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			Foreword


			




				This book brings gathered essays (revised and expanded) by me and, published in several books and magazines about Marco Lucchesi’s set of works. 


				Marco Lucchesi was born in Rio de Janeiro (RJ), in 1963, and currently presides the Academia Brasileira de Letras (ABL). He occupies the chair number 15. Poet, novelist, essayist, memoirist, professor and translator, he is bachelor in History from Universidade Federal Fluminense. He obtained the Master and Doctor degrees in Science of Literature from the Universidade Federal do Rio de Janeiro and post-doctorate degree in Renaissance Philosophy at the University of Cologne, Germany. He travels, with wisdom, through more than twenty languages. Just to exemplify some of his publications, he is the author of the novels like O bibliotecário do Imperador (The emperor’s librarian), O Dom do Crime (The gift of crime) and Adeus, Pirandello (Goodbye,Pirandello). Domínios da insônia (Domains of Insomnia) gather, in large part, his poetic legacy. As a translator, among so many books that we could metion, he translated into Portuguese works by the Italians Primo Levi and Umberto Eco, by the Persian Rûmî, by the Russian Khlebnikov, by the Czech Rainer Maria Rilke, by the Pakistani Mohammed Iqbãl. Full Professor of Comparative Literature at UFRJ (Universidade Federal do Rio de Janeiro). Doctor Honoris Causa from Tibiscus and Aurel Vlaicu Universities in Romania. He has lectured at several universities around the world. His books have been translated into more than ten languages. 


			Ana Maria Haddad Baptista.


		


	

		

			Presentation


			




			Mysterious. Paradoxical are the paths that can lead a person to fall in love with literature. Contact with books, since childhood, is no guarantee of a future reader. Nothing guarantees anything. 


			Since I have learned how to read, I was passionate about stories. About literature. My parents never let our modest library run out of books. I read everything that came into my hands. It delighted me. Endless daydreams. I’ve always been in love with literature. I used to borrow books from private, school and public libraries. A voracious reader. Demanding. I had excellent literature teachers. I owe them so much! 


			My preliminary involvement with Marco Lucchesi’s literature began with the translation (by himself) of the island of the day before by Umberto Eco. Long, long ago during my master’s degree. At the time, I needed to find out (due to my research) concepts called fictional about memory-time. And here’s a secret. Which, by now is not a secret anymore: although I aknowledge of Umberto Eco’s set of works greatness, I have never been in love with him. Many people are afraid of certain confessions. I don’t feel demanded to love a famous author for the simple reason that many people like him. Even though he is admittedly exceptional. But The island of the day before had something different. Today it is crystal clear to me that it was the impeccable and soulfully translation done by Marco Lucchesi. No doubts about it.


			By June 2014, I received an e-mail from Marco Lucchesi, in the name of our late master Ubiratan D’Ambrosio, to write an essay on Literature and Mathematics. For a magazine the two of them were organizing. I readily accepted.  Minutes later, I asked Marco, without remembering him as a poet, novelist, translator, essayist, for some formal details that should structure the essay. Wonder! After a few seconds, the reply came. About six in the morning. I thought to myself: are there more people (besides me and other uncommon ones) who also wake up very early to write? Are there people who respond promptly to an email yet? And also polite answers. Delicate. But who is Marco Lucchesi? Is he some Ubiratan’s advisee? I thought so many things... but by the unique structure of the e-mail I knew, intuitively, that Marco was a ‘born’ poet. Undeniable. I went to the internet to search about him. To seize him. 


			A few months later I sent my essay even before the deadline. Half an hour later Marco Lucchesi sent me a very polite email thanking me and amazing: he had read the essay. He told me, to my amazement, that he liked the text. (What is the reason for my astonishment? For elementary reasons: the suffocating atmosphere that permeates us subtracts our time in such a way that practically no one reads anyone. There is an almost total absence of communion.) From that moment on, a very deep friendship and interlocution were born. I had before me a humane writer. Deeply humane. Humble We started exchanging books. Ideas. Texts. Editorial projects. 


