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A man at the latter end of middle age (although his age is unimportant) strolls down a leafy boulevard, unaccompanied except for his own shadow. Dressed in a baggy suit that could date from the 1940s rather than the 21st century, with a hat crammed down on his head, he is walking ahead of the photographer, his hands clasped behind his back. There is something at once casual and purposeful about his stride as he progresses into the middle distance, a direction our eyes are led in by a seemingly endless string of light bulbs that hangs between the lamp posts above his head. At the moment the photographer has captured, a puff of wind gently inﬂates his jacket and he turns his face to his left so that we see him in proﬁle, his expression neither happy nor sad, simply observant.


This is not a photograph for those who are looking for action, narrative or high drama. I ﬁrst saw it on the wall in an exhibition. Two weeks later, when I happened to run into the photographer, it was still fresh in my mind. I described it to him: the one of the man in the suit walking who turns his head, just as the wind catches out his jacket? Kazem Hakimi grew animated, as photographers tend to do when they discuss their work. “Yes, yes,” he said, “I had to walk behind him for ﬁfteen minutes before that happened. Did you notice how his jacket and the plant pot are the same shape?”


I wasn’t sure I had noticed, so I returned to the image once more. Sure enough, the stroller, the flâneur if you will, is approaching a concrete planter in the middle of the pavement that looks like a ﬂying saucer, or the mouth of a lily. The man’s jacket, flaring out at the waist, is an inversion of the shape, like a bell. The photographer, stalking the solitary figure ahead of him, has waited for this instant, when the action of the wind and the congruence of physical appearances all come together, and he can press the shutter. This moment, when nothing much happens, is nevertheless a well in which we can immerse ourselves again and again, an intensely experienced fragment of the present.
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