO drawing pencils of different hardnesses and a mechanical pencil.
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Here you can see shaded circles going from very hard leads to very soft leads. In the middle is the most common mechanical pencil lead, HB, which is very suitable for writing.





Holding a Pencil


The first step to successful pencil drawing is controlling the pencil’s movement so every mark you make works toward creating the effect you want. The best grip is the one you already use. Trying to change your grip artificially is probably the worst thing you can do. However, many people ask me the proper way to hold a pencil, so here are a few recommended grips. Try to learn to use these as naturally as possible.


The basic tripod grip is most likely what you use for writing. You control your grip with your fingers, and it is an ideal way to hold your pencil for drawing. Your hand rests on the table for support and the upright position of the pencil allows for accurate shading with the tip, rather than the side.


The extended tripod grip uses the same hold as the basic tripod grip, but with the fingers further up the pencil. This is a comfortable way to hold a pencil for drawing and allows for more freedom and a light touch when shading.


The overhand grip is the grip most often recommended for sketching, as it makes it easy to use the side of the pencil. I also use this grip when edging a panel with graphite or colored pencil. It uses the side of the lead to give a nice dark edge with a graduated blend toward the center.
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Basic tripod grip
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Extended tripod grip
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Overhand grip





Tips for graphite pencils:


• Always keep a relaxed grip on the pencil—a tight grip is tiring and restricting.


• Keep your pencils sharp.


• Use small, rapid circular or back-and-forth strokes for general shading.


• Follow the contours of the image as you shade.


• Move the paper around or even turn it upside down as you shade to make it easier to follow the contours.


• Rest your hand on a paper shield to prevent smudging your drawing.


• Use a hard pencil over a soft pencil to even out the tone and fill in the tooth of the paper.


• Use an eraser to lift off highlights.


• Use a tortillon (a blending stump) to blend out tones.


• Use a full range of pencil grades: not just the dark and lights, but also the in-between grades.
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Supplies


Erasers
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