			Gradually, in a few months, I read Marco’s extensive (and intense) set of works. Every book enchanted me. If he asked me my favorite book I wouldn’t have an answer. I’ve already thought about it a lot. Each book, text or record of Marco occupies a very special place in my soul. Poetry, novels, memories, letters, translations, essays, journalistic texts, speeches, forewords, afterwords, book flaps, interviews. He travels through the most varied media. Reliable. A look that sparkles from near and far. As if it were crossing different universes, always heading towards infinity. But trying to bring to us what surprises and disturbs him. 


			I’m one of the very rare, privileged person in this world who loves what he does. As a literature Professor, I couldn’t keep Marco Lucchesi’s poetics to myself. I would like, as I always do, to share the greatness of this literature, undoubtedly one of the best in Brazil and in the world. (I emphasize that I am not the only one to say this.) I began to recommend his books to my undergraduate students, stricto sensu, post graduate students and also for literature Professors. It was a real blast! Marco’s literature, for those who didn’t know it up close, was welcomed in the same way I welcomed it. Admiration. Wonder. Amazement at the new and the transgression. From that sensible and seductive scholarship. From that intellectual humility. From his tranquility when passing through the Tower of Babel (he speaks more than twenty languages and even invented one). 


			In October, 2016, Marco came from Rio de Janeiro, (he lives in Niterói), to Universidade Nove de Julho, in São Paulo, to release Carteiro Imaterial (Immaterial postman). A book of essays. I will never forget my happiness. I would meet him in person. The release was one of the most exciting meetings of my life and I don’t deny it: also for our Professors and students. The University auditorium was crowded (about six hundred people). It was a great opportunity to get to know Marco Lucchesi closer. Comments about that meeting had been resonating for weeks and weeks. Professors and students only thought about one thing: how to bring him, more and more, to us? What are we going to do without Marco? He has certainly opened an irreversible path for us.


			 After this meeting, in a few years, many other things quickly happened and did not stop: Marco’s literature became the line of the research group, CNPq, led by me. Marco Lucchesi “turned” into a subject in the stricto sensu post graduate programs, in the Education area, at Universidade Nove de Julho de São Paulo.  


			Introduction to Scientific Research works, master’s degrees theses and doctoral degrees theses are centered on his works. Many accomplished. Others in progress. He returned several times to meet his readers. Not only to release his books. But, also, to be honored with the critical studies about his literature. I have been directly involved with many of them. Marco Lucchesi leaves no room for waiting or boredom. He is always on move. Always. It is not easy to follow him because of his plural and, often, surprising path.


			In 2018 he was elected (he remains until today) the president of the Brazilian Academy of Letters. Such fact did not intervene in his publishing projects and even less in his readers meetings. As president of the Brazilian Academy of Letters, (widely known), he extended and intensified cultural bridges. He visited, even more, many countries, especially the most vulnerable ones. He donated books not only for Brazil. But also for other countries where the Portuguese language is spoken. He spares no efforts to implement agreements and partnerships that encourage culture. Intersections between different cultures for the desirable culture of peace. 


			Marco Lucchesi’s literature inhabits and crosses our bibliographies. Always. It has awakened and it awakens, no doubt, our pre-individual reservations (as Simondon claims). It invites us to strip away the usual boredom caused by what has been established, especially at Academy, as well as empowering our projects. The poetics that circumscribe Marco Lucchesi’s set of works effectively shows how much literature enables new ways of thinking, of transgressing, of writing and, above all, of loving.  


			One thing does not surprise me. Whenever I organize a critical study for Marco, people, while writing their respective essays, are dragged outside of themselves. Why omit it? Whenever I do, with great joy, an essay about Lucchesi’s works, I feel the same thing. At various times in his life Michel Foucault declared that when he finished a book, he felt transformed. A kind of borderline experience as Blanchot would say. This is exactly what we feel when we dive into the density and thickness of Marco Lucchesi’s literature. As we go through their literature we understand, much better, the value of silence. (Ingeborg Bachmann1: Be silent with me, as all bells are silent!) We have learned, in fact, that he has imponderable voices and he speaks much louder than certain screams without strength and without direction. We learn from Marco that there is an aesthetic of loneliness. We learned from him that it is not enough to read poetry. Or write it down. It is necessary to practice it. He teaches us, above all, that living poetically means going beyond the surface lines and face what really bothers us. 


