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  King Troll (The Fawn) was first performed at the New Diorama Theatre, London in conjunction with Kali Theatre, on 4 October 2024. The cast was as follows:




  

    

      

        	

          TAHIR


        



        	 



        	

          Diyar Bozkurt


        

      




      

        	

          MRS B/SHASHI


        



        	 



        	

          Ayesha Dharker


        

      




      

        	

          NIKITA


        



        	 



        	

          Zainab Hasan


        

      




      

        	

          THE FAWN


        



        	 



        	

          Dominic Holmes


        

      




      

        	

          RIYA


        



        	 



        	

          Safiyya Ingar


        

      




      

        	

          Director


        



        	 



        	

          Milli Bhatia


        

      




      

        	

          Movement Director


        



        	 



        	

          Iskandar Sharazuddin


        

      




      

        	

          Designer


        



        	 



        	

          Rajha Shakiry


        

      




      

        	

          Lighting Designer


        



        	 



        	

          Elliot Griggs


        

      




      

        	

          Composer and Sound Designer


        



        	 



        	

          XANA


        

      




      

        	

          Fight Director


        



        	 



        	

          Bret Yount


        

      




      

        	

          Casting Director


        



        	 



        	

          Arthur Carrington


        

      




      

        	

          Voice Coach


        



        	 



        	

          Gurkiran Kaur


        

      




      

        	

          Design Associate


        



        	 



        	

          Yimei Zhao


        

      




      

        	

          Creative Producer


        



        	 



        	

          Helena Bell


        

      




      

        	

          Production Manager


        



        	 



        	

          Chris Burr


        

      




      

        	

          Stage Manager


        



        	 



        	

          Alexandra Kataigida


        

      




      

        	

          Assistant Director


        



        	 



        	

          Neetu Singh


        

      




      

        	

          Wardrobe Supervisor


        



        	 



        	

          Katie Whyte


        

      




      

        	

          Artist Wellbeing Practitioner


        



        	 



        	

          Eshmit Kaur


        

      




      

        	

          Prosthetics Advisor


        



        	 



        	

          Daisy Beer


        

      




      

        	

          Set Builders


        



        	 



        	

          SAS Works


        

      




      

        	

          Assistant Stage Manager


        



        	 



        	

          Masha Kononovs


        

      


    

  




  





  




  Acknowledgements




  For Manju and Dilip. For all those who move and fight for the right to move, out of choice or necessity. For a future without borders…




  With thanks to Caitlin McLeod and Martha Rose Wilson, who first commissioned King Troll for The Coterie, to Helena Bell and Kali Theatre for supporting its continued development to become King Troll (The Fawn), and to Milli Bhatia, collaborator and partner in mischief.




  S.B.




  





  




  Characters




  RIYA, mid-twenties, unemployed with no papers, riddled with insecurity and seeking something, anything, to overcome her ongoing and profound sense of fear.




  NIKITA, Riya’s older sister, late twenties, idealist, do-gooder, precarious in situation but steadfast in opinion. Overworks, overthinks, and is a bit too capable for her age.




  THE FAWN, the homunculus Riya creates to do her bidding. Beautiful, shape-shifting, watching you always.




  TAHIR, a twenty-three-year-old asylum seeker, Man United fan and pragmatic realist. Able to smile through the horror.




  SHASHI, hard to age, but dripping with ancient, terrifying wisdom. Migrant. Does not give a fuck.




  MRS B, Riya and Nikita’s landlady, an elegant woman in her fifties who has made it. She has a smoothed out accent that points to the Global South, somewhere.




  Notes on the Text




  A forward slash (/) denotes interrupted and overlapping dialogue.




  Dialogue in [square brackets] denotes an unspoken or unfinished thought.




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  





  




  Prologue




  Darkness. Something creeps across the stage, the sound of which is inhuman, not of this earth. Our eyes become accustomed to the darkness over the course of the prologue, and we start to make out its form, but this doesn’t help us identify it in any way.




  FAWN (Offstage.) Somewhere in this room there is someone who isn’t who they’re pretending to be. Who isn’t what they’re pretending to be. They can smile, and frown, they can even squeeze out a tear if the situation demands it. But they cannot feel anything and they’ll never be able to. They will laugh at a dead body. They will scream at a child’s birthday party. It makes no difference to them because they’re indifferent to you. Instead of bodily organs and hot, pulsing blood, they have freezing, brittle emptiness. Ready to be filled with whatever you want to fill it with. At least, that’s what you all thought… If you think you are sitting next to it, please alert a member of staff, as it’s extremely dangerous.




  Lights up, blinding.




  Scene One




  Three years ago. RIYA practises for her forthcoming Home Office interview with her sister, NIKITA, in the living room of their flat.




  NIKITA So, if I can see your documents, please?




  RIYA (Handing them over.) Yes of course.




  NIKITA And these are the originals?




  RIYA Yes.




  NIKITA And you’re happy for me to take copies to put on your case file?




  RIYA Of course.




  NIKITA Is this all you have? A tenancy agreement and… your learning record from… Heathcote Secondary School?




  RIYA Covering 2003 to 2011.




  NIKITA You accept you have quite a common surname?




  RIYA Um… Yeah… I suppose so…




  NIKITA Choudhury. Choudhury is a fairly common surname.




  RIYA So what’s your point?




  NIKITA How do I know ‘R Choudhury’ of Heathcote Secondary is you?




  RIYA …It’s… it’s an original document. Just like I said…




  NIKITA How do I know this certificate doesn’t belong to… Rita Choudhury. Or… Rohan Choudhury?




  RIYA Because it’s mine… Because it’s my certificate.




  NIKITA You would say that though, wouldn’t you?




  RIYA So… ring the headteacher if you don’t believe me.




  NIKITA It’s the same headteacher? From a decade ago?




  RIYA I don’t know.




  NIKITA Unlikely, isn’t it?




  RIYA So… you can find her online, probably… she’s called Mrs Sanderson.




  NIKITA It’s not my responsibility to hunt her down.




  RIYA I’m just saying… Even if she’s not head there any more, you’ll be able to contact her.




  NIKITA That’s on you. It’s your responsibility to attend meetings with all of the documentation we’ve requested.




  RIYA I have.




  NIKITA Incontrovertible documentation.




  RIYA That certificate… I got that certificate from my personal learning file. You know those burgundy files? With the plastic covers? My mum kept it with my birth certificate, and…everything she thought we might need. And how would I get someone else’s learning record anyway? That isn’t something you could get… easily.




  NIKITA You’d be surprised the lengths people go to. To stay here.




  RIYA What are you doing?




  NIKITA My job.




  RIYA Stop it, Nikita. I thought you were going to help me practise?




  NIKITA I thought it would be useful to run through what you’d do in a really shitty interview. Prepare for the worst, hope for the best type of thing.




  RIYA Thought you were trying to help, genuinely trying to help.




  NIKITA I am. I’ve worked with people on, like fifteen, twenty of these things…




  RIYA You’re using it as a chance to lord it over me. You’re just looking to make me squirm.




  NIKITA I want you to be ready in case you get some hard-nosed bitch who hasn’t been laid for six months.




  RIYA I just need to know what the baseline is. The bog-standard interview where nothing dramatic happens.




  NIKITA What if they… need a third item?




  RIYA What?




  NIKITA What if they need a document that proves you’ve been studying?
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