			To this extent, it is important to highlight that Lucchesi’s literature is not entertainment, evasion, escapism or something similar. No. The poet’s literature is that one, among other things, manages to capture metaphors and images. Lucchesi’s literature is crossed by thought. (Valéry: “Thinking consists, almost all the time we do, in wandering through the reasons about which we know, first and above all, that we know them more or less well. Things that could be classified according to the easiness or the difficulty they offer to our understanding, according to the degree of familiarity we have with them and according to the different resistances that their conditions or their parts oppose us to be imagined together”2.) In this moment through which humanity goes through, perhaps we never need them so much. Why? Because only they will be able, as many thinkers of the greatest greatness have affirmed, to capture, Adamically, images that emerge before our eyes, especially when the sky in flames tends to defeat us. Marco Lucchesi’s poetics, in its broadest sense, are frameworks (for remembering Ricardo Mazzeo), structuring the imagination and they have never been so essential. Never, I believe, our planet has needed so much new instruments that clarify our interpretation of everything that plagues us. We need more conceptual networks. And this is abundant in Marco Lucchesi’s records, who removes, with each of his work that is released, (and there are not a few), those layers of meaning that numbs what could not have been imperceptible. In other words: the famous invisible web of hypocritically established and combined powers that judge themselves above good and evil. 


			People involved with Marco Lucchesi’s literature, especially with some kind of research, are uneasy with the architecture of thought that predominates in the poet! What would the internal, subjective processing in which Marco is involved? Very intrigued and instigated, I wanted to support the process for myself and for other interested parties the process. It is, always, a matter of perception and persuing the truth and, sovereign, the persuing for perfection. And, above all, he understands, like Einstein, that there must be “something hidden in the depths of things”3.


			In the beginning it can be said, as Paul Valéry reminds us of Leonardo da Vinci, that Marco “is the supreme kind of these superior individuals”4. I have no doubts about it. Through such a path, when considering the set of Lucchesi’s works, he seems to be guided and governed by a deep feeling of sounds, colors, concepts that are simultaneously blended in a highly complex way. By the way, we cannot disregard the indexes of such a search when Lucchesi crosses Leonardo da Vinci. Highly revealing.


			



			Leonardo


			



			How to get the sublimated idea,


			the unuheard-of arduous and pure landscape,


			dreamed by the enamored mind


			in the rough hard stone shafts?


			How to suffer in the middle of the night


			the torturing fire of truth 


			the one who feels the cold of nothing


			in the pilgrim forms of what one is looking for?


			The sublimated flame cools down


			in the vast loneliness that foists upon us


			this vain hope, this agony.


			The sovereign idea is not reached:


			to a defilement only, an anarchy,


			to all of this our mind is restricted.5


				                                                                         


			



			Lucchesi’s search, so to speak, is crossed by an incredible sensibility that never runs out. And it couldn’t even: Lucchesi is a born poet. Far be it from me the determinisms or the legends about gifts. But we have to admit, in Peirce’s eco, that there are inescapable determinations. We have to admit the determinations that circumscribe us. This position, still from Peirce’s point of view, does not in any way subtract the influence of the environment and other mysteries that surround us. Current cosmology, (in particular, Bergson’s), leaves many spaces for indeterminacy. We can and do have room to act outside of what has been determined. The whole is given. But it’s open, Bergson says. Even with the occurrences out of our control and that are independent of us and above as the stars that hide under a sudden mist. 


			Let’s hear Agnes Heller: “If we trust as individuals in our ideals and in our conditions, that is, if we rely on them on the basis of a permanent control of the situation, of the authorities and also (and not lastly) of our own motivations, if we are willing to deny trust to our ideas to the extent that knowledge and experience regularly contradict them , if we do not lose the ability to correctly judge the singular, then we will be able to free ourselves from our prejudices and to always regain our proportional freedom of choice”6. And Celan: “So many constellations, that are given to us”7.


			Many writers act like they are fulfilling a task. I remember Deleuze in a necessary way: there are people who have literary intentions. I complete: the most of them. But there are real writers. We are faced with one: Marco Lucchesi. 


			Stefan Zweig, with great lucidity, stated that one of the great mysteries of this life would be to try to unravel, in fact, the process of creating a real artist or a real poet. We can, he clarifies, to know the world they offer us. But, surely, we will never be able to penetrate into their creation universes. A real paradox. We cannot participate in the act of artistic creation. The origin of a poetic work is indecipherable. The conception of a poet is pure interiority. An islandy and unattainable space of one’s brain. However, we can, I guess, seek some indexes in search of touch such mysteries. Although all of us know that such a task is placed in the list of pretensions. From the almost unattainable. Full of risks and challenges. And lots of deviations. But I run the risk. 


			Through the interviews that Marco grants, in addition to indexes of his books and so many others we know that the poet excels and fights for his silence. Do you repeatedly declare that silence for him is fundamental. Why? Now, we know that only through silence can we, in fact, have access to absolute subjectivity. Let’s hear Byung-Chul Han: “Absolute subjectivity is subjectivity in the form of completion. Without silence, it disperses and cannot return to itself”8.


			On one hand, the making runs his silence, spontaneously, unintentionally, a rare type of intuition. The one that is only allowed to people of great wisdom. And here, due to the complex mysteries that overlap the subject, we are asked important questions: to what extent can intuition be located? Evaluated? In the case of a poet like Marco Lucchesi I cannot leave aside an issue proposed by the Chinese thinker Yuk Hui: there is an intuition proposed by Kant who, in turn, admitted a sensory intuition. “Sensory intuition is the soil on which reason works and beyond which could end up drowning in the ocean”9, yuk Hui tells us. Sensory intuition would be innate. However, treading such a perspective, even if in a shifting way, there would be, according to the way of thinking of the Chinese, the cultivation of an intellectual intuition. (And Bei Dao10: stars reserve seats in the night theater) What would intellectual intuition be? The one that is not as innate as Kant’s sensory. It needs to be searched. Developed. It’s not given. We are facing a very demanding process of reasoning. Very few people can develop an intellectual intuition. But this is the case of Marco Lucchesi. 


			Yuk Hui himself wonders what intellectual intuition would be and how we can and should make it work. And I see here, more than ever, the importance of Marco Lucchesi’s thought mechanisms. “(...) intellectual intuition is the synthetic reason [ Lucchesi: “Kant’s at first synthetic judgment and the platonic anamnesis. Not the nature of the soul. Rather, the eternity of the Soul and of the Idea. The resembling knows only the resembling.”11 ] who understands the relationship between the self and other beings (or the cosmos) from the perspective of a moral being, and not from a knowledge being. The moral being and the knowledge being are two tendencies of human development. The moral being is previous to the knowledge being. When a knowledge being looks at the world, he seeks to understand it from an analytical decomposition; the moral being, in turn, sees [ The voice of Bei Dao: I rise to another floor / wise men play the drums in the clouds / a boat patche up the sea / please link this moment on the horizon / let the corn and the stars entwine/12] the intercorrelation of things from a synthetic reason that always seeks the unification of cosmic and moral orders”13.


			Yuk Hui, from Mou Tsung-San’s perspective, states that: “(...) intellectual intuition is associated with creation (cosmogony, for example) and moral metaphysics (as opposed to kant’s metaphysics of customs, based on the being’s ability to understand)”14.  


			In this extent, the intellectual intuition “suggests that the heart [The poet Xi Chuan: There is a mystery that cannot contained / there is only the role of spectator/ obey the force of mystery / that sends its signal from a remote place / that emits a light that pierces the heart15] can know things [ Lucchesi: “Heart and soul coincide as mirrors that reflect beauty in the mirror of the heart”16.] that are not limited to phenomena”17. Only intellectual intuition would not be conditioned to a knowledge determined by sensory intuition. Intellectual intuition, as Marco Lucchesi’s records prove, in all his textual and non-textual “typologies”, suggest complete enlightenment. And as such, here’s the key point, beings appear to people like him, like “the one within oneself.” And not just as an object of knowledge. Let us hear Marco Lucchesi:


			



			from sky to 


			 		                              sky


			I got lost


			 	           in the prodigious


			jungle


			of senses


			oh, how to guess


			the exile


			and share the freer


			 		                       and celestial


			knowledge


			 and destinations


			in the womb


			 of the ultrasky?18 


			     


			



			In fact, understanding from intellectual intuition is the essential point that characterizes Chinese philosophy and, consequently, its moral metaphysics. From the perspective of Yuk Hui, we have to admit that there is a mean of knowledge that goes far beyond phenomena. There is, especially today, an urgent need to rethink western reason. We have to admit other forms of knowledge (the Chinese thinker draws attention, in particular, to issues involving technology), other forms of understanding the world. 


			Marco Lucchesi’s set of works and records, as will be seen, in part, by the essays of this book, authorizes us to such a statement. (Einstein’s questions: “Beyond me, outside of me, was the immense world, which exists independent of human beings and which presents itself to us as a huge and eternal enigma, partly accessible to our observation and our thinking ... The mental conquest of this extra-individual world within the limits of human capacity presented me half consciously and half unconsciously as the supreme goal”19.)


			Our poet since childhood has small, unusual anxieties for his age. Take note of the most varied interviews given by the author, among other sources, other than that of his literary legacy. The search, the eagerness, the insomnia, the high degree of experimentalism that all his works carry. Apart from the radically experimental works. Experimentalism, as Adorno states: “Valery’s phrase – in art the best of the new always corresponds to an old need – it is of an incalculable reach; it not only explains the most prominent movements of the new, defamed as experiments, as necessary answers to unresolved questions, but also destroys the ideological appearance of well-fortunate security that often the past only assumes because the ancient suffering is no longer immediately readable as a cipher of the suffering of the contemporary world”20. And the undeniable: an unrestrained will to cross the various fields of knowledge and the various languages. The challenge for him to think as deeply as possible. 


			Warning: what is the architecture of Marco Lucchesi’s intellectual intuition like? It’s a method. In the same perspective as the reading of Deluze in his brilliant reading on intuition in Bergson. The method that “transfers” to us. In other words, the eternal suspicion of all forms of language and perception. Hence, in part, his relentless search for the “truth”. Where is it? Where is the “accuracy”? How to find the “perfection”? (Louise Glück21: “Come to me, said the world. /That doesn’t mean/that the world spoke in exact sentences/but that was how I felt beauty.”). To complete the coherence of my statements, the matter of the languages that the poet has mastered. That’s more than twenty. And also: we can not forget that Lucchesi has invented the laputar language. With its own grammar. A respectable polyglot like Lucchesi knows (and he does know) that each language structures our way of thinking and understanding the world according to itself. 


			As we know, among words, not forgetting that we can think through non-verbal signs, there is an almost unbridgeable abyss between our intellect and the raw data of “reality” that we seek. And to go deeper we have to consider, above all, that “the multiplicity of languages reveals the relativity of the categories of knowledge. The ontological and epistemological problem of language becomes evident. There are so many categorical systems and therefore so many types of knowledge, how many languages do exist or can exist [ The voice of Ingeborg Chamann22: Who among us have never been overwhelmed by words, / and I tell you, / the one who only knows how to take care of itself / and with words – / in that way there is no way to take care of anyone. / Not by the short way, /not by the long way. / To make a single sentence tenable, / to resist the wonder of words. / This sentence does not write the person/ who does not sign it.] The tenuous relationship between reason and the thing itself, that Kantian philosophy establishes, is therefore, at best, an agglomeration of arbitrarily replaceable wires”23. Flusser continues: “The image that is offered is the following: reality, this set of raw data, is there, given and brutal, close to the intellect, but unattainable. This one, the intellect, has a collection of glasses, from all those different languages, to watch them. Lucchesi: “I’m a cloud of books and bustling ideas. (...) Lightning and storms. The study of Persian has been a massacre. I know myself. It will be difficult to sleep tonight. as if I’m taken by roots and endings”24.] Every time I change my glasses, the reality seems to be different. The difficulty on this image lies in the expression seems to be. To be, reality must seem. Therefore, every time the intellect changes its language, the reality is different”25. In the case of Lucchesi, let us remember he is an unusual polyglot. And he is a great translator. From the most varied languages. Let’s imagine the number of universes that seethe in his intellect. Lucchesi: The possibility of translation (apart from its more specific difficulties) “reveals that each structure of each individual language corresponds to a different significant cosmos. Every language is a different world, every language is a whole world, and different from all other languages. (...) By the translation method, we can participate in different realities”26.


			Let’s hear Lucchesi: “December 23rd, 2006. 


			The challenge of the Persian language is to agglutinate and lengthen.


			A strong grammar, whose difficulty is not even close to the almost impossible of Turkish, which is one of the rockiest languages I have come across.


			But how beautiful the Turkish language is (...) I like short dieresis – to distinguish them from the long ones, done by the Hungarians, with which relatively are similar – and I try to imagine the passage from China to Anatolia, starting from the long ones caravans of its words, as if to prove the wide frontiers in the night when the history of this language get lost”27.


			Lucchesi continues: “March 20th, 2007.


			I watch the transition from concept to metaphor. The circulation of poetic thought, from the most volatile adjectives to the abysses of thought. The fringe of the untranslatable. to touch the concept and image...”28.


			But. As we stated earlier Marco Lucchesi is a born poet. “Poetry is, therefore, the production of language. Where does the poet produce the language? Ex nihilo, from that unspeakable nothingness that is the language Alpha and Omega. (...) how can poetry go up or down to nothing to extract a new language from it [the pole]? The ancients knew it: thank the muses. Poets, these mouths of the muses, are the channels through which nothingness spills over the language, accomplishing itself in it. Poetry is the place where the language sucks potentiality, to produce reality”29.


			




			Unfinished syntheses (not formulas) ...


			



			V. Marco Lucchesi’s set of works is marked by the aesthetics of the labyrinth, as it it detailed in one of the essays in this work. 


			I. The aesthetics of the labyrinth is rulled by an oscillating musical architecture. Tottery No invariants or constants. The abysmal is its aura. Aromatic! 


			IX. Marco Lucchesi’s creative process is unfathomable, like all the others, but his high degree of originality comes from his sensory-intellectual intuition as exposed and grounded in this presentation. Intellectual intuition is the only thing that allows, in addition to sensory intuition, to a deeper perception involvement that, in fact, comprises the relationship between being and the cosmos. However, as noted in this presentation, while sensory intuition is innate, intellectual intuition must be cultivated. Crossing, without traffic signs, for rare people such as Marco Lucchesi. Perhaps the crossings are rulled by dialogues with the stars...who knows? Or in the whispers between the flute and the moon under the domains of insomnia and the look, almost implacable, of the eyes of the desert. 


			III. Marco Lucchesi demands the accuracy of what he sees, watches and feels. But he knows the abysses, sometimes lighter, sometimes deeper, that separate him “from the phenomena”. 


			VIII. The freedom, in all axes (nature and degrees), of the poet is sovereign. Largely it justifies the unattainable that characterizes it. Marco leaves no explicit clues of what is, was and will be. (present past and future?)


			VII. All of Marco Lucchesi’s records (poetry, novels, essays, speeches, interviews, letters, translations) are crossed by a high degree of experimentalism. There is no escape. But the poet also has, (as some of the essays in this work substantiate), works that are radically experimental. In other words: works that do not fit into any textual “typology” established by the famous, alleged and imprecise “classifications”. 


			XIII. Marco Lucchesi’s set of works (records), when analyzed from the most varied perspectives, require, by themselves, a particular “methodology”. In other words: there is no way to establish a previous method of analysis or interpretation. As the great thinkers have so often warned us about everything that contains originality and proves to be “unrecognizable” not only by common sense. Therefore, each Lucchesi’s text, by itself, requires its particular “methodology”. Often tortuous. Labyrinthine and composed, always, of variables and inconstants. 


			Warning! 


			 Marco Lucchesi’s set of works certainly lead its readers to practices of silent transformations.
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